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SEASON  OF  GRAND  OPERA 

190990 

HENRY  RUSSELL  Director 


COLUMBIA 


CONSTANTINO 

The  Great  Spanish  Tenor 

Sings  Exclusively  for  the  COLUMBIA 

10-inch  Double-Disc  Records  - $1.50 

12-inch  Double-Disc  Records  - $2.50 

FREE  CONCERTS 

given  in  your  own 
Home 


“No  one  thing  will  give  so  much 
pleasure,  to  so  many  people,  for  so  long 
a time,  at  so  little  cost,  as  a Columbia 
Graphophone.” 

There  ought  to  be  a Columbia  Grapho- 
phone in  every  home.  It  is  the  one  in- 
comparable musical  instrument  and  a 
wonderfully  versatile  entertainer.  Al- 
ways ready,  anywhere,  you  have  at  your 
instant  command  all  the  music  of  all  the 
world — and  every  note  and  tone  is  clear, 
smooth  and  true. 

Prices  range  from  $25  to  $200. 

Catalogue  free. 


Columbia  Double-Disc  Records  at  65c. 


COLUMBIA 

PHONOGRAPH  COMPANY 

174  Tremont  Street,  Boston,  Mass. 


of  (ftrattfi  (§yttVL 


I 

WING  to  the  strikes,  which 
for  several  weeks  impeded  the 
progress  of  the  Opera  House 
last  summer,  the  complicated 
machinery  of  the  stage  is  not  yet  com- 
pleted and  consequently  there  will,  for  the 
first  week  or  two,  be  long  waits  in  between 
the  acts.  When  the  date  of  the  opening 
was  announced  last  spring  it  was  stipu- 
lated that  the  theatre  and  stage  should  be 
ready  for  rehearsals  by  September  1st. 

Sooner  than  postpone  the  opening  and 
break  faith  with  the  public,  Mr.  Conti  and 
Mr.  Menotti  have  conducted  their  rehear- 
sals in  the  midst  of  serious  interruptions 
and  it  is  only  right  that  the  public  should 
be  made  aware  of  the  fact. 

HENRY  RUSSELL, 

Managing  Director. 


Inslmt  if  oust 

IMPORTANT  ANNOUNCEMENT 


The  announcements  of  the  first  week 
have  been  changed  and  are  as  follows: 

LA  BOHEME  will  be  given  Thursday 

/ 

Evening  in  place  of  LAKME. 

LAKME  will  be  given  Friday  Even- 
ing in  place  of  LA  BOHEME. 

LA  BOHEME  will  be  given  Satur- 
day Matinee  in  place  of  LAKME. 

LAKME  will  be  given  Monday  Nov. 
in  place  of  AIDA. 

The  casts  will  not  change. 

HENRY  RUSSELL, 

Managing  Director. 


MATTER  OF  MUSIC 

Remarks  on  the  "Off-Stage  Serenade" 
and  Some  Letters  to  the  Music  Critic 


BY  WARREN  STOREY  SMITH 

; The  “off-stage  serenade”  in  “Pag- 
liacci”  is  something  that  in  future 
I shall  be  only  too  glad  to  miss.  In 
point  of  fact,  it  has  not  troubled 
me  much  of  late  years.  Sung  by 
Beppe,  as  Harlequin,  to  Columbine 
(Nedda)  in  the  play  within  the 
play,  it  is  to  be  heard  hear  the  end 
of  the  opera.  By  that  time  the  re- 
viewer, who  has  sat  through  the 
inevitable  “Cavalleria”  and  Pag- 
liacci’s”  first  act,  concluding  with 
Canio's  agonized  “Vesti  la  giubba,” 
is  willing  to  call  it  an  evening. 

But  why  this  sudden  aversion  to 
an  innocent  and  altogether  pleas- 
ing tune?  Ah,  thereby  hangs  a 
melancholy  tale!  Not  long  ago  this 
column  was  devoted  to  a discussion 
of  the  prolific  David  Ewen’s  “Music 
Comes  to  America.”  As  some  read- 
ers may  recall,  objections  were 
raised  to  the  author’s  condescend- 
ing attitude  toward  Arherican  au- 
diences of  an  earlier  day.  Some 
errors  and  misstatements  were 
noted.  But  of  these  last  I found 
just  one  too  many.  In  that  par- 

, ticular  instance  Mr.  Ewen  was 
right  and  I was  wrong. 

As  further  evidence  of  the  green- 
ness of  the  American  opera-  and 
concert-going  public,  Mr.  Ewen 
states  that  when  Caruso  sang 
Beppe’s  serenade  for  Albert  Reiss, 
the  audience  was  unaware  of  the 
substitution.  Having  forgotten  all 
about  the  aforesaid  “O  Colombina,” 
I rashly  assumed  that  he  must 
have  had  in  mind  Turiddu’s  sere- 
nade behind  the  curtain  at  the  out- 
set of  "Cavalleria.”  If  I had  had 
my  wits  about  me,  I would  have 
realized  that  the  Metropolitan 
would  never  have  cast  Mr.  Reiss  in 
the  juicy  role  of  Turiddu  in  the 
first  place.  An  excellent  singer  of 
character  phrts,  particularly  in 
Wagner  (his  David  and  Mime  are 
historic),  he  was  not  the  man  for  a 
tenor  lead  in  Italian  opera. 

From  Readers 

And  did  I come  to  on  this  all  by 
myself?  I did  not.  I was  startled 
out  of  my  complacency  by  two 
letters,  received  at  the  same  time, 
both  of  which  politely  reminded  me 
that  I was  talking  through  my  hat. 
One  was  from  Mr.  Anthony  De 
Vito,  librarian  of  the  Cambridge 
Public  Library,  and  the  other  was 
signed  with  the  initials  A.  A.  Mr. 
De  Vito  confined  himself  to  setting 
me  straight  on  the  serenade  busi- 
ness. Besides  doing  that,  A.  A.  sup- 
ported me  in  another  matter.  I 
had  maintained  that  Mr.  Ewen  was 
doubly  in  error  when  he  said  that 


Debussy’s  “Pelleas  and  Mesilande1*  : 
was  the  “principal  novelty”  offered 
by  Henry  Russell,  as  manager  of 
the  Boston  Opera  Company,  and 
that  it  was  dropped  after  the  sec- 
ond performance. 

“As  you  say,”  he  writes,  “ ‘Pelleas* 
was  not  new  to  us,  since  Mary  Gar-  1 
den  had  sung  it  at  the  old  Boston  ? 
Theatre  with  the  Manhattan  Opera  j 
Co.  Furthermore,  It  was  not  a flop,  i 
as  it  was  given  on  all  the  subscrip- 
tion nights  one  season,  with  Mme. 
Georgette  Leblanc  Maeterlinck,  and 
on  the  following  season  it  was  again 
given  with  Louise  Edvina,  at  least 
twice.”  (fis 

The/  Were  “Flops’7 

But  if  “Pelleas”  was  not  a novelty, 
any  more  than  were  Massenet's  > 
“Thais”  and  Charpentier’s  “Louise,’* 
which  had  also  been  introduced  to 
us  by  Hammerstein,  there  were 
plenty  of  them.  For  the  first  time 
anywhere  the  Boston  Opera  Co.  „ 
presented  Converse’s  “The  Sacri- 
fice,” Louis  Aubert’s  “La  Foret  Bleu’* 
and  a stage  version  of  Debussy’s 
cantata,  “L’Enfant  Prodigue.”  New 
to  this  country  were  Laparra’s  “Ha- 
banera,” Rachmaninoff’s  “The  Miser 
Knight”  and,  so  far  as  could  be  as- 
certaained  at  the  time,  Bizet's  “Dja- 
mileh.”  And  new  to  Boston,  Delibe’s 
“Lakme,”  Wolfe-Ferraria’s,  “The 
Jewels  of  the  Madonna”  and  “Su- 
zanna’s  Secret,”  Puccini’s  “Girl  of 
the  Golden  West,”  Montemezzi’s 
“The  Love  of  Three  Kings,”  Mas- 
senet’s "Werther,”  Fervrier’s  “Mon- 
na  Vanna,”  Franchetti’s  “Germania’* 
and  (apparently)  Paer’s  “II  Maestro 
di  Cappella.”  Not  a bad  record  for 
five  seasons,  particularly  when  you 
consider  what  opera  companies  do 
nowadays. 

Of  most  of  these  matters  A.  A. 
was  at  pains  to  remind  me.  At 
the  end  he  thus  comes  to  the  res- 
cue of  poor  Mr.  Ewen:  “You  say 
there  is  no  off-stage  serenade  in 
‘Pagliacci.’  Well,  there  is  an  off- 
stage tenor  solo  and  I used  to  read 
that  Caruso  sang  it  at  some  per- 
formances instead  of  the  secondary 
tenor  who-  was  ' opposed  to  sing  it.”  ; 


cTWOTOR  CARS 

19  10 


f “ASK  1 
THE  MAN 
WHO  OWNS 
' ONE” 


ALVAN  T.  FULLER 


Park  Square 


Motor  Mart 


R.  H.  WHITE  COMPANY 

Our  Own  Direct  Importations  of 

Women’s  Kid  Gloves 

Three  superior  brands  — “Lemaire’’ — “ Luxura  ” — “Leona” — not 
only  imported  direct — but  controlled  in  Boston  by  R.  H.  White  Co. 

Three  superior  lines  of  gloves  that  we  have  spent  much  money 
and  unlimited  time  and  effort  to  perfect. 

Made  by  the  most  famous  glove  makers  in  the  world — 
men  who  for  generations  have  put  their  lives  into  this 


R.  H.  White  Co’s 


R.  H.  White  Co’s 

“ Lemaire” 


R.  H.  White  Co’s 

“ Luxura” 


k Leona” 


At  $1.00 


At  $1.25 


At  $1.50 
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& COM  PAN  Y 

N C COOK,  Prop. 

161  Tremont  Street 
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BY  THE 

Boston  (0prra  Company 


HENRY  RUSSELL, 

Director. 


GEORGE  W.  HARVEY  CO.  General  Contractors 


GOOD  THINGS 

at 

RIGHT  PRICES 

to  be  had  always  of 

The  Cobb,  Bates  & Yerxa  Co, 


loBtnn  Opera  (Eumpatut 

HENRY  RUSSELL, 

Managing  Director 

iBnarti  of  Itrertora 

N.  L.  AMSTER 
SAMUEL  CARR 
GEORGE  W.  CHADWICK 
FREDERIC  S.  CONVERSE 
GEORGE  R.  FEARING,  Jr. 

RALPH  L.  FLANDERS 
CHARLES  HAYDEN 
EBEN  D.  JORDAN 
ROBERT  JORDAN 
OTTO  H.  KAHN 
GARDNER  M.  LANE 
CHARLES  M.  LOEFFLER 
FRANCIS  PEABODY,  Jr. 

THOMAS  N.  PERKINS 
EUGENE  V.  R.  THAYER,  Jr. 

^foreign  Abmsary  Committee 

LORD  GRIMTHORPE,  London 
SIR  F.  PAOLO  TOSTI,  London 
ISIDORE  BRAGGIOTTI,  Florence 
JAMES  HAZEN  HYDE,  Paris 
MAX  LYON,  Paris 

The 

California  Limited 

ALL  THE  WAY 

Only  train  to  Southern  California 
Exclusively  for  first  class  travel 
Daily  from  Chicago 

Has  Pullman  for  Grand  Canyon.  Harvey  dining  car 
Club  car  for  men.  Observation  parlor  for  ladies 

Boston  Office,  332  Washington  Street 

S.  W.  MANNING,  Gen’l  New  Eng.  Agent 


The 

Very  Extensive 

Intricate 

Electrical  Equipment 

in  the 

Boston  Opera  House 

Installed  by 

M.  B.  FOSTER 
ELECTRIC  CO. 

220  Devonshire  Street, 
Boston 

M.  B.  FOSTER  D.  H.  FISHER 


FOR  SPACE 


IN  THE 

BOSTON  OPERA  HOUSE 

PROGRAM 

TELEPHONE  BACK  BAY  4286 


JOSEPH  H.  WOODHEAD 
PROGRAM  DEPT. 


Ccntfoimta# 

READY-FLATED  TIRES 

Quickest  to  Operate 


Best 


Safest 


Ready-Plated  Tire  Partly  R< 

Cheapest 

USED  BY  THE  BEST  MOTORISTS  THROUGHOUT  THE  COUNTRY. 

(Call  at  our  office  and  receive  a demonstration)  Courteous  and  prompt  attention  is  always  assured. 

Continental  Caoutchouc  Company,  895  Boylston  St.  ph?neKi®DkE|’ S 


COLLINS  U 
iFAffi,BANKS 
CO. 

Hats  $ Furs 

Ladies' Furs 
of  every 
description 
jjsfl Washington  St. 


IMPORTED 
MOTOR  COATS 
AND 

WATERPROOF 

OUTFITS 

For  STREET  and  COUNTRY  WEAR 

Indoor  or  Outdoor 


If  it  *s  Waterproof  — We  have  it 

ENTERPRISE 

RUBBER  CO. 

Telephone  Main  5347 
HO  Federal  Street,  Boston,  Mass. 

WILLIAM  E.  BARKER,  President  and  Treasurer 


Musical  GJonitactors: 

Messrs. 

Arnaldo  Conti  Wallace  Goodrich 

Assistant  Musical  QJonimctors: 

Messrs. 

A,  Luzzatti  O.  Spirescu 


JBegisscnr  general: 

Mr.  Delfino  Menotti 

&tage  Managers: 

Messrs. 

Antonio  Muschietto  C.  Urban  Raymond  Roze 

Cantus  Master: 

Mr.  O.  Sbavaglia 

Assistant  Ofljotma  Master: 

Mr  Ralph  Lyford 

Prompter : 

Mr.  B.  Lombardi 

Hallet  Mistress: 

Mme.  Muschietto 

Assistant  SaUet  Mistress: 

Miss  Maria  Paporello 

ffiihrarian: 

Mr.  Gualtiero  Fabi 


EBusiness  g>taff: 


Business  Manager 
Resident  Manager 
Assistant  Treasurer 
Private  Secretary 
Press  Representative 
Subscription  Department 
First  Ticket  Agent 
Second  Ticket  Agent 


W.  R.  Macdonald 
Fred  E.  Pond 
W.  R.  Hall 
R.  Barocchi 
Theodore  H.  Bauer 
Edwin  Westby 
Albert  E.  Lothian 
E.  R.  Berry 


C^ljcifa  of  Ucpartments : 

Master  Mechanic  Geo.  E.  Curran 

Master  of  Properties  Robert  F.  Brunton 

Head  Electrician  E'  C.  Smith 

Transportation  Master  Walter  Hearn 


This  Establishment  Maintains 
the  Closest  Business  Relations 
with  the  European  Markets  of 
Any  House  in  America 

UNQUESTIONED  LEADERSHIP  IN  FOREIGN  BUY- 
ING FACILITIES — that  is  the  position  long  held  by  this 
house,  and  one  that  has  been  a pronounced  factor  in 
making  it  the  favorite  shopping  place  of  New  England. 
By  this  supremacy  this  establishment  is  undeniably  the 
store  of  novelties,  of  correct  styles,  of  exclusive  creations,  of 
widest  assortments. 

We  Send  30  Buyers  Abroad  Each  Year— Many  of  Them 
Twice  a Year— Which  Is  Several  Times  as  Many  as  Sent 
by  Any  Other  Boston  Store. 

We  have  Resident  Representatives  in  Paris,  London, 
Berlin,  Vienna,  Frankfort,  Chemnitz,  Zurich,  Con= 
stantinople  and  other  cities  advising  by  letter  or  cable 
from  day  to  day  and  constantly  forwarding  to  us  the 
newest  and  choicest  merchandise  of  their  localities. 

The  same  thoroughness  with  which  we  keep  in  touch 
with  European  markets  identifies  our  relationship  with 
America’s  best  producers.  But  whether  of  foreign  or  domestic 
make,  you  may  depend  upon  the  merchandise  here  to 
measure  up  to  a notably  high  standard  of  goodness. 


JORDAN  MARSH  COMPANY 


JOWKEfS 

CHOCOLATE 

BONBONS 


SUCCESSFUL  DINNERS 

and  lunches  are  helped  out  by 
our  decorative  dinner  favors, 
glaces  nuts  made  to  order,  and 
our  superfine  Crest  Chocolates 
not  for  sale  elsewhere. 

RETAIL  STORE 


416  Washington  St. 

near  Summer 

DELICIOUS  FOUNTAIN  DRINKS 


Amumncemettt 

Ueimeabag  ^netting,  Nmi.  ID,  1909 

at  8 o’clock 

VERDI’S  OPERA 

Aiba 

(IN  ITALIAN) 

Mmes.  Boninsegna,  Claessens,  Freeman. 

MM.  Leliva,  Archambault,  Baklanoff,  Mardones, 
Giaccone. 


Musical  Director 


Alnaldo  Conti 


ufturaiiag  ^netting,  Noa.  11,  1909 

at  8 o’clock 

fxtra  Performance 

DELIBES’  OPERA 

Kakme 

(IN  FRENCH 

Mmes.  Lipkowska,  Freeman,  Parnelle,  Pierce, 
Leveroni. 

MM.  Bourrillon,  Nivette,  Fornari,  Stroesco. 


Musical  Director 


Arnaldo  Conti 


1817- 


-PRAY- 


■1909 


Eight  years  more  and  we  shall  have  rounded  out  a century 
in  the  Floor  Covering  Business.  We  point  with  pardon- 
able pride  to  our  long  record  of  success  in  our  chosen  field. 
We  are  doing  today  the  largest  exclusive  Floor  Covering 
business  in  New  England.  A business  acquired  and  held 
not  by  accident  but  by  the  merit  of  the  goods  we  sell. 
RELIABILITY  EXCLUSIVE  STYLES  REASONABLE  PRICES 

Our  Business  Reputation  is  behind  every 
bill  of  goods  we  sell 

JOHN  H.  PRAY  & SONS  CO., 

646  Washington  Street  Opposite  Boylston  Street. 


Fine  Furniture 

VISITORS  at  our  store  frequently  express  surprise  at  finding  such  an 
extensive  and  elaborate  display  of  furniture.  We  carry  in  stock  at  all  times 
hundreds  of  beautiful  pieces  such  as 
are  usually  obtainable  only  by  means 
of  custom  cabinet  work.  We  make  a 
specialty  of  reproductions  of  choice 
Colonial  Pieces.  In  our  studio  are  fur- 
niture designers  of  unusual  ability  and 
we  operate  a completely  equipped 
furniture  factory  in  connection  with  our  salesrooms,  employing  the  most 
skilled  people.  This  enables  us  to  execute  the  finest  grade  of  ordered  work 
promptly  and  at  reasonable  cost. 

Paine  Furniture  Co. 


48  CANAL  STREET 


BETWEEN  NORTH  STATION 
AND  HAYMARKET  SQUARE 


ORIGINAL  MANUFACTURES 
FOR  HOME  AND  BUSINESS 

Convenience 


sAlami  jkuliuiiiij 


inuite  you  to  uioit 


ttje  moot  interesting  otore 
in  Sooton 


OPEN  FROM  EIGHT  O’CLOCK 
TILL  HALF  AFTER  FIVE 
TWENTY-SIX  FRANKLIN  STREET 


I§>tat?  Street 
Sruat  Olompang 

Has  a Branch  Office  in  the  Back  Bay 
at  130  Massachusetts  Avenue,  con- 
veniently located  for  residents  of  the 
Back  Bay,  Fenway,  Longwood,  etc. 


The  Main  Office  at  38  State  Street 
is  in  the  centre  of  the  financial 
district. 


Checks  cashed  or  accounts  opened 
at  either  office. 


Safe  Deposit  and  Storage  Vaults  at 
the  Branch  Office. 


Announcements 

Ifriibay  H-oenittg,  Non.  12,  1909 

at  8 o’clock 

PUCINNI’S  OPERA 

tCa  IBuheme 

(IN  ITALIAN) 

Mmes.  Nielsen,  Lewicka. 

MM.  Constantino,  Boulogne,  Mardones,  Pulcini, 
Mogan,  Tavecchia,  Dunstan,  Stroesco. 

Musical  Director  Arnaldo  Conti 


&aturi>ay  Afternoon,  Nou.  13,  1909 

at  2 o’clock 

DELIBES’  OPERA 

ffiakme 

(IN  FRENCH) 

Mmes.  Lipkowska,  Freeman,  Parnelle,  Pierce 
Leveroni. 

MM.  Bourrillon,  Fornari,  Nivette,  Stroesco. 
Musical  Director  Arnaldo  Conti 


iflebals 

Awarded  1 

S|^-^^^IIi«iest  Honors^ 

Concert 

1876 

Pljila&elpljia 

The  Worlds  1 

pranks 

Pa. 

|K£y  Gkhat  Art  Product  ] 

1878 

Parlor 

Paris,  Sfrance  j 

OjjraniiB 

1881 

K §Sf|f  |H 

Atlanta,  Q(>a. 

Petite 

1885 

Neui  (Orleans 

Ha. 

f i 

0j>ran&s 

1893 

Chicago,  III. 

1 1^1  IN  USE  AT  THE  jRI 

1 Interior 

Players 

1 New  England  Conservatory- 

1902 

K 

Charleston 

1 MANUFACTURED  BY  A \ 

ffiouis  XIV 

&.  $. 

1 CHAS  M STIEFF  / 

■'  anil  (Colonial 

1907 

NEW  ENGLAND  WARE  ROOMS 

Scsigns 

lamestown 

Pa.  1 

SLl22  Bovlston  Sl 



MAGNIFICENT  MODEL  GOWNS 

FOR  THE  OPERA 

Exquisite  Hand-Wrought  Patterns  from 
Noted  Parisian  Designers 

ELABORATE  WRAPS,  IN  DELICATE  EVENING  SHADES 
FUR  COATS  AND  NOVELTY  SETS 
BEAUTIFUL  FUR  LINED  BROADCLOTH  COATS 
TRIMMED  HATS,  IMPORTED  MODELS 

For  Over  Half  a Century  Boston’s  Leading 
Fashion  Emporium 

Shepard  Norwell  Company 

Winter  Street.  Temple  Place.  Tremont  Street. 


WHITE  FOX  and  ERMINE 
POINTED  FOX  and  BLUE  FOX 

Jumping  ttt 

Sfine  Slurs 


EDWARD  F.  KAKAS  5 SONS 
364  BOYLSTON  ST. 


Announcements 

g»aturimn  ^netting,  -Non.  13.  1909 

at  8 o'clock 

irbutantp  glinting 

VERDI’S  OPERA 

Aiha 

(IN  ITALIAN) 

Mmes.  Parnelle,  Leveroni,  Freeman. 

MM.  Leliva,  Archambault,  Boulogne,  Mardonea, 
Stroesco. 

Musical  Director  Arnaldo  Conti 


^uniiaa  ^netting,  Non.  14,  1909 

at  8.30  o’clock 

<jj>ranh  (Operatic  Concert 

and  entire  Boston  Opera  Orchestra 

Musical  Director  Arnaldo  Conti 


QJtje  ijighest  Art  in  Haiiies’  Qfnstuming 

Street  Cloth  Gowns  and  Riding  Habits 
Visiting  Costumes,  Evening  Dresses 
Opera  Wraps  and  Motor  Coats 

Models  from  the  leading  Paris  Houses  Prompt  Execution  of  all  Orders 




STEVENS-DURYEA 


nOTOR  CARS 


THE  CARS  THAT  ARE  SEEN  AND  NOT  HEARD 
HANDSOME  LUXURIOUS  DURABLE 

Four  Cylinder  (as  shown  above)  $3,750  Six  Cylinder  $5,000 

The  J.  W.  Bowman  Company  911  Boylston  Street 

Mfgd.  by  the  Steven s-Duryea  Co.  Chicopee  Falls,  Mass.  Member  A.  L.  A.  M. 


BACK  BAY’S  LEADING 
RESTAURANT 

Excellent  cuisine  combined  with  the  best  of  service 
enables  us  to  please  the  most  fastidious.  Private 
dining  room  for  special  parties.  Orchestra: 

CONVENIENT  TO  OPERA  HOUSE.  241-243  Huntington  Ave. 

(CHICKEBING  HALL  BUILDING) 

CLOSE  BY  SYMPHONY  AND  HORTICULTURAL  HALLS 


Cloaks  Furs 

G.  WILDES  SMITH 


FURS,  EVENING  GOWNS, 
OPERA  WRAPS, 
TAILORED  SUITS,  GARMENTS, 
SKIRTS,  WAISTS, 

SILK  PETTICOATS,  GLOVES 
and  NECKWEAR. 

Styles  Exclusive 

Prices  Reasonable 

Careful  Attention  given  to  Custom 
made  Special  Orders 

158  Tremont  St. 

Suits  Waists 




Announcements 

Mottitaa  ^netting,  Nanemhcr  15.  1909 

at  8 o’clock 
VERDI’S  OPERA 

Xiha 

(In  Italian) 

Mines  Boninsigna,  Claessens,  Freeman. 

MM.  Leliva,  Archambault,  Baklanoff,  Mardones, 
Giaccone. 

Musical  Conductor  Arnaldo  Conti 

OTeimeaitag  ^netting,  Nouemher  17,  1909 

at  8 o’clock 

MASCAGNI’S  OPERA 

GJaualleria  laaticatta 

Followed  by 
LEONCARALLO’S  OPERA 

pagliaai 

Musical  Director  Arnaldo  Conti 


SOLOV-HINDS  CO. 


TAILORED  SUITS  AND 
GOWNS 


EVENING  GOWNS  AND 
WRAPS  A SPECIALTY 


278  Boylston  Street 


MAIL  ORDERS  TELEPHONE 

FILLED  OXFORD  1222 


Felix  Kornfeld 

Boston’s  Largest  Millinery 
Establishment 


We  Retail  at  Wholesale  Prices 
Complete  Assortment  of  Plain  and 
Willow  OSTRICH  PLUMES. 
SPECIAL  $ 12.00  Willow  Plumes 
Black  and  White  $ 7.50 
TRIMMED  HATS  FLOWERS  WINGS 
UNTRIMMED  HATS  ORNAMENTS 
FANCY  FEATHERS  BRAIDS 

65  Summer  St. 


L.  P.  Hollander  & Co. 


For  the  Opera  — 

ANTICIPATING  the  unusual  demand  for  novelties 
which  the  inauguration  of  the  Boston  Opera  House 
would  create,  we  are  now  exhibiting  a very  choice 
assortment  of 

Opera  Gowns , Coats , Capes  and  TV lists,  Gloves , Fans 
Hair  Ornaments,  French  fewelry,  Head  Scarfs,  Etc. 

In  every  department  we  have  endeavored  to  secure 
unique  designs,  which  are  reasonable  in  price  and  unlike 
those  shown  by  other  houses. 

202  to  216  Boylston  Street 


Correct 

Chentng 

Clotfjes 

for  particular  men 

(Made  in  our  Workshops^ 
on  the  premises.  / 


MACULLAR 

PARKER 

COMPANY 

400  Washington  Street 


'T'HE  more  a man  looks  at  and 
A compares  our  evening  clothes 
with  those  offered  elsewhere,  the 
more  apt  we  are  to  get  his  order. 
We  have  them  at  $40,  $50,  and 
$55,  correct  in  every  detail. 

Also  Tuxedo  Suits  at  $38,  $40, 
and  $45.  White  full  dress  Vests, 
Shirts,  Ties,  Gloves  and  all  acces- 
sories for  full  dress  occasions. 


THE 

HENRY  F.  MILLER 


GRAND-UPRIGHT 

PLAYER-PIANOS 


TjtT’E  admit  of  absolutely  no  compromise 
’ ’ with  anything  that  savors  of  medio- 
crity in  materials,  workmanship  or  the  more 
subtle  factors  which  differentiate  the  piano 
for  the  artist  and  musician  from  the  thous- 
ands of  pianos  made  on  commercial  lines. 

HENRY  f.  MILLER  & SONS  PIANO  CO. 

395  Boylston  Street  ::  Boston,  Hass. 


BOX  HOLDERS 

For  Monday,  Wednesday,  Friday  Evenings  and 
Saturday  Matinee. 

STtrst  (?icr. 


Box 

1.  Mrs.  H.  N.  Slater. 

2.  Mrs  J.  A.  Garland. 

3.  Charles  F.  Wright. 

4.  Francis  Gardner 
Curtis,  H.  K.  Curtis, 
Horatio  G.  Curtis, 
Louis  Curtis. 

5.  Mrs.  J.  L.  Gardner, 
Mrs.  F.  Gordon 
Dexter. 

6 Theodore  N.  Vail. 

7.  Wm.  M.  Wood. 

8 Mr.  and  Mrs.  L. 
Carteret  Fenno. 

9.  Eugene  V.R.  Thayer, 
Miss  Susan  Thayer. 

10.  Miss  Mary  S.  Ames, 
L.  F.  Ames. 

11.  George  A.  Gardner. 

12.  Galen  L.  Stone. 


13.  Mrs.  Stanley  McCor- 
mack. 

14.  Oliver  Ames. 

15.  Charles  S.  Bird. 

16.  Robert  G.  Shaw, 
Henry  S.  Hunnewell. 

17.  Edward  D.  Brandegee 

18.  Mrs.  W.H.  Schofield. 

19.  Mrs.  B.  P.  Cheney, 
Sr.,  Miss  Elizabeth 
Cheney. 

20.  Mrs.  Andrew  Wheel- 
wright, Mrs.  J.  C. 
Gray, Mrs.  Wm. 
Amery,  Richard  C. 
Dixey. 

21.  Eben  S.  Draper. 

22.  N.  L.  Amster. 

23.  Mrs.  Chas.  R. 
Hayden,  Miss  Fannie 
M.  Faulkner. 

24.  S.  Reed  Anthony. 

25.  Frank  E.  Peabody. 


DRISCOLL 

(Incorporated) 

Dinner  Dresses  a Specialty 

Ready-to-Wear  Costumes 
and  Millinery 


715  BOYLSTON  STREET 
BOSTON 


The  After  Dinner 
"-Cigarette 


All  of  the  best  cigarettes  are  made  of  Turkish 
tobacco. 

But  some  Turkish  tobacco  costs  only  4c  per 
pound.  And  some  $2.50  plus  the  duty.  Hence 
the  infinite  difference  between  others  and 


Egyptian  Deities 

“The  Utmost  in  Cigarettes” 


An  expert  will  often  spend  two  weeks  ro  pick 
out  20  pounds  of  leaves  good  enough  for  Egyptian 
Deities. 

And  no  one  has  yet  produced  a cigarette 
approaching  their  exquisite  flavor. 

Ten  Cigarettes,  Cost— Twenty-Five  Cents 

And  are  Offered  Either  in  Plain,  Cork  Tip  or  Straw  Tip 


BOX  HOLDERS. 

for  the  Subscription  Season. 

i Oder. 

Box 

Box 

26. 

John  W.  Longyear. 

36. 

Mr.  and  Mrs. 

27. 

Edwin  S.  Webster, 

Bryce  J.  Allan, 

Andrew  Adee, 

37. 

Eben  D.  Jordan. 

Richard  M.  Salton- 

38. 

Herbert  M.  Sears. 

stall, 

39. 

Nathaniel  Thayer. 

E.  W.  Converse, 

Mrs.  W.  L.  Allen. 

40. 

Henry  D.  Burnham. 

41. 

Charles  Hayden. 

28. 

Larz  Anderson. 

42. 

Dr.  William  Hewson 

29. 

F.  S.  Converse, 

Baltzell. 

Philip  Wrenn, 

George  T.  Rice, 

43. 

Francis  Peabody,  Jr. 

Theodore  P.  Burgess 

44. 

Chester  W.  Las  ell. 

30. 

Richard  D.  Sears, 

45. 

Walter  C.  Baylies. 

Alexander  Corcoran, 

46. 

William  Lincoln 

Gordon  Abbott. 

Parker, 

31. 

Wm.  O.  Blake. 

47. 

Thomas  W.  Lawson. 

32. 

Lester  Leland. 

48. 

Charles  G.  Weld. 

33. 

Mrs.  James  Jackson 

49. 

Frederick  Ayer,  ' 

Storrow, 

Charles  F.  Ayer. 

Mrs.  John  Eliott 

50. 

Miss  Fannie  P. 

Thayer, 

Mason. 

Mrs.  Samuel  Cabot, 
Miss  Katherine  Bul- 
lard. 

51. 

Robert  S.  Bradley, 

Wm.  B.  Walker. 

52. 

Mr.  and  Mrs.  Arthur 

34. 

George  R.  Fearing, 

E.  Davis. 

Jr- 

53. 

R.  S.  Evans. 

35. 

Bayard  Thayer. 

54. 

Wm.  H.  Hill 

IE.  ®.  B’lattn-g  (Ed. 

OPPOSITE  BOSTON  -COMMON 

154-155  ufremmtt  Street 

INVITE  INSPECTION  OF  THEIR 

New 

Fall  and  Winter 
Apparel 

FOR  WOnEN  AND  MISSES 
representing  the  very  newest  ideas  j 
and  creations  of  both  French  and  f 
American  designers,  involving  gar- 
ments and  accessories  suitable  for  j 
afternoon  and  evening  wear. 

Attention  is  also  directed  to  their  : 

: collection  of  FRENCH  MILLIN- 
ERY and  FRENCH  NECKWEAR, 
FINE  FURS,  STREET  AND 
EVENING  GLOVES  and  FRENCH 
j JEWELRY. 


ACKNOWLEDGED  THE  BEST 

ESTABLISHED  1846 


CREAM  AND  ALL  DAIRY  PRODUCTS 

Certified  Milk,  Hood  Farm  Milk,  Modified  Milk  for  Babies,  Buttermilk 

THE  LARGEST  INDEPENDENT  DAIRY  COMPANY  IN  NEW  ENGLAND 


OPERA  GOWNS  OPERA  CLOAKS 
REAL  LACES  GLOVES  FANS 
OSTRICH  FEATHERS  BOAS 
Carefully  Cleansed  or  Dyed  and 
Refinished  Properly 

ALSO  ALL  MATERIALS  OF  PERSONAL  WEAR 
OR  HOUSEHOLD  USE 

Bundles  called  for  and  delivered  by  our  own  Carts  and  Motors 


J 17  TEMPLE  PLACE 
\ 284  BOYLSTON  STREET 


Branch  Telephone  Exchanges 

Back  Bay  3900—3901  Oxford  555 — 556  Newton  North  300 

(Connect  all  departments) 

Cambridge  1274  Massachusetts  Avenue  Telephone  945  Cambridge 


Roxbury  2206  Washington  Street 
Watertown  1 Galen  Street  (Deliveries 
South  Boston  469a  Broadway 
Lynn  70  Market  Street 
Salem  197  Essex  Street 
Worcester  3 Pleasant  Street 
Providence  125  Mathewson  Street 
Newport  231  Thames  Street 

New  York  Albany  Philadelphia  Washington 
New  Haven  Bridgeport 


3900  Back  Bay 
300  Newton  North 
600  South  Boston 
1860  Lynn 
1800  Salem 
1622  Worcester 
907  Union 
1092  Newport 
Baltimore  Hartford 


LEWAND0S 


CLEANSERS 
DYERS 

LAUNDERERS 

“YOU  CAN  RELY  ON  LEWANDOS” 


^FURS^ 

356  T&oYLs<on  .g <ree< 
3°STOfM 


Wou  ace  rturJUallii  inuiteb  to  uisit 
our  establishment  an&  to  inspect 
tlje  line  of  beautiful  fuca  tljat 
me  carry,  fcom  tlje  moderate 
priceb  article  to  tlje  caccat  anil 
moat  costly. 


°°A/0  Tier 


Mawwrd 
v*  Skltcr** 


3nx  tlje  (0peea  Reason 

Diamond  & Pearl 
Jewelry 

ito  tit?  ?ijultiiay  Reason 

A Superb  Stock  of 
New  Goods 
$5.00  to  $100.00 

Inspection  and  Comparison  of 
Values  requested 

416  Soylaton  Street 


WELL  DRESSED  WOMEN  KNOW  THAT 

Mutant  atti>  GfttSHontlj 

Pongee  and  Shantung  Silk  Suitings  can  be  depended 
upon  to  give  both 

8>tijle  attb  Satisfaction 

in  every  day  wear.  They  are  the  QUALITY  SILKS 
of  America.  For  sale  by  all  leading  retail 
Stores  in  Boston. 

H.  GJ.  Migd  $c  Gfompatty 

SILK  MANUFACTURERS 

Offices  and  Salesrooms, 

4B5-4fir  Uruurne  Neui  fork,  N.  % 


C.  F.  Hove y & Co. 

are  showing 

OPERA  WRAPS 

Imported  Models  in  Moire,  Satin  and  Cashmere  de  Soie,  Sdme  with 
Chiffon  combinations  in  both  black  and  evening  shades. 

#r5.oo  to  #200.00 

AFTERNOON  and  EVENING  GOWNS 

Copies  of  imported  models 
Embroidered  Satins  Jetted  net  over  silk, 

Broadcloth  and  Cashmere  de  Soie. 

#100.00  to  #250.00 

Second  Floor,  Avon  Street  Entrance. 


(Opera 
flfustume 

GJljaniiler  Sc  (frnnpang 


Season  of ^~> 

19091310 


dranfo  (Opera 

SEASON  1909-1910 


HENRY  RUSSELL 

Director 


Kfirst  Meek 

iffloniiag  ?j*aemng,  Nuucmhcr  8,  1909 
at  7.45  o’clock 

tCa  (Stnrnnba 

Opera  in  Four  Acts 
By  Ponchielli 


(In  Italian) 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 


( Programme  continued  on  aecond  page  following  1 
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for 

TAXICABS  *"  HORSE  VEHICLES 

TELEPHONE  TO  

BACK  BAY  4455  or  BACK  BAY  200 

Stands  at  Tourainc,  Parker’s,  Young’s,  Lenox, 
Thorndike,  South  Station  and  Shawmut  Bank. 

PROMPT  AND  EFFICIENT  SERVICE 

TAXI  SERVICE  CO.  BOSTON  CAB  CO. 

Hotel  Lenox  108  Massachusetts  Ave. 


“THE  BETTER  PLACE’’ 

Ijntrl  Urn  ox 

COR.  BOYLSTON  AND  EXETER  STREETS 

®ra  tSoorn. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

Slip  SUisr  (Sarimt. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

Palm  Homm 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everythirg  has  the  distinct  advrntage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  rr.anagf  rrent,  which  Ir.cws 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 


BIGELOW 

KENNARD 


Dies  for  CRESTS 
8?  COATS  SfARMS 
Luncheon  and  Dinner  Cards 
Book  Plates. 

WEDDING  INVITATIONS. 


jnWashingtonSi 


OpE^A(OMPANp 

1^^1905^10 


($aat 

La  Gioconda,  a ballad  singer  . . . Lillian  Nordica 

Laura,  wife  of  Alvise Louise  Homer 

La  Cieca,  her  blind  mother  . . . Anna  Meitschick 
Enzo,  a German  noble  . . Florencio  Constantino 
Barnaba,  a spy  of  the  Inqui- 
sition   George  Baklanoff 

Alvise  Badoero,  one  of  the 
heads  of  the  State 

Inquisition  Giusto  Nivette 

Zuane,  a boatman  Attilio  Pulcini 

Isepo,  a public  letter -writer C.  Stroesco 

Monks,  Senators,  Sailors,  Shipwrights,  Ladies, 
Gentlemen,  Doges,  Populace,  Masquers, 
Etc. 

Grand  Corps  de  Ballet 

Period Venice,  17th  Century 

^gnopaiH  of  ^cettetg 

Act  I The  Lions’  Mouth 

(Square  of  the  Ducal  Palace) 

Act  II The  Rosary 

(Leguna  of  Fusnia) 

Act  III The  House  of  Gold 

(Interior  of  the  Gold  Palace) 

Act  IV The  Orfano  Canal 

(An  Old  Palace  in  Giudecca  Island) 
Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  by  Mr.  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  H.  Logan  Ried,  of  New  York. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capexio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 


Old  Colony  Trust  Company 


When  securites,  savings  bank  books,  life  and  fire  insurance 
policies,  etc.,  are  lost,  stolen  or  burned,  duplicates  may 
generally  be  obtained  to  replace  them,  but  the  process  is 
troublesome  and  often  expensive.  Many  articles  of  value 
cannot  be  duplicated  or  replaced  at  any  cost,  and  no  insurance 
can  indemnify  for  their  loss.  The  Safe  Deposit  Vault  does 
what  insurance  cannot  do  — it  actually  prevents  property 
from  being  burned  or  stolen. 

The  Old  Colony  Trust  Company  maintains  at  both  its 
offices  Safe  Deposit  Vaults  in  which  boxes  may  be  rented 
from  $10.  a year  upward.  Inspection  invited. 


Main  Office  Branch:  Office 

COURT  STREET  TEMPLE  PLACE 


By  Its  6*ceUe«ce 

Of  Food,  Service  and  Music,  its  Artistic  Surroundings  and  a 
True  Bohemian  Atmosphere,  Appealing  to  the  Most  Critical 

Cbc  JHapolt 

“THE  CAFE  THAT’S  THE  TALK  OF  THE  TOWN” 

Has  Established  an  Unsurpassable  Reputation.  What  is 
More  it  is  Positively  the  HIGHEST  CLASS  Italian  Restaurant 
in  Boston  and  the  Most  Spacious  and  Magnificent  One  of  its 
Kind  in  New  England. 

Recommended  By  HU 


)VI.  Dipeaa  & Son 

PROPRIETORS 

GCUsbtngton  and  friend  Btreetn 

Leave  Tunnel  Cars  at  UNION-FRIEND  Station,  Directly  Opposite  the  Hotel. 


I*>t0nj  of  25a  (fj)tacmtJia 

This  opera  was  first  produced  at  La  Scala, 
Milan,  in  1876. 

The  libretto  is  founded  by  Boito  (the  composer 
of  “ Mefistofele  ”)  on  a drama  by  Victor  Hugo  en- 
titled “ Angelo  which  was  produced  in  1835  at 
the  Comedie  Francaise,  when  the  celebrated  Mile. 
Mars  played  the  principal  role.  Boito,  in  his 
adaptation,  changed  the  locality  from  Padua  to 
Venice,  probably  for  scenic  reasons.  The  story  is 
laid  in  the  seventeenth  Century,  at  a time  when  the 
republic  was  governed  by  the  notorious  and  terrible 
Council  of  Ten  forming  the  tribunal  of  the  Inquisi- 
tion. 

The  scene  opens  on  the  pub'ic  square  before  the 
ducal  palace.  Barnaba,  a powerful  spy  of  the  In- 
qusition,  is  in  love  with  a street  singer  by  name 
La  Gioconda,  who  repulses  his  advances ; in 
revenge  Barnaba  denounces  La  Gioconda  s blind 
mother  La  Cieca,  who  always  accompanies  her,  as  a 
sorceress  to  a street  mob ; they  are  on  the  point  of 
maltreating  her  but  are  prevented  by  the  timely 
appearance  of  Enzo  ; Enzo  Grimaldi  is  a young 
Genoese  nobleman,  who,  having  incurred  the  dis- 
pleasure of  the  Council  of  Ten,  has  been  prescribed, 
he  has  now  returned  disguised  as  a fisherman,  to 
attempt  to  see  his  lady  love,  Laura,  who,  during  his 
banishment  has  been  forced  by  her  family  to  marry 
Alvse,  the  Supreme  head  of  the  Council  of  Ten. 
The  crowd,  still  incited  by  Barnaba,  now  grows 
more  threatening  and  menace  both  La  Gioconda, 
La  Cieca  and  their  deliverer.  Enzo,  and  only  the 
timely  appearance  of  Alvise,  the  dreaded  Grand 
Inquisitor,  and  his  wife,  prevent  their  violence. 
La  Gioconda  pleads  to  him  (Alvise)  for  protection, 
which  is  accorded  them  through  Laura's  direc- 
Continued  on  second  page  following 


KAKAS' BROS. 
FURRIERS  C.  Ed.  Kakas,  Tres. 


MANUFACTURERS 

Wm.F  Kakas,  Pres. 


RETAILERS 


HIGH-CLASS  FURS 

AT  POPULAR  PRICES 


We  are  showing  a full  line  of  all  the 
leading  Furs  of  the  season  in 
the  latest  designs 

FURS  SHOWN  ARE  OF  OUR  OWN  MANUFACTURE 
AND  ABSOLUTELY  RELIABLE 


lf9TREMONT-  ST-BOSTON-TEL  OXFORD  48 


JCrahauer  JJianna 

?nUrc 

GfcriUan  $llagrr  mine 

JBmtxxLtt  arkc  r 

• PL^NOS  • 

211-213  Tremonl  Street  Boston. 
TELEPHONE,  OXFORD  1972 
" “ 1036 

Bictar  Bictralaa 
Victor  Secoriia 

JHanna  Qfuttei) 
JHascra  Kcpaircb 

FIRST  NATIONAL  BANK 

FEDERAL,  FRANKLIN  and  CONGRESS  STREETS. 

Capital  and  Surplus  $5,000,000.  Deposits  $65,000,000. 

The  management  of  this  bank  believes  that  personal 
contact  with  its  clients  is  essential  to  its  success.  To  that  end 
it  is  the  aim  of  its  official  staff  to  be  in  close  touch  with  its 
customers  and  to  give  prompt  and  careful  attention  to  the  wants 
of  its  depositors  both  large  and  small. 


FIRST  NATIONAL  SAFE  DEPOSIT  VAULTS 

FEDERAL,  FRANKLIN  and  CONGRESS  STREETS 

These  vaults  embody  the  very  latest  inventions  for  protection 
against  fire  and  burglary. 

Special  rooms  for  ladies  and  trustees. 

Storage  vaults  for  trunks  containing  valuables  and  silverware. 
Vaults  open  9 A.  M.  to  5 P.  M. 


Taxicab  Mileage 


TImm*  Taxicab  Service 


$20,oo ( 


TO  GET  A CAB 


Motor  Mart 

Park  Sq. 

87  Church  St. 

Harvard  Stand 
Telephone 
Cambridge  144 


For  the  sake  of 
comfort  and  con- 
venience buy  a 
book  and  save 
money.  For  sale 
at  all  our  different 
stations. 


$10.00  Books.  $9.50 
$20.00  “ $19.00 

Taxi  Motor 
Cab  Co. 


OXFORD  3600 


g>tonj  of  Ha  (vitonmiia 

continued 

intercession.  In  return,  La  Gioconda’s  blind 
mother,  La  Cieca,  calls  down  the  blessing  of  God 
on  Laura,  entreating  her,  successfully,  to  accept  a 
rosary.  During  this  scene,  the  lovers  Laura  and 
Enzo  have  recognized  each  other,  and  their  ex- 
change of  glances  has  been  noticed  by  Barnaba 
who  knows  of  their  previous  betrothal  and  sees  a 
way  of  being  revenged  on  Enzo,  who  not  only  has 
foiled  his  attempts  against  La  Cieca,  but  is  now 
loved  by  La  Gioconda.  He  (Barnaba)  tells  Enzo 
that  Laura  has  sent  him  to  say  that  she  will  come 
to  see  him  on  his  ship,  after  having  induced 
Laura  to  agree  to  this,  and  then  apprises  both 
La  Gioconda  and  Alvise  of  the  rendezvous. 

Act  II  is  the  meeting  place  alongside  of  Enzo's 
ship  ; the  lovers  are  prepared  to  fly  away  together ; 
Enzo  goes  to  give  the  necessary  orders  to  his  crew, 
Laura  left  alone,  is  surprised  by  La  Gioconda,  who 
in  her  fit  of  jealous  rage,  is  on  the  point  of  stabbing 
her,  when  she  recognizes  the  rosary  worn  by  Laura 
which  proves  her  to  be  the  saviour  of  her  mother’s 
(La  Cieca)  life,  henceforth  not  only  will  she  protec 
Laura,  but  also  do  all  in  her  power  to  bring  about 
her  happiness.  Alvise,  brought  thither  by  Barnabat 
accuses  his  wife  Laura,  of  infidelity,  and  will  pun- 
ish her  sin  by  death.  In  the  next  Act,  Alvise,  dur- 
ing a magnificent  reception  at  his  palace,  orders 
Laura  to  drink  a cup  of  poison  ; La  Gioconda  (who 
has  operatically  appeared  in  the  palace)  substitutes 
a narcotic  in  its  place,  and  Alvise  with  savage  joy, 
exhibits  the  supposed  corpse  of  his  wife  to  his 
horrified  guests.  Enzo,  in  a frenzy  of  despair,  is 
frustrated  in  an  attempt  to  stab  Alvise,  and  is  made 
a prisoner.  La  Gioconda  promises  herself  to  Bar- 
naba if  he  will  give  her  the  supposed  corpse  of 
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The  Boston  Electric  Garage  Co. 

INVITES  ALL 

Owners  of  Electric  Automobiles 

TO  VISIT  ITS  NEW 

Four  Storied  Building,  321-323  Columbus  Ave. 


THE  ONLY 


Exclusively  Electric  Garage 


IN  NEW  ENGLAND 


No  Gasoline  Cars 
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The  five  hundred  and  seventy-five 
volumes  in  the  collection  published 
under  this  title,  together  with  one 
of  the  largest  catalogs  of  teaching 
pieces,  represent  a life-long  study  of 
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Laura  and  secure  the  liberty  of  Enzo.  Barnaba 
does  so.  In  the  final  Act,  La  Gioconda,  having 
restored  Laura  to  consciousness  and  to  her  lover  s 
arms,  enables  them  to  fly  away  from  Venice  to- 
gether, thus  nobly  sacrificing  her  own  love  for  Enzo, 
and  when  Barnaba  comes  to  claim  the  accomplish- 
ment of  her  promise,  she  stabs  herself.  The  plot 
is  a gruesome  one  but  full  of  melodramic  incidents, 
that  give  full  scope  for  dramatic  music. 

Ponchielli,  the  composer,  was  born  at  Paderno, 
Fasolare,  on  August  31st,  1834,  his  father  being  an 
organist,  he  was  brought  up  in  a musical  atmos- 
phere. At  the  age  of  twenty  he  came  out  of  the 
Milan  Conservatory  with  the  degree  of  “ Maestro 
Compositore  ” One  can  practically  compare  Pon- 
cheilli  with  Donizetti  in  style  and  musical  concep- 
tion, with  the  exception  that  his  orchestration  is 
fuller  and  more  colored  in  tone  effects. 

The  score  of  La  Gioconda,  like  many  of  its 
contemporary  works,  abounds  in  melodious  arias, 
romanzas  and  scenas,  it  is  especially  prolific  in  its 
choral  work,  which  is  effective  and  brilliant  but 
difficult  to  interpret.  The  orchestral  scoring  is 
is  much  above  the  then  prevalent  Italian  form,  being 
most  of  the  time  full  and  well  furnished  in  instru- 
mental effects,  indeed,  at  times,  it  is  almost  modern 
in  its  dramatic  force. 

In  the  costumes  for  the  play,  an  innovation 
will  take  place,  as,  for  the  first  time  the  correct 
dresses  of  that  epoch  and  century,  the  seventeenth, 
will  be  used  Hitherto,  managements  have  used 
their  repertoire  dresses  belonging  to  “Romeo”— 
the  sixteenth  century,  etc. — which,  although  they 
do  not  shock  the  artistic  mind,  are  not  true  to  the 
century  in  which  “ La  Gioconda  ” is  laid. 
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The  Debutante  Nights,  which  will  take  place  at  the  Boston 
Opera  House  every  Saturday  evening,  are  an  epoch  making 
innovation  in  the  operatic  development  of  America. 

The  young  singers  who  have  been  chosen  to  make  their  first 
bow  to  the  public  are  students  of  the  Boston  Opera  School, 
which  has  for  its  special  purpose  the  development  of  young 
American  talent. 

Its  policy,  however,  is  by  no  means  exclusive  and  its  doors 
are  open  to  foreign  as  well  as  native  ability.  No  amount  of 
wealth  can  procure  the  acceptance  of  a student  in  this  school 
unless  the  director  is  convinced  that  he  or  she  possesses  the 
qualifications  which  justify  their  admittance  to  the  school.  On 
the  other  hand  scholarships  have  been  provided,  by  some  of  the 
wealthy  citizens  of  Boston,  to  both  educate  and  maintain  those 
aspirants  who  have  insufficient  means  of  their  own. 

In  addition  to  the  special  course  of  education  which  is  given 
to  the  students  of  the  school,  they  have  the  advantange  of 
singing  with  the  famous  artists  engaged  by  the  Boston  Opera 
Company  and  they  actually  take  part  in  the  routine  of  the  daily 
rehearsals  at  the  Opera  House,  thus  gaining  a degree  of  confi- 
dence and  experience  which  no  ordinary  education  can  give 
unless  in  active  co-operation  with  an  institution  like  the  Boston 
Opera  House. 

It  is  a significant  fact  that  the  American  students  of  opera 
now  have  an  opportunity  to  make  a debut  in  their  own  country. 
The  American  public  has  apparently  been  ignorant  or  incredu- 
lous of  the  disappointments,  hardships,  and  perils  which  beset 
our  students  in  European  capitals.  That  students  may  now 
remain  at  home  and  follow  their  musical  studies  with  the  cer- 
tainty that  a debut  will  be  conditioned  solely  by  ability  and 
degree  of  preparation,  would  appear  indicative  of  a new  era  in 
our  education  in  opera  and  a hopeful  sign  of  the  musical  times. 
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You  are  invited  to  visit  the 


Cloak,  Suit,  Fur  and  Waist  Specialty 
Shop  at  any  time  as  our  guest. 
We  will  do  all  in  our  power  to 
make  your  stay  pleasant  and 
interesting.  We  will  give  polite, 
interested  attention  to  your  desires. 
Whether  or  not  you  purchase  we 
will  feel  indebted  for  the  visit. 
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Grand  Opera  Selections 

On  the  Wonderful 

Solo  Apollo 

Player  Piano 

Are  Played  with  Delicacy, 
Refinement,  Human  Touch 

MARVELOUS  SOLO  EFFECTS 

The  Apollo  can  be  played  by  anyone. 


Charles  S.  Norris 

Demonstrations  Daily  181  Tremont  St. 


(general  information. 

Carriages  will  enter  from  St.  Stephen  St.  to  Opera 
Place  and  leave  via  Huntington  Ave. 

Electric  Carriage  call  in  front  of  carriage  entrance  on 
Opera  Place. 

The  Management  of  the  Boston  Opera  House 
respectfully  asks  that,  during  the  Season  of 
Grand  Opera,  ladies  will  not  wear  hats  during 
the  performancs.  Hats  can  be  left  with  the 
attendant  in  the  cloak  rooms,  free  of  charge. 

It  is  desired  that  patrons  be  in  evening  dress. 

The  Management  earnestly  requests  those  who  are 
unable  to  remain  until  the  close  of  the  last  act  to 
leave  during  the  intermission  preceeding  it  and 
thus  avoid  disturbing  the  artists  and  the  audience 
during  the  performance. 

Correct  Libretts  for  sale  in  the  lobby. 

Monograph  of  the  Boston  Opera  House  for  sale  in 
the  lobby. 

Refreshment  buffets  have  been  provided  on  Grand 
Foyer  and  second  balcony  floors. 

Smoking  room  on  Grand  Foyer  Floor. 

Cloak  rooms  are  located  on  each  side  of  the  main 
entrances  on  the  Main  floor,  First  Balcony  floor, 
and  on  the  Second  Balcony  floor. 

Ladies  Parlors  will  be  found  on  the  Main  floor  to 
the  left  of  the  Main  entrance. 

For  the  convenience  of  our  patrons  telephone  booths 
are  located  on  the  Main  Floor,  near  the  carriage 
entrances. 

Patrons  are  earnestly  requested  to  report  any 
incivilities  on  the  part  of  employees  to  the 
management. 

Parties  finding  lost  articles  in  any  portion  of  the 
Opera  House  will  please  leave  them  at  the  ticket 
office. 

Ladies  retiring  rooms  on  all  floors  of  the  Opera  House. 

Box  Office  open  from  9 A.  M.  until  10  P.  M. 

Physicians  who  have  patients  to  whom  they  may  be 
called  suddently  can  leave  their  seat  number  in  the 
Box  Office,  and  be  called  as  quickly  as  possible. 

Tickets  for  this  Opera  House  may  be  ordered  by 
Telephone,  Back  Bay  4490,  or  Mail  or  Telegraph 
and  will  be  held  until  9 A.  M.  on  the  day  of  the 
performance. 

For  the  convenience  of  our  patrons  a down  town 
office  has  been  established  at  the  Eastern  Talking 
Machine  Co.,  177  Tremont  street. 

Absolutely  no  fees  of  any  kind  are  permitted  in  this 
Opera  House.  Patrons  are  respectfully  requested 
not  to  disregard  this  rule. 

The  Management  will  not  be  responsible  for  articles 
contained  in  bags,  packages  or  in  pockets  of  any 
clothing  checked,  nor  for  the  loss  of  or  damage  to 
articles  or  garments  left  in  the  Opera  House  or 
checked  in  coat  rooms  by  patrons. 


PUTNAMS 


Nearly  opposite  Boston  Opera  House 
Opposite  New  England  Conservatory  of  Music 

282-286  HUNTINGTON  AVENUE  Corner  GAINSBORO  STREET 


Special  Opera  Dinner  ”^“  eu0n^a 

PUTNAM’S  "SKIN  HEALTH”  COLD  CREAM 

10c,  15c,  25c,  50c,  75c  Sires 

Used  and  recommended  by  leading  artists  everywhere 

Broiled  Live  Lobster 

Ice  Cream  and  Fancy  Ices 

Post  Office  Telegraph  Office 

Daily  morning  tripe  from  the  Putnam  Dairy  Farm 
Lexington,  Mass. 

Fresh  Eggs,  Milk 

Butter  and  Vegetables 

Served  at  the  Table  — 8old  at  the  Counter 

Drugs,  Soda  and  Cigars 
Manicure  Goods  and  Toilet  Articles 

Periodicals  and  Stationery 

Prescriptions  a Specialty 

Registered  Pharmacists  in  attendance. 

Catering  a Specialty 

FOR  WEDDINGS,  PARTIES,  RECEPTIONS,?  Etc. 

STUDENT’S  SPA  (Putnam’s  Cafe) 

282  Huntington  Avenue 

Conservatory  Drug  Store  Putnam’s  Pharmacy 
286  Huntington  Avenue 

Telephone  F.  H.  Putnam  Back  Bay  177 


Mew  England  , 

Conservatory 

OF  MUSIC 

GEORGE  W.  CHADWICK,  Director 

Huntington  Avenue,  Boston,  Mass. 


The  Management  takes  pleasure  in  announcing  the 
engagement  of 

Miss  CLARA  E,  MUNGER 

as  a member  of  the  Vocal  Faculty 

Miss  Munger  will  devote  her  time  in  the  Conservatory  to  the 
training  of  voices  in  the  Operatic  Department,  in  conjunction 
with  the  Boston  Opera  School. 

RALPH  L.  FLANDERS,  Manager 


A.  L.  La  Vers  Co. 


SUpertmre 


begs  to  annonnce  an  exhibition  of 
the  latest  Imported  Models  of  Ex- 
clusive Styles  in 

Furs  and  Millinery 

at  their  new  and  attractive  shop 

190-192  Boylston  St. 


(In  Italian) 
l A GIOCONDA 
LA  BOHLME  . 


MADAMA  BUTTERFLY 

AIDA 

LA  TRAVIATA 
RIGOLETTO  .... 
TROVATORE  . . . . 

DON  PASQUALE  . 

LUCIA  DI  LAMMERMOOR 
L'ELISIR  D'AMORE  . 
PAGLIACCI  .... 
CAVALLERIA  RUSTICANA 
BARBIERE  DI  SIVIGLIA  . 
MAESTRO  DI  CAPPELLA 
LA  SERVA  PADRONA 
ANTON  


Did  you  ever  try 

ZINN  The  Florist 


2jjBeacon  St.  Est.  1897 

YOU  WILL  FIND  IT 
WORTH  WHILE  . . . 


(In  French) 

lakmi£  .... 

FAUST  .... 
CARMEN  .... 
ROMEO  ET  JULIETTE 
LES  HUGUENOTS 


In  addition  to  these  the  folic 
during  the  first  season  if  tim< 
will  permit: 


(In  Italian) 
FALSTAFF 
OTELl.O  . 

NORMA  . 
MEFISTOFELE 
GUGLIELMO  TELL 


Violets,  50c  a bunch 


(In  French) 
MANON  . 


Flowers  delivered  by  telegraph 


(In  German) 


in  any  city 


LOHENGRIN 


Ponchielli 
Puccini 
Puccini 
. Puccini 
Verdi 
Verdi 
Verdi 
Verdi 
Donizetti 
Donizetti 
Donizetti 
. Leoncavallo 

Rossini 
Paer 
Pergolesi 
. Galeotti 


Delibes 

Gounod 

Bizet 

M G°Ube°d 

ving  operas  will  be  presented 
for  the  necessary  rehearsals 


Verdi 

Verdi 

Bellini 

Boito 

Rossini 


Massenet 


Wagner 


“(^Jioisa” 
Ceylon  Tea 


Pure 


Rich  Fragrant 


l lb. 
Canisters 
60  Cents 


1-2  lb. 
Canisters 
35  Cents 


Packed  in  Parchment-lined 
One  pound  and  half-pound  Canisters 

We  invite  comparison  with  other  Teas 
of  similar  price 


S.  S.  PIERCE  CO. 
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Description  of  Heating  and  Ventilating  System  of  the 
Boston  Opera  House. 


Realizing  that  the  ventilation  in  practically  all  of 
our  theatres  is  defective,  especially  in  the  balconies, 
the  management  of  the  new  Boston  Opera  House 
has  spared  no  expense  to  make  this  house  a model 
in  this  respect.  To  secure  good  ventilation  in  a 
theatre,  it  is  necessary  to  furnish  each  person  with 
an  independent  supply  of  fresh  air  at  about  68°  F., 
and  to  provide  means  of  positively  removing  the  air 
as  soon  as  it  becomes  vitiated.  This  system  is 
designed  to  furnish  each  person  in  the  auditorium, 
in  the  boxes  and  in  the  balconies  1200  cubit  feet  of 
fresh  air  per  hour.  Adding  to  this  amount  of  air, 
that  furnished  to  the  smoking  foyer,  to  coat  rooms, 
to  promenades,  and  to  corridors,  there  will  be  sup- 
plied a total  of  70,000  cubit  feet  per  minute,  or  4,200- 
000  cubit  feet  per  hour. 

This  great  volume  of  air  enters  the  building 
through  a special  shaft  75  square  feet  in  sectional 
area  and  extending  from  the  roof  to  the  basement, 
the  air  being  taken  from  the  roof  to  insure  freedom 
from  dust  and  bacteria.  Provision  has  been  made 
for  installing  in  the  future  an  air  washer  in  the  base- 
ment near  the  foot  of  the  air  inlet  shaft,  if  the  smoke 
and  dust  require  it  when  the  district  is  built  up  more 
closely.  After  reaching  the  basement,  the  air  is 
drawn  through  radiators  of  a type  which  give  up 
heat  with  great  rapidity,  and  is  heated  to  68°  F. 
Whatever  the  outside  temperature  may  be,  automatic 
mixing  dampers  insure  that  the  air  will  be  the  desired 
temperature  after  passing  through  the  radiators. 
After  having  been  heated,  the  air  is  drawn  in  by  two 
8 feet  double  discharge,  steel  plate  fans,  which  are 
13  feet  in  height,  mounted  on  the  same  shaft,  and 
driven  by  a 25  horse  power  electric  motor.  These 
fans  discharge  the  air  into  a system  of  galvanized 
iron  ducts,  which  are  provided  with  adjustable  de- 
flectors so  that  the  air  is  distributed  in  the  exact 
amounts  desired  to  the  different  parts  of  the  build- 
ing. Most  of  the  air  is  discharged  into  three  large 
air  chambers  or  so-called  plenum  chambers,  which 
are  located  respectively  under  the  auditorium  and 
under  each  of  the  two  balconies.  Each  of  these 
plenum  chambers  holds  a supply  of  fresh  air  under 
pressure,  and  so  acts  as  a reservoir.  On  the  floor 
under  each  chair  in  the  auditorium  and  in  the  bal- 
conies is  located  a cast  iron  air  inlet  so  designed  as 
to  make  the  air  from  it  impinge  on  the  floor,  and 
thus  reach  the  person  in  the  seat  above  without 
causing  a disagreeable  draft.  Metal  tubes  5 inches 
in  diameter  connect  the  cast  iron  inlets  to  the  plenum 
chambers,  and  since  the  air  in  these  chambers  is 
under  pressure,  it  must  flow  up  the  tubes  and  out  of 
the  inlets. 

The  air,  after  being  vitiated,  is  drawn  by  fans 
located  in  the  roof  space  up  through  vent  grilles 
which  form  part  of  the  ceilings  of  the  auditorium, 
and  of  the  balconies.  From  these  grilles  in  each 
of  the  three  ceilings  a separate  system  of  galvanized 
iron  ducts  conveys  the  air  to  the  main  vent  chamber. 
These  systems  of  ducts  have  regulating  dampers  so 
that  the  amount  of  air  exhausted  from  each  portion 
of  the  house  can  be  controlled  absolutely.  The 
main  vent  chamber,  which  is  located  in  the  centre  ot 


the  roof  space,  is  provided  with  two  7 foot  propeller 
fans,  which  draw  the  air  through  the  ducts  men- 
tioned above  and  discharge  it  out  doors. 

Each  opera  box  has  its  own  separate  supply  of 
air,  amounting  to  7,200  cubit  feet  per  hour. 

The  men’s  ante  room  and  the  toilet  rooms  are 
ventilated  by  a special  30  inch  exhaust  propeller  fan. 

Because  of  the  large  amount  of  fresh  air  sup- 
plied to  each  occupant  without  draft  and  because  of 
the  means  of  controlling  absolutely  the  air  supplied 
to  and  exhausted  from  each  portion  of  the  building, 
the  ventilation  will  be  as  complete  as  it  is  possible 
to  make  it. 

The  heat  loss  on  the  exposed  outside  walls,  is 
taken  care  of  by  supplementary  and  direct  radiators. 
The  supplementary  radiators  are  located  in  the  base- 
ment, and  the  direct  radiators  are  placed  in  recesses 
or  concealed  by  grilles  in  the  walls,  so  as  not  to 
cause  any  obstruction  to  the  audience  when  emerg- 
ing from  the  building.  The  valves  on  these  radia- 
tors are  turned  on  and  off  by  compressed  air  which 
is  in  turn  controlled  by  thermostats,  which  act  when 
the  temperature  of  the  building  becomes  over  or 
under  70  0 F. 

A central  switchboard  in  the  fan  room  enables 
the  engineer  to  control  from  one  place  all  motors  of 
the  ventilating  systems  wherever  they  are  located. 
By  means  of  a delicate  electrical  instrument  called 
a telethermometer,  he  can  ascertain  while  standing 
in  the  fan  room,  the  exact  temperature  in  any  part 
of  the  building,  thus  enabling  him  to  know  the 
temperature  in  the  auditorium  or  in  the  balconies 
without  disturbing  the  audience. 

For  supplying  steam  for  the  dynamo  engines 
and  for  the  heating  and  ventilating  system,  there  is 
a boiler  plant  of  250  horse  power  water  tube  boilers, 
and  the  necessary  boiler  auxiliary  apparatus.  When 
the  engines  are  running,  the  exhaust  steam  is  used 
for  heating,  which  requires  about  260  horse  power. 
The  boilers  supply  steam  at  125  pound  pressure  to 
the  engines,  but  the  steam  for  the  heating  system  is 
reduced  to  five  pound  pressure. 

Coal  is  carried  from  the  scuttle  at  the  sidewalk 
to  the  cold  storage  room  by  a belt  conveyor,  which 
is  run  by  an  electric  motor. 

To  prevent  vibrations  and  transmission  of 
noise  from  the  mechanical  apparatus  by  means  of 
the  steelwork  of  the  building,  much  study  has  been 
given  to  the  design  of  all  machineiy  that  is  likely  to 
produce  vibrations  or  noise.  All  large  steam  piping 
is  supported  by  columns  from  the  floor  instead  of 
being  hung  from  the  beams  above,  as  is  the  usual 
practice. 

The  boiler  room  itself  and  the  high  pressure 
piping  is  so  located  away  from  the  auditorium  and 
the  stage,  that  even  if  an  explosion  were  to  occur, 
no  one  in  the  auditorium  or  on  the  stage  could  be 
injured. 

The  engineers  for  the  heating,  ventilating,  and 
lighting  of  the  building  are  the  firm  of  Hollis 
French  and  Allen  Hubbard,  Consulting  Engineers, 
of  Boston. 
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(The  Names  of  the  Artists  are  in  Alphabetical  Order.) 

Soprani: 


Mmes. 

Frances  Alda 

Marguerite  Banks 
Celestina  Boninsegn. 
Eugenia  Bronskaja 
Viola  Davenport 
Fely  Dereyne 
Emma  Hoffman 


Matilda  Lewicka 
Lydia  Lipkowska 
Elena  Kirmes 
Alice  Nielsen 
Jane  Noria 
Evelyn  Parnell 
Virginia  Pierce 


IHp22n-^nprattt : 


FOR 

CHURCHES  AND  RESIDENCES 

ipstey  (irgatt  (Company 


Mmes. 

Maria  Claessens 
Bettina  Freeman 
Maria  Gay 


Sales  Department  for  New  England  States 

120  Singleton  Street,  SSoston 


Elvira  Leveroni 


Anna  Meitschick 
Rosa  Olitzka 

Anna  Rowskowski 
Mabel  Stanaway 


A Radical  Experiment 


*1.25 

the  Pair 


Located  a little  away  from  the  shopping 
centre,  we  desire  to  increase  our  already 
large  clientele  among  Boston  women,  and 
have  determined  upon  a most  radical  and 
unheard  of  method  as  the  shortest  way  to 
the  desired  result. 

Until  further  notice  we  shall  sell  all  of 
our  $1.50  and  $1.75  famous  English  Gloves 
for  Women  at  practically  London  Prices. 
Gloves  for  the  Street 
Opera,  Motoring,  Riding 
and  Driving,  in  tan,  cream,  black, 
white  chamois  mocha.  All  at  the  one  price 
<g  | o er  the  The  best  gloves  in  the  world 
1 * pair  The  lowest  prices  in  America 

We  give  our  best  thought  to  orders  by  mail 

London  Harness  Co. 

slidated) 

27  Federal  Street 


Boston's  Greatest  Shop  for  Travelling  Bags.  Leather  Goods  and  European  Novelties 
LOW  PRICES  ALWAYS  PREVAILING 


Choice  Seats  and  Boxes  for  all 
performances  of  the  Opera 

TICKETS  ALL  THEATRES 

HERRICK 

COPLEY  SQUARE,  BOSTON 

Telephones,  Back  Bay  2329  - 2330  - 2331 
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(The  Names  of  the  Artists  are  in  Alphabetical  Order) 

ufettari: 

Messrs. 

Guglielmo  Balestrini  Enzo  Leliva 
Paul  Bourrillon  Lorenzo  Oggero 

Florencio  Constantino  Idzkowski  Steva 
Vincenzo  D’Alessandro  Costantino  Stroesco 
Ernesto  Giaccone  Roberto  Vanni 

Christian  Hansen 

Uaritmti : 

Messrs. 

George  Baklanoff  Rudolfo  Angelini-Fornari 
Ramon  Blanchart  Giuseppe  Picco 
Raymond  Boulogne  Attilio  Pulcini 
Cesare  Formichi 

Hassi: 

Messrs. 

Francis  Archambault  Giusto  Nivette 
Fernando  Gianoli-Galetti  Giuseppe  Perini 
Jose  Mardones  Antonio  Pini-Corsi 

Luigi  Tavecchia 


monograms 

For  all  purposes,  made  in 
Gold,  Silver,  and  all  other 
Metals. 

Artistic  lesigns  anil 
Sfittc  Murk 

It  is  better  to  have  a good 
Monogram  at  a fair  price, 
than  a cheap  one  at  any 
price. 

You  can  get  Colgan’s 
Monograms  at  all  First  class 
dealers. 


3.  $0.  QJnlgati  (!}o. 

509  Sudbury  Bldg.,  Boston. 

Send  for  Catalogue  “A” 
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R.  H.  WHITE  COHPANY 

announce  their  advance  Spring  Opening  Display  and  Sale  of 
the  almost  unlimited  variety  of 

THE  NEW  1910  SILKS 

gELOW  we  mention  some  of  our  magnificent  variety  of  the  new  silks, 
many  patterns  and  designs  of  which  are  exclusive  with  R.  H.  White  Co. 


Exquisite  Silks  for 
Evening  and  Street  Wear 

44  inch  Poplin  de  Soie. 

44  inch  Crepe  Meteor. 

44  inch  Cashmere  Diagonal. 

44  inch  Cashmere  Serge. 

44  inch  Cashmere  de  Soie. 

36  inch  Satin  Meteor. 

36  inch  Swiss  Satin  Irene. 

36  inch  Messaline  de  Soie,  etc. 
Prices  from  $51.00  to  $53.50  per  yard 

Fancy  Silks 

Imported  and  Domestic  Novelties,  prices 
from  39c.  to  $2.00  per  yard. 

Imported  and  Domestic  Foulards,  prices 
from  39c.  to  $4.00  per  yard. 


Black  Silks 

Black  Taffeta  Silk,  yard  wide,  59c.  to  $1.50. 
Black  Mesaline  Silk,  yard  wide,  $1.00  to 
$2.25  per  yard. 

Black  Satin  Duchess,  yard  wide,  $1.25  to 
$2.25  per  yard. 

44-inch  "Black  Silks 

44  inch  Cashmere  de  Soie. 

44  inch  Panne  Satin  Crepe. 

44  inch  Flora  de  France. 

44  inch  Crepe  Premier. 

44  inch  Crepe  Mikado. 

Prices  from  $52.00  to  $4.00  per  yard. 

Moire  Antique,  Francaise,  Renaisance, 
Velour,  19  inches  to  44  inches. 

Prices  from  49c.  to  $3.50  per  yard. 


Shantungs,  Pongees  and  Tussah  Silks, 
prices  from  39c.  to  $2.00  per  yard. 

Mail  Orders  promptly  and  carefully  filled;- Free  delivery  of  $5.00  purchases  all  over  New  England. 


The  Victor  Victrola  mt  Edison  Amberola 


g VERY  modem  Victor  is 
a pleasure  in  the  music- 
room  but  none  so  wonder- 
fully reproduces  the  artists’ 
best  qualities  as  the  present 
perfected  VICTROLA.  Ask 
to  hear  it  at  our  perfectly 
arranged  Victrola  Depart- 
ment or  arrange  with  us  to 
have  one  sent  to  your  home 
for  a few  days  without  obli- 
gating you  in  any  way  to 
purchase. 

Call,  write  or  telephone 
Oxford  2736.  Victors  from 
$10.00  to  $250.00. 


'J'HOMAS  A.  EDISON’S 
latest  and  best  achieve- 
ment in  the  scientific  world 
of  sound  reproduction  is  the 
present  perfected  Amberola. 
It  plays  a given  selection 
longer  than  any  similar  in- 
strument (4  minutes  and  a 
half  to  a selection).  Scotti, 
Constantino,  Slezak,  Jacoby, 
Arral  and  other  celebrated 
artists  make  voice  engravings 
for  this  instrument.  Hear  it 
and  judge  for  yourself. 

Edisons  from  $12.50  to 

$200.00. 


EASTERN  TALKING  MACHINE  CO.,  &7stoT°ma1s: 

NEXT  TO  TREMONT  THEATRE.  Boston  Opera  House  Branch  Ticket  Office 


Boston  Ope^a(ompan>) 

Season 

1909-1310 


(graui)  (§pnn 

SEASON  1909-1910 

HENRY  RUSSELL 

Director 

Sfirst  Urck 

Uciutcalmy  latettittg,  Noucmhcr  10,  1909 

At  Eight  o’clock 

Aifoa 

Opera  in  Four  Acts 
By  Verdi 

(In  Italian) 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

( Programme  continued  on  second  page  following  > 
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FOR 

TAXICABS  AND  HORSE  VEHICLES 

TELEPHONE  TO  

BACK  BAY  4455  or  BACK  BAY  200 

Stands  at  Tourainc,  Parker’s,  Young’s,  Lenox, 
Thorndike,  South  Station  and  Shawmut  Bank. 

PROMPT  AND  EFFICIENT  SERVICE 

TAXI  SERVICE  CO.  BOSTON  CAB  CO. 

Hotel  Lenox  108  Massachusetts  Ave. 


“THE  BETTER  PLACE” 

ijntH  ICrnnx 

COR.  BOYLSTON  AND  EXETER  STREETS 

(Era  l&iumt. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

Iter  (Sariint. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

©lir  “Paint  Homu. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  expeiience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  manage ir ent,  which  Ir.cws 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 


BIGELOW, 

KENNARD 

J^&CO.<35 


Dies  for  CRESTS 
8?  COATS  gfARMS 


Luncheon  and  Dinner  Cards 
Book  Plates. 

WEDDING  INVITATIONS. 


% 


jiiWashintjtonSL 


GJaat 

Aida,  an  Ethiopian  slave  . . Celestina  Boninsegna 
Amneris,  daughter  of  the  King  of  Egypt  . . . 

Maria  Claessens 

Una  Sacerdotessa Bettina  Freeman 

Radames,  Captain  of  the  Egyptian  Guards  . . . 

Enzo  Leliva 

II  Re,  King  of  Egypt  ....  Francis  Archambault 
Amonasro,  King  of  Ethiopia,  Aida’s  father  . . 

George  Baklanoff 

Ramfis,  high  Priest  of  Iside  . . . Jose  Mardones 

Un  Messaggiero Ernesto  Giaccone 

Priests,  Priestesses,  Ministers,  Captains,  Soldiers, 
Functionaries,  Slaves,  and  Ethiopian  Pris- 
oners, Egyptian  People,  Etc.,  Etc. 

Grand  Corps  de  Ballett. 

The  action  takes  place  at  Memphis  and  at  Thebes 
during  the  reign  of  the  Pharaohs. 

Synopsis  of  g>renerg 

Act  I.  1st  Scene.  Hall  in  the  Palace  of  the  King 
at  Memphis 

2nd  Scene.  Interior  of  the  Temple  of  Vul- 
can at  Memphis 

Act  II.  1st  Scene.  A Hall  in  the  apartments  of 
Amneris 

2nd  Scene.  An  entrance  to  the  city  of 
Thebes 

Act  III.  Shores  of  the  Nile 

(Iside’s  Temple  on  the  granite  Rocks) 

Act  IV.  First  Scene.  Hall  in  the  Royal  Palace 

2nd  Scene.  Interior  of  the  Temple  of 
Vulcan 

Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  by  Mr  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  H.  Logan  Ried,  of  New  York. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  oi 
Venice. 

Properties  and  Furniture  made  by  Mr,  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan- 
Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician.  Dr.  Warren. 

Official  Surgeon,  Dr.  G.  De-Ameaga. 


Ailm 


Ailm 


What  memories  that  name  conjures  up  ! Of  all 
• Verdi’s  ” operas,  Aida  is  undoubtedly  the  most 
beautiful  as  well  as  the  richest  in  melodious  con- 
struction. It  has  certainly  withstood  the  remorse- 
less stamp  of  time  better  than  any  other  opera  of 
the  old  Italian  school.  It  is  interesting  to  know 
that  the  great  composer,  Verdi,  was  refused  admis- 
sion into  the  Milan  Conservatory,  on  the  grounds 
that  he  was  unmusical ; he,  perforce,  had  to  study 
privately,  a not  unfrequent  occurrence  in  the  early 
history  of  many  famous  composers.  Aida  was  pro- 
duced in  Cairo  in  1871,  at  the  new  Opera  House 
that  had  been  built  in  1869.  One  is  indebted  to  the 
Khedive,  Ismail  Tacha,  for  this  great  gem  in  the 
operatic  repertoire.  He  desired  to  shed  an  artistic 
lustre  on  his  reigro,  and  approached  Verdi,  with 
a proposition  to  compose  an  opera  based  on  an 
Egyptian  subject,  entrusting  to  Mariette  Dey,  the 
renowned  French  Egyptologist,  the  task  of  finding 
an  incident  in  the  history  of  the  Pharaohs  which 
could  be  developed  into  a dramatic  libretto.  Verdi 
put  all  his  genius  and  energy  into  the  work  and  in 
less  than  a year  the  score  was  complete ; this  was  in 
1870,  but  owing  to  the  scenery  being  detained  in 
Paris,  through  the  siege,  it  was  not  until  December 
24,  1871,  that  the  opera  was  produced  in  Cairo. 
Verdi  received  $20,000  for  his  work.  The  produc- 
tion was  gorgeous  in  the  extreme,  neither  pains  nor 
expense  having  been  stinted  to  get  the  most  correct 
ceremonial,  to  the  last  detail. 

The  story  opens  when  the  Ethiopians,  under 
their  King,  Amonasro,  are  invading  Egypt.  Rada- 
mes,  a great  warrior,  is  chosen  by  the  goddess  Isis, 
so  the  high  priest,  Ramphis,  announces,  to  lead  the 
Egyptian  army  in  defence  of  their  country.  Rada- 
mes  is  secretly  in  love  with,  and  beloved  by,  Aida, 
a favorite  slave  of  Amneris,  Pharaoh’s  daughter. 
Aida,  unknown  to  anyone,  is  the  daughter  of 
Amonasro.  Amneris,  who  also  loves  Radames, 
has  suspicions  about  Aida  and  Radames.  He,  in 
the  meantime,  has  been,  with  great  ceremonial, 
appointed  General  of  the  King’s  troops  and  has 
gone  off  to  war.  During  his  absence  Amneris 
worms  out  Aida’s  secret,  by  suddenly  falsely  an- 
nouncing Radames’  death  in  battle.  She  then 
reveals  to  the  grief-stricken  maid,  that  Radames 
lives,  and  that  she,  Pharaoh’s  daughter,  is  her 
rival.  Radames  arrives  in  triumph,  leading  as  cap- 
tive, amongst  his  prisoners,  Amonasro,  whose 
identity  is  unknown.  Aida,  recognizing  her  father, 
rushes  to  his  army,  but  he  prevents  her  from  saying 
who  he  is.  Out  of  love  for  Aida,  Radames  asks 
the  King,  who  after  his  victory,  can  refuse  him  noth- 
ing, to  release  all  the  prisoners ; this  is  done,  with 
the  exception  of  Amonasro,  who  must  remain  a 
prisoner.  The  king,  wishing  to  show  his  gratitude 
to  Radames,  publicly,  and  greatly  to  the  horror  and 
consternation  of  Aida  and  her  lover,  bestows  on 
him  his  daughter’s  hand.  This  is  the  dramatic 
climax  and  end  of  Act  II. 

Amonasro,  who  knows  of  his  daughter’s  in- 
trigue with  Radames,  in  Act  III,  forces  her  to  obtain 
from  Radames  the  Egyptian  plan  of  campaign,  in 
order  that  he  (Amonasro)  may  escape,  rejoin  his 
army  and  fall  on  his  enemy  unawares.  Aida,  after 
a love  scene  with  Radames,  gets  him  to  tell  her  the 
route  that  will  be  taken  by  his  troops  in  their  next 
attack  on  the  Ethiopians  ; Amonasro,  who  has  over- 


Continued 

heard  it,  comes  out  from  his  place  of  concealment 
and  reveals  himself  as  the  Ethiopian  King.  Rada- 
mes is  horror-strichen.  Aida  and  Amonasro  try 
and  induce  him  to  fly  with  them.  Intercepted  by 
Amneris  and  Ramphis,  accompanied  by  soldiers, 
Radames  is  arrested  on  the  charge  of  treason,  after 
he  has  prevented  Amonasro  from  stabbing  Amneris 
and  has  forced  him  and  Aida  to  fly.  Radames  is 
tried  by  the  priests  and  condenned  to  be  buried  alive. 
Amneris,  then  promises  to  obtain  his  pardon  from 
the  King,  her  father,  if  he  will  give  up  Aida ; he  re- 
fuses and  goes  to  his  fate.  As  he  is  there  entombed 
and  preparing  for  death,  praying  that  Aida  may  not 
know  of  his  suffering,  she,  to  his  astonisoment 
appears.  Knowing  of  his  sentence,  she  preceded 
him  in  the  tomb  to  die  with  him. 

The  plot  gives  every  scope  for  scenic  and  cere- 
monial display  ; one  literally  lives  in  the  mystic  and 
unfathomable  atmosphere  of  ancient  Egypt,  with  its 
quaint  but  impressive  customs,  its  splendors,  and 
its  remorseless  cruelties.  One  gets  into  close  touch 
with  the  history  of  its  religion,  and  the  priests  of 
Isis,  whose  powers  were  even  greater  than  the  King’s. 

How  beautiful  the  whole  work  is ! How  fresh 
and  new  the  airs  seem  ever  to  remain ! Other  works 
come  and  go,  but  Aida  outlives  them  all  by  the 
simple  beauty  of  its  melodies  and  the  dramatic 
power  of  its  musical  conception.  In  an  opera  the 
two  must  go  hand  in  hand,  otherwise  it  will  have 
but  a short  life,  the  dramatic  fitness  of  music  to  a 
certain  situation  wedded  to  a melody,  that  goes 
straight  to  the  heart,  is  the  only  form  of  opera  that 
holds  good,  not  for  days  but  for  centuries. 
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PROPRIETORS 


KUebington  and  friend  Streets 


Leave  Tunnel  Cars  at  UNION-FRIEND  Station,  Directly  Opposite  the  Hotel. 
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SEASON  1909-1910 

HENRY  RUSSELL 

Director 

Spiral  Meek 

U at  8 o’clock 

S la  Inlrrmr 

Opera  in  F our  Acts 
by  Puccini 

(In  Italian) 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

( Programme  continued  on  aecond  page  following  ) 


FOR 

TAXICABS  AND  HORSE  VEHICLES 

TELEPHONE  TO  

BACK  BAY  4455  or  BACK  BAY  200 


Stands  at  Touraine,  Parker’s,  Young’s,  Lenox, 

Thorndike,  South  Station  and  Shawmut  Bank. 

PROMPT  AND  EFFICIENT  SERVICE 

TAXI  SERVICE  CO.  BOSTON  CAB  CO. 

Hotel  Lenox  108  Massachusetts  Ave. 


“THE  BETTER  PLACE” 

COR.  BOYLSTON  AND  EXETER  STREETS 

©IjP  ©PU  2&00UL 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
' is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 

way  home”  is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

©Ijr  2Uibp  (£ariirit. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

©lip  Paint  H00111. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 

The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 

The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 
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Dies  for  CRESTS 
2?  COATS  2f  ARMS 


Luncheon  and  Dinner  Cards 
Book  Plates. 

WEDDING  INVITATIONS. 
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Mimi,  a Flower  Girl  . 

Musetta,  a Grisette 
Rodolfo,  a Poet  . . 

Marcello,  a Painter 
Colline,  a Philosopher 
Schaunard,  a Musician 
Alcindoro,  a Councillor  of  State 
Benoit,  a Landlord  .... 

Un  Doganiere 

Parpignol  


. . . Alice  Nielsen 

. . Matilde  Lewicka 

Florencio  Constantino 
Raymond  Boulogne 
Jose  Mardones 
Attilio  Pulcini 
John  Mogan 
Luigi  Tavecchia 
George  Dunstan 
C.  Stroesco 


Students,  Work  Girls,  Citizens,  Shop-keepers, 
Street  Venders,  Soldiers,  Restaurant  Waiters, 
Boys,  Girls,  Etc. 


Time  . . about  1830.  Place  . . In  Paris. 


^gmipata  of 

Act  I.  In  the  Attic,  showing  a spacious  window, 
from  which  one  sees  an  expanse  of  snow 
laden  roofs. 

Act  II.  Conference  of  streets  in  Latin  Quarter, 
showing  Cafe  Momus. 

Act  III.  The  Hell  Gate.  Through  the  gate  one  sees 
the  way  to  Orleans. 

Early  morning  of  a day  in  February. 

Act  IV.  In  the  Attic,  showing  a spacious  window 
overlooking  Paris.  In  the  Springtime. 
Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  oy  Mr  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  H.  Logan  Ried,  of  New  York. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician.  Dr.  w arren. 

Official  Surgeon,  Dr.  G.  De-Ameaga. 


Old  Colony  Trust  Company 


When  securites,  savings  bank  books,  life  and  fire  insurance 
policies,  etc.,  are  lost,  stolen  or  burned,  duplicates  may 
generally  be  obtained  to  replace  them,  but  the  process  is 
troublesome  and  often  expensive.  Many  articles  of  value 
cannot  be  duplicated  or  replaced  at  any  cost,  and  no  insurance 
can  indemnify  for  their  loss.  The  Safe  Deposit  Vault  does 
what  insurance  cannot  do  — it  actually  prevents  property 
from  being  burned  or  stolen. 

The  Old  Colony  Trust  Company  maintains  at  both  its 
offices  Safe  Deposit  Vaults  in  which  boxes  may  be  rented 
from  $10.  a year  upward.  Inspection  invited. 


Main  Office  Branch  Office 

COURT  STREET  TEMPLE  PLACE 


By  Its  excellence 

Of  Food,  Service  and  Music,  its  Artistic  Surroundings  and  a 
True  Bohemian  Atmosphere,  Appealing  to  the  Most  Critical 

Cbe  JNapolt 

“THE  CAFE  THAT’S  THE  TALK  OF  THE  TOWN” 

Has  Established  an  Unsurpassable  Reputation.  What  is 
More  it  is  Positively  the  HIGHEST  CLASS  Italian  Restaurant 
in  Boston  and  the  Most  Spacious  and  Magnificent  One  of  its 
Kind  in  New  England. 

Recommended  By  HU 


JVI.  Dipesa  & Son 

PROPRIETORS 

Odasbington  and  friend  Streets 

Leave  Tunnel  Cars  at  UNION-FRIEND  Station,  Directly  Opposite  the  Hotel. 


^tary  of  3Ga  SSatyeme 

Undoubtedly  the  most  deservedly  popular  work 
■ of  the  new  Italian  sohool  is  Puccini  s La 
Boheme.”  The  composer  has  been  very  fortunate 
in  being  able  to  secure  such  an  attractive  libretto  as 
that  f junded  on  Murger’s  delightful  novel  “ La 
Vie  de  Boheme.”  Like  in  George  du  Maurier’s 
“Trilby,  one  is  plunged  into  the  very  vortex  of 
student  life  in  the  “ quartier  latin  ” of  Paris,  with 
its  cosmopolitan  crowds  of  aspirants  to  artistic 
fame,  be  it  in  literature,  art,  painting,  or  music  , 
that  little  world  full  of  its  own  dramas  of  misery; 
romance,  and  examples  of  chivalrous  devotion  and 
self-sacrifice.  The  type  of  woman  known  as  _ the 
“Paris  Grisette”  illustrated  in  “La  Boheme”  by 
Mimi  and  Musette,  are  types  altogether  different 
from  any  other  woman  in  the  world.  The 
“grisette  ” is  now  fast  dying  out  in  Paris,  owing, 
some  contend,  to  the  advent  of  the  rich  student ; 
but  in  "Trilby  ” and  “ La  Boheme  ” she  is  faith- 
fully portrayed  as  in  the  early  fifties  of  last  century. 
Mimi  and  Musette  are  true  portraits  of  the  grisette 
of  that  time,  a woman  all  over,  tender,  devoted, 
modest  and  generous,  in  Act  IV,  Mu  ette  pawns 
her  jewelry  to  procure  some  medicine  for  her  dying 
friend,  Mimi.  The  story  in  itself  is  simple  : Three 
students  are  sharing  a small  garret  and  misery  ; 
they  have  to  burn  their  many-times-refused  plays 
and  poems  in  order  to  make  a fire  to  warm  their 
frozen  limbs.  One  having  been  lucky  with  a pub- 
lisher, returns  with  a basket  of  provisions  and 
shares  his  hard-earned  meal  with  his  chums. 
Rodolphe,  depressed  at  the  non-success  of  his 
works,  remains  at  home  whilst  his  friends  go  to  an 
inn  nearby ; a little  dressmaker,  Mimi,  who  is  a 
neighbour  on  the  same  floor,  knocks  at  the  door  to 
obtain  a light  for  her  candle,  he  asks  her  in  ; noticing 
she  is  on  the  point  of  fainting  from  exhaustion,  he 
revives  her  with  a glass  of  wine  and  she  tells  him 
that  she  suffers  from  consumption,  and  that  in  con- 
sequence, the  six  flights  of  stairs  are  too  much  for 
her.  She  goes,  but  returns  shortly  saying  that  she 
has  dropped  her  key.  In  looking  for  it,  their  candles 
go  out  and  they  are  left  gropping  about  in  the  dark- 
Rodolphe  finds  it,  but  says  nothing,  putting  it  in  his 
pocket ; they  tell  each  other  the  brief  history  of  their 
lives  and  promptly  fall  in  love  with  one  another, 
swearing  eternal  fidelity. 

In  Act  II,  one  sees  them  all  together  in  the  “Latin 
Quarter”,  drinking  and  making  merry;  Mimi  and 
Rodolphe  are  like  a pair  of  turtle-doves.  Later  on, 
an  amusing  scene  takes  place  when  Musette  leaves 
her  rich  protector  in  order  to  return  to  her  first  love, 
Marcel,  a fellow  student  friend  of  Rodolphe.  Act  III, 
shows  us  the  breaking  up  of  all  the  happy  homes  ; 
Musette  and  Marcel,  after  a violent  quarrel ; Mimi 
and  Rodolphe  also  separating  owing  to  the  eternal 
jealousy  of  the  latter.  Act  IV,  finds  the  student- 
friends  again  alone  in  their  attic  and  again  in  want 
and  misery.  Musette  suddenly  arrives  bringing 
Mimi  who  is  dying  and  who  wants  to  end  her  life  in 
the  arms  of  Rodolphe ; thus  proving  the  old  french 
proverb,  “ On  revient  toujours  a ses  premiers 
amours.” 

It  is  a human  and  pathetic  little  story  of  every  day 
life,  and  Puccini  has  composed  music  to  it  that  is 
both  beautiful  and  dramatically  fitted  to  the  action, 
such  an  essential  point  in  a story  of  that  kind. 

The  opening  pages  of  the  work  are  full  of  that 
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bohemian  and  devil-may-care  atmosphere  so  peculiar 
to  the  artistic  life  in  most  cities,  and  especially  in 
Paris.  The  first  great  musical  moment  is  Rodolphe’s 
aria  to  Mimi,  “Che  gelida  manina”,  a song, 
which,  by  its  original  beauty  of  inspired  melody, 
sprang  at  once  into  world-wide  fame. 

In  Act  II,  the  celebrated  waltz -movement  is  sung 
by  Musette,  the  touch  of  comedy,  by  her  old  “beau”, 
interpolated  into  the  waltz,  which  latter  is  vocally 
turned  into  a septette,  is  a gem  of  musical  con- 
struction worthy  of  the  best  Italian  school.  Act  III, 
is  full  of  romatic  themes  denoting  the  heart  sufferings 
of  the  young  lovers  ; one  inspired  melody  chasing 
the  other  closely.  How  well  Puccini  here  has  struck 
the  right  note,  how  well  he  understands  the  pullings 
of  the  heart-strings  torn  asunder  by  grief  and  dis- 
tracted by  jealousy,  how  true  has  been  his  responsive 
music.  In  Act  IV,  where  Mimi,  at  death’s  door  with 
consumption,  returns  to  die  in  Rodolphe’s  arms,  the 
themes  are  chosen  from  among  the  most  beautiful  in 
the  preceeding  acts,  to  suit  the  dying  girl’s  thoughts 
as  they  wander  back  to  their  first  days  of  happiness. 

Puccini’s  orchestration  is  scholarly  throughout, 
without  being  broad  in  style— which  indeed  would 
have  been  out  of  keeping  with  the  subject — it  is 
characteristic  in  its  delicate  grace  of  composition, 
a perfect  scheme  of  tone-colour  being  prominent 
throughout. 

Puccini  was  born  in  1858  and  was  a pupil  of 
Ponchielli,  the  composer  of  “ La  Gioconda.” 
La  Boheme  was  first  produced  in  1896  at  Turin. 
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SSnatan  QDpeta  School 

ISjencg  ffiuaaell,  Birector 

The  Debutante  Nights,  which  will  take  place  at  the  Boston 
Opera  House  every  Saturday  evening,  are  an  epoch  making 
innovation  in  the  operatic  development  of  America. 

The  young  singers  who  have  been  chosen  to  make  their  first 
bow  to  the  public  are  students  of  the  Boston  Opera  School, 
which  has  for  its  special  purpose  the  development  of  young 
American  talent. 

Its  policy,  however,  is  by  no  means  exclusive  and  its  doors 
are  open  to  foreign  as  well  as  native  ability.  No  amount  of 
wealth  can  procure  the  acceptance  of  a student  in  this  school 
unless  the  director  is  convinced  that  he  or  she  possesses  the 
qualifications  which  justify  their  admittance  to  the  school.  On 
the  other  hand  scholarships  have  been  provided,  by  some  of  the 
wealthy  citizens  of  Boston,  to  both  educate  and  maintain  those 
aspirants  who  have  insufficient  means  of  their  own. 

In  addition  to  the  special  course  of  education  which  is  given 
to  the  students  of  the  school,  they  have  the  advantange  of 
singing  with  the  famous  artists  engaged  by  the  Boston  Opera 
Company  and  they  actually  take  part  in  the  routine  of  the  daily 
rehearsals  at  the  Opera  House,  thus  gaining  a degree  of  confi- 
dence and  experience  which  no  ordinary  education  can  give 
unless  in  active  co-operation  with  an  institution  like  the  Boston 
Opera  House. 

It  is  a significant  fact  that  the  American  students  of  opera 
now  have  an  opportunity  to  make  a debut  in  their  own  country. 
The  American  public  has  apparently  been  ignorant  or  incredu- 
lous of  the  disappointments,  hardships,  and  perils  which  beset 
our  students  in  European  capitals.  That  students  may  now 
remain  at  home  and  follow  their  musical  studies  with  the  cer- 
tainty that  a debut  will  be  conditioned  solely  by  ability  and 
degree  of  preparation,  would  appear  indicative  of  a new  era  in 
our  education  in  opera  and  a hopeful  sign  of  the  musical  times. 
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HENRY  RUSSELL 

Director 
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Opera  in  Three  Acts 
by  Delibes 


(In  French) 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 


( Programme  continued  on  *econd  page  following 
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TAXICABS  AND  HORSE  VEHICLES 

TELEPHONE  TO 

BACK  BAY  4455  or  BACK  BAY  200 

Stands  at  Tourainc,  Parker’s,  Young’s,  Lenox, 

Thorndike,  South  Station  and  Shawmut  Bank. 

PROMPT  AND  EFFICIENT  SERVICE 

TAXI  SERVICE  CO.  BOSTON  CAB  CO. 

Hotel  Lenox  108  Massachusetts  Ave.  ( 


“THE  BETTER  PLACE’’ 


ijntel  Unt ax 

COR.  BOYLSTON  AND  EXETER  STREETS 

loom. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

ISohp  (Sarfott. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

$alm  2Umut. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 
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Lakme,  daughter  of  Nilakantha  . Lydia  Lipkowska 


Mallika,  slave  of  Lakme  ....  Bettina  Freeman 
Ellen,  daughter  of  the  Governor  . Evelyn  Parnell 

Rosa,  her  friend Virginia  Pierce 

Mrs.  Benson,  governess  of  the  young  ladies  . . 

Elvira  Leveroni 

Geraldo,  officer  of  British  army  . . Paul  Bourrillon 
Nilakantha,  a Brahmin  Priest  . . . Giusto  Nivette 
Frederico,  officer  of  British  Army  . Rodolfo  Fornari 
Hagi,  a Hindoo  slave C.  Stroesco 


Grand  Corps  de  Ballet 

The  scene  of  Lakme  is  laid  in  one  of  the  large 
cities  of  India,  recently  subdued  and  occupied  by  the 
English. 


^gnopsia  of  ^cetterg 

Act  I.  A garden  with  Temple  of  Brahma,  covered 
with  Indian  flowers  and  palms. 

Act  II.  A public  square  of  an  Indian  City  at  noon  ; 
the  market  hour. 

Act  III.  An  Indian  wood  scene,  Bamboo  Capanna 


Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  Q.  Astruc  & Cle. 

Scenery  Painted  by  Mr.  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  H.  Logan  Ried,  of  New  York. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  ot  Milan,  and  E.  Ascoli  ot 
Venice. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering . 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Warren. 

Official  Surgeon,  Dr.  O.  De-Ameaga. 
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Delibes,  the  composer  of  “ Lakme  ” was  born 
in  France  in  1836,  graduating  most  brilliantly  at  the 
Paris  Conservatory.  His  first  important  work  was 
an  operatta  entitled  “ Deux  Sous  de  Charbon  ” pro- 
duced in  1855,  but  it  was  not  until  later  that  he 
obtained  any  recognition. 

Leo  Delibes  is  better  known  for  his  ballet  music 
and  songs,  than  for  his  operas ; in  the  former  he  is 
absolutely  unrivaled,  his  “ La  Source  ” produced  in 
1865;  his  “ Coppelia  ” and  “Sylvia,”  produced  in 
1876,  are  the  gems  of  the  dancing  stage  repertory,  ' 
the  world  famous  pizzicato  in  the  “Sylvia”  ballet  ' 
being  indoubtedly  recognized  as  the  acme  of  per- 
fection in  that  style  of  orchestration,  and  his  songs 
are  full  of  piquant  brightness  and  delicate  inspira- 
tion. 

In  “Lakme,”  his  operatic  masterpiece,  one  feels 
the  poetry  of  Alfred  de  Musset,  the  delicate  brush 
lines  of  Watteau,  and  the  perfection  of  detail  as  in 
Meissonier.  The  music  is  closely  woven  to  the 
story,  which,  laid  in  India,  is  full  of  mystery  and 
poetic  inspiration.  One  almost  feels  that  the  story 
suggested  Madam  Butterfly : the  land  is  changed 
but  one  has  the  foreigner,  an  Englishman  this  time, 
loving  an  Italian  (instead  of  Japanese)  maid,  and 
she,  in  both  cases,  seeking  death  when  her  lover 
deserts  her.  The  music  contains  all  that  Eastern 
spirit,  with  its  peculiar  atmosphere  of  color  and 
rythm : never  once  does  Delibes  lose  his  thread ; 
one  closes  one’s  eyes  and  sees  India,  with  its  re- 
ligions, its  priests,  its  bazaars,  its  jungles  and  its 
net-work  of  intrigues,  plots  and  romance. 

One  of  the  principal  love  themes  is  also  intro- 
duced on  the  rise  of  the  curtain.  The  scene  repre- 
sents an  Indian  forest,  where  Nilakantha,  a 
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Brahmin  priest,  has  built  his  home,  half  dwelling- 
house  and  half  temple.  It  is  here  that  he  cherishes 
his  only  daughter,  Lakme,  guarding  and  treating 
her  as  a goddess.  Full  of  atmospherical  color  is 
the  opening  chorus  of  Lakme’s  chant,  the  solemn 
deep  notes  rolling  out  in  reverential  accompani- 
ment to  the  young  priestess’  incantation.  Left 
alone  with  her  tiring  woman  and  companion,  the 
faithful  Mallika,  Lakme  lets  her  young  beautiful 
nature  speak  out  in  innocent  prattle,  her  mind  dwells 
on  nature’s  handiwork,  the  flowers,  the  trees,  etc., 
and  together  the  young  maids  give  vent  to  their 
feelings  in  a duet  “ Sous  le  dome  £pais  on  le  blanc 
jasmin  ” one  of  the  many  gems  of  the  work,  its 
delicacy,  its  graceful  charm  is  typical  of  Delibes, 
who  knew  so  well  how  to  portray  the  ffne  emotions 
of  those  young  pure  minds. 

Alone  in  Lakme’s  garden,  Gerald,  the  tenor, 
sings  his  aria  and  hides  on  her  approach. 
Lakme  returning,  in  probably  the  most  inspired 
pages  of  the  score  “ Les  fleurs  me  paraissent  plus 
belles,”  seeks  to  know  why  she  suddenly  feels 
happier,  why  the  flowers  and  the  whole  of  nature 
seem  smiling  at  her  ; it  is  the  near  approach  of  love, 
as  just  then  Gerald  reveals  himself  and  they  both 
conceive  a great  love  for  each  other ; the  duet  here  is 
also  full  of  inspired  passion,  Gerald  explaining  to 
Lakme  that  her  real  god  is  love,  the  great  ruling 
power  on  earth.  This  duet  is  interrupted  by  Nila- 
kantha, Lakme’s  father,  who,  although  he  does  not 
actually  surprise  the  lovers,  knows  that  a man,  a 
hated  foreigner,  has  defiled  his  home  by  his  pres- 
ence ; he  swears  to  find  and  kill  him.  The  next 
act  reveals  the  public  market  place,  where  Nilakantha, 
disguised  as  a begger,  forces  Lackme  to  sing  in 
order  that  he  may  discover  the  desecrator  amongst 
the  crowd.  Before  she  sings  this  aria,  Nilakantha, 
in  a song,  “ Lakme  ton  douz  regard  se  voile”  full 
of  the  deepest  pathos  and  beauty,  deplores  the  sad- 
ness that  now  overshadows  his  daughter’s  face,  he 
longs  for  her  bright  smile  again.  This  song  is 
another  wonderful  inspiration  and  can,  for  beauty, 
rank  amongst  the  most  sought  after  in  the  repertoire 
of  basse-chantants ; then  follows  the  world-famous 
Scenae  Lellenda,  often  entitled  the  “ Bell  Song,” 
which  has  from  time  immemorial,  served  as  a test 
song  for  light  sopranos.  The  originality  and  charm 
of  this  piece  of  composition  is  too  well  known 
to  dwell  upon  here,  it  will  suffice  to  say,  that  to 
do  it  proper  justice  one  requires  a voice  having 
depth  of  tone  and  feeling,  agility  and  compass. 
A duet  between  Lakme  and  Gerald  here  follows, 
in  which  he  vows  eternal  love,  and  she  confesses 
fears  for  his  life,  knowing  that  her  father  has 
designated  him  out  to  the  conspirators  ; she  seeks 
to  induce  him  to  hide,  and  in  a song  full  of  mys- 
terious tenderness,  “ Dans  la  foret  pres  de  nous,” 
she  tells  him  of  a little  hut  hidden  in  the  jungle, 
where  he  would  be  safe  from  her  father’s  vengeance. 
He  is,  however,  stabbed  at  this  moment.  Lakme 
notes  that  he  is  not  mortally  wounded  and  has 
him  borne  away,  by  a failhful  servant,  to  the  hut  in 
the  forest,  where  we  find  them  in  the  third  Act ; a 
great  love  duet  is  here  allowed  full  swing;  during 
a momentary  absence  of  Lakme,  a brother  officer  of 
Gerald's  discovers  and  brings  him  back  to  a sense 
of  duty  to  his  country  and  his  flag.  When  Lakme 
returns  she  finds  out  that  he  must  leave  her  at  duty’s 
call,  and  the  poor  faithful  soul  swallows  a poisoned 
leaf  and  dies  as  he  is  on  the  point  of  going  to  join 
his  regiment. 
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The  most  dainty  and  attractive  dining  place  in  Boston.  The 
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The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
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Act  I.  In  the  Attic,  showing  a spacious  window, 
from  which  one  sees  an  expanse  of  snow 
laden  roofs. 

Act  II.  Conference  of  streets  in  Latin  Quarter, 
showing  Cafe  Momus. 

Act  III.  The  Hell  Gate.  Through  the  gate  one  sees 
the  way  to  Orleans. 

Early  morning  of  a day  in  February. 

Act  IV.  In  the  Attic,  showing  a spacious  window 
overlooking  Paris.  In  the  Springtime. 
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Undoubtedly  the  most  deservedly  popular  work 
of  the  new  Italian  sohool  is  Puccini’s  4 La 
Boheme.”  The  composer  has  been  very  fortunate 
in  being  able  to  secure  such  an  attractive  libretto  as 
that  founded  on  Murger’s  delightful  novel  “ La 
Vie  de  Boheme.”  Like  in  George  du  Maurier’s 
“ Trilby,  one  is  plunged  into  the  very  vortex  of 
student  life  in  the  “ quartier  latin  ” of  Paris,  with 
its  cosmopolitan  crowds  of  aspirants  to  artistic 
fame,  be  it  in  literature,  art,  painting,  or  music  , 
that  little  world  full  of  its  own  dramas  of  misery; 
romance,  and  examples  of  chivalrous  devotion  and 
self-sacrifice.  The  type  of  woman  known  as  ^ the 
“Paris  Grisette”  illustrated  in  “La  Boheme”  by 
Mimi  and  Musette,  are  types  altogether  different 
from  any  other  woman  in  the  world.  The 
“grisette  ” is  now  fast  dying  out  in  Paris,  owing, 
some  contend,  to  the  advent  of  the  rich  student; 
but  in  “ Trilby  ” and  “La  Boheme”  she  is  faith- 
fully portrayed  as  in  the  early  fifties  of  last  century. 
Mimi  and  Musette  are  true  portraits  of  the  grisette 
of  that  time,  a woman  all  over,  tender,  devoted, 
modest  and  generous,  in  Act  IV,  Musette  pawns 
her  jewelry  to  procure  some  medicine  for  her  dying 
friend,  Mimi.  The  story  in  itself  is  simple  : Three 
students  are  sharing  a small  garret  and  misery ; 
they  have  to  burn  their  many-times-refused  plays 
and  poems  in  order  to  make  a fire  to  warm  their 
frozen  limbs.  One  having  been  lucky  with  a pub- 
lisher, returns  with  a basket  of  provisions  and 
shares  his  hard-earned  meal  with  his  chums. 
Rodolphe,  depressed  at  the  non-success  of  his 
works,  remains  at  home  whilst  his  friends  go  to  an 
inn  nearby  ; a little  dressmaker,  Mimi,  who  is  a 
neighbour  on  the  same  floor,  knocks  at  the  door  to 
obtain  a light  for  her  candle,  he  asks  her  in,  noticing 
she  is  on  the  point  of  fainting  from  exhaustion,  he 
revives  her  with  a glass  of  wine  and  she  tells  him 
that  she  suffers  from  consumption,  and  that  in  con- 
sequence, the  six  flights  of  stairs  are  too  much  for 
her.  She  goes,  but  returns  shortly  saying  that  she 
has  dropped  her  key.  In  looking  for  it,  their  candles 
go  out  and  they  are  left  gropping  about  in  the  dark. 
Rodolphe  finds  it,  but  says  nothing,  putting  it  in  his 
pocket ; they  tell  each  other  the  brief  history  of  their 
lives  and  promptly  fall  in  love  with  one  another, 

swearing  eternal  fidelity. 

In  Act  II,  one  sees  them  all  together  in  the  Latin 
Quarter”,  drinking  and  making  merry;  Mimi  and 
Rodolphe  are  like  a pair  of  turtle-doves.  Later  on, 
an  amusing  scene  takes  place  when  Musette  leaves 
her  rich  protector  in  order  to  return  to  her  first  love, 
Marcel,  a fellow  student  friend  of  Rodolphe.  Act  III, 
shows  us  the  breaking  up  of  all  the  happy  homes ; 
Musette  and  Marcel,  after  a violent  quarrel ; Mimi 
and  Rodolphe  also  separating  owing  to  the  eternal 
jealousy  of  the  latter.  Act  IV,  finds  the  student- 
friends  again  alone  in  their  attic  and  again  in  want 
and  misery.  Musette  suddenly  arrives  bringing 
Mimi  who  is  dying  and  who  wants  to  end  her  life  in 
the  arms  of  Rodolphe  ; thus  proving  the  old  french 
proverb,  “On  revient  toujours  a ses  premiers 
amours.” 

It  is  a human  and  pathetic  little  story  of  every  day 
life,  and  Puccini  has  composed  music  to  it  that  is 
both  beautiful  and  dramatically  fitted  to  the  action, 
such  an  essential  point  in  a story  of  that  kind.  .*,  - . 

The  opening  pages  of  the  work  are  full  of  that 


bohemian  and  devil-may-care  atmosphere  so  peculiar 
to  the  artistic  life  in  most  cities,  and  especially  in 
Paris.  The  first  great  musical  moment  is  Rodolphe’s 
aria  to  Mimi,  “Che  gelida  manina”,  a song, 
which,  by  its  original  beauty  of  inspired  melody, 
sprang  at  once  into  world-wide  fame. 

In  Act  II,  the  celebrated  waltz -movement  is  sung 
by  Musette,  the  touch  of  comedy,  by  her  old  “beau”, 
interpolated  into  the  waltz,  which  latter  is  vocally 
turned  into  a septette,  is  a gem  of  musical  con- 
struction worthy  of  the  best  Italian  school.  Act  III, 
is  full  of  romatic  themes  denoting  the  heart  sufferings 
of  the  young  lovers  ; one  inspired  melody  chasing 
the  other  closely.  How  well  Puccini  here  has  struck 
the  right  note,  how  well  he  understands  the  pullings 
of  the  heart-strings  torn  asunder  by  grief  and  dis- 
tracted by  jealousy,  how  true  has  been  his  responsive 
music.  In  Act  IV,  where  Mimi,  at  death’s  door  with 
consumption,  returns  to  die  in  Rodolphe’s  arms,  the 
themes  are  chosen  from  among  the  most  beautiful  in 
the  preceeding  acts,  to  suit  the  dying  girl’s  thoughts 
as  they  wander  back  to  their  first  days  of  happiness. 

Puccini’s  orchestration  is  scholarly  throughout, 
without  being  broad  in  style— which  indeed  would 
have  been  out  of  keeping  with  the  subject — it  is 
characteristic  in  its  delicate  grace  of  composition, 
a perfect  scheme  of  tone-colour  being  prominent 
throughout. 

Puccini  was  bom  in  1858  and  was  a pupil  of 
Ponchielli,  the  composer  of  “ La  Gioconda.” 
La  Boheme  was  first  produced  in  1896  at  Turin. 
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Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 
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A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

Palm  iRuont. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 
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Aida,  an  Ethiopean  slave  . . . Evelyn  Parnell 

Amneris,  daughter  of  the  King  of  Egypt  . . . 

Elvira  Leveroni 

Radames,  Captain  of  the  Egyptian  Guards  . . 

Christian  Hansen 

Amonasro,  King  of  Ethiopia,  Aida’s  father  . . 

Raymond  Boulogne 

Una  Sacerdotessa Bettina  Freeman 

11  Re,  King  of  Egypt  . . . Francis  Archambault 

Ramfis,  high  Priest  of  Iside  . . . Giuseppe  Perini 

Un  Massaggiero  Ernesto  Giaccone 

Priests,  Priestesses,  Ministers,  Captains,  Soldiers, 
Functionaries,  Slaves  and  Ethiopean  Pris- 
oners, Egyption  People,  Etc.,  Etc. 
Grand  Corps  de  Ballett. 

The  action  takes  place  at  Memphis  and  at  Thebes 
during  the  reign  of  the  Pharaohs. 

§>gnnp0is  of  ^rettetrg 

Act  I.  1st  Scene.  Hall  in  the  Palace  of  the  King 
at  Memphis 

2nd  Scene.  Interior  of  the  Temple  of  Vul- 
can at  Memphis 

Act  II.  1st  Scene.  A Hall  in  the  apartments  of 
Amneris 

2nd  Scene.  An  entrance  to  the  city  of 
Thebes 

Act  III.  Shores  of  the  Nile 

(Iside’s  Temple  on  the  granite  Rocks) 

Act  IV.  1st  Scene.  Hall  in  the  Royal  Palace 

2nd  Scene.  Interior  of  the  Temple  of 
Vulcan 
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What  memories  that  name  conjures  up  ! Of  all 
Verdi’s  ” operas,  Aida  is  undoubtedly  the  most 
beautiful  as  well  as  the  richest  in  melodious  con- 
struction. It  has  certainly  withstood  the  remorse- 
less stamp  of  time  better  than  any  other  opera  of 
the  old  Italian  school.  It  is  interesting  to  know 
that  the  great  composer,  Verdi,  was  refused  admis- 
sion into  the  Milan  Conservatory,  on  the  grounds 
that  he  was  unmusical ; he,  perforce,  had  to  study 
privately,  a not  unfrequent  occurrence  in  the  early 
history  of  many  famous  composers.  Aida  was  pro- 
duced in  Cairo  in  1871,  at  the  new  Opera  House 
that  had  been  built  in  1869.  One  is  indebted  to  the 
Khedive,  Ismail  Tacha,  for  this  great  gem  in  the 
operatic  repertoire.  He  desired  to  shed  an  artistic 
lustre  on  his  reigro,  and  approached  Verdi,  with 
a proposition  to  compose  an  opera  based  on  an 
Egyptian  subject,  entrusting  to  Mariette  Dey,  the 
renowned  French  Egyptologist,  the  task  of  finding 
an  incident  in  the  history  of  the  Pharaohs  which 
could  be  developed  into  a dramatic  libretto.  Verdi 
put  all  his  genius  and  energy  into  the  work  and  in 
less  than  a year  the  score  was  complete;  this  was  in 
1870,  but  owing  to  the  scenery  being  detained  in 
Paris,  through  the  siege,  it  was  not  until  December 
24,  1871,  that  the  opera  was  produced  in  Cairo. 
Verdi  received  $20,000  for  his  work.  The  produc- 
tion was  gorgeous  in  the  extreme,  neither  pains  nor 
expense  having  been  stinted  to  get  the  most  correct 
ceremonial,  to  the  last  detail. 

The  story  opens  when  the  Ethiopians,  under 
their  King,  Amonasro,  are  invading  Egypt.  Rada- 
mes,  a great  warrior,  is  chosen  by  the  goddess  Isis, 
so  the  high  priest,  Ramphis,  announces,  to  lead  the 
Egyptian  army  in  defence  of  their  country.  Rada- 
mes  is  secretly  in  love  with,  and  beloved  by,  Aida, 
a favorite  slave  of  Amneris,  Pharaoh’s  daughter. 
Aida,  unknown  to  anyone,  is  the  daughter  of 
Amonasro.  Amneris,  who  also  loves  Radames, 
has  suspicions  about  Aida  and  Radames.  He,  in 
the  meantime,  has  been,  with  great  ceremonial, 
appointed  General  of  the  King’s  troops  and  has 
gone  off  to  war.  During  his  absence  Amneris 
worms  out  Aida’s  secret,  by  suddenly  falsely  an- 
nouncing Radames’  death  in  battle.  She  then 
reveals  to  the  grief-stricken  maid,  that  Radames 
lives,  and  that  she,  Pharaoh’s  daughter,  is  her 
rival.  Radames  arrives  in  triumph,  leading  as  cap- 
tive, amongst  his  prisoners,  Amonasro,  whose 
identity  is  unknown.  Aida,  recognizing  her  father, 
rushes  to  his  army,  but  he  prevents  her  from  saying 
who  he  is.  Out  of  love  for  Aida,  Radames  asks 
the  King,  who  after  his  victory,  can  refuse  him  noth- 
ing, to  release  all  the  prisoners ; this  is  done,  with 
the  exception  of  Amonasro,  who  must  remain  a 
prisoner.  The  king,  wishing  to  show  his  gratitude 
to  Radames,  publicly,  and  greatly  to  the  horror  and 
consternation  of  Aida  and  her  lover,  bestows  on 
him  his  daughter’s  hand.  This  is  the  dramatic 
climax  and  end  of  Act  II. 

Amonasro,  who  knows  of  his  daughter’s  in- 
trigue with  Radames,  in  Act  III,  forces  her  to  obtain 
from  Radames  the  Egyptian  plan  of  campaign,  in 
order  that  he  (Amonasro)  may  escape,  rejoin  his 
army  and  fall  on  his  enemy  unawares.  Aida,  after 
a love  scene  with  Radames,  gets  him  to  tell  her  the 
route  that  will  be  taken  by  his  troops  in  their  next 
attack  on  the  Ethiopians  ; Amonasro,  who  has  over-  h 


heard  it,  comes  out  from  his  place  of  concealment 
and  reveals  himself  as  the  Ethiopian  King.  Rada- 
mes is  horror-strichen.  Aida  and  Amonasro  try 
and  induce  him  to  fly  with  them.  Intercepted  by 
Amneris  and  Ramphis,  accompanied  by  soldiers, 
Radames  is  arrested  on  the  charge  of  treason,  after 
he  has  prevented  Amonasro  from  stabbing  Amneris 
and  has  forced  him  and  Aida  to  fly.  Radames  is 
tried  by  the  priests  and  condenned  to  be  buried  alive. 
Amneris,  then  promises  to  obtain  his  pardon  from 
the  King,  her  father,  if  he  will  give  up  Aida ; he  re- 
fuses and  goes  to  his  fate.  As  he  is  there  entombed 
and  preparing  for  death,  praying  that  Aida  may  not 
know  of  his  suffering,  she,  to  his  astonisoment 
appears.  Knowing  of  his  sentence,  she  preceded 
him  in  the  tomb  to  die  with  him. 

The  plot  gives  every  scope  for  scenic  and  cere- 
monial display  ; one  literally  lives  in  the  mystic  and 
unfathomable  atmosphere  of  ancient  Egypt,  with  its 
quaint  but  impressive  customs,  its  splendors,  and 
its  remorseless  cruelties.  One  gets  into  close  touch 
with  the  history  of  its  religion,  and  the  priests  of 
Isis,  whose  powers  were  even  greater  than  the  King’s. 

How  beautiful  the  whole  work  is ! How  fresh 
and  new  the  airs  seem  ever  to  remain ! Other  works 
come  and  go,  but  Aida  outlives  them  all  by  the 
simple  beauty  of  its  melodies  and  the  dramatic 
power  of  its  musical  conception.  In  an  opera  the 
two  must  go  hand  in  hand,  otherwise  it  will  have 
but  a short  life,  the  dramatic  fitness  of  music  to  a 
certain  situation  wedded  to  a melody,  that  goes 
straight  to  the  heart,  is  the  only  form  of  opera  that 
holds  good,  not  for  days  but  for  centuries. 
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Programme 

OVERTURE  “The  Merry  Wives  of  Windsor” 
by  Nicolai 

ORCHESTRA 

PROLOGUE  TO  “Pagliacci”  by  Leoncavallo 

Mr.  BOULOGNE,  WITH  ORCHESTRA 
ARIA  “Voi  lo  sapete  o mamma”  by  Mascagni 
From  Cavalteria  Rusticana 
Mme.  BONINSEGNA,  WITH  ORCHESTRA 
SCHERVO  from  Symphony  in  b flat 

by  G.  W.  Chadwick 
ARIA  “Dormiro  Solo”  from  Don  Carlos 

Mr.  MARDONES,  WITH  ORCHESTRA 
OVERTURE  TO  “Tannhaeuser”  by  Wagner 
ORCHESTRA 

SnlcnniBaion 

PRELUDE  TO  THE  INCIDENTAL  MUSIC  TO 
“Jeanne  D'Arc”  by  F.  S.  Converse 
ORCHESTRA 

ARIA  “Oh  Cieli  Azzurri”  from  Aida  by  Verdi 
Mme.  BONINSEGNA,  WITH  ORCHESTRA 
LARGO  Solo  Violin  Mr  henrotte  by  Handel 
Harp  Mme.  CONTI-BERENGUER 

Organ  Mr.  LYFORD 

WITH  ORCHESTRA 

ROMANCE  “Invocation  from  Faust”  by  Gounod 

Mr.  BOULOGNE,  WITH  ORCHESTRA 

HUNGARIAN  MARCH 

from  “The  Damnation  of  Faust”  by  Berlioz 

ORCHESTRA 

Conductor  Mr.  Wallace  Goodrich 

Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  by  Mr.  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  H.  Logan  Ried,  of  New  York. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  Of 
Venice. 

Properties  and  Purniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan- 
Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Warren. 

Official  Surgeon,  Dr.  G.  De-Ameaga. 
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Opera  in  Three  Acts 
By  Delibes 
(In  French) 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 


( Programme  continued  on  second  page  following  ) 
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BACK  BAY  4455  or  BACK  BAY  200 

Stands  at  Touraine,  Parker’s,  Young’s,  Lenox, 

Thorndike,  South  Station  and  Shawmut  Bank. 

PROMPT  AND  EFFICIENT  SERVICE 

TAXI  SERVICE  CO.  BOSTON  CAB  CO. 

Hotel  Lenox  108  Massachusetts  Ave. 


“THE  BETTER  PLACE” 

ijntrl  ICrn nx 

COR.  BOYLSTON  AND  EXETER  STREETS 

Hiumt. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home”  is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

Has?  (taiint. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

faint  Haunt. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 
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Lakme,  daughter  of  Nilakantha  . Lydia  Lipkowska 


Mallika,  slave  of  Lakme  ....  Bettina  Freeman 
Ellen,  daughter  of  the  Governor  . Evelyn  Parnell 

Rosa,  her  friend Virginia  Pierce 

Mrs.  Benson,  governess  of  the  young  ladies  . . 

Elvira  Leveroni 

Geraldo,  officer  of  British  army  . . Paul  Bourrillon 
Nilakantha,  a Brahmin  Priest  . . . Giusto  Nivette 
Frederico,  officer  of  British  Army  . Rodolfo  Fornari 
Hagi,  a Hindoo  slave C.  Stroesco 


Grand  Corps  de  Ballet 

The  scene  of  Lakme  is  laid  in  one  of  the  large 
cities  of  India,  recently  subdued  and  occupied  by  the 
English. 

8>gttopBtB  of  §>CEtteqj 

Act  I.  A garden  with  Temple  of  Brahma,  covered 
with  Indian  flowers  and  palms. 

Act  II.  A public  square  of  an  Indian  City  at  noon  ; 
the  market  hour. 

Act  III.  An  Indian  wood  scene,  Bamboo  Capanna 
Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  ft  Cie. 

Scenery  Painted  by  Mr  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  H.  Logan  Ried,  of  New  York. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  oi  Milan,  and  E.  Ascoli  ot 
Venice. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan- 
Shoea  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chicliering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Warren. 

Official  8urgeon,  Dr.  G.  De-Ameaga. 
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Delibes,  the  composer  of  “ Lakme  ” was  born 
in  France  in  1836,  graduating  most  brilliantly  at  the 
Paris  Conservatory.  His  first  important  work  was 
an  operatta  entitled  “ Deux  Sous  de  Charbon  ” pro- 
duced in  1855,  but  it  was  not  until  later  that  he 
obtained  any  recognition. 

Leo  Delibes  is  better  known  for  his  ballet  music 
and  songs,  than  for  his  operas  ; in  the  former  he  is 
absolutely  unrivaled,  his  “ La  Source  ” produced  in 
1865;  his  “Coppelia”  and  “Sylvia,”  produced  in 
1876,  are  the  gems  of  the  dancing  stage  repertory, 
the  world  famous  pizzicato  in  the  “Sylvia”  ballet 
being  undoubtedly  recognized  as  the  acme  of  per- 
fection in  that  style  of  orchestration,  and  his  songs 
are  full  of  piquant  brightness  and  delicate  inspira- 
tion. 

In  “Lakme,”  his  operatic  masterpiece,  one  feels 
the  poetry  of  Alfred  de  Musset,  the  delicate  brush 
lines  of  Watteau,  and  the  perfection  of  detail  as  in 
Meissonier.  The  music  is  closely  woven  to  the 
story,  which,  laid  in  India,  is  full  of  mystery  and 
poetic  inspiration.  One  almost  feels  that  the  story 
suggested  Madam  Butterfly : the  land  is  changed 
but  one  has  the  foreigner,  an  Englishman  this  time, 
loving  an  Italian  (instead  of  Japanese)  maid,  and 
she,  in  both  cases,  seeking  death  when  her  lover 
deserts  her.  The  music  contains  all  that  Eastern 
spirit,  with  its  peculiar  atmosphere  of  color  and 
rythm : never  once  does  Delibes  lose  his  thread ; 
one  closes  one’s  eyes  and  sees  India,  with  its  re- 
ligions, its  priests,  its  bazaars,  its  jungles  and  its 
net-work  of  intrigues,  plots  and  romance. 

One  of  the  principal  love  themes  is  also  intro- 
duced on  the  rise  of  the  curtain.  The  scene  repre- 
sents an  Indian  forest,  where  Nilakantha,  a 
Brahmin  priest,  has  built  his  home,  half  dwelling- 
house  and  half  temple.  It  is  here  that  he  cherishes 
his  only  daughter,  Lakme,  guarding  and  treating 
her  as  a goddess.  Full  of  atmospherical  color  is 
the  opening  chorus  of  Lakme’s  chant,  the  solemn 
deep  notes  rolling  out  in  reverential  accompani- 
ment to  the  young  priestess’  incantation.  Left 
alone  with  her  tiring  woman  and  companion,  the 
faithful  Mallika,  Lakme  lets  her  young  beautiful 
nature  speak  out  in  innocent  prattle,  her  mind  dwells 
on  nature’s  handiwork,  the  flowers,  the  trees,  etc., 
and  together  the  young  maids  give  vent  to  their 
feelings  in  a duet  “ Sous  le  dome  £pais  on  le  blanc 
jasmin”  one  of  the  many  gems  of  the  work,  its 
delicacy,  its  graceful  charm  is  typical  of  Delibes, 
who  knew  so  well  how  to  portray  the  fine  emotions 
of  those  young  pure  minds. 

Alone  in  Lakme’s  garden,  Gerald,  the  tenor, 
sings  his  aria  and  hides  on  her  approach. 
Lakme  returning,  in  probably  the  most  inspired 
pages  of  the  score  “ Les  fleurs  me  paraissent  plus 
belles,”  seeks  to  know  why  she  suddenly  feels 
happier,  why  the  flowers  and  the  whole  of  nature 
seem  smiling  at  her ; it  is  the  near  approach  of  love, 
as  just  then  Gerald  reveals  himself  and  they  both 
conceive  a great  love  for  each  other ; the  duet  here  is 
also  full  of  inspired  passion,  Gerald  explaining  to 
Lakme  that  her  real  god  is  love,  the  great  ruling 
power  on  earth.  This  duet  is  interrupted  by  Nila- 
kantha, Lakme’s  father,  who,  although  he  does  not 
actually  surprise  the  lovers,  knows  that  a man,  a 
hated  foreigner,  has  defiled  his  home  by  his  pres- 
ence ; he  swears  to  find  and  kill  him.  The  next 
act  reveals  the  public  market  place,  where  Nilakantha, 
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disguised  as  a begger,  forces  Lackme  to  sing  in 
order  that  he  may  discover  the  desecrator  amongst 
the  crowd.  Before  she  sings  this  aria,  Nilakantha, 
in  a song,  “ Lakme  ton  douz  regard  se  voile  ” full 
of  the  deepest  pathos  and  beauty,  deplores  the  sad- 
ness that  now  overshadows  his  daughter’s  face,  he 
longs  for  her  bright  smile  again.  This  song  is 
another  wonderful  inspiration  and  can,  for  beauty, 
rank  amongst  the  most  sought  after  in  the  repertoire 
of  basse-chantants  ; then  follows  the  world-famous 
Scenae  Lellenda,  often  entitled  the  “ Bell  Song,” 
which  has  from  time  immemorial,  served  as  a test 
song  for  light  sopranos.  The  originality  and  charm 
of  this  piece  of  composition  is  too  well  known 
to  dwell  upon  here,  it  will  suffice  to  say,  that  to 
do  it  proper  justice  one  requires  a voice  having 
depth  of  tone  and  feeling,  agility  and  compass. 
A duet  between  Lakme  and  Gerald  here  follows, 
in  which  he  vows  eternal  love,  and  she  confesses 
fears  for  his  life,  knowing  that  her  father  has 
designated  him  out  to  the  conspirators  ; she  seeks 
to  induce  him  to  hide,  and  in  a song  full  of  mys- 
terious tenderness,  “ Dans  la  foret  pres  de  nous,” 
she  tells  him  of  a little  hut  hidden  in  the  jungle, 
where  he  would  be  safe  from  her  father’s  vengeance. 
He  is,  however,  stabbed  at  this  moment.  Lakme 
notes  that  he  is  not  mortally  wounded  and  has 
him  borne  away,  by  a failhful  servant,  to  the  hut  in 
the  forest,  where  we  find  them  in  the  third  Act ; a 
great  love  duet  is  here  allowed  full  swing;  during 
a momentary  absence  of  Lakme,  a brother  officer  of 
Gerald’s  discovers  and  brings  him  back  to  a sense 
of  duty  to  his  country  and  his  flag.  When  Lakme 
returns  she  finds  out  that  he  must  leave  her  at  duty’s 
call,  and  the  poor  faithful  soul  swallows  a poisoned 
leaf  and  dies  as  he  is  on  the  point  of  going  to  join 
his  regiment. 
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Opera  in  Two  Acts 
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Stands  at  Tourainc,  Parker’s,  Young’s,  Lenox, 
Thorndike,  South  Station  and  Shawmut  Bank. 

PROMPT  AND  EFFICIENT  SERVICE 

TAXI  SERVICE  CO.  BOSTON  CAB  CO. 

Hotel  Lenox  108  Massachusetts  Ave. 
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“THE  BETTER  PLACE” 

ifyaUi  ICrnox 

COR.  BOYLSTON  AND  EXETER  STREETS 

ftmrat. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

Hose  (gariint. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

Palm  Eomit. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 
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Picture  to  yourselves  a quiet  and  rustic  little 
village  in  Sicily,  hidden  away  from  the  prying  eye 
of  the  tourist,  its  inhabitants  still  adhering  to  their 
time-honored  customs,  untrammeled  by  convention- 
ality or  social  etiquette,  fighting  against  progress 
and  modernism,  you  then  have  the  surroundings  in 
whieh  is  enacted  this  drama.  Whether  it  be  town 
or  country,  the  great  voice  of  nature  will  speak; 
men  and  women  ill-mated  will  strive  to  shake  off 
the  fetters  that  bind  them,  and  in  the  mel^e,  hearts 
are  crushed  and  lives  are  sacrificed. 

Turiddu,  the  son  of  the  village  inn-keeper,  has 
successfully  courted  Lola,  the  village  beauty,  but  a 
coquette  at  heart.  Called  away  for  his  military  serv- 
ice, he  returns  to  find  her  married  to  Alfio,  a weaithy 
farmer.  Out  of  wounded  pride,  he  pays  court  to 
Santuzza,  a friend  of  Lola’s.  Santuzza  has  a trust- 
ing romantic  nature,  and  succombs  to  his  wooing. 
Tiring  of  her,  Turiddu  returns  to  his  first  love,  Lola, 
who  encourages  his  advances.  The  play  proper 
begins  here.  About  to  become  a mother,  Santuzza 
in  despair,  and  after  befng  brutally  repulsed  by  her 
lover,  informs  Alfio  of  his  wife’s  unfaithfulness 
with  Turiddu.  Alfio  challenges  him  to  a fight  with 
knives.  It  is  accepted,  and  Turiddu  is  killed. 

Pagliacci  deals  with  a dramatic  incident  in  the 
lives  of  a company  of  strolling  players,  Canio,  the 
head  of  the  troupe,  has  a pretty  wife,  Nedda,  who  is 
also  his  leading  lady.  She  is  carrying  on  a guilty 
intrigue  with  a rich  young  villager,  by  name  Silvio. 
They  have  agreed  to  elope,  Their  plan  has  been 
over-heard  by  Tonio,  the  clown  of  the  troupe.  He 
is  in  love  with  Nedda  himself,  and  out  of  revenge, 
because  she  spurns  his  offers  of  love  and  laughs  at 
his  deformities,  he  informs  Canio  of  his  wife’s  infidel-_ 
ity.  In  a frenzy  of  jealousy,  Canio  would  stab  his  wife 
there  and  then,  but  is  prevented  by  the  members  of 
his  company.  It  is  the  time  for  their  daily  perform- 
ance, and  Canio  must  forget  the  real  tragedies  of 
life,  and  as  Punchinello  (Pagliacco)  he  must  enact 
the  same  drama  before  his  audience  of  gaping  yokels. 
As  he  plays  his  part,  the  similarity  between  that  and 
his  own  domestic  drama,  is  so  strong,  that  despite 
all  his  efforts,  he  only  sees  himself  as  the  wronged 
husband  and  her  as  the  faithless  spouse.  Forget- 
ting his  lines,  he  endeavors  to  wring  the  truth  from 
her  lips— she  must  reveal  the  identity  of  her  lover; 
she  refuses ; he  insists  and  finally  threatens.  The 
pubiic  remain  undeceived  and  think  that  they  are 
only  assisting  at  a great  piece  of  acting ; but  the 
man  is  in  earnest,  and  driven  mad  by  his  wife’s 
denials  he  sees  red  and  stabs  her.  Dying,  Nedda 
calls  on  Silvio,  who  is  a spectator;  he  rushes  forward 
and  is  also  slain  by  Canio.  The  audience  have  now 
realized  that  they  have  assisted  at  a real  drama  of 
life.  Canio  bows  to  them  and  in  a dazed  voice  says, 
“ The  comedy  is  finished ! ” So  ends  this  little 
story  of  passions  uncurbed  by  law  or  order,  which 
demands  an  eye  for  an  eye  and  a tooth  for  a tooth. 
It  is  the  strongest  force  in  nature  speaking  out,  that 
of  the  animal. 

There  is  a close  affinity  between  the  plots  of 
the  two  works,  “ Cavalleria”  and  “ Pagliacci.”  In 
both,  the  faithless  wife,  and  the  outraged  husband 
seeking  revenge  by  the  death  of  the  betrayer.  In 
the  latter,  both  wife  and  lover  are  sacrificed.  Both 
plots  are  brutal  and  to  the  point;  finesse  and 
diplomacy  play  no  parts  in  their  developments. 

There  the  similarity  ceases,  as  musically,  the  two 
operas  differ  greatly.  The  music  to  Cavalleria  is 
Continued  ou  second  page  following 
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31  pagliacci 

Nedda,  a strolling  player  . . Eugeiria-Brerrekaja 

Canio,  Master  of  the  troop  ....  Enzo  Leliva 

Tonio,  the  clown Raymon  Boulogne 

Silvio,  villager  . Giuseppe  Picco 

Guglielmo  Balestrini 

I.  Paesano C.  Stroesco 

II.  Paesano  George  Dunstan 

The  scene  is  laid  in  Calabria.  Period  1865 


Act  I. 
Act  II. 


S>ymip0t0  of  Scenery 

The  entrance  of  a village 

••«••••  Scene  as  in  Act  I 
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Santuzza,  a village  girl,  betrayed  by  Turiddu  . 

• * Jane  Noria 

Lola,  wife  of  Alfio  and  mistress  of  Turiddu  . , 

Bettina  Freeman 

Mamma  Lucia,  mother  of  Turiddu,  mistress  of  the 

tavern . Mildred  Rogers 

Turiddu,  a young  soldier  returned  from  the  wars 

• Florencio  Constantino 

Alfio,  a village  carrier  ....  Rodolfo  Fomari 

Period  .....  Easter  Day  . . . Sicily, 

g>ynup0i0  of  Scenery 

A public  square  in  a Sicilian  village 

Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Aitruc  ft  Cie. 

Scenery  Painted  Oy  Mr.  P.  Stroppa,  Principal  Artiat,  assisted 
by  Mr.  H.  Logan  Ried,  of  New  York. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  oi  Milan,  and  S.  Ascoli  ol 
Venice. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan- 
Shoes  provided  by  8.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician.  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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In  consequence  of  the  sudden 
and  severe  indisposition  of 

MME.  BRONSKAJA, 
MISS  PIERCE  has  kindly 
consented  to  take  the  role  of 
Nedda  on  short  notification. 
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purely  melodic  in  conception,  with  great  beauty  and 
originality  of  inspiration,  but  unscholarly  in  con- 
struction. Pagliacci,  on  the  contrary,  is  inclined  to 
be  declamatory  in  style,  with  a few  happily  inspired 
arias  here  and  there.  It  is  a more  scholarly  and 
refined  piece  of  work  than  Cavalleria,  and  suggests 
a reserve  store  of  hidden  strength  in  common  with 
the  great  operatic  masterpieces,  whereas,  Mascagni, 
the  composer  of  Cavalleria,  follows  in  the  footsteps 
of  the  old  Verdi  school,  with  a very  elementary 
exposition  of  orchestration ; Leoncavallo,  in  his 
Pagliacci,  is  more  a follower  of  Wagner.  His  score 
is  more  modern  in  orchestral  effects,  and  he  un- 
doubtedly was  one  of  the  forerunners  of  the  Italian 
realist  school,  being  first  a dramatist  and  then  a 
musician,  in  the  carrying  out  of  his  task  as  librettist 
and  composer. 

Rumour  has  it  that  both  works  were  sent  in  to  an 
operatic  competition  offered  to  unknown  Italian 
composers  by  the  Milan  editor  of  music,  Sonzogno. 
Pagliacci  was  first  submitted,  but  refused  on  the 
ground  that  one  of  the  conditions  was  that  the  work 
should  be  in  one  act.  It  was,  however,  subsequently 
purchased  by  Sonzogno  and  produced  at  the  Dal 
Verme  Theatre,  Milan,  in  1892.  Its  success  was 
instantaneous.  Leoncavallo  is  a native  of  Naples. 

Mascagni,  who  was  an  obscure  little  music  master 
in  Cerignola,  a small  village  in  the  Appenines  and 
only  twenty-six  years  of  age,  won  the  competi- 
tion, the  prize  offered  being  $600,  and  purchased, 
price  $5,000,  plus  40%  of  net  profits.  The  plot  of 
Cavalleria  was  taken  from  a short  story  by  the 
novelist  Giovanni  Verga. 

It  .is  curious  to  note  that  both  Mascagni  and 
Leoncavallo,  were  pupils,  together  with  Puccini  of 
Ponchielli,  the  composer  of  “ La  Gioconda.” 


I Puritan 


jealtlj  Auenue 

NOVEMBER 
)RED  AND  NINE 

source.  Apartments  from  one  room  with  private 
halls  and  bathrooms  for  any  short  period  or  by 

BLE  D'HOTE  SERVICE 

Summer  Roof  Garden 

the  owners  of  the  Puritan  aim  to  meet  the  un- 
TELEPHONE  BACK  BAY  4410 
TELLO,  Manager 


ICa  (fiinnmiUi 


(5ra«h  (Dpmt 

SEASON  1909-1910 

HENRY  RUSSELL 

Director 

Btttmb  Wttk 

Sfljurallag  ^netting,  -Nouember  18,  1909 
At  7.45  o’clock 


Opera  in  Four  Acts 
By  Ponchielli 

(In  Italian) 


©pera  Heap  by 

GJhattfrler  Sc  Company 


Musical  Director 
Regisseur  General 

( Progri 


Amaldo  Conti 
Delfino  Menotti 

inued  on  aecond  page  following ) 


Season  of. ^-> 

W9'\S\0  J 


FOR 

TAXICABS  AND  HORSE  VEHICLES 

TELEPHONE  TO  

BACK  BAY  4455  or  BACK  BAY  200 

Stands  at  Tourainc,  Parker’s,  Young’s,  Lenox, 

Thorndike,  South  Station  and  Shawmut  Bank. 

PROMPT  AND  EFFICIENT  SERVICE 

TAXI  SERVICE  CO.  BOSTON  CAB  CO. 

Hotel  Lenox  108  Massachusetts  Ave. 


“THE  BETTER  PLACE’’ 

SjPttDX 

COR.  BOYLSTON  AND  EXETER  STREETS 

Inmit. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

losr  (tefott. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

Palm  loom. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 
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La  Gioconda,  a ballad  singer  . . . Lillian  Nordica 

Laura,  wife  of  Alvise Maria  Claessens 

La  Cieca,  her  blind  mother  . . . Elvira  Leveroni 
Bnzo,  a German  noble  . , Florencio  Constantino 
Barnaba,  a spy  of  the  Inqui- 

sition  George  Baklanoff 

Alvise  Badoero,  one  of  the 
heads  of  the  State 

Inquisition  Giusto  Nivette 

Zuane,  a boatman  Attilio  Pulcini 

Isepo,  a public  letter -writer C.  Stroesco 


Monks,  Senators,  Sailors,  Shipwrights,  Ladies, 
Gentlemen,  Doges,  Populace,  Masquers, 
Etc. 


Grand  Corps  de  Ballet 

Period Venice,  17th  Century 

Synopsis  of  ^tettenj 

Act  I The  Lions’  Mouth 

(Square  of  the  Ducal  Palace) 

Act  II.  The  Rosary 

|(Leguna  of  Fusnia 

Act  III The  House  of  Gold 

l(Inteior  of  the  Gold  Palace) 

Act  IV The  Orfano  Canal 

(An  Old  Palace  in  Giudecca  Island) 


Mason  & Hamlin  Pianos  used 
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Paris  Agent,  G.  Astruc  & Cie. 
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by  Mr.  H.  Logan  Ried,  of  New  York. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  oi  Milan,  and  E.  Ascoll  oi 
Venice. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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This  opera  was  first  produced  at  La  Scala, 
Milan,  in  1876. 

The  libretto  is  founded  by  Boito  (the  composer 
of  “ Mefistofele  ”)  on  a drama  by  Victor  Hugo  en- 
titled “ Angelo  ”,  which  was  produced  in  1835  at 
the  Comedie  Francaise,  when  the  celebrated  Mile. 
Mars  played  the  principal  role.  Boito,  in  his 
adaptation,  changed  the  locality  from  Padua  to 
Venice,  probably  for  scenic  reasons.  The  story  is 
laid  in  the  seventeenth  Century,  at  a time  when  the 
republic  was  governed  by  the  notorious  and  terrible 
Council  of  Ten  forming  the  tribunal  of  the  Inquisi- 
tion. 

The  scene  opens  on  the  public  square  before  the 
ducal  palace.  Barnaba,  a powerful  spy  of  the  In- 
qusition,  is  in  love  with  a street  singer  by  name 
La  Gioconda,  who  repulses  his  advances ; in 
revenge  Barnaba  denounces  La  Gioconda's  blind 
mother  La  Cieca,  who  always  accompanies  her,  as  a 
sorceress  to  a street  mob ; they  are  on  the  point  of 
maltreating  her  but  are  prevented  by  the  timely 
appearance  of  Enzo ; Enzo  Grimaldi  is  a young 
Genoese  nobleman,  who,  having  incurred  the  dis- 
pleasure of  the  Council  of  Ten,  has  been  prescribed, 
he  has  now  returned  disguised  as  a fisherman,  to 
attempt  to  see  his  lady  love,  Laura,  who,  during  his 
banishment  has  been  forced  by  her  family  to  marry 
Alvise,  the  Supreme  head  of  the  Council  of  Ten. 
The  crowd,  still  incited  by  Barnaba,  now  grows 
more  threatening  and  menace  both  La  Gioconda, 
La  Cieca  and  their  deliverer,  Enzo,  and  only  the 
ti  ~ appearance  of  Alvise,  the  dreaded  Grand 
In.  . -sitor,  and  his  wife,  prevent  their  violence. 
La  Gioconda  pleads  to  him  (Alvise)  for  protection, 
which  is  accorded  them  through  Laura's  direct 
interc  ion.  In  return,  La  Gioconda’s  blind 
mothi  La  Cieca,  calls  down  the  blessing  of  God 
on  La . ra,  entreating  her,  successfully,  to  accept  a 
rosary.  During  this  scene,  the  lovers  Laura  and 
Enzo  have  recognized  each  other,  and  their  ex- 
change of  glances  has  been  noticed  by  Barnaba 
who  knows  of  their  previous  betrothal  and  sees  a 
way  of  being  revenged  on  Enzo,  who  not  only  has 
foiled  his  attempts  against  La  Cieca,  but  is  now 
loved  by  La  Gioconda.  He  (Barnaba)  tells  Enzo 
that  Laura  has  sent  him  to  say  that  she  will  come 
to  see  him  on  his  ship,  after  having  induced 
Laura  to  agree  to  this,  and  then  apprises  both 
La  Gioconda  and  Alvise  of  the  rendezvous. 

Act  II  is  the  meeting  place  alongside  of  Enzo’s 
ship  ; the  lovers  are  prepared  to  fly  away  together ; 
Enzo  goes  to  give  the  necessary  orders  to  his  crew, 
Laura  left  alone,  is  surprised  by  La  Gioconda,  who 
in  her  fit  of  jealous  rage,  is  on  the  point  of  stabbing 
her,  when  she  recognizes  the  rosary  worn  by  Laura 
which  proves  her  to  be  the  saviour  of  her  mother’s 
(La  Cieca)  life,  henceforth  not  only  will  6he  protect 
Laura,  but  also  do  all  in  her  power  to  bring  about 
her  happiness.  Alvise,  brought  thither  by  Barnaba, 
accuses  his  wife  Laura,  of  infidelity,  and  will  pun- 
ish her  sin  by  death.  In  the  next  Act,  Alvise,  dur- 
ing a magnificent  reception  at  his  palace,  orders 
Laura  to  drink  a cup  of  poison  ; La  Gioconda  (who 
has  operatically  appeared  in  the  palace)  substitutes 
a narcotic  in  its  place,  and  Alvise  with  savage  joy, 
exhibits  the  supposed  corpse  of  his  wife  to  his 
horrified  guests.  Enzo,  in  a frenzy  of  despair,  is 
frustrated  in  an  attempt  to  stab  Alvise,  and  is  made 
a prisoner.  La  Gioconda  promises  herself  to  Bar- 
naba if  he  will  give  her  the  supposed  corpse  of 
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Laura  and  secure  the  liberty  of  Enzo.  Barnaba 
does  so.  In  the  final  Act,  La  Gioconda,  having 
restored  Laura  to  consciousness  and  to  her  lover's 
arms,  enables  them  to  fly  away  from  Venice  to- 
gether, thus  nobly  sacrificing  her  own  love  for  Enzo, 
and  when  Barnaba  comes  to  claim  the  accomplish- 
ment of  her  promise,  she  stabs  herself.  The  plot 
is  a gruesome  one  but  full  of  melodramic  incidents, 
that  give  full  scope  for  dramatic  music. 

Ponchielli,  the  composer,  was  born  at  Paderno, 
Fasolare,  on  August  31st,  1834,  his  father  being  an 
organist,  he  was  brought  up  in  a musical  atmos- 
phere. At  the  age  of  twenty  he  came  out  of  the 
Milan  Conservatory  with  the  degree  of  “ Maestro 
Compositore”  One  can  practically  compare  Pon- 
cheilli  with  Donizetti  in  style  and  musical  concep- 
tion, with  the  exception  that  his  orchestration  is 
fuller  and  more  colored  in  tone  effects. 

The  score  of  La  Gioconda,  like  many  of  its 
contemporary  works,  abounds  in  melodious  arias, 
romanzas  and  scenas,  it  is  especially  prolific  in  its 
choral  work,  which  is  effective  and  brilliant  but 
difficult  to  interpret.  The  orchestral  scoring  is 
much  above  the  then  prevalent  Italian  form,  being 
most  of  the  time  full  and  well  furnished  in  instru- 
mental effects,  indeed,  at  times,  it  is  almost  modern 
in  its  dramatic  force. 

In  the  costumes  for  the  play,  an  innovation 
will  take  place,  as,  for  the  first  time  the  correct 
dresses  of  that  epoch  and  century,  the  seventeenth, 
will  be  used.  Hitherto,  managements  have  used 
their  repertoire  dresses  belonging  to  “Romeo” — 
the  sixteenth  century,  etc. — which,  although  they 
do  not  shock  the  artistic  mind,  are  not  true  to  the 
century  in  which  “ La  Gioconda  ” is  laid. 
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Aida,  an  Ethiopean  slave  . . Celestina  Boninsegna 
Amneris,  daughter  of  the  King  of  Egypt  . . . 

Maria  Claessens 

Una  Sacerdotessa Bettina  Freeman 

/ Radames,  Captain  of  the  Egyptian  Guards 

Christian  Hansen 

II  Re,  King  of  Egypt  . . . Francis  Archambault 

Amonasro,  King  of  Ethiopia,  Aida’s  father  . . 

George  Baklanoff 

Ramfis,  high  Priest  of  Iside  . . . Jose  Mardones 

Un  Massaggiero  Ernesto  Giaccone 

Priests,  Priestesses,  Ministers,  Captains,  Soldiers, 
Functionaries,  Slaves  and  Ethiopean  Pris- 
oners, Egyption  People,  Etc.,  Etc. 

Grand  Corps  de  Ballett. 

The  action  takes  place  at  Memphis  and  at  Thebes 
during  the  reign  of  the  Pharaohs. 

Synapsis  of  Scenery 

Act  I.  1st  Scene.  Hall  in  the  Palace  of  the  King 
at  Memphis 

2nd  Scene.  Interior  of  the  Temple  of  Vul- 
can at  Memphis 

Act  II.  1st  Scene.  A Hall  in  the  apartments  of 
Amneris 

2nd  Scene.  An  entrance  to  the  city  of 
Thebes 

Act  III.  Shores  of  the  Nile 

(Iside’s  Temple  on  the  granite  Rocks) 

Act  IV.  1st  Scene.  Hall  in  the  Royal  Palace 

2nd  Scene.  Interior  of  the  Temple  of 
Vulcan 

Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  by  Mr.  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  H.  Logan  Ried,  of  New  York. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  ol 
Venice. 

Properties  and  Furniture  made  by  Mr,  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician.  Dr  WarTen. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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JUfca 

What  memories  that  name  conjures  up ! Of  all 
•‘Verdi’s”  operas,  Aida  is  undoubtedly  the  most 
beautiful  as  well  as  the  richest  in  melodious  con- 
struction. It  has  certainly  withstood  the  remorse- 
less stamp  of  time  better  than  any  other  opera  of 
the  old  Italian  school.  It  is  interesting  to  know 
that  the  great  composer,  Verdi,  was  refused  admis- 
sion into  the  Milan  Conservatory,  on  the  grounds 
that  he  was  unmusical ; he,  perforce,  had  to  study 
privately,  a not  unfrequent  occurrence  in  the  early 
history  of  many  famous  composers.  Aida  was  pro- 
duced in  Cairo  in  1871,  at  the  new  Opera  House 
that  had  been  built  in  1869.  One  is  indebted  to  the 
Khedive,  Ismail  Tacha,  for  this  great  gem  in  the 
operatic  repertoire.  He  desired  to  shed  an  artistic 
lustre  on  his  reigro,  and  approached  Verdi,  with 
a proposition  to  compose  an  opera  based  on  an 
Egyptian  subject,  entrusting  to  Mariette  Dey,  the 
renowned  French  Egyptologist,  the  task  of  finding 
an  incident’  in  the  history  of  the  Pharaohs  which 
could  be  developed  into  a dramatic  libretto.  Verdi 
put  all  his  genius  and  energy  into  the  work  and  in 
less  than  a year  the  score  was  complete ; this  was  in 
1879,  but  owing  to  the  scenery  being  detained  in 
Paris,  through  the  siege,  it  was  not  until  December 
24,  1871,  that  the  opera  was  produced  in  Cairo. 
Verdi  received  $20,000  for  his  work.  The  produc- 
tion was  gorgeous  in  the  extreme,  neither  pains  nor 
expense  having  been  stinted  to  get  the  most  correct 
ceremonial,  to  the  last  detail. 

The  story  opens  when  the  Ethiopians,  under 
their  King,  Amonasro,  are  invading  Egypt.  Rada- 
mes,  a great  warrior,  is  chosen  by  the  goddess  Isis, 
so  the  high  priest,  Ramphis,  announces,  to  lead  the 
Egyptian  army  in  defence  of  their  country.  Rada- 
mes  is  secretly  in  love  with,  and  beloved  by,  Aida, 
a favorite  slave  of  Amneris,  Pharaoh’s  daughter. 
Aida,  unknown  to  anyone,  is  the  daughter  of 
Amonasro.  Amneris,  who  also  loves  Radames, 
has  suspicions  about  Aida  and  Radames.  He,  in 
the  meantime,  has  been,  with  great  ceremonial, 
appointed  General  of  the  King’s  troops  and  has 
gone  off  to  war.  During  his  absence  Amneris 
worms  out  Aida’s  secret,  by  suddenly  falsely  an- 
nouncing Radames’  death  in  battle.  She  then 
reveals  to  the  grief-stricken  maid,  that  Radames 
lives,  and  that  she,  Pharaoh’s  daughter,  is  her 
rival.  Radames  arrives  in  triumph,  leading  as  cap- 
tive, amongst  his  prisoners,  Amonasro,  whose 
identity  is  unknown.  Aida,  recognizing  her  father, 
rushes  to  his  army,  but  he  prevents  her  from  saying 
who  he  is.  Out  of  love  for  Aida,  Radames  asks 
the  King,  who  after  his  victory,  can  refuse  him  noth- 
ing, to  release  all  the  prisoners ; this  is  done,  with 
the  exception  of  Amonasro,  who  must  remain  a 
prisoner.  The  king,  wishing  to  show  his  gratitude 
to  Radames,  publicly,  and  greatly  to  the  horror  and 
consternation  of  Aida  and  her  lover,  bestows  on 
him  his  daughter’s  hand.  This  is  the  dramatic 
climax  and  end  of  Act  II. 

Amonasro,  who  knows  of  his  daughter’s  in- 
trigue with  Radames,  in  Act  III,  forces  her  to  obtain 
from  Radames  the  Egyptian  plan  of  campaign,  in 
order  that  he  (Amonasro)  may  escape,  rejoin  his 
army  and  fall  on  his  enemy  unawares.  Aida,  after 
a love  scene  with  Radames,  gets  him  to  tell  her  the 
route  that  will  be  taken  by  his  troops  in  their  next 
attack  on  the  Ethiopians  ; Amonasro,  who  has  over- 


Aida 

Continued 

heard  it,  comes  out  from  his  place  of  concealment 
and  reveals  himself  as  the  Ethiopian  King.  Rada- 
mes is  horror-strichen.  Aida  and  Amonasro  try 
and  induce  him  to  fly  with  them.  Intercepted  by 
Amneris  and  Ramphis,  accompanied  by  soldiers, 
Radames  is  arrested  on  the  charge  of  treason,  after 
he  has  prevented  Amonasro  from  stabbing  Amneris 
and  has  forced  him  and  Aida  to  fly.  Radames  is 
tried  by  the  priests  and  condenned  to  be  buried  alive. 
Amneris,  then  promises  to  obtain  his  pardon  from 
the  King,  her  father,  if  he  will  give  up  Aida ; he  re- 
fuses and  goes  to  his  fate.  As  he  is  there  entombed 
and  preparing  for  death,  praying  that  Aida  may  not 
know  of  his  suffering,  she,  to  his  astonisoment 
appears.  Knowing  of  his  sentence,  she  preceded 
him  in  the  tomb  to  die  with  him. 

The  plot  gives  every  scope  for  scenic  and  cere- 
monial display  ; one  literally  lives  in  the  mystic  and 
unfathomable  atmosphere  of  ancient  Egypt,  with  its 
quaint  but  impressive  customs,  its  splendors,  and 
its  remorseless  cruelties.  One  gets  into  close  touch 
with  the  history  of  its  religion,  and  the  priests  of 
Isis,  whose  powers  were  even  greater  than  the  King’s. 

How  beautiful  the  whole  work  is ! How  fresh 
and  new  the  airs  seem  ever  to  remain ! Other  works 
come  and  go,  but  Aida  outlives  them  a’l  by  the 
simple  beauty  of  its  melodies  and  the  dramatic 
power  of  its  musical  conception.  In  an  opera  the 
two  must  go  hand  in  hand,  otherwise  it  will  have 
but  a short  life,  the  dramatic  fitness  of  music  to  a 
certain  situation  wedded  to  a melody,  that  goes 
straight  to  the  heart,  is  the  only  form  of  opera  that 
holds  good,  not  for  days  but  for  centuries. 
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Opera  in  One  Act 
by  Mascagni 
(In  Italian) 

Followed  by 

31  flaglxam 

Opera  in  Two  Acts 
by  Leoncavallo 
(In  Italian) 
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Musical  Director 
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FOR 

TAXICABS  AND  HORSE  VEHICLES 

TELEPHONE  TO 

BACK  BAY  4455  or  BACK  BAY  200 

Stands  at  Touraine,  Parker’s,  Young’s,  Lenox, 

Thorndike,  South  Station  and  Shawmut  Bank. 

PROMPT  AND  EFFICIENT  SERVICE 

TAXI  SERVICE  CO.  BOSTON  CAB  CO. 

Hotel  Lenox  108  Massachusetts  Ave. 


“THE  BETTER  PLACE’’ 

ijntrl  UntflX 

COR.  BOYLSTON  AND  EXETER  STREETS 

©tjp  ©pa  Soon t. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

©ljp  Unsr  (iariipn. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
-England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

©Ijp  Paint  iRmmt. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 
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GJatmlletia  Husticana  anb  ^agliaai 

Picture  to  yourselves  a quiet  and  rustic  little 
village  in  Sicily,  hidden  away  from  the  prying  eye 
of  the  tourist,  its  inhabitants  still  adhering  to  their 
time-honored  customs,  untrammeled  by  convention- 
ality or  social  etiquette,  fighting  against  progress 
and  modernism,  you  then  have  the  surroundings  in 
which  is  enacted  this  drama.  Whether  it  be  town 
or  country,  the  great  voice  of  nature  will  speak; 
men  and  women  ill-mated  will  strive  to  shake  off 
the  fetters  that  bind  them,  and  in  the  mel6e,  hearts 
are  crushed  and  lives  are  sacrificed. 

Turiddu,  the  son  of  the  village  inn-keeper,  has 
successfully  courted  Lola,  the  village  beauty,  but  a 
coquette  at  heart.  Called  away  for  his  military  serv- 
ice, he  returns  to  find  her  married  to  Alfio,  a wealthy 
farmer.  Out  of  wounded  pride,  he  pays  court  to 
Santuzza,  a friend  of  Lola’s.  Santuzza  has  a trust- 
ing romantic  nature,  and  succombs  to  his  wooing. 
Tiring  of  her,  Turiddu  returns  to  his  first  love,  Lola, 
who  encourages  his  advances.  The  play  proper 
begins  here.  About  to  become  a mother,  Santuzza 
in  despair,  and  after  being  brutally  repulsed  by  her 
lover,  informs  Alfio  of  his  wife’s  unfaithfulness 
with  Turiddu.  Alfio  challenges  him  to  a fight  with 
knives.  It  is  accepted,  and  Turiddu  is  killed. 

Pagliacci  deals  with  a dramatic  incident  in  the 
lives  of  a company  of  strolling  players,  Canio,  the 
head  of  the  troupe,  has  a pretty  wife,  Nedda,  who  is 
also  his  leading  lady.  She  is  carrying  on  a guilty 
intrigue  with  a rich  young  villager,  by  name  Silvio. 
They  have  agreed  to  elope.  Their  plan  has  been 
over-heard  by  Tonio,  the  clown  of  the  troupe.  He 
is  in  love  with  Nedda  himself,  and  out  of  revenge, 
because  she  spurns  his  offers  of  love  and  laughs  at 
his  deformities,  he  informs  Canio  of  his  wife’s  infidel- 
Cootlnued  on  second  page  following 
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I Pagliacci 

G£aHt 


Nedda,  a strolling  player 
Canio,  Master  of  the  troop 
Tonio,  the  clown  . . . 
Silvio,  villager  . , . . 

Beppe  

I.  Paesano 

II.  Paesano  ..... 


. . Matilde  Lewicka 

. Christian  Hansen 
. Raymon  Boulogne 
. . Giuseppe  Picco 
Guglielmo  Balestrini 
. . . C.  Stroesco 
. George  Dunstan 


The  scene  is  laid  in  Calabria.  Period  1865 


Act  I. 
Act  II. 


^gmipHia  of  Scenery 

The  entrance  of  a village 

.......  Scene  as  in  Act  I 


QfaueUecia  JSusticana 

GJaot 

Santuzza,  a village  girl,  betrayed  by  Turiddu 

Celestina  Boninsegna 

Lola,  wife  of  Alfio  and  mistress  of  Turiddu  . , 

Bettina  Freeman 

Mamma  Lucia,  mother  of  Turiddu,  mistress  of  the 

tavern  , Mildred  Rogers 

Turiddu,  a young  soldier  returned  from  the  wars 

Enzo  Leliva 

Alfio,  a village  carrier  ....  Rodolfo  Fornari 

Period  .....  Easter  Day  . . . Sicily, 

£ymip0i0  of  Scenery 

A public  square  in  a Sicilian  village. 

Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paria  Agent.  O.  Aatruc  & Cie. 

Scenery  Painted  by  Mr.  P.  Stroppa,  Principal  Artiat,  assisted 
by  Mr.  H.  Logan  Ried,  of  New  York. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chlappa,  of  Milan,  and  E.  Ascoli  ot 
Venice. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Warren. 

Official  Surgeon,  Dr.  O.  De-Amezaga. 


The  management  announces 
that  owing  to  the  indisposition  of 
CHRISTIAN  HANSEN,  the 
role  of  Canio  in  “I  Pagliacci” 
will  be  sung  by  ENZO  LELIVA 

“ I Pagliacci  ” will  be  sung  first  followed 
by  “ Cavalleria  Rusticana  ” 


(^attallma  Httsttrana  anil  Pagliarrt 

Continued 

ity.  In  a frenzy  of  jealousy,  Canio  would  stab  his  wife 
there  and  then,  but  is  prevented  by  the  members  of 
his  company.  It  is  the  time  for  their  daily  perform- 
ance, and  Canio  must  forget  the  real  tragedies  of 
life,  and  as  Punchinello  (Pagliacco)  he  must  enact 
the  same  drama  before  his  audience  of  gaping  yokels. 
As  he  plays  his  part,  the  similarity  between  that  and 
his  own  domestic  drama,  is  so  strong,  that  despite 
all  his  efforts,  he  only  sees  himself  as  the  wronged 
husband  and  her  as  the  faithless  spouse.  Forget- 
ting his  lines,  he  endeavors  to  wring  the  truth  from 
her  lips— she  must  reveal  the  identity  of  her  lover  ; 
she  refuses ; he  insists  and  finally  threatens.  The 
public  remain  undeceived  and  think  that  they  are 
only  assisting  at  a great  piece  of  acting ; but  the 
man  is  in  earnest,  and  driven  mad  by  his  wife’s 
denials  he  sees  red  and  stabs  her.  Dying,  Nedda 
calls  on  Silvio,  who  is  a spectator;  he  rushes  forward 
and  is  also  slain  by  Canio.  The  audience  have  now 
realized  that  they  have  assisted  at  a real  drama  of 
life.  Canio  bows  to  them  and  in  a dazed  voice  says, 
“ The  comedy  is  finished ! ” So  ends  this  little 
story  of  passions  uncurbed  by  law  or  order,  which 
demands  an  eye  for  an  eye  and  a tooth  for  a tooth. 
It  is  the  strongest  force  in  nature  speaking  out,  that 
of  the  animal. 

There  is  a close  affinity  between  the  plots  of 
the  two  works,  “ Cavalleria ” and  “Pagliacci.”  In 
both,  the  faithless  wife,  and  the  outraged  husband 
seeking  revenge  by  the  death  of  the  betrayer.  In 
the  latter  both  wife  and  lover  are  sacrificed.  Both 
plots  are  brutal  and  to  the  point;  finesse  and 
diplomacy  play  no  parts  in  their  developments. 

There  the  similarity  ceases,  as  musically,  the  two 
operas  differ  greatly.  The  music  to  Cavalleria  is 

Continued  ou  second  page  following 
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SEASON  1909-1910 

HENRY  RUSSELL 

Director 


^ermtb  Meek 

§>aturi»ay  Aliening,  JJouemher  20,  1909 

At  8 o’clock 


Debutante  Aliening 

Hakm? 


Opera  in  Three  Acts 
By  Delibes 

(In  French) 


(Opera  HU  rap  by 

(faultier  & Company 


Musical  Director 
Regisseur  General 

( Programme  continued , 


Amaldo  Conti 
Delfino  Menotti 
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BOSTON  GIRL  SCORES 
TRIUMPH  IN  “LAKME’ 


“L 


By  ARTHUR  DE  GUICHARD.  ||  Boninsegna  is  Pleasing.  ipi  1?  C 

. ...  > , , Mine.  Boninsegna  gave  a good  rendering  ■ I ■ . I* 

AKMB,  Delibes  opera  of  India,  |of  the  roIe  of  Santuzza  Her  voice 
was  the  bill  for  thfe  debutaue  in  better  condition  than  I have  yet  heard 
performance  at  the  Boston  Opera  " **  pure,  sweet  and  very  well  employed. 

Her  interpretation,  however,  was  too 
House  last  evening,  serving  as  the  medium , lachrymose,  and  not  womanly  enough, 
to  introduce  Miss  'Viola  Davenport,  a Bos-  brightly ^'.UloiT ^Her  vocal*  style  °was 
ton  girl.  She  was  assisted  by  the  same  L ^gelj'nt^)]jg^(tSSant(je^<^ropriate.ber  C°medT 
Mr.  Leltfa  as  Turlddu  was  not  at  bis 
best;  very  probably  he  had  not  quite  re- 
covered from  the  fatigue  of  the  preceding 
night's  “Aida"  emergency  call.  Miss  Mil-  _ 

dred  Rogers  and  Rodolfo  Fornari  capable  LGriOX, 
completed  the  cast.  ' ’ 

"I  l'agliacci"  received  the  same  good 
interpretation  and  by  tU‘  — 


Miss  "Viola  Davenport,  a Bos- , brightly 
e was  assisted  by  the  same 
artists  who  supported  Mile.  Lipltowska  in 
the  recent  performance  of  the  opera.  Their 
share,  therefore,  calls  for  no  special  men- 
tion. 

As  Lakme'I  Miss  Davenport  achieved  a 
success  that  was  decided  and  complete. 

Her  voice  is  a true  lyric  soprano  of  high 
compass,  pure,  sympathetic  and  excellently 
posed.  She  uses  it  with  au  impeccable 
technique  save  in  the  trill,  which  is  yet 
Immature;  but  that  Is  a small  defect 
which  can  readily  be  remedied. 

Miss  Davenport's  voice  and  method  arc 
but  the  means  of  displaying  au  admirable 
artistic  temperament  which  will  lead  her 
to  a high  position  in  her  art,  particularly 
if  she  continues  to  use  it  with  the  same 
sobriety  of  repose  displayed  in  her  work 
last  night. 

The  well-known  “Bell  Song”  in  the 
second  act.  the  crucial  test  of  the  opera. 

Was  excellently  executed  with  a certainty 
of  intonation  and  charming  purity  of  style 
that  aroused  the  audience  to  a spontan- 
eous outburst  of  enthusiasm. 

Debut  a Triumph. 

There  were  a few  spots  here  and  there 
that  were  not  free  from  reproach,  but 
taken  altogether  Miss  Davenport’s  perform- 
ance was  of  so  highly  meritorious  a nature 
that  they  did  but  tend  to  show  how  very 
good  she  may  become  when  more  matured 
by  experience. 

Her  debut  was  a veritable  triumph.  Of 
course  she  will  now  leave  the  ranks  of  the 
debutantes  and  go  to  strengthen  the  general 

company- 

At  the  second  matiuee  of  the  season  the 
double  bill,  consisting  of  '‘Cavalleria  Rus- 
ticana,”  by  Mascagni,  and  "1  Pagliacci," 
by  Leoncavallo,  was  given  with  less  eclat 
than  on  Wednesday  evening. 
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in  its  former  j 
lime.  Matilde  Le 
Nedda  in  a thoroughly  s 
Her  light  sopraDo 


As  Cnnio,  Mr.  Leliva  rose  to  the  occa- 
sion and  gave  as  excellent  an  interpret*- r 

- --  his  first  appearance  io^  the^part. I LAD  L U . 

as  Tonio. 

The  stage  settings,  scenery  and  lighting 
were  presented  in  the  same  perfect  anl 
beautiful  style  to  which  we  are  now  ac- 
customed. Exception,  however,  must  b* 
made  of  the  opening  scene  of  ‘‘Caval- 
leria,” in  which  the  gradual  dawn  of  day. 

as  managed  by  the  clever  — 

lighting.  1 

flood  of  

some  unmasked  t 


IE  BETTER  PLACE  ” 

HtH 


>TON  AND  EXETER  STREETS 


pen  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
i served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
ay  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
ids  to  the  charm  on  this  occasion. 


England  and  service  unexcelled,  with  music,  of  course,  the 
a inest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
)-  efore  and  after  the  opera. 


of  Maestro  Conti,  _ 

with  the  baton  was  taken  by  Mr.  Lnz- 
zati,  one  of  the  assistant  chefs  d’orchestre. 

Chorus  Attack  Uncertain. 

Toe  Ringing  of  the  chorus  has  been  im- 1 pjace  to  dine  that  is  “different”  amid  unique  and  attractive 
proving  so  markedly  ^ that  foundings.  Here  may  be  found  the  finest  cuisme  in  New 

Us  reversal  of  form,  evinced  light  at  the,  ,__J  „,;.u  

commencement  in  the  first  malo  chorus  be- 1 ’ 
hind  the  scenes  in  "Cavalleria,'’  came  a~  - n<“ 
very  unpleasant  surprise.  Front  that  i 
ment  rigut  through  to  the  end  of  the  s...  , 
ond  opera  the  chorus  attack  was  uncertain  j 
and  the  tempi  very  ragged.  , 

habit  'that  Mr.6  Luzzati  has™?  co^staLly  "he  most  dainty  and  tractive  dir 
tapping  mid  beating  on  the  desk.  It  is  all  ppointments  are  artistic.  To 

right  to  do  so  at  rehearsals,  and  then  only  hing  out  of  the  ordinary.  For  luncheon  and  dinner  parties. 

&Walg  eat*  nerVebnUcy  Urn  'i  7l'  ItV  Phe  finest  music  afternoons  and  evenings. 

-fore  ihe  audience  Is  un'"r1s®LnVeniently  near  everythirg  has  the  distinct  advantage  of  being 
and  annoying.  Mr.  Luzzati  has  ‘ e iness  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness, 
qualities  as  a musical  dlrectoi,  u 9 oeT3i  House  and  under  a successful  management,  which  knows 

" ' tbB  UsteDerS  sires  and  is  giving  it  to  them, 

by  the  Ual.it  indicated. 

The  orchestra  also  showed  the  absence 

of  the  master,  for  it  was  much  too  bolster- 

ous,  at  times  rendering  the  principal  — ■ 
almost  inaudible. 
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Hakrne 

(?aat 

Lakme,  daughter  of  Nilakantha  . Viola  Davenport 
Mallika,  slave  of  Lakme"  ....  Bettina  Freeman 
Ellen,  daughter  of  the  Governor  . Evelyn  Parnell 

Rosa,  her  friend Virginia  Pierce 

Mrs.  Benson,  governess  of  the  young  ladies  . . 

Elvira  Leveroni 

Geraldo,  officer  of  British  army  . . Paul  Bourrillon 
Nilakantha,  a Brahmin  Priest,  Francis  Archambault 
Frederico,  officer  of  British  Army  . Rodolfo  Fornari 

Hagi,  a Hindoo  slave C.  Stroesco 

Grand  Corps  de  Ballet 

The  scene  of  Lakme  is  laid  in  one  of  the  large 
cities  of  India,  recently  subdued  and  occupied  by  the 
English. 

Synopsis  of  gcettety 

Act  I.  A garden  with  Temple  of  Brahma,  covered 
with  Indian  flowers  and  palms. 

Act  II.  A public  square  of  an  Indian  City  at  noon  ; 
the  market  hour. 

Act  III.  An  Indian  wood  scene,  Bamboo  Capanna 


Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  »y  Mr.  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  H.  Logan  Ried,  of  New  York. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  oi  Milan,  and  E.  Ascoli  o» 
Venice. 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chlckering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


#tnnj  of  £akme 

Delibes,  the  composer  of  “ Lakme'  ” was  born 
in  France  in  1836,  graduating  most  brilliantly  at  the 
Paris  Conservatory.  His  first  important  work  was 
an  operatta  entitled  “ Deux  Sous  de  Charbon”  pro- 
duced in  1855,  but  it  was  not  until  later  that  he 
obtained  any  recognition. 

Leo  Delibes  is  better  known  for  his  ballet  music 
and  songs,  than  for  his  operas ; in  the  former  he  is 
absolutely  unrivaled,  his  “ La  Source”  produced  in 
1865.  his  “Coppelia”  and  “Sylvia,”  produced  in 
1876,  are  the  gems  of  the  dancing  stage  repertory, 
the  world  famous  pizzicato  in  the  “ Sylvia”  ballet 
being  undoubtedly  recognized  as  the  acme  of  per- 
fection in  that  style  of  orchestration,  and  his  songs 
are  full  of  piquant  brightness  and  delicate  inspira- 
tion. 

In  “Lakme,”  his  operatic  masterpiece,  one  feels 
the  poetry  of  Alfred  de  Musset,  the  delicate  brush 
lines  of  Watteau,  and  the  perfection  of  detail  as  in 
Meissonier.  The  music  is  closely  woven  to  the 
story,  which,  laid  in  India,  is  full  of  mystery  and 
poetic  inspiration.  One  almost  feels  that  the  story 
suggested  Madam  Butterfly : the  land  is  changed 
but  one  has  the  foreigner,  an  Englishman  this  time, 
loving  an  Italian  (instead  of  Japanese)  maid,  and 
she,  in  both  cases,  seeking  death  when  her  lover 
deserts  her.  The  music  contains  all  that  Eastern 
spirit,  with  its  peculiar  atmosphere  of  color  and 
rythm : never  once  does  Delibes  lose  his  thread ; 
one  closes  one’s  eyes  and  sees  India,  with  its  re- 
ligions, its  priests,  its  bazaars,  its  jungles  and  its 
net-work  of  intrigues,  plots  and  romance. 

One  of  the  principal  love  themes  is  also  intro- 
duced on  the  rise  of  the  curtain.  The  scene  repre- 
sents an  Indian  forest,  where  Nilakantha,  a 
_ Brahmin  priest,  has  built  his  home,  half  dwelling- 
house  and  half  temple.  It  is  here  that  he  cherishes 
his  only  daughter,  Lakme,  guarding  and  treating 
her  as  a goddess.  Full  of  atmospherical  color  is 
the  opening  chorus  of  Lakme’s  chant,  the  solemn 
deep  notes  rolling  out  in  reverential  accompani- 
ment to  the  young  priestess’  incantation.  Left 
alone  with  her  tiring  woman  and  companion,  the 
faithful  Mallika,  Lakme  lets  her  young  beautiful 
nature  speak  out  in  Innocent  prattle,  her  mind  dwells 
on  nature’s  handiwork,  the  flowers,  the  trees,  etc., 
and  together  the  young  maids  give  vent  to  their 
feelings  in  a duet  “ Sous  le  dome  £pais  on  le  blano 
jasmin”  one  of  the  many  gems  of  the  work,  its 
delicacy,  its  graceful  charm  is  typical  of  Delibes, 
who  knew  so  well  how  to  portray  the  fine  emotions 
of  those  young  pure  minds. 

Alone  in  Lakme’s  garden,  Gerald,  the  tenor, 
sings  his  aria  and  hides  on  her  approach. 
Lakme  returning,  in  probably  the  most  inspired 
pages  of  the  score  “ Les  fleurs  me  paiaissent  plus 
belles,”  seeks  to  know  why  she  suddenly  feels 
happier,  why  the  flowers  and  the  whole  of  nature 
seem  smiling  at  her ; it  is  the  near  approach  of  love, 
as  just  then  Gerald  reveals  himself  and  they  both 
conceive  a great  love  for  each  other ; the  duet  here  is 
also  full  of  inspired  passion,  Gerald  explaining  to 
Lakme  that  her  real  god  is  love,  the  great  ruling 
power  on  earth.  This  duet  is  interrupted  by  Nila- 
kantha, Lakme’s  father,  who,  although  he  does  not 
actually  surprise  the  lovers,  knows  that  a man,  a 
hated  foreigner,  has  defiled  his  home  by  his  pres- 
ence ; he  swears  to  find  and  kill  him.  The  next 
act  reveals  the  public  market  place,  where  Nilakantha, 
j PROGRAM  DEPT. 


fclonj  of  Eakmr 

Continued 

disguised  as  a begger,  forces  Lackme  to  sing  in 
order  that  he  may  discover  the  desecrator  amongst 
the  crowd.  Before  she  sings  this  aria,  Nilakantha, 
in  a song,  “ Lakme  ton  douz  regard  se  voile  ” full 
of  the  deepest  pathos  and  beauty,  deplores  the  sad- 
ness that  now  overshadows  his  daughter’s  face,  he 
longs  for  her  bright  smile  again.  This  song  is 
another  wonderful  inspiration  and  can,  for  beauty, 
rank  amongst  the  most  sought  after  in  the  repertoire 
of  basse-chantants ; then  follows  the  world-famous 
Scenae  Lellenda,  often  entitled  the  “ Bell  Song,” 
which  has  from  time  immemorial,  served  as  a test 
song  for  light  sopranos.  The  originality  and  charm 
of  this  piece  of  composition  is  too  well  known 
to  dwell  upon  here,  it  will  suffice  to  say,  that  to 
do  it  proper  justice  one  requires  a voice  having 
depth  of  tone  and  feeling,  agility  and  compass. 
A duet  between  Lakme  and  Gerald  here  follows, 
in  which  he  vows  eternal  love,  and  she  confesses 
fears  for  his  life,  knowing  that  her  father  has 
designated  him  out  to  the  conspirators ; she  seeks 
to  Induce  him  to  hide,  and  in  a song  fall  of  mys- 
terious tenderness,  “ Dans  la  foret  pres  de  nous,” 
she  tells  him  of  a little  hut  hidden  in  the  jungle, 
where  he  would  be  safe  from  her  father’s  vengeance. 
He  is,  however,  stabbed  at  this  moment.  Lakme 
notes  that  he  Is  not  mortally  wounded  and  has 
him  borne  away,  by  a failhful  servant,  to  the  hut  In 
the  forest,  where  we  find  them  in  the  third  Act ; a 
great  love  duet  is  here  allowed  full  swing;  during 
a momentary  absence  of  Lakme,  a brother  officer  of 
Gerald’s  discovers  and  brings  him  back  to  a sense 
of  duty  to  his  country  and  his  flag.  When  Lakme 
returns  she  finds  out  that  he  must  leave  her  at  duty’s 
call,  and  the  poor  faithful  soul  swallows  a poisoned 
leaf  and  dies  as  he  is  on  the  point  of  going  to  join 
his  regiment. 
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HEARD  IN  CONCERT. 


Mme  Bronskaja  at  the 
Boston  Opera  House. 

At  First  Appearance  Reveals  a 
Pleasing  High  Soprano  Voice. 


-FOR- 


AND 


HORSE  VEHICLES 
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Mme  Bronskaja,  the  soprano,  whose 
Indisposition  prevented  her  debut  in 
"Pagliacci”  at  Saturday's  matinee, 
made  her  first  appearance  here  in  the 
Boston  opera  company’s  concert  last 
night. 

In  the  polonaise  from  “Mignon”  and 
Dell  ’Acqua’s  song,  “Les  Hirondeiles," 

Mme  Bronskaja  revealed  a high  soprano 
voice  of  good  compass,  even  register 
and  pure  quality.  The  highest  notes 
were  clearly  and  easily  produced.  The 
singer’s  stage  presence  possesses  charm; 
her  phrasing  is  intelligent  and  her  de- 
livery of  florid  music  is  clear-cut. 

To  insistent  applause  she  sang  as 
encores  the  Bomance  from  "Borneo 
and  Juliet”  and  Bruyre's  song,  “La 
Hose.” 

Mr  Bourrillon  sang  the  Cavatina  from 
“Faust.”  To  the  songs  "Obstination”  by 
Fontenailles  and  “A  Toi”  by  Bemberg, 
he  gave  individuality  and  atmosphere. 

Of  the  orchestral  numbers  Massenet's 
- “Phedre”  and  the  prelude  to  “Lohen- 
grin,” in  particular,  denoted  the  excel- 
lence which  this  band  is  acquiring  in 
concert. 

' Bronskaja,  Miss  Roberts  and 

Messrs  D' Alessandro  and  Fornari  sai  ^HE 
the  quartet  from  “Rigoletto,” 
was  encored  as  wa 
the  performance. 

The  audience  was  most  enthusiastic^ 
Wallace  Goodrich  again  conducted. 


ine,  Parker’s,  Young’s,  Lenox, 
h Station  and  Shawmut  Bank. 
ND  EFFICIENT  SERVICE 


BOSTON  CAB  CO. 
108  Massachusetts  Ave. 


BETTER  PLACE ’ 


3 the  greater  part  ol» 


intel  Untnx 


COR.  BOYLSTON  AND  EXETER  STREETS 


(Hlj?  utea  SUmrn. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home”  is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

U00?  (Barium. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

®l|?  Palm  , Stom it. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 
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Opera  in  Three  Acts 
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(In  Italian) 
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FRANCES  ALDA,  WHO  WILL  SING  AT 
I OPERA  HOUSE  TONIGHT  IN  “RIGOLETTO”£* 


TONIGHT’S  OPERA 


Throughout  the  ma 
peared  ass  though  om 
usually  high  price  ft 
of  meat  In  order  to 
morrow.  Fowl  were 
cents,  'while  venison 
from  Scotland,  and  i| 
45  cents,  according 


CURTIS  IS 
PLACE  0 


(Continued  ] 


Mr.  Curtis  would  h 
the  desk  vacated  by 
nolds  on  Nov.  1,  w. 
member  of  the  Foreif 
for  his  participation 
Boston  steel  cases, 
slstant  district  attori 
Secretary  MacVeag 
with  the  selection  oi 
he  says  has  the  he 
make  himself  efficient 


HAS  BEEN  HI 


Curtis’  Work  in 
layed  His  Appoi 
ington 

James  Freeman  Ci 


Boston  and  is  now 
unmarried  and  live; 
Mrs.  Greely  8.  Curti: 
street.  He 
lie  schools  and  prlvs 
he  entered  Harvai 
graduated  in  the  ola 

While  in  college  he 
athletic  circles  and  d 
especally  as  a golf  p 
tain  of  the  Harvard 
tcrcollegiate  golf  cha 
States  in  1898  and  189 

After  graduating  t 
he  entered  the  Harv 
graduated  from  ther 
degree  of  LL.  B.  H 
the  practice  of  law, 
the  Exchange  bUlldi 
He  was  very  Succes 
and  last  February,  v 
became  district  attori 
ty  to  succeed  the  late 
appointed  Mr.  Curtis 
slstants. 

The  appointment  0 
sistant  Secretary  of 
United  States  was 
time  ago,  but  the  an 
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FRANCES  ALD 
OPERA  HOU 


Mme. y Alda  Sings f 
Vto  Baklanofi 


as 


BY  OLl\  DOWNES  I pration 

V impressiv 

Frances  Alda  of  the  Metropolitan  Op-  that 
era  House  sang  for  the  first  time  at ! in  the  oj 
the  Boston  Opera  ^fouse  Monday  night,  is  to  me 


Gilda 

Rigoletto 


terrible  tl 
spell, 
repetition 


Gilda  In  “Ri|oletto.”  The  remainder  the  dialoj 
of  the  cast  was:  Maddalcna,  Elvira  Nivette’ 
Leveroni;  Countess  Ceprano,  Virginia  culiarlv 
Pierce-  Giovanna,  Mildred  Rogers;  Pag-  down  tl 
::gto.  Jeska  Swartz;  the  duke,  Florencio  tured— un. 
1*! Constantino;  Rigoletto,  George  Baklanoff; 
Sparafucile,  Giusto  Nivette;  Monterone. 

Giuseppe  Perini;  Marullo,  Attilio  Pulcini; 

M Count  Ceprano,  George  Dunetan. 

The  performance  was  of  unusual  In- 
terest, because  of  the  opera  itself,  which 
only  requires  contrast  with  such  a bril- 
liant but  not  individual  work  as  “La 
Gioconda”  to  prove  its  surprising  vitality 
and  distinction,  and  because  of  the  vigor 
and  conviction  with  which  the  soloists, 
for  the  most  part  youthful,'  entered  into 
their  roles.  By  the  side  of  this  opera 
Ponchielli  is  astonishingly  thin,  the 
Mascagni  of  "Cavalleria,”  and  the  Leon- 
cavallo of  “I  Pagliacci”  crass  and  al- 
i most  superficial.  And  this  Is  but  an 
i opera  of  Verdi’s  blood-and-tliunder  pe- 
riod. He  could  steep  himself  in  a drama 
more  frightful  than  either  Mascagni’: 
or  Leoncavallo’s  and  far  surpass  them 
In  the  power  of  his  music  and 
great  constructive  artist. 


Mme.  Alda  was  cordially  received.  Her 
voice  is  fresh  and  pleasing  when  it  is 
V,  well  employed,  and  there  were  some  fine 
passages  in  the  singing  of  Gilda.  The 
singer  gave  a graceful  impersonation 
of  a character  that  is  not  remarkable 
for  its  vitality,  but  ingratiating  by 
' son  of  its  sweetness  and  simplicity,  m 
• ' lurid  surroundings.  In  her  “Caro  Nome,” 
which  was  not  perfectly  sung,  Mme. 
Alda  revealed  the  gentle  coquetry  and 
complaisance  of  an  innocent  young  lady, 
naturally  affectionate  and  predisposed 
favor  a lover  who  is  her  pride. 


was  a compelling  and  a very 
e figure.  The  pulsing  melody 
?ps  through  the  lower  strings 
-yiing  scene  of  the  second  act 
.very  “atmospheric.’’  Over  this 
fue  between  the  jester  and  Mr. 

admirable  Sparafucile  was  pe- 
portentous.  The  jester  crept 
v old  street— so  excellently  pic- 
ier  the  weight  of  a curse  so 
‘1\|  lat  he  could  not  shake  off  the 
lalediction!”  and  with  every 
the  word  had  more  intensity, 
ine  in  the  duke’s  antecham- 
peared  asl  very  striking.  The  jester  ap- 
ple with  | one  stupefied  trying  to  grap- 
to  permit  knowledge  so  terrible  as  hardly 
hideously  ! of  thought.  His  torture  was 
bling.  AVI  apparent  under  his  dissem- 
ed  only  j.hen  the  outbreak”  came  it  seem- 
repressionl  the  greater  for  the  enormous 
malformed  that  permitted  a proud 


to  beg  of  ,1  in  character  . as  in  structure, 
est  impershis  enemies.  This  is  the  great- 
thus  far  donation  that  Mr.  Baklanoff  has 
Mr.  Con'given. 
duke.  Th  stantino  is  always  an  excellent 
ness,  the  ie  voice  itsuif  has  the  smooth- 
sociated  }■  fluency,  that  may  well  be  as- 
He  was  aiwith  a handsome  lady-killer, 
impassion!  morous,  amiably  and  elegantly 
cal  condited,  and  he  was  in  good 
B,  the  larion.  Noticeable  was  the  fine 
whist  note  of  “La  Donna 


the  scen< 
a forte  t< 
ravished  i 
The  qua 
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TONIGHT’S  OPERA 

Frances  Alda,  from  the  Metropoli- 
tan Opera  House,  will  make  her 
first  appearance  with  the  Boston 
Opera  Company  at  tonight’s  per- 
formance of  “Rigoletto.’’  This  will 


House.  Constantino  will  have  the 
principal  tenor  role  and  Baklanoff 
will  have  the  famous  title  role, 


t will  be  as  follows: 


Gilda. 


Bi-aadalena. . . . “77:.  “ElVlnf  f,evero1u“' 

Countess  Ceprano Virginia  Pierce 

Giovanna Mildred  Rogers 

Paggio Jeska  Swartz 

The  Duke  of  Mantua 

Florencio  Constantino 

Rigoletto George  Baklanoff 

Sparafucile Giusto  Nivette 

Count  Monterone.  .Francis  Archatnbault 

Marullo Attilio  Pulcini 

Count  Ceprano George  Dunstan 

Borsa Ernesto  Glaccone 

“Rigoletto”  is  the  familiar  story  of 
the  court  jester.  Rigoletto,.  whose 
daughter,  Gilda,  becomes  entangled 
in  a love  affair  with  the  Duke  of 
Mantua,  whom  the  jester  serves. 
The  jester  loves  his  daughter  dearly 
and  the  courtiers  hate  him  hotly  for 
his  participation  in  the  duke's  esca- 
pades. Gilda  tries  to  persuade  her 
fathefr.  tna!t  th'e  duke  is  true- to  her, 
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From  Louis  C.  Elson’s  review  In 
Advertiser. 

Rigoletto  was  finely  staged.  But  we  have 
come  to  expect  that  from  our  new  com- 
pany. Scenery  and  costumes  were  on  the  f 
usual  stage  of  magnificence,  and  the  cast 
was  generally  a strong  one. 

Miss  Alda  came  from  New  York  to  sus-  > 
tain  the  part  of  the  heroine.  Gilda  is  one 
of  her  favorite  parts  and  she  must  have  t 
found  the  frame  of  her  picture  better  than  ^ 
she  is  accustomed  to  in  Gotham,  for  there 
is  but  little  doubt  that  the  acoustics  of 
the  house  and  also  the  stage  setting  were 
beyond  what  she  is  accustomed  to.  The 
excellence  of  the  acoustics  of  the  audi- 
torium grow’s  upon  the  regular  attendant 
of  the  operas  with  each  performance.  The 
architects  have  made  a great  success  in 
this  difficult  matter. 

Signor  Constantino  was  easy  and  non- 
chalant as,  the  Duke. 

He  is  beginning  to  be  better  in  the  more 
dramatic  work  of  a tenore  robusto  than  of 
a lyric  “tenore  di  grazia,”  but  none  the 
less  he  made  his  love  scenes  tell,  and  in 
“La  Donna  e Mobile”  (which  was  encored) 
achieved  the  effect  that  Verdi  wanted. 
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Signlettn 

(East 

Gilda,  the  daughter  of  Rigoletto  . . Frances  Alda 

Maddalena,  a Cyprian,  sister  of  Sparafucile  . . 

Elvira  Leveroni 

The  Countess  Ceprano Virginia  Pierce 

Giovanna,  her  duenna  , . . . Mildred  Rogers 

Paggio Jeska  Swartz 

The  Duke  of  Mantova  . . Florencio  Constantino 

Rigoletto,  his  jester George  Baklanoff 

Sparafucile,  a hireling  assassin  . . Giusto  Nivette 

Count  Monterone,  a noble  of  the  Dukedom  , 

Giuseppe  Perini 

Marullo  Attilio  Pulcini 

Count  Ceprano,  a noble  of  the  Dukedom  . . 

George  Dunstan 

Borsa,‘a  domestic  of  the  Duke’s  . Ernesto  Giaccone 
Courtiers,  cavaliers,  pages,  attendants,  etc. 
Grand  Corps  de  Ballet 


Ifrynopsta  of  ^rettery 

Act  I.  Ball-room  in  the  Palace  of  the  Duke  of 
Mantova. 

Act  II.  Rigoletto’s  house. 

Act  III.  Hall  in  the  Ducal  Palace. 

Act.  IV.  A desolate  place  on  the  Shore  of  the 
Mincio  River 
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The  rather  unsavory  plot  of  Verdi’s  Rigoletto, 
was  undoubtedly  inspired  by  Victor  Hugo’s  “ Le 
Roi  s’amuse,”  which  latter  treats  of  Francois  I and 
his  jester,  Triboulet. 

Triboulet  had  a chequered  career,  being  at  one 
time  a vagabond,  amusing  the  crowds  with  his 
wit  and  funny  tales.  He  attracted  the  attention  of 
Louis  XII,  King  of  France,  who,  amused  at  his 
sharp  and  humorous  sallies,  made  him  his  court 
jester.  He  rapidly  rose  in  the  royal  favor  and  when 
that  monarch  died,  passed  into  the  services  of  the 
next  King,  Franfois  I,  who  conceived  such  a friend- 
ship for  him  that  he  was  allowed  to  do  what  he 
liked  at  court.  No  nobleman,  however  powerful, 
was  safe  from  his  quibs  and  thrusts,  and  any  retalia- 
tion on  his  victim  s part  was  discouraged  by  the 
King.  He  accompanied  Fran5ois  I,  everywhere, 
even  in  his  campaigns.  It  is  recorded  by  the  poet 
and  writer  Clement  Marot,  that  Triboulet,  a coward 
at  heart,  hid  under  his  royal  master’s  bed  at  the  first 
sound  of  a cannon,  and  had  to  be  forcibly  pulled 
out.  Triboulet  is  also  credited  with  being  the 
originator  of  that  historical  sentence,  that  there 
were  many  ways  of  entering,  to  invade,  a country, 
but  the  difficulty  was  to  find  the  way  of  getting  out 
again.  It  was  uttered  at  a council  of  war,  presided 
over  by  King  Fran?ois,  when  that  monarch  was 
planning  to  invade  Italy.  Count  Moltke  borrowed 
the  same  phrase,  when  approached  about  the  invas- 
ion of  England. 

Such  was  the  jester  on  which  is  founded  “Rigo- 
letto.” The  court  is  changed  to  that  of  the  Duke 
of  Mantova,  a profligate  ruler,  whose  heartless  dis- 
sipation had  brought  shame  and  dishonor  to  many 
a proud  and  noble  house.  One  of  the  first  incidents 
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in  the  play  is  the  entrance  of  the  Count  Monterone, 
who,  fearlessly  confronting  the  Duke,  demands 
reparation  for  that  monarch's  seduction  and  deser- 
tion of  his  only  daughter.  Rigoletto  mimicking  the 
old  nobleman,  makes  fun  of  his  grief,  much  to  the 
amusement  of  the  Duke  and  his  court.  Calling 
down  the  wrath  of  God  on  the  depraved  ruler, 
Monterone  turns  on  Rigolatto  and  solemnly  curses 
him ; he  is  arrested  and  conveyed  to  prison.  The 
courtiers,  whose  habitual  heartlessness  have  been 
moved  by  Monterone’s  cruel  fate,  determine  to  band 
together  and  be  revenged  on  Rigoletto.  Rumor 
has  it  that  he  keeps  hidden  away,  a young  and 
lovely  mistress,  they  determine  to  steal  her  away 
that  very  night.  Rigoletto  returns  home,  not  to  a 
mistress,  but  to  a beloved  and  only  daughter,  his 
heart  heavy  with  Monterone’s  curse.  Sparafueile, 
a professional  bravo,  accosts  him  and  offers  him 
his  services,  whenever  he  should  desire  to  make 
away  with  an  enemy.  Rigoletto  mechanically 
takes  his  address  and  enters  his  home.  Greeting 
his  daughter  Gilda  affectionately,  he  admonishes 
her  not  to  go  out  during  his  absence.  After  his 
departure  the  Duke  enters  disguised  as  a student. 
He  has  paid  court  to  Gilda,  who  returns  his  love. 
Their  love  scene  is  interrupted  by  the  sound  of 
footsteps,  and  he  leaves  hastily.  It  is  the  courtiers 
and  Rigoletto ; they  ask  his  assistance  to  abduct  a 
new  mistress  for  the  Duke ; he  consents ; they 
blindfold  him  and  he  assists  in  his  own  daughter’s 
abduction.  They  bear  her  away  to  the  Duke’s 
palace.  Left  alone,  Rigoletto  tears  off  the  bandage 
from  his  eyes,  and  to  his  horror  recognizes  his  own 
house, |and  knows  that  it  is  his  only  daughter  who 
has  been  borne  away  by  the  courtiers. 

Act  III  finds  the  distracted  Rigoletto  imploring 
the  courtiers  to  return  him  his  daughter ; they  only 
laugh.  She  suddenly  appears,  and  in  a frenzy  of 
despair,  acknowledges  her  shame.  Rigoletto  vows 
a terrible  revenge  on  the  Duke,  and  straightway 
arranges  wtih  Sparafueile  for  his  assassination. 
The  bravo  has  a pretty  sister  who  will  decoy  him  to 
their  home,  and  there,  after  being  stabbed,  Spara- 
fucile  is  to  deliver  up  his  body  in  a sack.  Gilda  has 
overheard  the  plot  and  is  determined  to  save  her 
faithless  lover,  whom  she  still  loves.  The  Duke 
arrives,  makes  at  once  violent  love  to  the  bravo’s 
sister,  who,  conquered  by  his  beauty  and  gallant 
bearing,  implores  her  brother  to  spare  him.  He  is 
willing  to  do  so,  but  he  must  have  a victim  to  pre- 
sent in  the  sack  to  Rigoletto.  Gilda  overhears  this 
and  offers  herself.  When  Rigoletto  is  on  the  point 
of  throwing  the  sack  in  the  river,  he  hears  the 
Duke  singing.  Hastily  opening  the  sack,  Rigoletto 
recognizes  his  daughter.  It  is  the  fulfilment  of 
Monterone’s  curse. 

The  opera  was  produced  in  1851,  at  the  Fenice, 
in  Venice,  and  was  an  instantaneous  success.  The 
music  is  of  the  old  Verdi  school ; popularly  melod- 
ious, it  at  once  caught  the  public  ear.  It  contains 
many  vocal  gems  such  “Caro  norae”  the  quartet 
“ Bella  Figlia,”  probably  the  finest  ever  composed, 
and  “ La  Donna  e Mobile.”  This  latter  song, 
was  curiously  enough,  only  handed  to  the  tenor 
Mirate,  at  the  last  dress  rehearsal,  as  Verdi  was 
frightened  that  the  air  should  be  sung  about  the 
town  before  the  premiere  and  he  be  accused  of 
plagiarism.  The  orchestration  is  not  in  Verdi’s 
best  vein,  being  thin  and  his  manipulation  of  the 
bass  more  noisy  in  its  effect  than  decorative. 
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Undoubtedly  the  most  deservedly  popular  work 
of  the  new  Italian  sohool  is  Puccini’s  “ La 
Boheme.”  The  composer  has  been  very  fortunate 
in  being  able  to  secure  such  an  attractive  libretto  as 
that  founded  on  Murger’s  delightful  novel  “ La 
Vie  de  Boheme.”  Like  in  George  du  Maurier’s 
“Trilby,  one  is  plunged  into  the  very  vortex  of 
student  life  in  the  “ quartier  latin  ” of  Pans,  with 
its  cosmopolitan  crowds  of  aspirants  to  artistic 
fame,  be  it  in  literature,  art,  painting,  or  music  , 
that  little  world  full  of  its  own  dramas  of  misery; 
romance,  and  examples  of  chivalrous  devotion  and 
self-sacrifice.  The  type  of  woman  known  as  the 
“Paris  Grisette  ” illustrated  in  “La  Boheme”  by 
Mimi  and  Musette,  are  types  altogether  different 
from  any  other  woman  in  the  world.  The 
“grisette”  is  now  fast  dying  out  in  Pans,  owing, 
some  contend,  to  the  advent  of  the  rich  student ; 
but  in  “Trilby  ” and  “La  Boheme  ” she  is  faith- 
fully portrayed  as  in  the  early  fifties  of  last  century. 
Mimi  and  Musette  are  true  portraits  of  the  grisette 
of  that  time,  a woman  all  over,  tender,  devoted, 
modest  and  generous,  in  Act  IV,  Musette  pawns 
her  jewelry  to  procure  some  medicine  for  her  dying 
friend,  Mimi.  The  story  in  itself  is  simple  : Three 
students  are  sharing  a small  garret  and  misery ; 
they  have  to  burn  their  many -times -refused  plays 
and  poems  in  order  to  make  a fire  to  warm  their 
frozen  limbs.  One  having  been  lucky  with  a pub- 
lisher, returns  with  a basket  of  provisions  and 
shares  his  hard-earned  meal  with  his  chums. 
Rodolphe,  depressed  at  the  non-success  of  his 
works,  remains  at  home  whilst  his  friends  go  to  an 
jinn  nearby ; a little  dressmaker,  Mimi,  who  is  a 
neighbour  on  the  same  floor,  knocks  at  the  door  to 
obtain  a light  for  her  candle,  he  asks  her  in,  noticing 
she  is  cn  the  point  of  fainting  from  exhaustion,  he 
revives  her  with  a glass  of  wine  and  she  tells  him 
that  she  suffers  from  consumption,  and  that  in  con- 
sequence, the  six  flights  of  stairs  are  too  much  for 
her.  She  goes,  but  returns  shortly  saying  that  she 
has  dropped  her  key.  In  looking  for  it,  their  candles 
go  out  and  they  are  left  gropping  about  in  the  dark. 
Rodolphe  finds  it,  but  says  nothing,  putting  it  in  his 
pocket ; they  tell  each  other  the  brief  history  of  their 
lives  and  promptly  fall  in  love  with  one  another, 
swearing  eternal  fidelity. 

In  Act  II,  one  sees  them  all  together  in  the  “Latin 
Quarter”,  drinking  and  making  merry;  Mimi  and 
Rodolphe  are  like  a pair  of  turtle-doves.  Later  on, 
an  amusing  scene  takes  place  when  Musette  leaves 
her  rich  protector  in  order  to  return  to  her  first  love, 
Marcel,  a fellow  student  friend  of  Rodolphe.  Act  III, 
shows  us  the  breaking  up  of  all  the  happy  homes ; 
Musette  and  Marcel,  after  a violent  quarrel ; Mimi 
and  Rodolphe  also  separating  owing  to  the  eternal 
jealousy  of  the  latter.  Act  IV,  finds  the  student- 
friends  again  alone  in  their  attic  and  again  in  want 
and  misery.  Musette  suddenly  arrives  bringing 
Mimi  who  is  dying  and  who  wants  to  end  her  life  in 
:he  arms  of  Rodolphe ; thus  proving  the  old  french 
jproverb,  “ On  revient  toujours  a ses  premiers 
amours.” 

I It  is  a human  and  pathetic  little  story  of  every  day 
4fe,  and  Puccini  has  composed  music  to  it  that  is 
Doth  beautiful  and  dramatically  fitted  to  the  action, 
such  an  essential  point  in  a story  of  that  kind. 
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IGa  Salome 

Mimi,  a Flower  Girl Alice  Nielsen 

Musetta,  a Grisette Matilde  Lewicka 

Rodolfo,  a Poet  ....  Florencio  Constantino 
Marcello,  a Painter  . . . Raymond  Boulogne 
Colline,  a Philosopher  ....  jOSe  Mardones 
Schaunard,  a Musician  ....  Attilio  Pulcini 
Alcindoro,  a Councillor  of  State  . . John  Mogan 

Benoit,  a Landlord Luigi  Tavecchia 

Un  Doganiere George  Dunstan 

Parpignol  C.  Stroesco 

Students,  Work  Girls,  Citizens,  Shop-keepers, 
Street  Venders,  Soldiers,  Restaurant  Waiters, 
Boys,  Girls,  Etc. 

Time  . . about  1830.  Place  . . In  Paris. 

&jjnnpBi0  of  ^rettfrg 

Act  I.  In  the  Attic,  showing  a spacious  window, 
from  which  one  sees  an  expanse  of  snow 
laden  roofs. 

Act  II.  Conference  of  streets  in  Latin  Quarter, 
showing  Cafe  Momus. 

Act  III.  The  Hell  Gate.  Through  the  gate  one  sees 
the  way  to  Orleans. 

Early  morning  of  a day  in  February. 

Act  IV.  In  the  Attic,  showing  a spacious  window 
overlooking  Paris.  In  the  Springtime. 
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udlcnce.  The  mention  of  dances  Alda,  as  (jGilda.  the  daugh- 
ter of  Rigoletto.  who  made  her  first  ap 
iharmlng  in  ' voici 
tion.  Her  soil)  at  the  close  of 
presentations^  the  second  act  was  sung  delightfully 
and  she  received  several  recalls  and 
ibutes.  ConstaLntino  as  th^Duk. 
gloriously,  awakening 
le*S|  thusiasm. 

Among  th’eL  George  Baklanoff  rhdde  an  excelled 
' "'.lgo-p Rigoletto.  In  makeju|p,  action  an< 
above  reproach. 


and  since 


:e  violent  love  to  the  bravo’s 
d by  his  beauty  and  gallant 
brother  to  spare  him.  He  is 
he  must  have  a victim  to  pre- 
igoletto.  Gilda  overhears  this 
hen  Rigoletto  is  on  the  point 
c in  the  river,  he  hears  the 
y opening  the  sack,  Rigoletto 
iter.  It  is  the  fulfilment  of 


sung  in 


eilogg.l  Svc 


vocalists  who 

: let  to"  (Were  ' ...  _„J j 

Adelaide  l’hdlip-;,  Anna  Louise  Cary,’  vira  Leveronl  was  the  Madelina  a 
Cam  pa  nl  nl.  Galassi  Bchalachu  Melba]  sang  the  role  acceptably,  especially 
Alice  Nick-on,  Lillian  Nordica,  Da-  t)ie  iast  act,  where  sjhe  won  new  he 
-Wache,  • Henry  Peaks,  Trapojl,  Mar  ‘ 
and  Renaud. 

Last  N ight’s  Cast. . 


Rigoletto. 


Mnddalena,  a Cyprian,  sis 

■ Sparafuclle Elvira  Revere 

The  Countess  Ceprano..  Virginia  Piei 
Cipvanna,  her  duenna..  Mildred  Rog< 
pi.ggio Jeska  Swa 


here 

assassin, 

and  sang  the  role  satisfactorily 
duet  between  Rigoletto  and  his  daugl, 
in  the  third  actf-was  one  of  th 
fmost  enjoyable  features  of  th 
formance,  only  eclipjsed  by  Constan- 
Aidaj’tino’s  solo  in  the  last  act.  and  the 
always  enjoyable  quartet,  "Bella  Fig- 
lia.”  which  was  given!  a rousing  recep- 
tion. 

The  entire  cast  an|F  the  chorus  d< 


oduced  in  1851,  at  the  Fen  ice, 
instantaneous  success.  The 
srdi  school ; popularly  melod- 
t the  public  ear.  It  contains 
:h  “Caro  nome”  the  quartet 
bly  the  finest  ever  composed, 
Mobile.”  This  latter  song, 
h,  only  handed  to  the  tenor 
iress  rehearsal,  as  Verdi  was 
should  be  sung  about  the 
imiere  and  he  be  accused  of 
t,  chestration  is  not  in  Verdi’s 
and  his  manipulation  of  the 
effect  than  decorative. 


cted  adve 
form  of  a 


r the  entire  audiened 


The  opening  pages  of  the  work  are  full  of  that 
bohemian  and  devil-may-care  atmosphere  so  peculiar 
to  the  artistic  life  in  most  cities,  and  especially  in 
Paris.  The  first  great  musical  moment  is  Rodolphe’s 
aria  to  Mimi,  “ Che  gelida  mamna  ”,  a song, 
which,  by  its  original  beauty  of  inspired  melody, 
sprang  at  once  into  world-wide  fame. 

In  Act  II,  the  celebrated  waltz -movement  is  sung 
by  Musette,  the  touch  of  comedy,  by  her  old  “beau”, 
interpolated  into  the  waltz,  which  latter  is  vocally 
turned  into  a septette,  is  a gem  of  musical  con- 
struction worthy  of  the  best  Italian  school.  Act  III, 
is  full  of  romatic  themes  denoting  the  heart  sufferings 
of  the  young  lovers  ; one  inspired  melody  chasing 
the  other  closely.  How  well  Puccini  here  has  struck 
the  right  note,  how  well  he  understands  the  pullings 
of  the  heart-strings  torn  asunder  by  grief  and  dis- 
tracted by  jealousy,  how  true  has  been  his  responsive 
music.  In  Act  IV,  where  Mimi,  at  death’s  door  with 
consumption,  returns  to  die  in  Rodolphe’s  arms,  the 
themes  are  chosen  from  among  the  most  beautiful  in 
the  preceeding  acts,  to  suit  the  dying  girl’s  thoughts 
as  they  wander  back  to  their  first  days  of  happiness. 

Puccini’s  orchestration  is  scholarly  throughout, 
without  being  broad  in  style — which  indeed  would 
have  been  out  of  keeping  with  the  subject — it  is 
characteristic  in  its  delicate  grace  of  composition, 
a perfect  scheme  of  tone-colour  being  prominent 
throughout. 

Puccini  was  bom  in  1858  and  was  a pupil  of 
Ponchielli,  the  composer  of  “ La  Gioconda.” 
La  Boheme  was  first  produced  in  1896  at  Turin. 


Production  of  Opera 
“La  Boheme” 


iLa  Boheme-  was  given  an  excellent' 
performance  during  the  first  week  of  the 
season  with  the  same  cast  as  that  of  ' 
last  night’s  performance.  The  first  per- 
| formance,  however,  had  a note  of  un- 
certainty. It  showed  marks  of  painful  ’ 
and  almost  over-zealous  rehearsing,  and 
lacked  the  dash  and  fire  that  marked 
tlonry  moment  of  last  nlS*t’s  produc- 
Academlc  exactness  can  well  be  spared 
such  a work  as  ”La  Boheme,”  If  only 
the  loving  touch  is  present,  the  ability  of 
singers,  chorus  and  orchestra  to  bring 
out  the  essence  of  Murger’s  characters 
the  sympathy  of  Puccini’s  musical  set- 
ting. 

"La  Boheme"  Is  Puccini’s  greatest 
work.  Puccini  has  given  the  world  sev- 
eral operas,  but  in  “Tosca”  and 
"Madame  Butterfly”  there  is  a striving 
for  effect,  a sophistication  in  the  use  of 
musical  material  that  is  altogether  lack- 
ing in  his  early  work.  "La  Boheme” 
was  written  under  the  fire  of  real  in- 
spiration. Puccini  must  have  lived  on 
Parnassus  himself,  for  Murger’s  Bohem- 
ians are  real  in  his  opera,  and  their  musi- 
cal characterizations  are  spontaneous  and 
ring  true. 

Miss  Alice  Nielsen  was  the  Mimi  and 
Mr.  Constantino  the  Rodolfo.  Further 
than  that  nothing  need  be  said.  Their 
portrayals  of  the  roles  of  these  unhappy- 
lovers  are  familiar  enough. 

Boston  has  never  seen  a Mimi  equal = 
to  Miss  Nielsen's.  Hdr  delicacy  of  touch 
is  marvellous.  From  Mimi’s  first  bashful 
entrance  into  the  Bohemians’  attio,E  PLACE 
through  four  acts  to  her  pitiful  death  in 
the  same  bleak  room,  the  character  ia 
made  to  grip  at  one’s  very  heartstrings. 

Miss  Nielsen  is  not  only  a great  actress, 
but  her  vocal  artistry  in  this  role  is  be- 
yond words  of  praise. 

Mr.  Constantino  has  been  In  better 
voice,  but  there  was  a warmth  of  color 
and  a breadth  of  sympathetic  expression 
to  his  portrayal  of  Rodolfo  that  more 
than  made  up  for  a slight  huskiness  of 
voice  at  the  start.  In  the  wonderful 
"Che  Gelida  Manina’’  in  the  first  act,  in 
the  duet  and  quartet  in  the  third  act 
and,  above  all,  in  the  closing  scene  Mr. 

Constantino  held  his  audience  in  a grip 


The  rigors  of  the  hardest  storm  of 
the  season  were  not  enough  to  keep 
Boston  opera  goers  away  from  last 
night’s  performance  of  Puccini’s  “La  j 
Boheme.” 


mu  TT  , vuuawi.uuo  nem  ms  audience  in 

lhe  Upera  House  was  comfortably  of  emotion  that  brought  forth  torrents  of 
filled,  boxes,  floor  and  second  balcony,  : aPP]ause. 


and  it  was  a brilliant  and  enthusiastic 
audience. 

The  rain  was  coming  down  in  torrents 


5 a coquettish  Musetta, 


Lewicka  i i<lu* 

and  vocally  she  is  entirely  satisfac 
Her  singing  of  the  waltz  song  at  a slow- 
+-?mpo  than  is  the  custom  doubtless 


omsid,  b«  the  foyers  of  .he  theatre 
presented  even  as  brilliant  a spectacle  p 
as  on  the  opening  night  of  the  season. 


PERFORMANCE  OF  MERIT 

Those  who  braved  the  storm  were  re- 
warded by  a performance  of  Puccini’s 
wonderful  opera  that  was  brilliant  in 
every  respect,  and  should  be  given  rank 
among  the  great  performances  of  the 
opera  in  Boston. 

Not  before  this  season  has  the  Bos- 
ton Opera  Company  sent  so  well  rounded 
a production  over  the  footlights.  It  was 
a perfectly  balanced  rendition,  glowing 
with  fervor,  making  the  most  of  every 
point,  a performance  that  brought  back 
memories  of  that  other  wonderful  per- 
rformance  of  "La  Boheme”  at  the  Park. 
| Theatre  by  the  San  Carlos  Opera  Com- 
pany under  Mr.  Russell’s  direction— the 
performance  which,  it  is  fair  to  say— 
j was  the  major  factor  in  giving  to  Bos- 
I ton  its  beautiful  new  opera  house  and 
I Its  creditable  resident  company. 


. - - - brought  less  meaning 

of  the  song  than  she  does.  In  ti  e 
last  act  her  work  rose  to  greatness. 

It  is  a pleasure  to  hear  and  see  Mr 
Boulogne  as  Marcel,  a part  which'  h 
been  marred  in  several  Boston  perfon 
ances  by  lack  of  appreciation  of  the  re 
force  of  the  character.  Mr.  Mardones 
an  excellent  Colline.  better  in  the  light 
passages  than  in  the  last  act,  whole  Y 
rell  to  his  beloved  overcoat  was 
overdone  in  pathos.  Mr,  PulcinlT 
tisfactory  Schaunard,  and  the  “ £ 
Played  well  together,  g 


little 
was 

four  Bohemian,  ^ ^ ^ r 

with  full  appreciation  of*  the  "comedy!1  and 
without  undue  exaggeration. 

The  orchestra  was  last  night  a thor- 
oughly adequate  band,  and  Mr.  Conti 
I’u<?cirli  8 s°ore  a sympathetic,  in- 
telligent and  authoritative  reading  The 

hlaveehePnern  better  together  ^an  they  f 2 

t b y prevlous  Performance,  E >- 

there  was  a sonorous  body  of  strings  PY- 
cellent  phrasing  and  a constant  fespect 
for  the  shades  of  the  gorgeous  orchestral 
color  with  which  the  score  of  "La  Bo- 
heme  abounds.  The  work  of  : ho  singers 


t * 


.=3 
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31  flagltam 

Opera  in  Two  Acts 
by  Leoncavallo 
(In  Italian) 


(ttauallma 

Sualtrana 

Opera  in  One  Act 
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BY  OLIN  DOWNES 


se  had  to  be  thai 
s latter  opera  Em 
t his  first  appear 


FIRST  APPEARANCE, 

. Enrique  G-oiri  Takes  Canio 

Role  in  ‘Tagliacci.”  ICLES 


conducted,  and  t 


nd  t 


s led  a 


stage 


with 


d act  went  quickly  and  direct- 
lexorable  conclusion.  Admiral 
} interjections  of  the  watching 
lat  magnificent  acting  on  thel 
n a stage!  Nedda  moved  like,! 
vhose  feet  were  frozen  with! 
she  laughed  at  the  beast1 


New  Tenor  Desirable  Acquisition  of 
Boston  Opera  Company.  200 


Mr  Enrique  Golri,  late  of  the  Teatro 
Colon,  City  of  Mexico,  made  his  first 
appearance  last  evening  at  the  Boston  LctlOJC 


puppet 

terror,  win | 

in  the  cage  with  her.  opera,  as  Conio  in  "Pagliacci.” 

Granted  that  Mr.  Boulogne  does  not  The  new  tenor  has  a voice  of  good 
love  nuance,  it  remains  that  lie  is  a sing-|  resonance  and  quality.  He  was  mindful  « -rj  l- 
er  who,  whatever  the  roJe,  has  a strong  of  the  brilliant  high  notes  at  climactic**'**^'  D3.YIK., 
and  an  individual  conception  of  hi?  points. 

character.  Moreover,  he  executes  lnsc  He  acts  with  sincerity  and  directness, 
ideas  with  conviction  and  with  effect.  ^ and,  in  the  main,  effectively.  MrGoirilVICE 
Everybody  with  a baritone  voice  must  1 jS  a manly  tenor  and  a desirable  acqui- 
ring 1 he  Prologue,  but  this  clown,  bent  sition. 

permanent  limp,  an^  The  cast  of  “Pagliacci”  was  otherwise r /-»  a d 
the  face  of  a frog,  rtmiina-ne^1 

was  truly  moving  when  he  spoke  for 
himself  and  his  fellows.  There  was  the 


half  double,  with  l r ine 

the  same  as  before.  Mr  Boulogne’s 
clown  is  consistently  artistic.  nicoffc  A 

'Cavalleria  Rusticana”  followed,  with1 


.sr™.  Mr,^‘i.Mr  For- 

J nan  and  Miss  Rogers,  as  before, 

gestures  Anna  Roberts  played  Lola  for  the  first 

Mr.  Boulogne  s clown  is  not  the  ner-  time  on  this  stage.  Her  voice  is  a mezzo- 
vou8.  passionate  brute  that  Scotti,  forp  soprano  of  richness  of  quality. 

instance,  portrays  so  admirably.  This  is-"  

a lower  organism,  with  but  one  or  two  Tonight  “Lon  Pasquale”  will  be  .sung 
of  the  most  primitive  and  unreasoning-  for  the  first  time  by  the  Boston  opera , 
impulses.  Mr.  Boulogne  is  a very  val-  company.  Miss  Nielsen  will  be  the 
uable  member  of  the  company.  - Norina.  Mr  Bourrillon  the  Ernesto,  and 

1 Mr.  Goiri  has  sung  in  a number  of  Mr  Plni-Corsi  of  the  Metropolitan  corn- 
theatres.  He  has  operatic  relatives,  and!  pany  the  Don  Pasquale.  "Cavalleria 
it  Is  said  that  he  comes  to  Boston  freshl  Rusticana”  will  also  be  given  with  Mme 

■ SouU,  America1’' singe^^^an^ctor"  I of  Santuzz^and"  Tu- 

he  amalgamated  well  with  Mr.  Balestrinifj  Saturday  afternoon  “Lakme”  will  be 
in  the  last  moments  of  the  first  act.n  repeated  with  Mme  Lipkosky  and  the 
Indeed,  as  he  rushed  to  stab  his  wife,  j same  excellent  cast  heard  at  the  last 


will  TS 


! Indeed,  as  he  rushed  to  stab  his  wife. , I same  excellent  cast  heard  at  the  la 
he  seemed  grateful  for  Mr.  Balestrint’sn1  performance  of  this  beautiful  o^era. 
intercession  The  vniees  had  a resem- J Saturday  evening  “La  Boheme”  wi 

intercession.  i ne  voices  had  a resem-  give  Mlss  Kuby  Savage  an  opportunity 

blance.  It  was  easy  to  recall  the  proverb.  to  make  her  debut  In  the  role  of  Mimi 
'Birds  of  a feather  flock  together.”  Was  The  program  for  next  Sunday  even- 
it  pathos  or  bathos  that  distinguished  ing’s  concert  will  be  of  unusual  inter- 

Mr.  Gobi's  delivery  of  “Ridi,  Pagliacci”  ?-e  est  Miss  Alice  Nielsen  and  Mr  George  and  li(rht  1llrlrt,p„„ 

Of  the  other  nart«  it  is  hardlv  neces-  v Baklanoff  will  be  heard  in  arias  and  and  light  luncheon 

p-fj.1  SJSS2'  lEXkS&S*  wS'b.'  Sffi  S“&2 

"CAVALLERIA  RUSTICANA"  1 JfSSSSofM'SB  rSl?l“ 

In  the  performance  of  Mascagni’s  opera  Mr  Idzkowski  will  sing  the  Cavatina 
Mivo  Anna  thi  i,.,  from  “Rcmeo  Juliette  and  the  orches- 

MUs  Anna  Roberts  of  this  city  made  her  tra  will  play  the  Oberon  overture  and 

debut  as  Lola.  Mme.  Boninsegna  wasPfhe  movements  from  the  “L’Aiiesienne,  ’ lique  and  attractive 
l,  and  Mr.  Leliva  the’r  music  by  Bizet  and  ottier  selections  by  .st  cuisine  in  New, 

Turiddu;  Mr.  Fornari,  Alflo;  Miss  Rog-  p Wagner,  Volkmann  and  Ippolitoff-Ivan-  , , 

ers  Mama  Lucia  ® off.  Slc>  ot  course,  the 

The  success  made  by  Miss  Nielson  and  The  place  to  dine 
lb-  drama  moved  smoothly  and  withoMr  BakiaI)of£  in  the  operas  in  which  F 

certainty  on  the  part  of  each  actor.  The  they  have  appeared  this  season  manes 
passing  peasants  and  all  other  effective  this  opportunity  of  hearing  them  in 
features  of  the  mise-en-scene  were  ad-  concert  very  welcome. 

sirsy„,is,dnir.-,  IT'-  B“Ts:sn*  •M^’srsn^rssssf t* 

ni.,er  of  the  cast  that  is  novo.  .<Aida,”  Wednesday  evei  to  experience  some- 

well  known  repeated  performances  wlthnata,”  Thursday  evening  “Rlgoletto,”  H j. 
which  most  of  tho  patrons  at  the  Operae  Friday  evening  "Faust,”  Saturday  after- ulnner  parties. 
House  are  now  familiar.  Miss  Roberts  noon  “La  Traviata,”  Saturday  evening 

quality,  though  last  night  the/e“^®;  t^nas  me  a . . 

tones  were  somewhat  “thick”  and  could  / » eveiyrmng  nas  rne  aistinct  advantage  of  being 

been  lightened.  As  she  ° 7ab  ' ltS  8“es,s  'J1  anexclusive  quiftntss. 

comes  accustomed  to  the  stage  It  will  be  3 *10Y S.e  un.  r a successful  management,  which  knows 

easier  to  judge  of  her  merits.  Owing  to  ies  and  ls  6lvlnS  **  to  them. 

,L1; o holiday  t lie  audience  was  small. 


ENRIQUE  GOIRI. 

NEW  OPERA  TENOR. 


Enrique  Goiri,  Spanish  Singer  of 
Note,  Will  Appear  Thursday — Mme 
Alda  Sings  in  “Rigoletto”  Tonight. 


Patrons  of  grand  opera  will  have  an 
opportunity  Thursday  night  to  hear  a 
new  tenor.  He  is  Enrique  Goiri,  a Span- 
ish singer,  who  has  just  closed  a suc- 
cessful season  at  the  Teatro  Colon  in 
the  city  of  Mexico. 

During  the  past  two  years  Sen  Goiri 
has  also  appeared  as  leading  tenor  at 
the  Teatro  Principal  in  Valencia,  the 
Mceo  in  Barcelona;  the  Teatro  San 
Fernando  in  Seville  and  the  Tetro  Com- 
pos Ellseos  at  Bilbao,  of  which  his 
uncle,  Jose  Maris  Vavancos.  is  director 
Sen  Goiri  is  a native  of  Bilbao,  which 
is  also  the  birthplace  of  Florencio  Con- 
repertory  includes 
r"'~  Huguenots,” 


stantino.  Sen  Goirl’s 


"The 


"L’Africalne,” 

"Aida,"  "Tosca.”  “La  Boheme?’  "Pag 
llaccl”  and  "Cavalleria  Rusticana."  He 
will  make  his  debut  with  tile  Boston 
— “—>  company  as  Turiddu  in  the  latter 


WASHINGTON  ST 
CORNER°FWEST 


THURSDAY  EVENING,  NOVEMBER  25,  1909 


& fJagliatci 


Nedda,  a strolling  player 
Canio,  Master  of  the  troop  , 
Tonio,  the  clown  .... 
Silvio,  villager  . , . 

Beppe  

I.  Paesano 

II.  Paesano 


• . Matilde  Lewicka 

• • . Enrique  Goiri 

• Raymon  Boulogne 

• . • Giuseppe  Picco 
Guglielmo  Balestrini 

• • . . C.  Stroesco 
. . George  Dunstan 


The  scene  is  laid  in  Calabria.  Period  1865 


^ynopais  of  Scenery 


Act  I. 


Act  II 


The  entrance  of  a village 
• . Scene  as  in  Act  I 


Cfaaalletta  Susticana 

(Sfaat 

Santuzza,  a village  girl,  betrayed  by  Turiddu 

’ Celestina  Boninsegna 

Lola,  wife  of  Alfio  and  mistress  of  Turiddu  . 

Anna  Roberts 

Mamma  Lucia,  mother  of  Turiddu,  mistress  of  the 

tavern  • Mildred  Rogers 

Turiddu,  a young  soldier  returned  from  the  wars 

Enzo  Leliva 

Alfio,  a village  carrier  ....  Rodolfo  Fornari 

Period  . , . , . Easter  Day  , . . Sicily, 

Synapsis  of  ^cmry 

A public  square  in  a Sicilian  village. 

Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Pant  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  by  Mr  P.  Stroppa,  Principal  Artist,  aasistsd 
by  Mr.  H.  Logan  Ried,  of  New  York. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrlne. 

Foreign  Costumes  by  C.  Chiappa,  oi  Milan,  and  E.  Ascoli  of 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Caperio,  oi  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


(^aoalUria  Sustitana  anti  $agltaai 

Picture  to  yourselves  a quiet  and  rustic  little 
village  in  Sicily,  hidden  away  from  the  prying  eye 
of  the  tourist,  its  inhabitants  still  adhermg  to  their 
time-honored  customs,  untrammeled  by  convention- 
ality or  social  etiquette,  fighting  against  progress 
and  modernism,  you  then  have  the ^surroundings 
which  is  enacted  this  drama.  Whether  it  be  town 
or  country,  the  great  voice  of  nature  will  sPeak  > 
men  and  women  ill-mated  will  strive  to  shake  off 
the  fetters  that  bind  them,  and  in  the  melee,  hearts 
are  crushed  and  lives  are  sacrificed. 

Turiddu,  the  son  of  the  village  inn-keeper  has 
successfully  courted  Lola,  the  village  beauty,  but  a 
coquette  at  heart.  Called  away  for  his  military  serv- 
ice, he  returns  to  find  her  married  to  Alfio,  a wealthy 
farmer.  Out  of  wounded  pride,  he  pays  court  to 
Santuzza,  a friend  of  Lola’s.  Santuzza  has  a trust- 
ing romantic  nature,  and  succombs  to  his  wooing. 
Tiring  of  her,  Turiddu  returns  to  his  first  love,  Lola, 
who  encourages  his  advances.  The  play  proper 
begins  here.  About  to  become  a mother,  Santuzza 
in  despair,  and  after  being  brutally  repulsed  by  her 
lover,  informs  Alfio  of  his  wife’s  unfaithfulness 
with  Turiddu.  Alfio  challenges  him  to  a fight  with 
knives.  It  is  accepted,  and  Turiddu  is  killed. 

Pagliacci  deals  with  a dramatic  incident  in  tne 
lives  of  a company  of  strolling  players,  Camo,  the 
head  of  the  troupe,  has  a pretty  wife,  Nedda,  who  is 
also  his  leading  lady.  She  is  carrying  on  a guilty 
intrigue  with  a rich  young  villager,  by  name  Silvio. 
They  have  agreed  to  elope.  Their  plan  has  been 
over-heard  by  Tonio,  the  clown  of  the  troupe.  Me 
is  in  love  with  Nedda  himself,  and  out  of  revenge 
because  she  spurns  his  offers  of  love  and  laughs  a 
his  deformities,  he  informs  Canio  of  his  wife  s infidel- 


ity. In  a frenzy  of  jealousy , Canio  would  stab  his  wife 
there  and  then,  but  is  prevented  by  the  members  of 
his  company.  It  is  the  time  for  their  daily  perform- 
ance, and  Canio  must  forget  the  real  tragedies  of 
life,  and  as  Punchinello  (Pagliacco)  he  must  enact 
the  same  drama  before  his  audience  of  gaping  yokels. 
As  he  plays  his  part,  the  similarity  between  that  and 
his  own  domestic  drama,  is  so  strong,  that  despite 
all  his  efforts,  he  only  sees  himself  as  the  wronged 
husband  and  her  as  the  faithless  spouse.  Forget- 
ting his  lines,  he  endeavors  to  wring  the  truth  from 
her  lips— she  must  reveal  the  identity  of  her  lover  ; 
she  refuses;  he  insists  and  finally  threatens.  The 
public  remain  undeceived  and  think  that  they  are 
only  assisting  at  a great  piece  of  acting;  but  the 
man  is  in  earnest,  and  driven  mad  by  his  wife’s 
denials  he  sees  red  and  stabs  her.  Dying,  Nedda 
calls  on  Silvio,  who  is  a spectator;  he  rushes  forward 
and  is  also  slain  by  Canio.  The  audience  have  now 
realized  that  they  have  assisted  at  a real  drama  of 
life.  Canio  bows  to  them  and  in  a dazed  voice  says, 
“ The  comedy  is  finished ! ” So  ends  this  little 
story  of  passions  uncurbed  by  law  or  order,  which 
demands  an  eye  for  an  eye  and  a tooth  for  a tooth. 
It  is  the  strongest  force  in  nature  speaking  out,  that 
of  the  animal. 

There  is  a close  affinity  between  the  plots  of 
the  two  works,  “ Cavalleria  ” and  “ Pagliacci.”  In 
both,  the  faithless  wife,  and  the  outraged  husband 
seeking  revenge  by  the  death  of  the  betrayer.  In 
the  latter  both  wife  and  lover  are  sacrificed.  Both 
plots  are  brutal  and  to  the  point;  finesse  and 
diplomacy  play  no  parts  in  their  developments. 

There  the  similarity  ceases,  as  musically,  the  two 
operas  differ  greatly.  The  music  to  Cavalleria  is 
program  dept. 


purely  melodic  in  conception,  with  great  beauty  and 
originality  of  inspiration,  but  unscholar ly  in  con- 
struction. Pagliacci,  on  the  contrary,  is  inclined  to 
be  declamatory  in  style,  with  a few  happily  inspired 
arias  here  and  there.  It  is  a more  scholarly  and 
refined  piece  of  work  than  Cavalleria,  and  suggests 
a reserve  store  of  hidden  strength  in  common  with 
the  great  operatic  masterpieces,  whereas,  Mascagni, 
the  composer  of  Cavalleria,  follows  in  the  footsteps 
of  the  old  Verdi  school,  with  a very  elementary 
exposition  of  orchestration ; Leoncavallo,  in  his 
Pagliacci,  is  more  a follower  of  Wagner.  His  score 
is  more  modern  in  orchestral  effects,  and  he  un- 
doubtedly was  one  of  the  forerunners  of  the  Italian 
realist  school,  being  first  a dramatist  and  then  a 
musician,  in  the  carrying  out  of  his  task  as  librettist 
and  composer. 

Rumour  has  it  that  both  works  were  sent  in  to  an 
operatic  competition  offered  to  unknown  Italian 
composers  by  the  Milan  editor  of  music,  Sonzogno. 
Pagliacci  was  first  submitted,  but  refused  on  the 
ground  that  one  of  the  conditions  was  that  the  work 
should  be  in  one  act.  It  was,  however,  subsequently 
purchased  by  Sonzogno  and  produced  at  the  Dal 
Verme  Theatre,  Milan,  in  1892.  Its  success  was 
instantaneous.  Leoncavallo  is  a native  of  Naples. 

Mascagni,  who  was  an  obscure  little  music  master 
in  Cerignola,  a small  village  in  the  Appenines  and 
only  twenty-six  years  of  age,  won  the  competi- 
tion, the  prize  offered  being  $600,  and  purchased, 
price  $5,000,  plus  40%  of  net  profits.  The  plot  of 
Cavalleria  was  taken  from  a short  story  by  the 
novelist  Giovanni  Verga. 

It  is  curious  to  note  that  both  Mascagni  and 
Leoncavallo,  were  pupils,  together  with  Puccini  of 
Ponchielli,  the  composer  of  “ La  Gioconda.” 
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^torg  of  Imt  Pasgttale 

The  plot  of  this  most  successful  opera-bouffe  is 
like  most  of  its  fellows,  trivial,  and  rather  impos- 
sible. 

Don  Pasquale,  an  old  confirmed  batchelor, 
blessed  with  riches  and  a credulous  nature,  has 
decided  to  disinherit  his  nephew  and  heir,  Ernesto, 
as  he  will  not  marry  a wife  of  his  choice,  and  him- 
self enter  the  bonds  of  matrimony.  Ernesto  is 
secretly  in  love  with,  and  beloved  by  a sweet,  pretty 
but  impecunious  young  girl,  by  name  Norina.  Don 
Pasquale  goes  to  consult  an  old  friend  of  his, 
Doctor  Malatesta,  who,  being  a great  friend  of 
Ernesto,  concocts  a little  plot.  He  introduces  to  the 
Don,  who  has  asked  him  to  find  him  a wife,  this 
same  Norina,  passing  her  off  as  his  neice.  The 
Don,  captivated  by  her  demure  sweet  ways  and 
beauty,  at  once  wishes  to  marry  her;  a mock  mar- 
riage is  arranged  by  the  Doctor.  Then  the  fun 
begins.  Norina  becomes  a perfect  shrew,  dismisses 
old  servants,  orders  extravagant  clothes  and  furni- 
ture, boxes  the  Don’s  ears,  and  finally  pretends  to 
have  a lover.  Don  Pasquale  now  only  seeks  to  be 
rid  of  her  at  any  price,  and  resume  his  calm  tran- 
quil mode  i>f  living.  The  Doctor  suggests  that  he 
should  consent  to  Ernesto’s  marriage  with  the  girl 
of  his  choice,  saying  that  he  knows  her  to  be  a perfect 
match  for  the  shrew.  Don  Pasquale  eagerly  agrees. 
Ernesto  then  comes  forward  and  claims  Norina  as 
his  bride;  the  whole  plot  being  revealed  to  the 
astonished  Don.  He,  however,  forgives  and  blesses 
the  young  couple. 

The  music  is  in  Donizetti’s  best  vein — graceful, 
light  and  melodious ; there  are  many  delightful 
musical  moments,  such  as  the  entrance  of  Norina 
the  quartet,  and  the  exquisite  serenade  in  Act  III. 
The  whole  work  is  dainty  and  refreshing  with  that 
vocal  elaborateness  so  much  in  vogue  in  those  days 
of  the  florrid  school.  When  we  get  to  the  orchestra- 
tion, the  result  is  most  disappointing.  When  the 
Italian  school,  Bellini,  Donizetti  and  company,  first 
invaded  Paris,  they  found  that  Parisians  complained 
bitterly  of  their  sparce  and  elementary  knowledge  of 
orchestral  effects.  The  Italians  in  their  future  works 
crowded  in  as  much  brass  and  percussion  as  pos- 
sible, convinced  that  that  was  what  was  meant  by 
rich  orchestration,  and  quite  oblivious  of  the  fact 
that  their  light  works  needed  the  most  delicate 
orchestral  manipulation.  It  was,  moreover,  pointed 
out  to  them,  that  they  could  get  free  lessons  in 
orchestration  by  going  to  hear  Derlioz’s  symphonic 
masterpieces.  Don  Pasquale  was  first  performed  at 
the  Theatre  Italien,  in  Paris,  Jan.  4,  1843,  with  the 
following  remarkable  cast:  Crisi,  Lablache,  Mario 
and  Tamburini.  It  was  first  presented  in  modern 
costumes,  but  later,  when  revived  at  the  Theatre 
Lyrique  in  1864,  the  Louis  XV  period  was  adopted. 
There  has  been  great  controversy  as  to  whether 
Norina  should  be  interpreted  in  the  bold  lines  of  a 
Shakespearian  shrew,  or  not,  many  feeling  that  a 
Xanthippe  rediviva  should  be  ruled  out  as  extrava- 
gant and  unnecessary. 

Don  Pasquale  was  first  performed  in  Boston  in 
1845— only  three  years  after  its  European  production 
— by  Mr.  and  Mrs.  Seguin  & Co. 

Continued  on  second  page  following 
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Bmt  Pasquale 
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S™* Alice  Nielsen 

Paul  Bourrillon 

Don  Pasquale Antonio  Pini-Corsi 

Doctor  Malatesta  , . . . . Rodolfo  Fornari 

Un  Notaio John  Mogan 

of  g>ccnerjj 

Act  I.  A room  in  the  house  of  Don  Pasquale 
Act  II.  Scene  I.  Norina’s  elegant  apartments 

Scene  II.  A room  in  the  house  of  Don 
Pasquale 

Act  III.  Scene  I.  A room  in  the  house  of  Don 
Pasquale 

Scene  II.  Garden  in  the  palace  of  Don 
Pasquale 


djaualleria  Busticana 

Santuzza,  a village  girl,  betrayed  by  Turiddu  . 

*  Celestina  Boninsegna 

Lola,  wife  of  Alfio  and  mistress  of  Turiddu  . , 

Bettina  Freeman 

Mamma  Lucia,  mother  of  Turiddu,  mistress  of  the 

tavern Mildred  Rogers 

Turiddu,  a young  soldier  returned  from  the  wars 

• Florencio  Constantino 

Alfio,  a village  carrier  ....  Rodolfo  Fornari 

Peri°d Easter  Day  . . . Sicily. 

Synopsis  of  $c*ttenj 

A public  square  in  a Sicilian  village. 

Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paria  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  by  Mr.  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  H.  Logan  Ried,  of  New  York. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  oi  Milan,  and  E.  Ascoli  ol 
Venice. 
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Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan- 
8hoes  provided  by  S.  Capczio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chlckering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Antonio  Pini-Corsi  of  Me 
ropolitan  Company  in 
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‘DON  PASQUALE’  - 
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Nearly  Every  Seat  in  Newchi 
Opera  House  Occupied 
Last  Night. 
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The  scene  is  laid  in  a quiet  rustic  little  village 
in  Sicily,  away  from  the  busy  throng  of  men,  the 
day  is  Easter  Sunday  and  to  all  outward  appearance 
the  villagers  are  at  peace  with  each  other  and 
ready  to  do  honor  to  Christ  arisen.  But  beneath 
the  calm  exterior  a fire  is  raging.  Turiddu,  the  inn- 
keeper’s son,  has  successfully  courted  Lola,  the 
village  beauty,  but  a coquette  at  heart.  Called  away 
for  his  military  service,  he  returns  to  find  her  mar- 
ried to  Alfio,  a wealthy  farmer.  Out  of  wounded 
pride,  he  pays  court  to  Santuzza,  a friend  of  Lola’s. 
Santuzza  has  a trusting  romantic  nature,  and  suc- 
cumbs to  his  wooing.  Tiring  of  her,  Turiddu 
returns  to  his  first  love,  Lola,  who  encourages  his 
advances.  It  is  here  that  the  action  begins.  About 
to  become  a mother,  Santuzza,  in  despair  and  after 
being  brutally  repulsed  by  her  lover,  informs  Alfio 
of  his  wife’s  unfaithfulness  with  Turiddu.  Alfio 
challenges  him  to  a fight  with  knives.  It  is  accepted 
and  Turiddu  is  killed.  Mascagni’s  music  to  this 
strong  little  passion-drama,  is  purely  melodic  in 
conception,  with  great  beauty  and  originality  of 
inspiration  ; its  construction  and  orchestration  is 
elementary  and  unscholarly.  Mascagni,  who  was 
an  unknown  little  music  master  in  Cerignola,  a 
small  village  in  the  Appenines,  sent  in  this  work 
to  a competition  organized  by  Sonzogno,  the  Milan- 
ese Editor,  and  won  the’prize  against  all  competitors. 
It  was  produced  at  Rome.  A huge  success,  it  sub- 
sequently was  heard  all  over  the  musical  world. 


ms  portrayal  of  Don  Pasquale  with  a 
breadth  and  dignity  which  enhances  its  ^ 
power  as  a comedy  part. 

takes  no  cognizance  of  buffoonery 
■’arse  burlesque,  He  is  not  inces- 
ly  J,n  motion.  Mr  Pini-Corsi  gave 
rtaWe  illustration  last  night  of  tho 
efficacy  of  the  well-filled  pause, 
y (his  admirable  restiaint  he  brought 
he  polished  point  of  even  the  lightest  — 
elfin  of  his  action  into  high  relief. 

With  the  foil  of  Miss  Nielsen’s  admir- 
ably simulated  moods  he  infused  into 
the  spirit  of  the  play  that  spontaneity, 
zest  and  light  fancy  which  mark  him 
an  artist  of  rare  distinction. 

Miss  Nielsen  was  in  excellent  voice. 
Her  tones  were  of  crystalline  purltv.  al- 
ways true  to  the  pitch,  admirable  in  the 
nuance  and  of  a fine  evenness  in  the 


- 


versatility.  Here  __  I 

ticn  which  demands  beauty  of  voice  and 
method,  a facility  in  fiortura  and  grace- 
ful embellishment.  Here,  too,  Is  a role 
which  demands  suppleness,  lightness, 
vide  divergence  of  mood  and  a native 
instinct  for  its 'clear  interpretation. 

Miss  Nielsen  was  successively  con- 
vincing as  the  vivacious,  mischievotfs 
girl  ready  for  Maletesta’s  plot  upon  the 
Don,  as  the  demure  and  alluringly  coy 
maiden  who  would  whet  his  eager  zest 
in  wooing  her,  an<f  the  suddenly  pert 
and  saucy  shrew  when  once  the  bond 


her  unfailing  charm  in  the  spontaneity, 
archness,  grace  and  pretty,  hoidenish 
humor  witli  which  she  made  her  Norina 
the  disillusionment. 

Fornari  found  an  opportunity  for 
his  characterizing  powers  in  the  role  of  'Jil 
Dr  Malatesta.  Jie  played  the  part  with 
easy  effectiveness  and  made  much  of  '-'J1 
illuminating  detail. 

Mr  Bourrillon  was  satisfactory  as  the 
ivor,  and  Mr  .Megan  scored  in  drollery  __ 
“ the  pompously  officious  notarv.  ' 


BOSTON  OPERA  HOUSE—’ 
quale,”  comic  opera  in  three 
Gaetano  Donizetti,  and 
Rusticana,”  opera  in  one  act,  b 
Mascagni.  The  casts: 

‘‘DON  PASQUALE’ 


™“D0N  PASQUALE”  WELL  GIVEN, 


Pini-Corsi  and  Alice  Nielsen  Share  Honors 
in  Comic  Opera. 


Alfio 

“Don  Pasquale,”  a comic  o; 
deed,  dainty  as  a piece  of 
china,  adroitly  fashioned  and  e: 
ly  proffered. 

Donizetti’s  quaint  opera 
came  as  a gentle,  exhilarating 
of  sane  and  wholesome  humi 
the  grim  succession  of  murde 
and  slaughter  which  has 
course  upon  this  stage.  The  ) 
ance  scintillated  with  the  h 
of  stage  illusion,  of  orchestral 
paniment  and  of  individual  arl 
marks  the  highest  aehieveme 
far  of  the  Boston  opera  com 
exquisite  and  finely  polished  p 
tion. 

Aside  from  Mr  Conti  and  tl 
ness,  subservience,  elasticity  a 
precision  of  his  orchestra,  the 
of  this  unity  and  delicacy  of 
were  a trio  of  admirable  artists 
whom  may  be  unquestionably 
ered  the  foremost  exponents 
respective  roles. 

Mr  Pini-Corsi  is  not  merely 
tingulshed  buffo.  He  created  th. 

Ford  with  Victor  Manuel  as 

at  the  production  of  that  • .... 

tqnerofensd  -lingef ALICE  NIELSEN  AND  ANTONIO  PINI-CORSI.  IN  “DON  PASQUALE.” 
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The  scene  is  laid  in  a quiet  rustic  little  village 
in  Sicily,  away  from  the  busy  throng  of  men,  the 
day  is  Easter  Sunday  and  to  all  outward  appearance 
the  villagers  are  at  peace  with  each  other  and 
ready  to  do  honor  to  Christ  arisen.  But  beneath 
the  calm  exterior  a fire  is  raging.  Turiddu,  the  inn- 
keeper’s son,  has  successfully  courted  Lola,  the 
village  beauty,  but  a coquette  at  heart.  Called  away 
for  his  military  service,  he  returns  to  find  her  mar- 
ried to  Alfio,  a wealthy  farmer.  Out  of  wounded 
pride,  he  pays  court  to  Santuzza,  a friend  of  Lola’s. 
Santuzza  has  a trusting  romantic  nature,  and  suc- 
cumbs to  his  wooing.  Tiring  of  her,  Turiddu 
returns  to  his  first  love,  Lola,  who  encourages  his 
advances.  It  is  here  that  the  action  begins.  About 
to  become  a mother,  Santuzza,  in  despair  and  after 
being  brutally  repulsed  by  her  lover,  informs  Alfio 
of  his  wife’s  unfaithfulness  with  Turiddu.  Alfio 
challenges  him  to  a fight  with  knives.  It  is  accepted 
and  Turiddu  is  killed.  Mascagni’s  music  to  this 
strong  little  passion-drama,  is  purely  melodic  in 
conception,  with  great  beauty  and  originality  of 
inspiration ; its  construction  and  orchestration  is 
elementary  and  unscholarly.  Mascagni,  who  was 
an  unknown  little  music  master  in  Cerignola,  a 
small  village  in  the  Appenines,  sent  in  this  work 
to  a competition  organized  by  Sonzogno,  the  Milan- 
ese Editor,  and  won  the’prize  against  all  competitors. 
It  was  produced  at  Rome.  A huge  success,  it  sub- 
sequently was  heard  all  over  the  musical  world. 
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notable  illustration  la^niglyt8  of*  the  _ 

th  efficacy  of  the  well-filled  pause.  S^TY^ 
this  admirable  restiaint  he  brought  ^ 

' " hushed  point  of  even  the  lightest  - 
of  his  action  into  high  relief.  . 
ith  the  foil  of  Miss  Nielsen’s  admir- 
ably simulated  moods  he  infused  into 
the  spiric  of  the  play  that  spontaneity, 
zest  and  light  fancy  which  mark  him 
an  artist  of  rare  distinction. 

,vas  in  excellent  voice. 

Her  tones  were  of  crystalline  purit.v.  al- 
ways true  to  the  pitch,  admirable  in  the 


-j&nce  and  of  £ 
florid  phrases. 

role  of  Norina  well  discloses  her 
’ 1 ’ Here  is  exacting  vocaliza- 


versatility.  

tlcn  which  demands  beauty  of  voice  and 
jjggfllg  | fr - — and  grace-  < 


•hich  demands  suppleness,  lightness, 
wide  divergence  of  mood  and  a native 
instinct  for  its  'clear  interpretation. 

Miss  Nielsen  was  successively  con- 
vincing as  the  vivacious,  mischievotfs 
girl  ready  for  Maletesta’s  plot  upon  the 
Hon,  as  the  demure  and  alluringly  coy 
maiden  who  would  whet  his  eager  zest 
in  wooing  her,  and  the  suddenly  pert 
and  saucy  shrew  when  once  the  bond 
makes  her  his  heir. 

Miss  Nielsen's  performance  revealed 
her  unfailing  charm  in  the  spontaneity, 
archness,  grace  and  pretty,  hoidenish 
humor  with  which  she  made  her  Norina  - 
work  the  disillusionment. 

Mr  Fornari  found  an  opportunity  for  ,, 
his  characterizing  powers  in  the  role  of  /J 
Dr  Malatesta.  lie  played  the  part  with  t 
-----  uch  of  1 


effectiveness  and  made  1 


BOSTON  OPERA  HOUSE— “Don  Pas- 
quale,”  comic  opera  in  three  acts,  by 
Gaetano  Donizetti,  and  “Cavalleria 
Rustlcana.”  opera  in  one  act,  by  Pietro 
Mascagni.  The  casts: 

“DON  PASQIJALE” 


Share  Honors 


jkindualE”  WELL  GIVEN. 


Alice 
a Comic 


“Don  Pasquale,’’  a comic  opera  in- 
deed, dainty  as  a piece  of  Dresden 
china,  adroitly  fashioned  and  exquisite- 
ly proffered. 

Donizetti’s  quaint  opera  comique 
came  as  a gentle,  exhilarating  breath 
of  sane  and  wholesome  humor  after 
the  grim  succession  of  murder,  duels 
and  slaughter  which  has  run  its 
course  upon  this  stage.  The  perform- 
ance scintillated  with  the  brilliance 
of  stage  illusion,  of  orchestral  accom- 
paniment and  of  individual  artistry.  It 
marks  the  highest  achievement  thus 
far  or  the  Boston  opera  company  in 
axmitsite  and  finely  polished  presenta- 


Aside  from  Mr  Conti  and  the  light- 
ness, subservience,  elasticity  and  swift 
>n  of  his  orehpstrn  tho  i 


Alcoa,  suuservience,  el; 

precision  of  his  orchestra,  the  cfoito':;  I 
of  this  unity  and  delicacy  of  product! 
were  a trio  of  admirable  artists  * 


1110  oi  aumiraDie  artists,  two  of 
wnom  may  be  unquestionably  consid- 
ered the  foremost  exponents  of  their 

respective  roles. 


Mr  Pini-Corsi  is 


"'1 I *«•"«'  manuei  as  Falstafi 
the  production  of  that  work  in 
Milan,  and  has  sung  the  larger  bari- 
tone roles.  This  acting-singe?  invests 
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Stands  at  Tourainc,  Parker’s,  Young’s,  Lenox, 

Thorndike,  South  Station  and  Shawmut  Bank. 

PROMPT  AND  EFFICIENT  SERVICE 

TAXI  SERVICE  CO.  BOSTON  CAB  CO. 

Hotel  Lenox  108  Massachusetts  Ave. 




“THE  BETTER  PLACE’’ 

ijatrl  Urttox 

COR.  BOYLSTON  AND  EXETER  STREETS 

Shumt. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home”  is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

i&Dsr  (gariint. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

Palm  Shorn. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 
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Delibes,  the  composer  of  “ Lakme  ” was  born 
in  France  in  1836,  graduating  most  brilliantly  at  the 
Paris  Conservatory.  His  first  important  work  was 
an  operatta  entitled  “ Deux  Sous  de  Cbarbon  ” pro- 
duced in  1855,  but  it  was  not  until  later  that  he 
obtained  any  recognition. 

Leo  Ddibes  is  better  known  for  his  ballet  music 
and  songs,  than  for  his  operas  ; in  the  former  he  is 
absolutely  unrivaled,  his  “ La  Source”  produced  in 
1865  his  “Coppelia”  and  “Sylvia,”  produced  in 
1876,  are  the  gems  of  the  dancing  stage  repertory, 
the  world  famous  pizzicato  in  the  “Sylvia”  ballet 
being  undoubtedly  recognized  as  the  acme  of  per- 
fection in  that  style  of  orchestration,  and  his  songs 
are  full  of  piquant  brightness  and  delicate  inspira- 
tion. 

In  “Lakme,”  his  operatic  masterpiece,  one  feels 
the  poetry  of  Alfred  de  Musset,  the  delicate  brush 
lines  of  Watteau,  and  the  perfection  of  detail  as  in 
Meissonier.  The  music  is  closely  woven  to  the 
story,  which,  laid  in  India,  is  full  of  mystery  and 
poetic  inspiration.  One  almost  feels  that  the  story 
suggested  Madam  Butterfly : the  land  is  changed 
but  one  has  the  foreigner,  an  Englishman  this  time, 
loving  an  Italian  (instead  of  Japanese)  maid,  and 
she,  in  both  cases,  seeking  death  when  her  lover 
deserts  her.  The  music  contains  all  that  Eastern 
spirit,  with  its  peculiar  atmosphere  of  color  and 
rythm : never  once  does  Delibes  lose  his  thread ; 
one  closes  one’s  eyes  and  sees  India,  with  its  re- 
ligions, its  priests,  its  bazaars,  its  jungles  and  its 
net-work  of  intrigues,  plots  and  romance. 

One  of  the  principal  love  themes  is  also  intro- 
duced on  the  rise  of  the  curtain.  The  scene  repre- 
sents an  Indian  forestj  where  Nilakantha,  a 
Brahmin  priest,  has  built  his  home,  half  dwelling- 
house  and  half  temple.  It  is  here  that  he  cherishes 
his  only  daughter,  Lakme,  guarding  and  treating 
her  as  a goddess.  Full  of  atmospherical  color  is 
the  opening  chorus  of  Lakme’s  chant,  the  solemn 
deep  notes  rolling  out  in  reverential  accompani- 
ment to  the  young  priestess’  incantation.  Left 
alone  with  her  tiring  woman  and  companion,  the 
faithful  Mallika,  Lakme  lets  her  young  beautiful 
! nature  speak  out  in  Innocent  prattle,  her  mind  dwells 
on  nature’s  handiwork,  the  flowers  the  trees,  etc., 
and  together  the  young  maids  give  vent  to  their 
! feelings  in  a duet  “ Sous  le  dome  £pais  on  le  blano 
jasmin  ” one  of  the  many  gems  of  the  work,  its 
delicacy,  its  graceful  charm  is  typical  of  Delibes, 
who  knew  so  well  how  to  portray  the  fine  emotions 
of  those  young  pure  minds. 

Alone  in  Lakme’s  garden,  Gerald,  the  tenor, 
sings  his  aria  and  hides  on  her  approach. 
Lakme  returning,  in  probably  the  most  inspired 
pages  of  the  score  “ Les  fleurs  me  paraissent  plus 
belles,"  seeks  to  know  why  she  suddenly  feels 
happier,  why  the  flowers  and  the  whole  of  nature 
seem  smiling  at  her ; it  is  the  near  approach  of  love, 
as  Just  then  Gerald  reveals  himself  and  they  both 
conceive  a great  love  for  each  other ; the  duet  here  is 
also  full  of  inspired  passion,  Gerald  explaining  to 
Lakme  that  her  real  god  is  love,  the  great  ruling 
! power  on  earth.  This  duet  is  interrupted  by  Nila- 
kantha, Lakme’s  father,  who,  although  he  does  not 
actually  surprise  the  lovers,  knows  that  a man,  a 
hated  foreigner,  has  defiled  his  home  by  his  pres- 
ence ; he  swears  to  find  and  kill  him.  The  next 
act  reveals  the  public  market  place,  where  Nilakantha, 
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Lakme,  daughter  of  Nilakantha  Lydia  Lipkowska 
Mallika,  slave  of  Lakme  ....  Bettina  Freeman 
Ellen,  daughter  of  the  Governor  . Evelyn  Parnell 
Rosa,  her  friend Virginia  Pierce 

Mrs.  Benson,  governess  of  the  young  ladies  . . 

Elvira  Leveroni 

Geraldo,  officer  of  British  army  . . Paul  Bourrillon 
Nilakantha,  a Brahmin  Priest  . . Giusto  Nivette 

Frederico,  officer  of  British  Army  . Rodolfo  Fomari 

Hagi,  a Hindoo  slave c.  Stroesco 

Grand  Corps  de  Ballet 

The  scene  of  Lakme  is  laid  in  one  of  the  large 
cities  of  India,  recently  subdued  and  occupied  by  the 
English. 

Synopsis  of  Srencry 

Act  I.  A garden  with  Temple  of  Brahma,  covered 
with  Indian  flowers  and  palms. 

Act  II.  A public  square  of  an  Indian  City  at  noon  ; 
the  market  hour. 

Act  III.  An  Indian  wood  scene,  Bamboo  Capanna 
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disguised  as  a begger,  forces  Lackme  to  sing  in 
order  that  he  may  discover  the  desecrator  amongst 
the  crowd.  Before  she  sings  this  aria,  Nilakantha, 
in  a song,  “ Lakme  ton  douz  regard  se  voile”  full 
of  the  deepest  pathos  and  beauty,  deplores  the  sad- 
ness that  now  overshadows  his  daughter’s  face,  he 
longs  for  her  bright  smile  again.  This  song  is 
another  wonderful  inspiration  and  can,  for  beauty, 
rank  amongst  the  most  sought  after  in  the  repertoire 
of  basse-chantants ; then  follows  the  world-famous 
Scenae  Lellenda,  often  entitled  the  “ Bell  Song,” 
which  has  from  time  immemorial,  served  as  a test 
song  for  light  sopranos.  The  originality  and  charm 
of  this  piece  of  composition  is  too  well  known 
to  dwell  upon  here,  it  will  suffice  to  say,  that  to 
do  it  proper  justice  one  requires  a voice  having 
depth  of  tone  and  feeling,  agility  and  compass. 
A duet  between  Lakme  and  Gerald  here  follows, 
in  which  he  vows  eternal  love,  and  she  confesses 
fears  for  his  life,  knowing  that  her  father  has 
designated  him  out  to  the  conspirators  ; she  seeks 
to  Induce  him  to  hide,  and  in  a song  full  of  mys- 
terious tenderness,  “ Dans  la  foret  pres  de  nous,” 
she  tells  him  of  a little  hut  hidden  in  the  jungle, 
where  he  would  be  safe  from  her  father’s  vengeance. 
He  is,  however,  stabbed  at  this  moment.  Lakme 
notes  that  he  is  not  mortally  wounded  and  has 
him  borne  away,  by  a failhful  servant,  to  the  hut  in 
the  forest,  where  we  find  them  in  the  third  Act ; a 
great  love  duet  is  here  allowed  full  swing;  during 
a momentary  absence  of  Lakme,  a brother  officer  of 
Gerald’s  discovers  and  brings  him  back  to  a sense 
of  duty  to  his  country  and  his  flag.  When  Lakme 
returns  she  finds  out  that  he  must  leave  her  at  duty’s 
call,  and  the  poor  faithful  soul  swallows  a poisoned 
leaf  and  dies  as  he  is  on  the  point  of  going  to  join 
his  regiment. 
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Opera  in  Four  Acts 
by  Puccini 
(In  Italian) 


Musical  Director  Arturo  Luzzatti 

Regisseur  General  Delfino  Menotti 

( Programme  continued  on  second  page  following) 
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Miss  Di  Pesa  Pleases.  ~ 

Miss  Di  Pesa  added  the  third  agree-  rv/>f  w-»  g-* 
ible  voice,  all  in  one  evening.  Her  sing-  I I | I IT  W 
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Undoubtedly  the  most  deservedly  popular  work 
of  the  new  Italian  school  is  Puccini’s  La 
Boheme.”  The  composer  has  been  very  fortunate 
in  being  able  to  secure  such  an  attractive  libretto  as 
that  founded  on  Murger’s  delightful  novel  “ La 
Vie  de  Boheme.”  Like  in  George  du  Maurier’s 
“Trilby,  one  is  plunged  into  the  very  vortex  of 
student  life  in  the  “ quartier  latin  ” of  Pans,  with 
its  cosmopolitan  crowds  of  aspirants  to  artistic 
fame,  be  it  in  literature,  art,  painting,  or  music  , 
that  little  world  full  of  its  own  dramas  of  misery; 
romance,  and  examples  of  chivalrous  devotion  and 
self-sacrifice.  The  type  of  woman  known  as  the 
“Paris  Grisette”  illustrated  in  “La  Boheme”  by 
Mimi  and  Musette,  are  types  altogether  different 
from  any  other  woman  in  the  world.  The 
“grisette  ” is  now  fast  dying  out  in  Parts,  owing, 
some  contend,  to  the  advent  of  the  rich  student; 
but  in  “Trilby  ” and  “ La  Boheme  ” she  is  faith- 
fully portrayed  as  in  the  early  fifties  of  last  century. 
Mimi  and  Musette  are  true  portraits  of  the  grisette 
of  that  time,  a woman  all  over,  tender,  devoted, 
modest  and  generous,  in  Act  IV,  Musette  pawns 
her  jewelry  to  procure  some  medicine  for  her  dying 
friend,  Mimi.  The  story  in  itself  is  simple  : Three 
students  are  sharing  a small  garret  and  misery ; 
they  have  to  burn  their  many-times-refused  plays 
and  poems  in  order  to  make  a fire  to  warm  their 
frozen  limbs.  One  having  been  lucky  with  a pub- 
lisher, returns  with  a basket  of  provisions  and 
shares  his  hard-earned  meal  with  his  chums. 
Rodolphe,  depressed  at  the  non-success  of  his 
works,  remains  at  home  whilst  his  friends  go  to  an 
inn  nearby  ; a little  dressmaker,  Mimi,  who  is  a 
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Mimi,  a Flower  Girl  . 
Musetta,  a Grisette 
Rodolfo,  a Poet  . . 

Marcello,  a Painter 
Colline,  a Philosopher 
Schaunard,  a Musician 


. . . Ruby  Savage 

. . . Maria  Di  Pesa 

Vincenzo  D’Alessandro 
Raymond  Boulogne 
. . . Jose  Mardones 

. . . Attilio  Pulcini 

Alcindoro,  a Councillor  of  State  . . John  Mogan 

Benoit,  a Landlord Luigi  Tavecchia 

Un  Doganiere George  Dunstan 

Parpignol  C.  Stroesco 

Students,  Work  Girls,  Citizens,  Shop-keepers, 
Street  Venders,  Soldiers,  Restaurant  Waiters, 
Boys,  Girls,  Etc. 

Time  . . about  1830.  Place  . . In  Paris. 


neighbour  on  the  same  floor,  knocks  at  the  door  to 
obtain  a light  for  her  candle,  he  asks  her  in,  noticing 
she  is  on  the  point  of  fainting  from  exhaustion,  he 
revives  her  with  a glass  of  wine  and  she  tells  him 
that  she  suffers  from  consumption,  and  that  in  con- 
sequence, the  six  flights  of  stairs  are  too  much  for 
her.  She  goes,  but  returns  shortly  saying  that  she 
has  dropped  her  key.  In  looking  for  it,  their  candles 
go  out  and  they  are  left  gropping  about  in  the  dark. 
Rodolphe  finds  it,  but  says  nothing,  putting  it  in  his 
pocket ; they  tell  each  other  the  brief  history  of  their 
lives  and  promptly  fall  in  love  with  one  another, 
swearing  eternal  fidelity. 

In  Act  II,  one  sees  them  all  together  in  the  “Latin 
Quarter”,  drinking  and  making  merry;  Mimi  and 
Rodolphe  are  like  a pair  of  turtle-doves.  Later  on, 
an  amusing  scene  takes  place  when  Musette  leaves 
her  rich  protector  in  order  to  return  to  her  first  love, 
Marcel,  a fellow  student  friend  of  Rodolphe.  Act  111, 
shows  us  the  breaking  up  of  all  the  happy  homes  ; 
Musette  and  Marcel,  after  a violent  quarrel ; Mimi 
and  Rodolphe  also  separating  owing  to  the  eternal 
jealousy  of  the  latter.  Act  IV,  finds  the  student- 
friends  again  alone  in  their  attic  and  again  in  want 
and  misery.  Musette  suddenly  arrives  bringing 
Mimi  who  is  dying  and  who  wants  to  end  her  life  in 
the  arms  of  Rodolphe  ; thus  proving  the  old  french 
proverb,  “ On  revient  toujours  a ses  premiers 
amours.” 

It  is  a human  and  pathetic  little  stopr  of  every  day 
life,  and  Puccini  has  composed  music  to  it  that  is 
both  beautiful  and  dramatically  fitted  to  the  action, 
such  an  essential  point  in  a story  of  that  kind. 
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Act  I.  In  the  Attic,  showing  a spacious  window 
from  which  one  sees  an  expanse  of  snow 
laden  roofs. 

Act  II.  Conference  of  streets  in  Latin  Quarter, 
showing  Cafe  Momus. 

Act  III.  The  Hell  Gate.  Through  the  gate  one  sees 
the  way  to  Orleans. 

Early  morning  of  a day  in  February. 

Act  IV.  In  the  Attic,  showing  a spacious  window 
overlooking  Paris.  In  the  Springtime. 

Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  by  Mr  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  C.  B.  Bernard,  of  London. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Peliegrine. 

Foreign  Costumes  by  C.  Chiappa,  o<  Milan,  and  E.  Ascoli  oi 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  ol  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr  Warren. 

Official  Surgeon,  Dr.  O.  De-Amezaga. 


&tory  of  Ha  Soljme 

Continued 

The  opening  pages  of  the  work  are  full  of  that 
bohemian  and  devil-may-care  atmosphere  so  peculiar 
to  the  artistic  life  in  most  cities,  and  especially  in 
Paris.  The  first  great  musical  moment  is  Rodolphe’s 
aria  to  Mimi,  “ Che  gelida  manina  ”,  a song, 
which,  by  its  original  beauty  of  inspired  melody, 
sprang  at  once  into  world-wide  fame. 

In  Act  11,  the  celebrated  waltz -movement  is  sung 
by  Musette,  the  touch  of  comedy,  by  her  old  “beau”, 
interpolated  into  the  waltz,  which  latter  is  vocally 
turned  into  a septette,  is  a gem  of  musical  con- 
struction worthy  of  the  best  Italian  school.  Act  III, 
is  full  of  romatic  themes  denoting  the  heart  sufferings 
of  the  young  lovers  ; one  inspired  melody  chasing 
the  other  closely.  How  well  Puccini  here  has  struck 
the  right  note,  how  well  he  understands  the  pullings 
of  the  heart-strings  torn  asunder  by  grief  and  dis- 
tracted by  jealousy,  how  true  has  been  his  responsive 
music.  In  Act  IV,  where  Mimi,  at  death’s  door  with 
consumption,  returns  to  die  in  Rodolphe’s  arms,  the 
themes  are  chosen  from  among  the  most  beautiful  in 
the  preceeding  acts,  to  suit  the  dying  girl’s  thoughts 
as  they  wander  back  to  their  first  days  of  happiness. 

Puccini’s  orchestration  is  scholarly  throughout, 
without  being  broad  in  style — which  indeed  would 
have  been  out  of  keeping  with  the  subject — it  is 
characteristic  in  its  delicate  grace  of  composition, 
a perfect  scheme  of  tone-colour  being  prominent 
throughout. 

Puccini  was  bom  in  1858  and  was  a pupil  of 
Ponchielli,  the  composer  of  “ La  Gioconda.” 
La  Boheme  was  first  produced  in  1896  at  Turin. 
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SUNDAY  EVENING,  NOVEMBER  28,  1909 

Overture  to  Oberon Weber 

ORCHESTRA 

Cavatina  from  Romeo  et  Juliette  . . . Gounod 

MR.  IDZKOWSKI 

Aria  from  “La  Traviata,”  “ Ah  Fors’  6 lui  ” Verdi 
MISS  NIELSEN 

Serenade Volkmann 

FOR  STRING-ORCHESTRA 

Aria  from  “ Tannhaeuser,”  “ O du  mein  holder  Ab- 

denstern” Wagner 

MR.  BAKLANOFF 

Sntermifiaiatt 

Adagio  and  Minuet  from  the  Incidental  Music  to 

“ L’Arl^sienne  ” Bizet 

ORCHESTRA 
Songs  with  Pianoforte: 

a.  Serenade Richard  Strauss 

b.  Si  mes  vers  avaient  des  ailes  . R.  Hahn 

c.  “ Goodbye  ” Tosti 

MISS  NIELSEN  accompanied  by  Mr.  E.  R.  SIMMONS 

Caucasian  Scene Ippolitoff-Ivanoff 

ORCHESTRA 

Two  Russian  Folksongs,  with  Pianoforte  Ac- 
companiment 

MR.  BAKLANOFF 

Sextette  from  “Lucia  di  Lammermoor”  . Donizetti 
MISS  NIELSEN  MRS.  ROGERS,  MESSRS.  IDZKOWSKI, 
STROESCO,  PICCO  and  PERINI 
Introduction  to  the  third  act  of  “Lohengrin” 

Wagner 

ORCHESTRA 

Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  oy  Mr  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  C.  B.  Bernard,  of  London. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

Wigmaster,  Vittore  MiglJetti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  8.  Capezio,  oi  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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HENRY  RUSSELL 

Director 


Ufl?irb  Week 


g’uniiay  ^netting,  -Noucmbcr  28,  1903 

at  8 o’clock 


(grand 

(Sprratir 

(Emtrrrl 


Musical  Director  Wallace  Goodrich 

At  the  Pianoforte  Arturo  Luzzatti 


( Programme  continued  oi 


cond  page  following ) 


VERSATILE  SINGER. 


Miss  Nielsen  in  Concert  at 
Boston  Opera  House. 


Mr  E.  R.  Simmons  played 
1 1 ments  for  Miss  Nielsen, 
.hemselves  gave  her  songs 
and  atmosphere. 


orchestra  received  its  usual  meed 
Tlie^ntrodtJ  of  Pralse  1,1  particular  after  the  "Ober- 
third^acT'oT ‘‘Lohengrin”  c|  ?ver^re-  and  the  Caucasian  scene 
program. 


Delightful  Program  Rendered  Before 
Large  and  Appreciative  Audience. 


Lowers  of  good  in  Bosion  ajre 

becoming  aware  of  the  excellent'Sunc^y 
night  concerts  which  Wallace  Goodrich 
is  giving  at  the  opera  house. 

Last  night  an  audience  which  com- 
fortably filled  the  chairs  of  the  theatre 
in  orchestra,  balcony  and  gallery,  lis- 
tened to  and  eagerly  applauded  a pro- 
gram which  presented  Miss  Nielsen. 
Mr  Baklanoff  and  the  orchestra  as  the 
chief  contributors  to  the  evening’s 
pleasure. 

Miss  Nielsen’s  appearance  as  a con- 
cert singer  furnishes  new  evidence  to  a 
Boston  audience  of  her  versatility.  Al- 
though keenly  alert  us  a fusing  act- 
ress to  the  opera  s demand  toi  bodiij 
expression  and  responsive  to  it  by  ,v‘- 


The  sextet,  from  "Lucia”  jvas  iKowski,  whose  principal  number  wa„  „ 
^S,SJie  fe^»awJcmtina  from  “Romeo  et  Juliette.” 
with  tess  visible  ardor  and  moi  H*s  over-done  mannerisms  spoiled  the 
able  quality  he  would  be  ex<  e tff,  0.™.^at,"'as/0,0d,ln  llis  BlnS!ll.g. 


ALICE  NIELS! 

SHINING  STAIr 


’hich  it  had  to  repeat. 

In  comparison  with  last  week  an  ex- 
cellent audience  was  present,  more 
nearly  such  an  audience  as  the  Sunday 


incerts  merit. 

Third  Debutante  Performance. 

Boherne”  was  the  opera  for  the 


hird  debutante  evening  at  the  Boston 
Opera  House  Saturday,  and  Ruby  Sav- 
age, Maria  Di  Pesa  and  Vincenzo 
D’ Alessandro,  the  new  singers,  heard 
respectively  as  Mimi,  Musetta  and  Ru- 
dolfo.  Mimi  did  not  seem  the  ideal  role 
for  Miss  Savage’s  grand"  opera  debut. 
In  the  final  act,  when  Mimi  is  dying, 
P , -..her  voice  did  not  fade  slowly  awav  to 
Sings  in  Delightful  Mthat  delicate,  yet  always  perfectly  clear 
thread  of  sound  that  so  idealizes  and 
Tosti ’s  ‘ ‘ Good-bye ’ 1 realizes  the  character  of  the  little 


flow 


Gets  Encores. 


i the 


easily,  acted  naturally  and  sang  beau- 
tifully—at  times  gloriously. 

It  would  be  interesting  to  consider 
how  one  singer  can  be  both  happy  and 
_ convincing  in  a piece  of  elaboiately 


e lui,”  and  in  a subtly  atmosphered 
French  song,  requiring  tha* 
be  suggested  more  than  outspokenly 
told,  as  Hahn’s  “Si  raes  vers  avaient 
des  alles,”  and  finally , in  the  charming 
‘ntimacv  and  quaint  drolleries  of  that 
"Little  Dutch  Garden,”  wherever  it  ma7 
be,  which  was  the  theme  of  one  encore. 


Artistic  Singing. 

The  “Traviata” 


IT  IS  ‘AIDA’  TON] 


But  for  the  most  part 
•engtli  and  vivacity,  and  the 
diaracter  was  moderately  well  pictured 
~>y  her  acting.  Miss  Savage  appeared 
•ather  nervous,  although  she  is  familiar 
ith  facing  a public. 


Vigor  in  Singing 


m . . _ , D’Alessandro  made  an  excellent  Ru- 

dolfo.  His  voice,  if  light,  is  clear  and 

Tosti  did  not  write  his  pl^veot  and  graceful,  and  he  had  the 

, ...  , ....  . . ,.  .spirit  of  the  pefet.  Miss  Di  Pesa  was 

beautiful  song  ’Good-bye  f.fuUy  as  ploasing.  a Musette  as  Leurcka 
Nielsen  In  particular,  but  orand  put  more  bright  vigor  into  the 

well  imagine  that  he  did.  Misisinging. 

knows  how  to  sing  it.  Tosti  h T,he  others  of  the  cast  were  the  same 
, , as  have  sung  it  twice  here  with  Miss 

her  and  he  says  no  one  canNielsen  and  Boulogne  in  particular 
better.  He  should  know'.  Certwas  a satisfaction.  The  final  act  of 
voice  has  just  the  quality  to  the  opera  will  never  lose  its  pathetic 
appeal.  One  can  see  the  dyinjappeal,  through  both  story  and  rpusic, 
can  feel  hope  fly,  as  she  voicesand  the  rather  small  audience  -Went 
Miss  Nielsen  sang  it  last  nighaw'ay  w'ell  satisfied, 
admirable  j Boston  Opera  House  wli 


for  ""the  purity  and  warmth  of  the?  ^ ^ lt 

singer’s  tones  in  legato,  and  toi  me 
delicate  poise  and  surety  of  the  florid 
p£J,!??5.e„s’  nH  Miss  Nielsen 


dia  Lipkowska 
the  third  time 
season.  The  opera,  with  this 
singer,  sweet  to  look  at  and  list 
For  ah  encore  she  gave  in  its  lavish  setting,  romantic 
merry1  little  song  about  DutcTnusic,  lias  become  a favorit 


ory  and 


But  t 


. . . c.,a  ngnt  luneneon 

; ^ : AUnrepnmi,fa°rv  at  the  LenOX  “ °n  the 

v s nre  m narv  an-  i pjungarjan  orcheStra 


aPitM 

is 


sings  it  shows  both  the  melodic  pretti-  and  the  Gretchen  in  i 
ness  and  the  theatric  tricks  ot  the  not  enough,  so  the  a 
song.  When  so  sung  ‘‘  w!L?,®a“one  what  !t  showed  by  its  preliminary  ap-  ‘ 
popular  audience,  hut  the  Hah  song,  , with  the  opening  bars  that  : 

°r^hc>^S\teb  us^  oVathe°  soft  wanted,  “Swanee  River.”  One  1 
voice  and  its  quiet  illness  of  character,;  tempted  to  say  it  is  one  proof  that  a 

was  a most  artistic  piece  of  singing.  s[ngel.  has  reached  the  first  rank  of 

feuch,  too,  was  the  “Old  F oiks  at;  prJma  donnas  when  the  people  demand  unique  and  attractive 

Home.”  and 1 ever . wg  he  « that  she  sing  the  familiar  home  songs.  finest  cuisine  in  New 

Srhl.  Even‘d ^ Star”  with  a quiet  in-f  Besides  these  songs  Miss  Nail  sen  -gave  busic,  cf  course,  the 
tensity  and  needless  to  say  with  good,  the  aria  “Ah  Fors’  e lui”  from  "La  The  place  to  dine 
R-alttv  He  seemed  less  at  home  m the[  Travlator,”  trilling  beautifully,  a sera-  g p 

German,  however,  than  in  a Ei'°up  °£Pnade  of  Richard  Strauss’  and  Hahn’s 
songs  in  his  <?wn_  Russian,  T^ic  ..gl  mes  vero  avaient  des  alles.”  And 

vividness  of^nterpretation  He  was  In  the  famous  sextette  from  “Lucia  di 


Boston.  The 

appearances.  , , „ t1  , aor  n?r  voice  ana  ixs  range  wunour  sacn-  is  to  experience  some- 

ZJS.SF&  - di”"" 

precision  ^and  0^?ture  to  "Oberon,”  a light  of  the  concert. 

ndnminuet' from  & Baklanoff  Scores  Triumph, 

H’ranil  Tppolftoh-I^notrs  The  other  principal  solotet  wa, 

*,me  were  -ill  in  varying  degrees  indic-le,Russian,  Baklanoff,  who  won  favor 
ative  of  Vn'i  c h 1 k ed  ^ * large ly  ° f o r ' we*  1 - the  Evening  Star  aria  from  Tann- 

ruuoii  TCnedisr 


ict  advantage  of  being 
_n  exclusive  quietness, 
i the  agement,  which  knows 


o .-Ta 3 alternating  voices  of  Englisn  liauser  and  several  B 
ESi(Mr  WHtcoIm)  and  first  viola  (Mr~  Actor  that  he  Is  he 
— - ’ too  much  repose.  II 


! Russian  folk  songs. 

■ sang  with  almost-" 
His  folk  songs  were 


H 


'SwS>«K2. 
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SEASON  1909-1910 

HENRY  RUSSELL 

Director 


Sfourth  Week 

Hlonbay  Aliening,  :Noucmber  29.  1909 

at  7.45  o’clock 

At&a 

Opera  in  Four  Acts 
by  Verdi 
(In  Italian) 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 


(Sycra  (^oatumc  by 


( Programme  continued  on  aecond  page  following) 


(flbatthler  & fflampany 


VERDI’S  “AIDA”  IS  REPEATEi 

ff<4*  vi«. 


-Kf* T" 


Constantino  as  Radames  and  Olitzka  as  Am 
Win  New  Honors  in  Boston  Opera  Hons 


--  -Agister  that  is  vibrant  ^ 
impressive,  the  upper  tones  are  goner? 
ly  melodic,  though  a bit  uneven  in  i 
lying  novver.  but  all  her  ruusie  ' 
voiced  with  its  deep  import.  The  it 
dramatic  moments  of  the  finale  wet 
carried  splendidly. 

Mine  Boninsegna’s  Aida  was  I 

ter  than  at  her  earlier  performance 


and  Mr  Baklanoff's  picturesquely 
orous  Amonasro  merits  warm  pn 
being  vocally  and  dramatically 


and  the  cast  \ — r 

Archambault,  Mardones  and  Giaccone  It 
'amiliar  roles.  The  chorus  work  anc. 
ancing  interludes  were  as  enjoyable 
s before.  The  audience  was  liberal  in 
•tain  calls 


s Lipkowska  is  also  announced  for 

he  "extra"  Thursday  performance  of  i 
'Rigoletto,”  appearing  as  Gilda,  with  , 
Constantino  as  the  duke  and  the  same 

"Faust."  the  second  new  opera  of  the, 
veek.  will  be  given  Friday  evening.  , 
VIme  Noria  will  come  from  the  Metro- 
jolitan  to  sing  Marguerite.  Mr  Bour^  ' 
•ilion  will  be  cast  as  Faust  and  Mr 
NTivette  as  Mephisto.  The  other  per-  , 
’owners  will  be  Misses  Freeman  and 
Rogers,  Messrs  Boulogne  and  Pulcini.,;  f 
"La  Traviata"  will  be  repeated  at 
Le'Saturday  matinee,  the  only  change  i 
n the  cast  of  Wednesday  being  Leliva 


The  performance  of  Verdi’s  popular 
grand  opera,  “Aida,”  at  the  Boston 
opera  house  started  in  brilliant  style 
last  evening,  and  those  who  had  the 
good  fortune  to  be  present  witnessed 
one  of  the  most  satisfactory  ensembles 
in  a.  season  of  unusually  well-rounded 
productions  ever  known  in  the  local 
operatic  field. 

A change  of  cast  from  the  former 
evenings  brought  forward  in  the  repeti- 
tion of  “Aida”  Sig  Constantino  as  Ra- 
dames and  Mme  Olitzka  as  Amneris, 
the  former  for  the  first  time  this  sea- 
son as  the  Egyptian  chieftain;  the  lat- 
ter for  her  first  performance  here  as 
the  princess.  Otherwise  the  cast  was 
the  same  as  before. 

Sig  Constantino  sang  Radames  about 
two  years  ago  with  the  San  Carlo  com- 
pany at  the  Majestic  theatre  under 
less  favorable  conditions  than  at  pres- 
ent. The  charm  and  fervor  of  his  sing- 
ing then  was  universally  conceded. 

Last  night  there  were  more  induce- 
ments for  displaying  his  splendid  vocal 
artistry,  and  that  these  forces  exerted 
a potent  influence  was  plainly  shown 


H-iy  the  spirit  and  verve  with  wiJ 
carried  through  his  portion  of  th< 
Director  Russell  has  provided 
sumptuous  setting  in  every  de 
Verdi's  work  that  the  eye  is  con 
gratified’  with  beautiful  stage  ] 
unfolded  as  the  opera  progress! 
in  the  matter  of  costumes,  au: 
and  other  accessories  there  se< 
is  nothing  needed  to  complete  a 
illusion  in  pageantry  represent) 


CONSTANTINO,  CAST  AS 


RADAMES  IN  “AIDA”  AT 


Aifca 

What  memories  that  name  conjures  up ! Of  all 
Verdi’s  ” operas,  Aida  is  undoubtedly  the  most 
autiful  as  well  as  the  richest  in  melodious  con- 
ruction.  It  has  certainly  withstood  the  remorse- 
5S  stamp  of  time  better  than  any  other  opera  of 
e old  Italian  school.  It  is  interesting  to  know 
at  the  great  composer,  Verdi,  was  refused  admis- 
Dn  into  the  Milan  Conservatory,  on  the  grounds 
at  he  was  unmusical ; he,  perforce,  had  to  study 
ivately,  a not  unfrequent  occurrence  in  the  early 
story  of  many  famous  composers.  Aida  was  pro- 
ced  in  Cairo  in  1871,  at  the  new  Opera  House 
at  had  been  built  in  1869.  One  is  indebted  to  the 
aedive,  Ismail  Tacha,  for  this  great  gem  in  the 
eratic  repertoire.  He  desired  to  shed  an  artistic 
3tre  on  his  reigro,  and  approached  Verdi,  with 
proposition  to  compose  an  opera  based  on  an 
jyptian  subject,  entrusting  to  Mariette  Dey,  the 
aowned  French  Egyptologist,  the  task  of  finding 

incident  in  the  history  of  the  Pharaohs  which 
uld  be  developed  into  a dramatic  libretto.  Verdi 
t all  his  genius  and  energy  into  the  work  and  in 
is  than  a year  the  score  was  complete ; this  was  in 
70,  but  owing  to  the  scenery  being  detained  in 
iris,  through  the  siege,  it  was  not  until  December 
, 1871,  that  the  opera  was  produced  in  Cairo. 
*di  received  $20,000  for  his  work.  The  produc- 
n was  gorgeous  in  the  extreme,  neither  pains  nor 
pense  having  been  stinted  to  get  the  most  correct 
emonial,  to  the  last  detail. 

The  story  opens  when  the  Ethiopians,  under 
;ir  King,  Amonasro,  are  invading  Egypt.  Rada- 
:s,  a great  warrior,  is  chosen  by  the  goddess  Isis, 
the  high  priest,  Ramphis,  announces,  to  lead  the 
;yptian  army  in  defence  of  their  country.  Rada- 
es  is  secretly  in  love  with,  and  beloved  by,  Aida, 
favorite  slave  of  Amneris,  Pharaoh’s  daughter, 
ida,  unknown  to  anyone,  is  the  daughter  of 
monasro.  Amneris,  who  also  loves  Radames, 
is  suspicions  about  Aida  and  Radames.  He,  in 
e meantime,  has  been,  with  great  ceremonial, 
ipointed  General  of  the  King’s  troops  and  has 
>ne  off  to  war.  During  his  absence  Amneris 
orms  out  Aida’s  secret,  by  suddenly  falsely  an- 
Duncing  Radames’  death  in  battle.  She  then 
veals  to  the  grief-stricken  maid,  that  Radames 
/es,  and  that  she,  Pharaoh’s  daughter,  is  her 
val.  Radames  arrives  in  triumph,  leading  as  cap- 
ye,  amongst  his  prisoners,  Amonasro,  whose 
entity  is  unknown.  Aida,  recognizing  her  father, 
tshes  to  his  army,  but  he  prevents  her  from  saying 
ho  he  is.  Out  of  love  for  Aida,  Radames  asks 
|ie  King,  who  after  his  victory,  can  refuse  him  noth- 
ig,  to  release  all  the  prisoners ; this  is  done,  with 
jie  exception  of  Amonasro,  who  must  remain  a 
isoner.  The  king,  wishing  to  show  his  gratitude 
i Radames,  publicly,  and  greatly  to  the  horror  and 
Imsternation  of  Aida  and  her  lover,  bestows  on 
jim  his  daughter’s  hand.  This  is  the  dramatic 
imax  and  end  of  Act  II. 

I Amonasro,  who  knows  of  his  daughter’s  in- 
igue  with  Radames,  in  Act  III,  forces  her  to  obtain 
iom  Radames  the  Egyptian  plan  of  campaign,  in 
rder  that  he  (Amonasro)  may  escape,  rejoin  his 
rmy  and  fall  on  his  enemy  unawares.  Aida,  after 
love  scene  with  Radames,  gets  him  to  tell  her  the 
>ute  that  will  be  taken  by  his  troops  in  their  next 
lack  on  the  Ethiopians ; Amonasro,  who  has  over- 

continued  on  second  page  folloiwng 
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Aida,  an  Ethiopean  slave  . . Celestina  Boninsegna 

Amneris,  daughter  of  the  King  of  Egypt  . . . 

Rosa  Olitzka 

Una  Sacerdotessa Bettina  Freeman 

Radames,  Captain  of  the  Egyptian  Guards  . . 

Florencio  Constantino 

II  Re,  King  of  Egypt  . . . Francis  Archambault 

Amonasro,  King  of  Ethiopia,  Aida’s  father  . . 

George  Baklanoff 

Ramfis,  high  Priest  of  Iside  . . . Jose  Mardones 

Un  Massaggiero  Ernesto  Giaccone 

Priests,  Priestesses,  Ministers,  Captains,  Soldiers, 
Functionaries,  Slaves  and  Ethiopean  Pris- 
oners, Egyption  People,  Etc.,  Etc. 

Grand  Corps  de  Ballett. 

The  action  takes  place  at  Memphis  and  at  Thebes 
during  the  reign  of  the  Pharaohs. 

^ynnpeia  of  Scenery 

Act  I.  1st  Scene.  Hall  in  the  Palace  of  the  King 
at  Memphis 

2nd  Scene.  Interior  of  the  Temple  of  Vul- 
can at  Memphis 

Act  II.  1st  Scene.  A Hall  in  the  apartments  of 
Amneris 

2nd  Scene.  An  entrance  to  the  city  of 
Thebes 

Act  III.  Shores  of  the  Nile 

(Iside’s  Temple  on  the  granite  Rocks) 

Act  IV.  1st  Scene.  Hall  in  the  Royal  Palace 

2nd  Scene.  Interior  of  the  Temple  of 
Vulcan 


Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paria  Agent.  G.  Aatruc  & Cie. 

Scenery  Painted  by  Mr.  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  C.  B.  Bernard,  of  London. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  oi  Milan,  and  E.  Ascoli  ol 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  oi  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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heard  it,  comes  out  from  his  place  of  concealment 
and  reveals  himself  as  the  Ethiopian  King.  Rada- 
mes  is  horror-strichen.  Aida  and  Amonasro  try 
and  induce  him  to  fly  with  them.  Intercepted  by 
Amneris  and  Ramphis,  accompanied  by  soldiers, 
Radames  is  arrested  on  the  charge  of  treason,  after 
he  has  prevented  Amonasro  from  stabbing  Amneris 
and  has  forced  him  and  Aida  to  fly.  Radames  is 
tried  by  the  priests  and  condenned  to  be  buried  alive. 
Amneris,  then  promises  to  obtain  his  pardon  from 
the  King,  her  father,  if  he  will  give  up  Aida ; he  re- 
fuses and  goes  to  his  fate.  As  he  is  there  entombed 
and  preparing  for  death,  praying  that  Aida  may  not 
know  of  his  suffering,  she,  to  his  astonisoment 
appears.  Knowing  of  his  sentence,  she  preceded 
him  in  the  tomb  to  die  with  him. 

The  plot  gives  every  scope  for  scenic  and  cere- 
monial display  ; one  literally  lives  in  the  mystic  and 
unfathomable  atmosphere  of  ancient  Egypt,  with  its 
quaint  but  impressive  customs,  its  splendors,  and 
its  remorseless  cruelties.  One  gets  into  close  touch 
with  the  history  of  its  religion,  and  the  priests  of 
Isis,  whose  powers  were  even  greater  than  the  King’s. 

How  beautiful  the  whole  work  is ! How  fresh 
and  new  the  airs  seem  ever  to  remain ! Other  works 
come  and  go,  but  Aida  outlives  them  all  by  the 
simple  beauty  of  its  melodies  and  the  dramatic 
power  of  its  musical  conception.  In  an  opera  the 
two  must  go  hand  in  hand,  otherwise  it  will  have 
but  a short  life,  the  dramatic  fitness  of  music  to  a 
certain  situation  wedded  to  a melody,  that  goes 
straight  to  the  heart,  is  the  only  form  of  opera  that 
holds  good,  not  for  days  but  for  centuries. 


distinguished  the  "Aida''  nights  at  the  Bos- 
ton Opera  House.  . V 

Today  at  2.30  p.ip.  Isadora  Duncan  will 
make  her  last  appearance  in  Boston  *his 
season,  presenting  “Jphigenia  In  Aulis." 
with  the  full  Boston  Opera  House  orches- 
tra under  the  direction  of  Arturo  I.uzzattl 
and  complete  opera  chorus.  An  interesting, 
feature  of  the  performance  wili  be  intro- 
ductory readings  from  Greek  choruses  by 

Augustin  Duncan.  The  advance  sale  indl- 

cates  a large  and  fashionable  audience. 


THE  OPERA 


W-  V 


/'  ‘ 7 ' 

The  performance  of  “Aida"  at  the  Boston 
Opera  House,  tonight,  will  be  especially  in- 
teresting owing  to  the  fact  that  it  will  sig- 
nalize Constantino’s  first  appearance  in  the 
role  of  Radames  this  season.  In  this  great 
role  the, Spanish  tenors  art  is  at  its  best. 

The  score  is  particularly  suited  to  the 
resonant  richness 
pearance  he  is  ev 
queror  and  lover. 

Mrae.  Boninsegna.  who  will  again  be 
heard  in  the  title  role,  has  won  distinction 
as  the  royal  slave,  and  her  interpretation 
of  the.  character  and  music  have  a value 
peculiarly  t Heir  own.  The  Amneris  will  be 
Mme.  Claessens,  Bettina  Freeman  will  sing 
the  rob-  "t  I'm  SacerdoU  s;  t • i-  Bak- 

ii-  WOODHEAD 
\lar-_A 

wnes  as  Ramfis,  and  ISrne'sto  Giaceone  as” 

LJn  Messaggiero.  Arnaldo  Conti  will  con. 
there  will  be  incidental  dancing  byj 
the  scenery; 
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and  spectacular  effects  v 
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SEASON  1909-1910 

HENRY  RUSSELL 

Director 


Jinttth  Week 


Ucimeaihaii  tj-uening,  December  1,  1909 

at  8 o’clock 


Ida  ®rauiata 

Opera  in  Four  Acts 

by  Verdi 
(In  Italian) 


Musical  Director  Amaldo  Conti 

Regisseur  General  Delfino  Menotti 

( Programme  continued  on  aecond  page  following) 


LIPKOWSKA  BRINGS 

AUDIENCE  TO 


1 1 lit  ROLE  OE  wmm 


Handsomely  Staged,  | 

The  role  of  Alfredo  was  well  composed: 
by  Mr.  Bourrillon  both  in  point  of  actios1 
and  singing.  His  comedy  was  alv 
and  liis  diction  excellent. 

But  his  voice  did  not  appear  - 
cood  form  as  usual,  although  it  warmed 
better  towards  the  last.  He  has  a very 
voice,  well  trained  and  flexible,  but 
that 


s always 


“LA  TBAVIATA.” 

An  opera  (in  Italian),  by  Verdi. 

Violetta  Valery ,. Lydia  Lipkowsl 


bad.  but  I ha 


Bour  rill  on's  acti  ng  and  diction  saved 
Efficient  support  in  small  roles 
Mildred  Rogers,  as 


By  ARTHUR  de  GUICHARD 


of  ®ramata 

The  lot  of  this  early  work  of  Verdi  is  founded 

Alexandre  Dumas  fils’  play  “ La  Dame  aux 
Camelias,”  made  world-famous  by  Sarah  Bern- 
hardt’s glorious  interpretation  of  the  heroine.  The 
French  title  is  inspired  by  the  predilection  of  Violetta 
(the  heroine)  for  that  flower,  the  camellia.  Violetta 
most  successful  demi-mondaine,  and  at  one  of 
her  brilliant  fetes,  she  is  introduced  to  a young  man 
of  good  family,  by  name,  Alfred.  They  become 
enamored  of  each  other ; so  much  so  that  Violetta 
gives  up  everything  in  order  to  live  quietly  in  the 
suburbs  with  her  lover.  He  is  young  and  thought- 
less, and  does  not  realize  that  by  giving  up  her 
former  mode  of  living,  Violetta  is  now  dependent  on 
her  small  property  in  Paris  and  her  jewelry,  all  of 
which  she  secretly  sells  in  order  to  maintain  their 
little  home  and  retain  the  pure  love  of  this,  the  first 
man  who  has  ever  truly  won  her  heart.  Alfred,  who 
has  only  a small  allowance  from  his  father,  is  hor- 
rified when  he  discovers  the  true  state  of  things. 
Ashamed  of  himself,  he  hurriedly  leaves  for  Paris, 
in  order  to  raise  money. 

During  his  absence,  his  father  calls  on  Violetta, 
and  entreates  her  to  release  his  son.  It  is  only  the 
mad  infatuation  of  a young  boy,  and  the  knowledge, 

Iin  society,  of  this  intrigue  is  bringing  shame  and 
discredit  on  him  and  his  family.  Violetta  promises, 
ifter  hesitating  a long  time,  that  even  should  it 
break  her  heart,  she  will  break  off  all  relations  with 
his  son.  She  then  writes  a lying  letter  to  Alfred, 
taying  she  is  tired  of  him,  and  intends  to  resume 
her  old  life.  Alfred  returns  to  find  her  gone.  He 
rollows  her  to  Paris,  and  after  days  of  searching, 
inds  her  in  a new  and  gorgeous  palace,  under  the 
protection  of  a rich  lover.  Not  knowing  of  his 
ather’s  visit  and  of  her  sacrifice,  he  bitterly  re- 
broaches her  for  her  desertion,  and  before  all  her 
quests,  calls  her  vile  and  cruel  names.  He  then 
hrows  money  in  her  face,  and  tramping  on  her 
niniature  she  had  given  him,  rushes  out  of  the 
bouse,  vowing  never  to  see  her  again.  Heart- 
broken and  shame-stricken,  the  poor  Violetta  sinks 
apidly,  and  returns  to  the  little  suburban  hcm.e  to 
lie.  Apprised  by  his  father  of  the  true  facts  of  the 
:ase,  Alfred  learns  too  late  of  her  great  sacrifice.  He 
ushes  to  her,  and  offers  her  his  name  and  home, 
with  the  consent  of  his  father.  But,  alas  ! the  poor 
gentle  flower  is  crushed,  and  she  has  only  strength 
tnough  to  gather  him  in  a long,  loving  embrace  to 
ler  poor  suffering  heart,  ere  she  dies. 

A strong  human  story,  almost  too  powerful  and 
bathetically  subtle  for  a musical  treatment,  which, 
Continued  on  second  page  following 
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Violetta  Valery,  the  lost  one,  Lydia  Lipkowska 
Flora  Bervoix,  friend  of  Violetta,  Mildred  Rogers 
Annina,  confidante  of  Violetta,  Elvira  Leveroni 
Alfred  Germont,  lover  of  Violetta, 

Paul  Bourrillon 

Giorgio  Germont,  his  father,  Raymond  Boulogne 
Gastone,  Viscount  de  Letories,  Ernesto  Giaccone 
Baron  Douphol,  rival  of  Alfred,  Attilio  Pulcini 
Marquis  d’Obigny,  . . George  Dunstan 

Doctor  Grenvil,  a physician,  Giuseppe  Perini 

Joseph,  servant  of  Violetta,  . . C.  Stroesco 

Guests,  friends,  gypsies,  matadores,  servants,  etc. 
Grand  Corps  de  Ballet 
Time,  Paris  Year  1700 

Synopsis  of  8>cetteri} 

Act  I.  A saloon  in  the  house  of  Violetta 
Act  II.  A Country  House,  near  Paris 
Act  III.  A Garden  in  Flora’s  Palace 
Act  IV.  Violetta’s  Bedroom 


Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Aitruc  & Cie. 

Scenery  Painted  By  Mr  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  C.  B.  Bernard,  of  London. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoll  oi 
Venice. 

Wig  master,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  oi  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chlckering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Continued 

even  in  modern  music-dramas,  almost  causes  the 
story  to  lose  a little  of  its  grip  and  natural  intensity. 
Unfortunately  this  plot  was  musically  illustrated  by 
Verdi  in  his  young  days,  when  his  fertile  brain  only 
sought  after  pure  melody,  and  his  mind  was  totally 
undeveloped  in  the  art  of  dramatic  musical  concep- 
tion from  the  play  point  of  view.  It  was  also  the 
supreme  reign  of  the  colloratura  singer  in  those 
days,  and  composers,  in  order  to  be  heard,  had  to 
bow  down  before  them  and  their  requirements. 
Hence,  the  work,  like  most  of  the  contemporary 
Italian  operas,  was  merely  the  stringing  together  of 
several  effective  arias  with  recitatives  more  or  less 
interesting.  Indifferent  acting,  expensive  costumes 


Its  of  tT  and  scenery  and  an  unconvincing  frame  of  orchestral 
accompaniment,  made  a whole  which  was  served  up 
to  the  public  under  the  name  of  opera.  The  only 
excuse  for  the  existence  of  these  operas  in  the 
repertory  of  modern  times,  is  the  craving  of  the 
public  for  their  pet  stars,  the  greatest  favorite  of 
which  has  ever  been  the  light  or  colloratura  soprano. 

Traviata  has  ever  been  a favorite  r61e  with  the 
most  popular  of  the  world’s  light  sopranas,  and 
possesses  many  vocal  gems  in  the  form  of  arias, 
duets  and  ensembles.  It  was  produced  in  1853,  at 
the  La  Fenice  Theatre,  Venice. 


"JLntnnerem  exnpnsivf  rmrnmw 


and  scenery  and 
of  orchestral  accoi..,. 
whole  which  was  servi 

Slic  under  the  name  of 
excuse  for  the  existent 

in  the  repertory  of  i kowska  far  better  than  that  of  Alfrec 
stars^Yhe  Greatest  Germont’  Violetta’s  “gentleman  friend, 
>has  been  th^  light  or] fits  Paul  Bourillon.  Yet  it  was  a pleas 
i soprano.”  ure  to  see  a Paul  who,  if  he  could  no 

Mixture  of  nid  take  all  the  high  notes  and  scatter  stac 
U cati  to  the  winds,  could  act  like  a mar 
There  was  a mixturi  The  keynote  of  Mr.  Bourillon’s  hero 
in  last  nie-ht's  nerforr  manliness.  This  Alfred  was  not  a ] 
n last  night  s Perforr  nograph  or  a ventriloquist's  double, 
the  way,  was  the  first  Raymond  Boulogne's  fine  voice  .._ 
„.lias  had  at  the  new  o greatly  enjoyed  in  the  music  of  Germor 
'“scenes  and  costumes  ! Pere.  Miss  Leveroni  was  the  Annin: 
Boston  has  been  hearing  Verdi’s  “Tra  lthe  orchestral  frame  i|  Mr.  Pulclnl  had  the  part  of  Baro 
° ' 1 iias  oeen  nearing  verdi  s lla  tout;  the  favorite  wa  Douphoi,  Alfred  s richest  rival.  T! 
viata"  off  and  on  for  more  than  fifty  piquant  little  person  c minor  parts  were  competently  take) 
years,  and  it  is  safe  to, say  that  last  f ska;  but  there  was  -- Thfi  chorus 
performance  of  the  flowery  I was  " J 


The  chorus  was  successful  and  tl 
auu  ,„51C  a drai  scenery  and  costumes  were  new  revel: 

Labout  the  entire  n,  tions  of  the  extraordinary  care  and  got 
work  at  the  Boston  Opera  House  was  f marked  a long-  step  a taste  prevailing  under  the  administr 
i da  vs  when  florid  aonJ  tion  of  Mr,  hfenotti. 

I-  t‘  our  of  The  fine  Points  so  overbalanced  tl 

for  ^^ryihyi^eNe  out  of  ieak  that  this  performance  of  "I 
Ith  , M-Mfa  traviata"  can  be- fairly  called  a g 
Marietta  Gazzaniga  in  the  title  role,  a™^d  wtth  increased  elcredlt  to  the  Boston  Opera  House. 

__j  ii --ii ■ -vore  b’turred  s 


one  of  the  best  on  record. 


pi  the  first  time  on  June  8, 


1 and  there  was  not  much  enthusiasm  There  were  bhurred  spots  In  her  singing,. 

, either  over  the  opera  itself  or  over  the  land  her  laci/al  expression  was  peculiar 
3 . , . at  times;  but.  her  performance  was  gen- 

singing.  There  was  an  impression  at  |eraiiy  excell  ent  and  richly  deserving  of 
that  time  that  the  opera  should  not  all  the  recaMs  she  received.  The  slow 
be  seen;  that  it  was  only  fit  for  bac-  tempo  that  prevailed  made  her  singing  r /*NOIGT 
chanalian  foreigners.  Opinions  change  ^ere,’  andf’that  hadThe^ffeot  of  “Si?  f-ORIST 
with  the  times.  Last  night  /the  big  ing  the  brightest  possible  contrast  to  j 
opera  house  was  crowded;  the  audience  the  lively  "Sempre  libera"  that  followed.  ! 
was  one  of  the  most  brilliant  of  the  , Throughout  .the  operq  Mme.  Llpkowska; 
i season,  and  there  was  much  applause,  t was  truly  artistic  and  the  effect  upon  -HA  CO. 

No  doubt,  for  one  thing,  the  fair  Lydia  the  audience  was  altogether  favorable, 
was  an  improvement  on  Marietta.  j Stars  are  bound  to  shine,  no  matter1 
The  program  bravely  let  light  shine  what  theorists  may  say;  and  the  Rus- 
. bad  sian  prima  donna  is  unmistakably  one, 
of  the  “pet  stars"  of  the  Boston  opera 


upon  the  good  points  

„ "Traviata.”  There  was  a reference  t __  r,_.  _ „ 

the  old  days  and  then  to  the  present:  going  public  at  the  present  time 
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SEASON  1909-1910 

HENRY  RUSSELL 

Director 


Sfourtlj  Week 


Ulijurs&ay  Queuing,  December  2,  1909 

at  8 o’clock 

Utgnletln 

Opera  in  Four  Acts 
by  Verdi 

(In  Italian) 


Musical  Director  Amaldo  Conti 

Regisseur  General  Delfino  Menotti 

( Programme  continued  on  aecond  page  following) 


MISS  LIPKOWSKA  WINS  

NEW  LAURELS  AS  GILDA 

Constantino  Shares  the  Honors  inHICLES 
“Rigoletto”— Boston  Company 
to  Enter  Grand  Opera 
War  in  Pittsburg. 


Y 200 


ig’s,  Lenox, 


BOSTON  OPERA  HOUSE  — ''Rigo- 
letto,” opera  in  four  jicts,  by  Giusseppe 
Verdi.  The  cast: 

Gildc ..Lydia  Lipkowska 


Count  Monter 
Count' CepVanc 


Conduct 


.Arnaldo  Conti 


CAST  IN 

RIGOLETTO 


Lydia  Lipkowska  made  her  second  ap- 
pearance of  the  week  last  night  in  a ’ 

Verdi  opera,  andi  as  on  the  previous 
-evening,  when  she  gave  such  an  im-  j ________  — 

pressive  portrayal  of  Violetta  in  “La  1 

3S££"  s,“  "'orousl”y  i°n‘hu<‘ ,h* ; Feature  of  the  Opera" 

It  is  no  easy  undertaking  for  an  opera  ! 


:h  exacting  roles  j lit 


light  luncheon 
Lenox  “ on  the 
orchestra 


'm"  wu.i. 

( event  in  the  music  history  of  Boston,  e in  Boston. 


1 CAB  CO. 
husetts  Ave. 


g>tnnj  of  SUgaletta 

The  rather  unsavory  plot  of  Verdi’s  Rigoletto, 
was  undoubtedly  inspired  by  Victor  Hugo’s  “ Le 
Roi  s amuse,”  which  latter  treats  of  Frangois  I and 
his  jester,  Triboulet. 

Triboulet  had  a chequered  career,  being  at  one 
time  a vagabond,  amusing  the  crowds  with  his 
wit  and  funny  tales.  He  attracted  the  attention  of 
Louis  XII,  King  of  France,  who,  amused  at  his 
sharp  and  humorous  sallies,  made  him  his  court 
jester.  He  rapidly  rose  in  the  royal  favor  and  when 
that  monarch  died,  passed  into  the  services  of  the 
next  King,  Frangois  I,  who  conceived  such  a friend- 
ship for  him  that  he  was  allowed  to  do  what  he 
liked  at  court.  No  nobleman,  however  powerful, 
was  safe  from  his  quibs  and  thrusts,  and  any  retalia- 
tion on  his  victim  s part  was  discouraged  by  the 
King.  He  accompanied  Frangois  I,  everywhere, 
even  in  his  campaigns.  It  is  recorded  by  the  poet 
and  writer  Clement  Marot,  that  Triboulet,  a coward 
at  heart,  hid  under  his  royal  master’s  bed  at  the  first 
sound  of  a cannon,  and  had  to  be  forcibly  pulled 
out.  Triboulet  is  also  credited  with  being  the 
originator  of  that  historical  sentence,  that  there 
were  many  ways  of  entering,  to  invade,  a country, 
but  the  difficulty  was  to  find  the  way  of  getting  out 
again.  It  was  uttered  at  a council  of  war,  presided 
over  by  King  Frangois,  when  that  monarch  was 
planning  to  invade  Italy.  Count  Moltke  borrowed 
the  same  phrase,  when  approached  about  the  invas- 
ion of  England. 

Such  was  the  jester  on  which  is  founded  “Rigo- 
letto.” The  court  is  changed  to  that  of  the  Duke 
of  Mantova,  a profligate  ruler,  whose  heartless  dis- 
sipation had  brought  shame  and  dishonor  to  many 
a proud  and  noble  house.  One  of  the  first  incidents 
in  the  play  is  the  entrance  of  the  Count  Monterone, 
who,  fearlessly  confronting  the  Duke,  demands 
reparation  for  that  monarch's  seduction  and  deser- 
tion of  his  only  daughter.  Rigoletto  mimicking  the 
old  nobleman,  makes  fun  of  his  grief,  much  to  the 
amusement  of  the  Duke  and  his  court.  Calling 
down  the  wrath  of  God  on  the  depraved  ruler, 
Monterone  turns  on  Rigoletto  and  solemnly  curses 
him ; he  is  arrested  and  conveyed  to  prison.  The 
courtiers,  whose  habitual  heartlessness  have  been 
moved  by  Monterone’s  cruel  fate,  determine  to  band 
together  and  be  revenged  on  Rigoletto.  Rumor 
has  it  that  he  keeps  hidden  away,  a young  and 
lovely  mistress,  they  determine  to  steal  her  away 
that  veiy  night.  Rigoletto  returns  home,  not  to  a 
mistress,  but  to  a beloved  and  only  daughter,  his 
heart  heavy  with  Monterone’s  curse.  Sparafucile, 
a professional  bravo,  accosts  him  and  offers  him 
his  services,  whenever  he  should  desire  to  make 
away  with  an  enemy.  Rigoletto  mechanically 
takes  h:s  address  and  enters  his  home.  Greeting 
his  daughter  Gilda  affectionately,  he  admonishes 
her  not  to  go  out  during  his  absence.  After  his 
depaiture  the  Duke  enters  disguised  as  a student. 
He  has  paid  court  to  Gilda,  who  returns  his  love. 
Their  love  scene  is  interrupted  by  the  sound  of 
footsteps,  and  he  leaves  hastily.  It  is  the  courtiers 
and  Rigoletto ; they  ask  his  assistance  to  abduct  a 
new  mistress  for  the  Duke;  he  consents;  they 
blindfold  him  and  he  assists  in  his  own  daughter’s 
abduction.  They  bear  her  away  to  the  Duke’s 
palace.  Left  alone,  Rigoletto  tears  off  the  bandage 
from  his  eyes,  and  to  his  horror  recognizes  his  own 
house,  and  knows  that  it  is  his  only  daughter  who 
Continued  on  second  page  following 
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Gilda,  the  daughter  of  Rigoletto,  Lydia  Lipkowska 
Maddalena,  a Cyprian,  sister  of  Sparafucile  . . 


Elvira  Leveroni 

The  Countess  Ceprano Virginia  Pierce 

Ciovanna,  her  duenna  , . . . Mildred  Rogers 

Paggio Jeska  Swartz 

The  Duke  of  Mantova  . . Florencio  Constantino 

Rigoletto,  his  jester George  Baklanoff 

Sparafucile,  a hireling  assassin  . . Giusto  Nivette 

Count  Monterone,  a noble  of  the  Dukedom  . . 

Giuseppe  Perini 

Marullo  . . * Attilio  Pulcini 


Count  Ceprano,  a noble  of  the  Dukedom  . . 

George  Dunstan 

Borsa,  a domestic  of  the  Duke’s  . Ernesto  Giaccone 
Courtiers,  cavaliers,  pages,  attendants,  etc. 
Grand  Corps  de  Ballet 

§>yttopst0  of  ^rettery 

Act  I.  Ball-room  in  the  Palace  of  the  Duke  of 
Mantova. 

Act  II.  Rigoletto’s  house. 

Act  III.  Hall  in  the  Ducal  Palace. 

Act.  IV.  A desolate  place  on  the  Shore  of  the 
Mincio  River 


Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  oy  Mr.  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  C.  B.  Bernard,  of  London. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  o»  Milan,  and  E.  Ascoli  o> 
Venice. 

Wig  master,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  oi  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chiclcering. 
Programme  printed  by  Creke  Printing  Co. 

Official  Physician,  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Ameiaga. 


glory  of  SUgoIetto 

Continued 

has  been  borne  away  by  the  courtiers. 

Act  III  finds  the  distracted  Rigoletto  imploring 
the  courtiers  to  return  him  his  daughter ; they  only 
laugh.  She  suddenly  appears,  and  in  a frenzy  of 
despair,  acknowledges  her  shame.  Rigoletto  vows 
a terrible  revenge  on  the  Duke,  and  straightway 
arranges  wtih  Sparafucile  for  his  assassination. 
The  bravo  has  a pretty  sister  who  will  decoy  him  to 
their  home,  and  there,  after  being  stabbed,  Spara- 
fucile is  to  deliver  up  his  body  in  a sack.  Gilda  has 
overheard  the  plot  and  is  determined  to  save  her 
faithless  lover,  whom  she  still  loves.  The  Duke 
arrives,  makes  at  once  violent  love  to  the  bravo’s 
sister,  who,  conquered  by  his  beauty  and  gallant 
bearing,  implores  her  brother  to  spare  him.  He  is 
willing  to  do  so,  but  he  must  have  a victim  to  pre- 
sent in  the  sack  to  Rigoletto.  Gilda  overhears  this 
and  offers  herself.  When  Rigoletto  is  on  the  point 
of  throwing  the  sack  in  the  river,  he  hears  the 
Duke  singing.  Hastily  opening  the  sack,  Rigoletto 
recognizes  his  daughter.  It  is  the  fulfilment  of 
Monterone’s  curse. 

The  opera  was  produced  in  1851,  at  the  Fenice, 
in  Venice,  and  was  an  instantaneous  success.  The. 
music  is  of  the  old  Verdi  school ; popularly  melod- 
ious, it  at  once  caught  the  public  ear.  It  contains 
many  vocal  gems  such  “ Caro  nome  ” the  quartet 
“Bella  Figlia,”  probably  the  finest  ever  composed, 
and  “La  Donna  b Mobile.”  This  latter  song, 
was  curiously  enough,  only  handed  to  the  tenor 
Mirate,  at  the  last  dress  rehearsal,  as  Verdi  was 
frightened  that  the  air  should  be  sung  about  the 
town  before  the  premiere  and  he  be  accused  of 
plagiarism.  The  orchestration  is  not  in  Verdi’s 
best  vein,  being  thin  and  his  manipulation  of  the 
bass  more  noisy  in  its  effect  than  decorative. 


Pictures,  Frames 

and  MIRRORS 


WHEN  looking  for  choice  pictures 
with  well  matched  frames,  it 
will  pay  you  to  look  over  our  select- 
ed stock.  Mirrors  of  the  good  old- 
fashioned  style,  best  of  gold  leaf  and 
plate  glass.  Our  framing  depart- 
ment offers  every  inducement  in 
variety,  workmanship  and  prices. 


ROBEY-FRENCH  CO. 

34  Bromfield  St.,  Boston 


A new  Gilda  appeared  in  "Rigoletto” 

' at  tile  Boston  Opera  House  last  night— 
Lydia  Lipkowska. 

The  Russian  prima  donna  made  her 
1 debut  in  .St.  Petersburg  in  this  role. 

> Physically  she  fits  it  to  perfection. 

. There  have  been  Gildas  who  defied  11- 
‘Iusion  in  that  respect,  who  were  hope?- 
lessly  mature  and  matronly.  This 
r Gilda  filled  the  eye  most  agreeably.  In 
1 action,  too,  she  was  apt  and  happy. 

. There  was  no  mere  waiting  around  be- 
c tween  arias;  and  then,  when  it  came 
, time  to  sing,  there  was  no  bathos,  ac- 
companied by  ringing  of  bejeweled 
hands.  It  was  a rare  pleasure  to  see  i 
an  attractive  young  woman  earnestly 
jn  love  with  the  Mantuan  Don  Juan 
and  desperately  determined  to  save  him 
at  all  hazards.  Traditionally  the 
dramatic  quality  of  Gilda  is  inconse- 
I quential;  but  last  night  it  was  gen- 
! erally  excellent. 

Mme.  Lipkowska’s  voice  showed  some 
1 traces  of  fatigue.  There  were  forced 
. tones,  and  the  pitch  .was  more  or  less 
'elusive;  but  the  well-known  aria  “Card 
nome”  was  so  "well  sung  that  there  were 
several  recalls  immediately.  The  audi- 
ence was  top  delighted  to  wait  until  the 
I end  the  act.  In  the  quartet  in  the 
last  act,  Mme.  Lipkowska  was  excep- 
tionally impressive.  Her  high  notes 
were  clear  and  true.  The  enthusiastic 
singing  of  Constantino  possibly  stimu- 
lated her.  It  evidently  had  the  oppo- 
site effect  upon  Mr.  Baklanoff,  who,  | 
when  the  quartet  was  repeated,  either 
sang  to  himself  or  not  at  all.  The  bot- 
tom  of  the  celebrated  number  was 
therefore  missing. 

• T!1,e  d^t  between  Gilda  and  Rigoletto 
in  the  third  act  was  one  of  the  finest  1 
features  of  the  performance.  Constan-  f* 
tmo  was  in  fine  voice,  and  his  efforts 
from  beginning  to  end  were  greatly  en-  ! 
joyed  by  the  audience.  Of  course  there 
was  a demand  to  hear  more  and  more 
of  ‘La  donna  e tnobile.”  Baklanoff's 
Rigoletto  was  also  thoroughly  appre-  ! 
ctated.  The  chorus,  as  usual,  did  much 
to  make  the  performance  a success. 
Those  who  saw  the  Boston  "Rigoletto” 
for  the  first  time  marveled  at  the 
scene!  and  aPPr°priateness  of  the 
.The  large  size  of  the  audience— though 
the  box  tiers  still  remained  rather  bare 
—gave  promise  that  the  popularity  of 
. Ihursday  night  performances  is 
Steadily  increasing. 
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3[ribag  hunting,  Smtnber  3,  1909 

At  7.45  o’clock 


iFaual 


Opera  in  Five  Acts 
By  Gounod 
(In  French) 


Musical  Director  Wallace  Goodrich 

Regisseur  General  Delfino  Menotti 

( Programme  continued  on  aecond  page  following) 


1 To  this  tact  we  owe  the 
: church  scene;  to  my  mind  c 
ibits  in  the  opera. 

! The  chief  popularity  of  ** 


uriueu. 

He  also  had  his  share  in 


He  also  nau  ms  snare  m au 
in  the  church  scene,  where  instead  of  ap- 
pearing, semi-lurid,  behind  a church  pillar 

“ Mareuerite  “ ,Sb?.'‘S?SlS 


1 


excellence  maintained. 


Jane  Noria  as  Marguerite,  Bourillon 


11  across  vaien- 
tfue’s  body  iu  tlie  death  scene  of  the  fourth 
ict.  It  was  too  melodramatic  and  missed 
i its  intended  effect. 

x Miss  Noria  appeared  to  best  advanl 
' i the  prison  scene;  she  * — -jgggjji 


‘ FAUST.” 


we  composer. 

1 ’ “The  ‘Soldiei 


“The  ‘Soldiers’  Chorus’  is  performance  we  have  yet  had  from  him. 
> understood  without  efforl  Of. course,  as  a Frenchman,  he  kept  strictly 
Paul  Bourrillon.  come  in  time.  That  has  be  o the  traditions  of  the  part,  and  thus 
— ice.”  -endered  the  role  in  good  style,  with 

Although  “Faust”  has  fc  .obriety  of  gesture,  and  sympathetic 
^ ^ " — [•  —--i  .* — J-4—*  character 


at  the  Grand  Opera,  in  Parit  warmth  of  voice  that  invested  the  cl 


day,  it  must  not  be  imagi 
. Jans  worir..  grand  opera.  It  is  not,  for  i 
tina  Freeman. , jtg  beauty  and  charm  are  al 
ildred  Rogers.  *ny  touch  of  grandeur. 

The  only  place  in  the  wfci 
the  composer  quits  lyricism, 

- give  us  a taste  of  grand  o; 
church  scene.  But  it  falls 
and  merely  becomes  mystic. 
Beauty  Of  Church 
So  in  all  Gounod’s  comp 
either  lyrically  melodious 
mysti_c,  but  always  with  go> 


By  ARTHUR  de  GUICHAED. 

The  opera  of  “Faust,”  by  Charles  chnrchseejie. 
Gounod,  was  given  last  night  at  the  Boston 
Opera  House  for  the  first  time  this  season. 

It  is  fifty  years  ago  that  “Faust”  was 
produced  for  the  first  time  on  any  stage, 

March  19,  1859.  Gounod  had  already  had 
Several  of  his  works  ^received  and  per- 
formed at  the  Opera,  known  after 
as  the  Academy,  but  none  had  met  with 
Sufficient  success  to  warrant  the  director 
of  the  Government  Academy  of  Music  in 
giving  Gounod  another  chance. 

Added  to  which  “Faust,”  as  originally 
produced,  contained  some  spoken  dialogue, 
and  no  words  may  be  spoken  in  the  Opera 
House.  Indeed,  the  whole  distinction  be- 
tween Opera  and  opera 
.opera  comique  has  sj 
opera  has  none. 

Difference  In 
The  idea  entertainei 
opera  comique  "Signifies 
therefore  erroneous.  Fo 
are  many  operas  in  tl  || 
repertory  that  are  lothe 
With  tragic  endings,  ‘ 

wsll-  . tuan 

at  the  Theatre 
logue.  Its  success 
immense  that  it  was 
to  the  Grand  Opera 
Rationale  de  Musique, 
was  transformed  into  j 
- Some  carping  critics 
tpcted  to  treat  Gounod 
one-opera  mam  Even 
Would  he  found  in  v< 
for  Beethoven  was  a i‘n 
the  opera  he  wrote  “Fkli 
of  all  operas. 

. But,  although  his  otb 
shadowed  by  the  enti 
beautiful  lyric  music, 
popularity  of  “Faust,” 
resented  by  other  onevrc 
than  masterly,  of  which 
“Philemon  et  Runeis,”  . 
piece,  “Romeo  et  Julliett 
and  “Mireille,”  also  in  f 
Not  Grand 
The  last  named,  a b 
bright  music,  has  been 
acts.  It  could  be  us< 
id  a double  bill. 

A pretty  stor . . not  v 

Shilosophy,  is  related  of 
ad  just  been  given  by 
8ini  stopped  him  to  e? 
at  the  success  of  tlie  o 
' “I  am  enchanted,”  sa 
you  speak  of  the  opera 
hfts  mentioned  anything 
idlers’  Chorus.” 

“Never  mind.”  replie 
are  like  children  that 
the  appreciation  of  me 
toys,  the  waltzes,  and 


ve  this* to  the  fact  that  nit 
education  was  obtained  in 
with  the  idea  that  his  profe 


vith  more  dignity  and  interest  than  usually 
alls  to  the  lot  of  the  libertine. 

Thus  far,  Faust  is  Bourrillon’s  best  role. 
(Ie  was  warmly  applauded  for  the  “Salut, 
letnure  chaste  et  pure.”  His  diction  T 
excellent. 

The  Mepbistopbeles  of  Nivette  was 

addition  to  the  list  of  excellently  inter- 
preted roles  that  he  has  played.  With 
,.d,  resonant  voice,  he  sang  the  part  flaw- 
lessly and  while  his  acting  was,  * 

good,  he  did  not  fa  — * 

play  the  devil.  _ ... 

Nivette  Excelled. 

He  appeared  much  too  staid  and  respec- 
table. But  the  authority  with  which  he 
both  played  and  sang  the  part  was  re- 
narkable  for  its  uniformly  high  standard. 
Mr.  Nivette  was  particularly  successful  in 
the  “serenade” — altho’  again  not  devilisu 
iioug-i.  in  tne  “Veuu  d On”  and  in  the 
Invocation  of  the  third  act. 


the“c“hurch"wall.  Although  not  usual 
effect  was  an  improvement. 

i m-  e.nn-Eiy  scenes  .with  Dnme  Manu« 
were  well-drawn,  but  somewhat  wanting 
in  cynical  expression. 

Miss.  Freeman’s  Voive  Good. 
Boulogne  as  Valentine  brought  the  as- 
sistance of  his  good  voice,  which  ho  used 
with  better  nuances,  and  bis  traditional 
histrionic  knowledge.  The  aria  “Avant 
de  quitter  ees  lieux”  was  well  applauded^ 
a very  acceptable  \alentiue,  was  tn 

“ The  ^nartMkof  the  youth  Slebel  was  ade- 
quately Preud^red  by  Miss  Bettioa  Freeman. 
Her  voice  was  under  much  better  control 
than  heretofore,  so  that  her  $ 

“Dites — lul  mes  aveux”  was  well  lecciveu. 
Miss  Mildred  Rogers,  in  the  comedy  part 
- -'arthe.  gave  a very  careful  interprets 
non  of  the  character,  bringing  out  its 
comedy  and  contributing  very  va  uable 


comedy  ana  couinuuuuj,  :r 

assistance  in  the  garden  scenes  with  Me- 
phisto.  A decfded  step  in  advance  for  Miss 
Rogers.  Roberto  Vanm  wn&  thp  Wagner. 

The  chorus  covered  itself  with  glory 
Doth  in  the  Kermesse  of  Act .2  and  m tne 
•elebrated  “Soldiers’  Chorus.  /^pro 

m isr  audience. 


„ be  repeated’  in  response  to  the  pro- 

.T'rVcU's.S’lo  “£e;:v 

manner  in  which  the  scenery  and  stage 
settings  are  managed^  that^tre  «nr'‘  nre- 


JANE  NORIA,  4,  trm 

Who  Will  Sing  in  “Faust”  T to  ran  away  from  thc  orcheitrn,  to*  “ 
come  the  purl  wh:.-:,  . , : Exception  must  be  taken  to m‘  i,acvt  to 


Good  All  Around  Success. 

The  village  scene  in  act  2,  just  inside 
the  bulwarks  of  the  city  with  their  pin- 
nacled miniature  watch  towers,  and  the 
exterior  of  Marguerite’s  cottage  with  a 
view  of  the  village  roofs  a la  Nuremberg, 
in  the  distance,  formed  an  admirable  pic- 

tU  Great  praise  is  due  to  Mr.  Wallace  Good- 
rich for  the  masterly  iniinner  in  whioh  h 
led  his  rorces  to  trfump_b.  __Thank8^ to^m* 
k. 

trie* 


g>tori}  of  3faust 

But  few  opera-goers  are  aware  that  Faust  was 
first  presented  to  the  Parisian  public  as  an  opera- 
comique,  in  the  accepted  French  meaning  of  the 
word — with  dialogue  spoken  at  intervals,  as  in  Car- 
men and  Manon — and  that  it  was  a failure.  The 
work  first  saw  daylight  at  the  Theatre  Lyrique, 
March  19,  1859,  with  the  following  cast:  Miolan 
Carvalho,  Marguerite ; Faivre,  Siebel ; Barbot, 
Faust;  Balanque, Mephistopheles.  In  1869,  the  3rd 
of  March,  it  was  revived  at  the  Academie  Imperiale 
de  Musique — the  present  Opera  House  in  Paris — 
under  its  present  Grand  Opera  form,  with  recitatives 
replacing  the  spoken  dialogue,  and  was  an  immense 
success.  On  this  occasion,  Christine  Nilsson  was 
Marguerite ; Colin  was  Faust,  and  Faure  was 
Mephisto.  One  may  say,  without  exaggeration  that 
it  deservedly  holds  the  place  of  honor  in  the  annals 
of  opera  repertory.  Its  popularity  is  absolutely 
unquestioned.  Even  in  Vienna,  where  there  was 
a strong  critical  tide  of  feelings  against  the  work,  as 
being  a desecration  of  Goethe's  masterpiece,  the 
opera  had  a record  run,  which  has  never  been 
equalled  by  any  other  work.  The  simple  beauty  of 
its  pure  melodies,  has  won  the  day  everywhere,  in 
spite  of  race  feeling,  or  professional  jealousies. 
Gounod  made  all  his  preparations  and  studies  to 
enter  the  Catholic  Church,  but  on  the  very  eve  of 
taking  Holy  orders  he  changed  his  mind.  One  feels 
the  strong  ecclesiastical  tendency  throughout  his 
score  of  Faust.  An  outline  of  Goethe's  story  as 
utilized  by  Gounod’s  librettists,  Michel  Carre  and 
Jules  Barbier,  is  as  follows  : A certain  aged  Doctor 
of  Science  and  Chemistry,  by  name  Faust,  disap- 
pointed with  the  results  of  his  life’s  work  in  particu- 
lar, and  the  world  in  general,  is  on  the  point  of 
drinking  poison,  when  the  gay  song  of  youths  and 
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Wagner, 
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Roberto  Vanni 
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Bettina  Freeman 
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Chorus  of  students,  soldiers,  spirits,  witches, 
people,  etc. 


maidens  brings  his  thoughts  back  to  his  early  youth 
and  its  joys.  In  an  access  of  rage  he  throws  aside 
the  poison,  and,  cursing  his  Creator,  science,  and 
all  earthly  knowledge,  calls  upon  the  Devil  to  appear. 
Mephistopheles  comes  in  response  to  his  appeal, 
and  asks  him  his  wish.  In  Goethe's  Faust,  the 
Devil  comes  in  the  shape  of  a dog,  which  the 
Doctor  was  sheltering.  Mephisto  offers  Faust 
wealth,  power,  knowledge,  but  no,  he  wants  youth, 
with  its  companion,  love.  Mephisto  will  accomplish 
this  supernatural  feat,  if  Faust  will  sign  a document 
by  which  he  sells  his  soul  to  the  Devil ; until  death 
Mephisto  will  serve  Faust ; after,  in  hell,  the  posi- 
tions will  be  reversed.  Seeing  that  Faust  still  hesi- 
tates, Mephisto  conjures  up  a vision  of  a pure  and 
lovely  girl,  Marguerite  by  name.  Faust  hastily  signs 
and  the  miracle  is  performed.  He  meets  Marguerite, 
who  falls  in  love  with  him,  after  the  way  has  been 
skillfully  prepared  by  Mephisto.  An  inopportune 
young  beau.  Siebel,  is  removed  out  of  the  way,  and 
woman’s  natural  coquettry  is  flattered  by  a gift  of 
jewelry.  The  odds  are  too  many  for  poor,  sweet, 
simple  Marguerite,  and  she  succumbs.  Abandoned 
by  her  lover,  shunned  by  her  girl  friends,  and  cursed 
by  her  brother,  who  returns  from  the  wars  only  to 
diacover  his  beloved  sister’s  shame,  the  poor  girl 
goes  mad  and  strangles  her  child.  Mephisto  has 
tnticed  Faust  away  from  Marguerite,  and  sought  to 
slot  out  her  memory  from  his  mind.  He  takes 
Faust  to  his  kingdom  in  hell,  and  introduces  him  to 
ill  the  fallen  beauties— Helen  of  Troy,  Cleopatra, 
■>hryn<e,  etc.,  etc.— this  is  where  the  famous  ballet 
akes  place,  which  is  rarely  done  outside  of  Paris, 
dilan,  Moscow  and  St.  Petersburg,  as  a first  rate 
■allet  is  required  to  execute  it— but  in  the  middle  of 
Continued  on  second  page  following 
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Act  I.  Faust’s  study. 

Act  II.  A German  village. 

Act  III.  Marguerite’s  cottage. 

Act  IV.  A city  square. 

Act  V.  A prison. 


Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  by  Mr.  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  C.  B.  Bernard,  of  London. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Peilegrine. 

Foreign  Costumes  by  C.  Chiappa,  ol  Milan,  and  E.  Ascoli  oi 
Venice. 

Wig  master,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  oi  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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the  Devil’s  orgies,  the  vision  of  Marguerite  appears 
and  Faust  forces  Mephisto  to  take  him  straight  back 
to  her.  In  the  depth  of  night  they  penetrate  into 
her  prison,  and  Faust  seeks  to  induce  her  to  go 
away  with  him.  The  poor  demented  creature  but 
half  recognizes  him;  her  thoughts  ramble  from 
their  first  meeting  to  the  present  time ; she  shrinks 
from  the  Devil,  who  would  draw  her  into  his  net 
with  Faust.  She  in  fancy,  sees  blood  on  her  lover’s 
hands — her  brother’s — and  wrenching  herself  out  of 
his  arms,  dies  calling  upon  the  Almighty  to  receive 
her  soul.  The  prayer  is  heard,  as  Mephisto  descends 
into  the  depths  of  hell  with  Faust.  This  gem  of 
the  French  school  is  not  only  rich  in  melodic  inspi- 
ration, which  are  too  numerous  to  enumerate  here, 
but  is  most  scholarly  in  construction  and  orchestra- 
tion. It  is  not  modern  orchestration,  such  as  the 
later  Wagner  & Strauss  have  accustomed  us  to,  but 
an  older,  and  yet  fine  school,  full  of  pleasing,  rich 
and  sonorous  orchestral  effects,  brou 
liant  style  by  a perfect  exposition 
terpoint.  Well  may  this 
model  to  the  main  .1  ' 
fame,  who  are  n ♦ »! 
cordant  and  unres 
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2ja  arauiata 

Opera  in  four  acts 
By  Verdi 


Musical  Director  Amaldo  Conti 

Regisseur  General  Delfino  Menotti 

( Programme  continued  on  second  page  following ) 
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The  plot  of  this  early  work  of  Verdi  is  founded 
on  Alexandre  Dumas  fils’  play  “ La  Dame  aux 
Camelias,”  made  world-famous  by  Sarah  Bern- 
hardt’s glorious  interpretation  of  the  heroine.  The 
French  title  is  inspired  by  the  predilection  of  Violetta 
(the  heroine)  for  that  flower,  the  camellia.  Violetta 
is  a most  successful  demi-mondaine,  and  at  one  of 
her  brilliant  fetes,  she  is  introduced  to  ayoungman 
of  good  family,  by  name,  Alfred.  They  become 
enamored  of  each  other ; so  much  so  that  Violetta 
gives  up  everything  in  order  to  live  quietly  in  the 
suburbs  with  her  lover.  He  is  young  and  thought- 
less, and  does  not  realize  that  by  giving  up  her 
former  mode  of  living,  Violetta  is  now  dependent  on 
her  small  property  in  Paris  and  her  jewelry,  all  of 
which  she  secretly  sells  in  order  to  maintain  their 
little  home  and  retain  the  pure  love  of  this,  the  first 
man  who  has  ever  truly  won  her  heart.  Alfred,  who 
has  only  a small  allowance  from  his  father,  is  hor- 
rified when  he  discovers  the  true  state  of  things. 
Ashamed  of  himself,  he  hurriedly  leaves  for  Paris, 
in  order  to  raise  money. 

During  his  absence,  his  father  calls  on  Violetta, 
and  entreates  her  to  release  his  son.  It  is  only  the 
mad  infatuation  of  a young  boy,  and  the  knowledge, 
in  society,  of  this  intrigue  is  bringing  shame  and 
discredit  on  him  and  his  family.  Violetta  promises, 
after  hesitating  a long  time,  that  even  should  it 
break  her  heart,  6he  will  break  off  all  relations  with 
his  son.  She  then  writes  a lying  letter  to  Alfied, 
saying  she  is  tiled  of  him,  and  intends  to  resume 
her  old  life.  Alfred  returns,  she  hides  frcm  him 
her  intention  to  leave  him,  and  after  she  has  gone 
the  servant  delivers  him  her  letter.  He  follows  her 
to  Paris,  and  after  days  of  searching,  finds  her  in 
Flora’s  gorgeous  palace,  under  the  protection  of  a rich 
lover.  Not  knowing  of  his  father’s  visit  and  of 
her  sacrifice,  he  bitterly  reproaches  her  for  her  de- 
sertion, and  before  all  her  guests,  calls  her  vile  and 
cruel  names.  He  then  throws  money  in  her  face, 
trampling  on  the  miniature  she  had  given  him. 
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Violetta  Valery,  the  lost  one,  Lydia  Lipkowska 
Flora  Bervoix,  friend  of  Violetta,  Mildred  Rogers 
Annina,  confidante  of  Violetta,  Elvira  Leveroni 
Alfred  Germont,  lover  of  Violetta,  Enzo  Leliva 
Giorgio  Germont,  his  father,  Raymond  Boulogne 
Gastone,  Viscount  de  Letories,  Ernesto  Giaccone 
Baron  Douphol,  rival  of  Alfred, 

Marquis  d’Obigny, 

Doctor  Grenvil,  a physician, 

Joseph,  servant  of  Violetta, 


Attilio  Pulcini 
George  Dunstan 
Giuseppe  Perini 
. C.  Stroesco 


Guests,  friends,  gypsies,  matadores,  servants,  e 


Grand  Corps  de  Ballet 
Time,  Paris  Year  1700 

Synapsis  of  &«nery 

Act  I.  A salon  in  the  house  of  Violetta 
Act  II.  A Country  House,  near  Paris 
Act  III.  A Garden  in  Flora's  Palace 


Apprised  by  his  father  of  the  true  facts  of  the 
case,  Alfred  learns  too  late  of  her  great  sacrifice.* 

Heartbroken  and  shame-stricken,  the  poor 
Violetta  sinks  rapidly,  and  returns  to  the  little 
suburban  home  to  die.  Alfred  rushes  to  her,  and 
offers  her  his  name  and  home,  with  the  consent  of 
his  father.  But,  alas!  the  poor  gentle  flower  is 
crushed,  and  she  has  only  strength  enough  to  gath- 
er him  in  a long,  loving  embrace  to  her  poor 
suffering  heart,  ere  she  dies. 

A strong  human  story,  almost  too  powerful  and 
pathetically  subtle  for  a musical  treatment,  which, 
Continued  on  sreond  page  following 
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Act  IV.  Violetta’s  Bedroom 


Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  oy  Mr  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  C.  B.  Bernard,  of  London. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  ol  Milan,  and  E.  Ascoli  ot 
Venice. 

Wig  master,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  ol  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Continued 

even  in  modern  music-dramas,  almost  causes  the 
story  to  lose  a little  of  its  grip  and  natural  intensity. 
Unfortunately  this  plot  was  musically  illustrated  by 
Verdi  in  his  young  days,  when  his  fertile  brain  only 
sought  after  pure  melody,  and  his  mind  was  totally 
undeveloped  in  the  art  of  dramatic  musical  concep- 
tion from  the  play  point  of  view.  It  was  also  the 
supreme  reign  of  the  colloratura  singer  in  those 
days,  and  composers,  in  order  to  be  heard,  had  to 
bow  down  before  them  and  their  requirements. 
Hence,  the  work,  like  most  of  the  contemporary 
Italian  operas,  was  merely  the  stringing  together  of 
several  effective  arias  with  recitatives  more  or  less 
interesting.  Indifferent  acting,  expensive  costumes 
and  scenery  and  an  unconvincing  frame  of  orchestral 
accompaniment,  made  a whole  which  was  served  up 
to  the  public  under  the  name  of  opera.  The  only 
excuse  for  the  existence  of  these  operas  in  the 
repertory  of  modern  times,  is  the  craving  of  the 
public  for  their  pet  stars,  the  greatest  favorite  of 
which  has  ever  been  the  light  or  colloratura  soprano. 

Traviata  has  ever  been  a favorite  rdle  with  the 
most  popular  of  the  world’s  light  sopranas,  and 
possesses  many  vocal  gems  in  the  form  of  arias, 
duets  and  ensembles.  It  was  produced  in  1853,  at 
the  La  Fenice  Theatre,  Venice. 
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Debutante  Queuing 

DOUBLE  BILL 

Cmmlleria  SUtsticana 

Opera  in  One  Act 

By  Mascagni 
(IN  ITALIAN) 

Followed  by 

31  Jlagliacci 

Opera  in  Two  Acts 
BY  LEONCAVALLO 
(IN  ITALIAN) 


Musical  Director  Arturo  Luzzatti 

Regisseur  General  Delfino  Menotti 
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TAXICABS  HORSE  VEHICLES 

TELEPHONE  TO  

BACK  BAY  4455  or  BACK  BAY  200 

Stands  at  Tourainc,  Parker’s,  Young’s,  Lenox, 

Thorndike,  South  Station  and  Shawmut  Bank. 

PROMPT  AND  EFFICIENT  SERVICE 

TAXI  SERVICE  CO.  BOSTON  CAB  CO. 

Hotel  Lenox  108  Massachusetts  Ave. 


“THE  BETTER  PLACE’’ 

ijotel  fasnax 

COR.  BOYLSTON  AND  EXETER  STREETS 

Stamtt. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

iUifip  Gkrfon. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

$lalm  SUrnm. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 


I 

C^atralleria  Eustxcana  atifo  JJagliatct 

Picture  to  yourselves  a quiet  and  rustic  little 
village  in  Sicily,  hidden  away  from  the  prying  eye 
of  the  tourist,  its  inhabitants  still  adhering  to  their 
time-honored  customs,  untrammeled  by  convention- 
ality or  social  etiquette,  fighting  against  progress 
and  modernism,  you  then  have  the  surroundings  in 
which  is  enacted  this  drama.  Whether  it  be  town 
or  country,  the  great  voice  of  nature  will  speak; 
men  and  women  ill-mated  will  strive  to  shake  off 
the  fetters  that  bind  them,  and  in  the  rael£e,  hearts 
are  crushed  and  lives  are  sacrificed. 

Turiddu,  the  son  of  the  village  inn-keeper,  has 
successfully  courted  Lola,  the  village  beauty,  but  a 
coquette  at  heart.  Called  away  for  his  military  serv- 
ice, he  returns  to  find  her  married  to  Alfio,  a wealthy 
I farmer.  Out  of  wounded  pride,  he  pays  court  to 
Santuzza,  a friend  of  Lola’s.  Santuzza  has  a trust- 
ing romantic  nature,  and  succombs  to  his  wooing. 
Tiring  of  her,  Turiddu  returns  to  his  first  love,  Lola, 
who  encourages  his  advances.  The  play  proper 
begins  here.  About  to  become  a mother,  Santuzza 
in  despair,  and  after  being  brutally  repulsed  by  her 
lover,  informs  Alfio  of  his  wife’s  unfaithfulness 
with  Turiddu.  Alfio  challenges  him  to  a fight  with 

I knives.  It  is  accepted,  and  Turiddu  is  killed. 

Pagliacci  deals  with  a dramatic  incident  in  the 
lives  of  a company  of  strolling  players,  Canio,  the 
head  of  the  troupe,  has  a pretty  wife,  Nedda,  who  is 
also  his  leading  lady.  She  is  carrying  on  a guilty 
intrigue  with  a rich  young  villager,  by  name  Silvio. 
They  have  agreed  to  elope.  Their  plan  has  been 
over-heard  by  Tonio,  the  clown  of  the  troupe.  He 
is  in  love  with  Nedda  himself,  and  out  of  revenge, 
because  she  spurns  his  offers  of  love  and  laughs  at 
his  deformities,  he  informs  Canio  of  his  wife’s  infidel- 
ity. In  a frenzy  of  jealousy,  Canio  would  stab  his  wife 
there  and  then,  but  is  prevented  by  the  members  of 
his  company.  It  is  the  time  for  their  daily  perform- 
ance, and  Canio  must  forget  the  real  tragedies  of 
life,  and  as  Punchinello  (Pagliacco)  he  must  enact 
the  same  drama  before  his  audience  of  gaping  yokels. 
As  he  plays  his  part,  the  similarity  between  that  and 
his  own  domestic  drama,  is  so  strong,  that  despite 
all  his  efforts,  he  only  sees  himself  as  the  wronged 
husband  and  her  as  the  faithless  spouse.  Forget- 
ting his  lines,  he  endeavors  to  wring  the  truth  from 
her  lips  — she  must  reveal  the  identity  of  her  lover  ; 
she  refuses ; he  insists  and  finally  threatens.  The 
public  remain  undeceived  and  think  that  they  are 
only  assisting  at  a great  piece  of  acting ; but  the 
man  is  in  earnest,  and  driven  mad  by  his  wife’s 
denials  he  sees  red  and  stabs  her.  Dying,  Nedda 
calls  on  Silvio,  who  is  a spectator;  he  rushes  forward 
and  is  also  slain  by  Canio.  The  audience  have  now 
realized  that  they  have  assisted  at  a real  drama  of 
life.  Canio  bows  to  them  and  in  a dazed  voice  says, 
“The  comedy  is  finished!”  So  ends  this  little 
story  of  passions  uncurbed  by  law  or  order,  which 
demands  an  eye  for  an  eye  and  a tooth  for  a tooth. 

It  is  the  strongest  force  in  nature  speaking  out,  that 
of  the  animal. 

There  is  a close  affinity  between  the  plots  of 
the  two  works,  “ Cavalleria”  and  “Pagliacci.”  In 
both,  the  faithless  wife,  and  the  outraged  husband 
seeking  revenge  by  the  death  of  the  betrayer.  In 
the  latter  both  wife  and  lover  are  sacrificed.  Both 
plots  are  brutal  and  to  the  point;  finesse  and 
diplomacy  play  no  parts  in  their  developments. 

There  the  similarity  ceases,  as  musically,  the  two 
operas  differ  greatly.  The  music  to  Cavalleria  is 

Continued  ou  second  page  following 
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CfauaUma  SuBtrcana 

GJast 

Santuzza,  a village  girl,  betrayed  by  Turiddu 

Elena  Kirmes 

Lola,  wife  of  Alfio  and  mistress  of  Turiddu  . 

• • . Anna  Roberts 

Mamma  Lucia,  mother  of  Turiddu,  mistress  of  the 

tave™ Mildred  Rogers 

Turiddu,  a young  soldier  returned  from  the  wars 
*«*'•••  • Lorenzo  Oggero 

Alfio,  a village  carrier  ....  Rodolfo  Fornari 

Peri°d Easter  Day  , . . Sicily 

^ynopBia  of  Scenery 

A public  square  in  a Sicilian  village. 


31  Pagliacci 

(Hast 

Nedda,  a strolling  player  . . Elfriede  Shroeder 

Canio,  Master  of  the  troop  . . Christian  Hansen 

Tonio,  the  clown Giuseppe  Picco 

Silvio,  villager Attilio  Pulcini 

Eeppe Guglielmo  Balestrini 

I.  Paesano C.  Stroesco 

II.  Paesano George  Dunstan 

The  scene  is  laid  in  Calabria.  Period  1865 

g>gtiapsifi  of  ^cetterg 

Act  I The  entrance  of  a village 

Act  II.  .......  . Scene  as  in  Act  I 


Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  oy  Mr  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  C.  B.  Bernard,  of  London. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  ol 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capexio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


(CatmUma  Stustirana  and  iiatjUarri 

Continued 

purely  melodic  in  conception,  with  great  beauty  and 
originality  of  inspiration,  but  unscholarly  in  con- 
struction. Pagliacci,  on  the  contrary,  is  inclined  to 
be  declamatory  in  style,  with  a few  happily  inspired 
arias  here  and  there.  It  is  a more  scholarly  and 
refined  piece  of  work  than  Cavalleria,  and  suggests 
a reserve  store  of  hidden  strength  in  common  with 
the  great  operatic  masterpieces,  whereas,  Mascagni, 
the  composer  of  Cavalleria,  follows  in  the  footsteps 
of  the  old  Verdi  school,  with  a very  elementary 
exposition  of  orchestration ; Leoncavallo,  in  his 
Pagliacci,  is  more  a follower  of  Wagner.  His  score 
is  more  modern  in  orchestral  effects,  and  he  un- 
doubtedly was  one  of  the  forerunners  of  the  Italian 
realist  school,  being  first  a dramatist  and  then  a 
musician,  in  the  carrying  out  of  his  task  as  librettist 
and  composer. 

Rumour  has  it  that  both  works  were  sent  in  to  an 
operatic  competition  offered  to  unknown  Italian 
composers  by  the  Milan  editor  of  music,  Sonzogno. 
Pagliacci  was  first  submitted,  but  refused  on  the 
ground  that  one  of  the  conditions  was  that  the  work 
should  be  in  one  act.  It  was,  however,  subsequently 
purchased  by  Sonzogno  and  produced  at  the  Dal 
Verme  Theatre,  Milan,  in  1892.  Its  success  was 
instantaneous.  Leoncavallo  is  a native  of  Naples. 

Mascagni,  who  was  an  obscure  little  music  master 
in  Cerignola,  a small  village  in  the  Appenines  and 
only  twenty-six  years  of  age,  won  the  competi- 
tion, the  prize  offered  being  $600,  and  purchased, 
price  $5,000,  plus  40%  of  net  profits.  The  plot  of 
Cavalleria  was  taken  from  a short  story  by  the 
novelist  Giovanni  Verga. 

It  is  curious  to  note  that  both  Mascagni  and 
Leoncavallo,  were  pupils,  together  with  Puccini  of 
Ponchielli,  the  composer  of  “ La  Gioconda.” 
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YOUNG  STARS 
MAKE  HIT  AT 


(and  this  was  made  especially  interest.-- 
I ing  by  the  debut  of  Elena  Klrmes.  the 
-Santuzza.  and  Lorenzo  Oggero,  as  Tur- 
iddu.  Miss  Kirmes  has  an 
| voice  and  sang  the  role  with  Intel  li-| 
j gence  and  spirit.  Mr.  Oggero, 
j.  first  public  appearance,  made 
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■Programme 

1.  Overture  “Sakuntala”  Goldmark 

ORCHESTRA 

2.  Aria  from  “La  Gioconda”  “A  Te  Questo 

Rosario”  ....  Ponchielli 

MME.  OLITZKA. 

3.  Aria  from  “Carmen.” 

“La  fleur  que  tu  m’avais  jet6e”  Bizet 

MR.  BOURRILLON 

4 a.  Danse  des  Mirlitons  I From  the  “Nutcracker 
b.  Danse  Chinoise  j Suite”  Tschaikowsky 

ORCHESTRA 

5.  Aria  from  “II  Trovatore”  . . Verdi 

MME.  BONINSEGNA 

iltttermiSBian 

6.  Introduction  to  Act  Third  of 

Wagner 


Liszt 
Mrs.  Beach 
Schumann 


“ Die  Meistersinger  ” 
ORCHESTRA 

7.  Songs  with  Pianoforte 

a.  Die  Lorelei 

b.  Ah ! Love 

C.  Fruhlingsnacht 

MME.  OLITZKA 


8.  Aria  from  “ Semiramide,”  “Bel  Raggio” 

Rossini 

MME.  BONINSEGNA,  with  Pianoforte 

9.  Entracte  and  Barcarolle  from  “Les  Contes 

d’Hoffman”  . Offenbach 

ORCHESTRA 

10.  Songs  with  Pianoforte. 

a.  Tendresse 

b.  Lison  Georges  Fraipont 

MR.  BOURRILLON 

11.  Cortege  from  “La  Reine  de  Saba”  Gounod 

ORCHESTRA 
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Milan  Agent.  Mr.  Franco  Fano. 

Paria  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  oy  Mr  P.  Stroppa,  Principal  Artiat,  assisted 
by  Mr.  C.  B.  Bernard,  of  London. 

Coetumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoll  of 
Venice. 

Wig  master,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician.  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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Director 
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at  8 o’clock 
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Musical  Director  Wallace  Goodrich 

( Programme  continued  on  second  page  following ) 


FOR 

TAXICABS  AND  HORSE  VEHICLES 

TELEPHONE  TO  

BACK  BAY  4455  or  BACK  BAY  200 

Stands  at  Tourainc,  Parker’s,  Young’s,  Lenox, 

Thorndike,  South  Station  and  Shawmut  Bank. 

PROMPT  AND  EFFICIENT  SERVICE 

TAXI  SERVICE  CO.  BOSTON  CAB  CO. 

Hotel  Lenox  108  Massachusetts  Ave. 


“THE  BETTER  PLACE’’ 

2?ntel  Krnox 

COR.  BOYLSTON  AND  EXETER  STREETS 

GIIjp  Item. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home”  is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra  1 

adds  to  the  charm  on  this  occasion. 

iRofip  (iarirn. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

Palm  SUmm. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 

The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everythirg  has  the  distinct  advrntage  of  being 

I sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 

The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 

3fur  Gloat  by 
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SEASON  1909-1910 
HENRY  RUSSELL 

Director 

Idifttj  Sleek 


Mottimg  Aliening,  icccmhcr  6,  1909 

at  8 o’clock 

IGa  uaauiata 

Opera  in  four  acts 
By  Verdi 


Musical  Director  Amaldo  Conti 

Regisseur  General  Delfino  Menotti 

< Programme  continued  on  aecond  page  following ) 


CONSTANTINO 
IN  “TRAVIATA 


Role  of  Alfred  Well 
Fitted  to  Him. 


Shows  Power  of  Reserve 
is  Very  Effective. 


Filled  Boxes  Greet  Fifth 


Week  of 


k of  Opera. 


j§>t0nj  of  Ha  ®ra»iata 

The  plot  of  this  early  work  of  Verdi  is  founded 
on  Alexandre  Dumas  fils’  play  “ La  Dame  aux 
Camelias,”  made  world-famous  by  Sarah  Bern- 
hardt’s glorious  interpretation  of  the  heroine.  The 
French  title  is  inspired  by  the  predilection  of  Violetta 
(the  heroine)  for  that  flower,  the  camellia.  Violetta 
is  a most  successful  demi-mondaine,  and  at  one  of 
her  brilliant  fetes,  she  is  introduced  to  a young  man 
of  good  family,  by  name,  Alfred.  They  become 
enamored  of  each  other ; so  much  so  that  Violetta 
gives  up  everything  in  order  to  live  quietly  in  the 
suburbs  with  her  lover.  He  is  young  and  thought- 
less, and  does  not  realize  that  by  giving  up  her 
former  mode  of  living,  Violetta  is  now  dependent  on 
her  small  property  in  Paris  and  her  jewelry,  all  of 
which  she  secretly  sells  in  order  to  maintain  their 
little  home  and  retain  the  pure  love  of  this,  the  first 
man  who  has  ever  truly  won  her  heart.  Alfred,  who 
has  only  a small  allowance  from  his  father,  is  hor- 
rified when  he  discovers  the  true  state  of  things. 
Ashamed  of  himself,  he  hurriedly  leaves  for  Paris, 
in  order  to  raise  money. 

During  his  absence,  his  father  calls  on  Violetta, 
and  entreates  her  to  release  his  son.  It  is  only  the 
mad  infatuation  of  a young  boy,  and  the  knowledge, 
in  society,  of  this  intrigue  is  bringing  shame  and 
discredit  on  him  and  his  family.  Violetta  promises, 
after  hesitating  a long  time,  that  even  should  it 
break  her  heart,  she  will  break  off  all  relations  with 
his  son.  She  then  writes  a lying  letter  to  Alfred, 
saying  she  is  tired  of  him,  and  intends  to  resume 
her  old  life.  Alfred  returns,  she  hides  from  him 
her  intention  to  leave  him,  and  after  she  has  gone 
the  servant  delivers  him  her  letter.  He  follows  her 
to  Paris,  and  after  days  of  searching,  finds  her  in 
Flora’s  gorgeous  palace,  under  the  protection  of  a rich 
lover.  Not  knowing  of  his  father’s  visit  and  of 
her  sacrifice,  he  bitterly  reproaches  her  for  her  de- 
sertion, and  before  all  her  guests,  calls  her  vile  and 
cruel  names.  He  then  throws  money  in  her  face, 
trampling  on  the  miniature  she  had  given  him. 

Apprised  by  his  father  of  the  true  facts  of  the 
case,  Alfred  learns  too  late  of  her  great  sacrifice. 

Heartbroken  and  shame-stricken,  the  poor 
Violetta  sinks  rapidly,  and  returns  to  the  little 
suburban  home  to  die.  Alfred  rushes  to  her,  and 
offers  her  his  name  and  home,  with  the  consent  of 
his  father.  But,  alas!  the  poor  gentle  flower  is 
crushed,  and  she  has  only  strength  enough  to  gath- 
er him  in  a long,  loving  embrace  to  her  poor 
suffering  heart,  ere  she  dies. 

A strong  human  story,  almost  too  powerful  and 
pathetically  subtle  for  a musical  treatment,  which, 
Continued  on  second  page  following 
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Ha  ©rautata 

GfaHt 

Violetta  Valery,  the  lost  one,  Lydia  Lipkowska 
Flora  Bervoix,  friend  of  Violetta,  Mildred  Rogers 
Annina,  confidante  of  Violetta,  Elvira  Leveroni 
Alfred  Germont,  lover  of  Violetta, 

Florencio  Constantino 
Giorgio  Germont,  his  father,  Raymond  Boulogne 
Gastone,  Viscount  de  Letories,  Ernesto  Giaccone 
Baron  Douphol,  rival  of  Alfred,  Attilio  Pulcini 
Marquis  d’Obigny,  . George  Dunstan 

Doctor  Grenvil,  a physician,  Giuseppe  Perini 

Joseph,  servant  of  Violetta,  . . C.  Stroesco 

Commissionario,  . . . Roberto  Vanni 

Guests,  friends,  gypsies,  matadores,  servants,  etc. 
Grand  Corps  de  Ballet 


^gnapsia  of  &cenenj 

Act  I.  A salon  in  the  house  of  Violetta 
Act  II.  A Country  House,  near  Paris 
Act  III.  A Garden  in  Flora’s  Palace 
Act  IV.  Violetta’s  Bedroom 

Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paria  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  oy  Mr.  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  C.  B.  Bernard,  of  London. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  ol  Milan,  and  E.  Ascoli  ol 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan- 
Shoes  provided  by  8.  Capezio,  oi  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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even  in  modern  music-dramas,  almost  causes  the 
story  to  lose  a little  of  its  grip  and  natural  intensity. 
Unfortunately  this  plot  was  musically  illustrated  by 
Verdi  in  his  young  days,  when  his  fertile  brain  only 
sought  after  pure  melody,  and  his  mind  was  totally 
undeveloped  in  the  art  of  dramatic  musical  concep- 
tion from  the  play  point  of  view.  It  was  also  the 
supreme  reign  of  the  colloratura  singer  in  those 
days,  and  composers,  in  order  to  be  heard,  had  to 
bow  down  before  them  and  their  requirements. 
Hence,  the  work,  like  most  of  the  contemporary 
Italian  operas,  was  merely  the  stringing  together  of 
several  effective  arias  with  recitatives  more  or  less 
interesting.  Indifferent  acting,  expensive  costumes 
and  scenery  and  an  unconvincing  frame  of  orchestral 
accompaniment,  made  a whole  which  was  served  up 
to  the  public  under  the  name  of  opera.  The  only 
excuse  for  the  existence  of  these  operas  in  the 
repertory  of  modern  times,  is  the  craving  of  the 
public  for  their  pet  stars,  the  greatest  favorite  of 
which  has  ever  been  the  light  or  colloratura  soprano. 

Traviata  has  ever  been  a favorite  role  with  the 
most  popular  of  the  world’s  light  sopranas,  and 
possesses  many  vocal  gems  in  the  form  of  arias, 
duets  and  ensembles.  It  was  produced  in  1853,  at 
the  La  Fenice  Theatre,  Venice. 


casion  of  the  first  production  of: 
“La  Traviata.”  There  were  still,  also; 
too  many  deviations  from  pitch,  but  Missl 
Lipkowska  is  by  no  means  the  only  mem-) 
ber  of  the  opera  company  who  has  de-( 
parted  from  the  tonality.  Such  lapses) 
have  been,  at  one  time  or  the  other,! 
on  the  part  of  nearly  everybody.  There| 
Is,  in  all  probability,  something  not  en- 
tirely adjusted  between  the  orchestra  and 
the  stage.  s',,, 

Fer  the  rest,  Miss  Lipkowska,  we  be- 
lieve, is  born  to  sing  such  a part.  Last 
night  she  sang  certain  phrases  and  cer- 
tain passages  as  the  greatest  singers 
would  conceive  and  execute  them.  She  is 
unquestionably  an  actress  of  exception- 
al gifts  and  of  a personal. charm  that  is 
more  than  the  result  of  personal  love- 
liness. Many  singers  do  little  more  than 
mouth  the  phrases  of  Violetta,  but,  with 
Miss  Lipowska  the  merest  colorature 
passage  had  significance,  and  every  de- 
tail was  a coherent  part  of  a whole. 

Perhaps  the  part  of  Alfredo  does  not 
: commend  Itself  to  Mr.  Constantino.  At 
any  fate,  his  performance,  while  it  had 
, the  customary  earmarks  of  the  accom- 
plished tenor,  was  more  perfunctory 
| than  it  has\  been,  and  perhaps,  too,  he 
did  not  hear  the  orchestra  over-distinct- 
ly  when  he  sang  from  behind  the  scenes 
in  the  first  act. 

In  the  beginning  of  the  third  act  the 
_ singing  of  the  chorus  was  a trifle  lacka- 
: daisical,  while  the  finale  was  rousingly 
given.  And  how  remarkable  is  the  un- 
rest in  the  orchestra  from  the  begin- 
ning of  this  scene — that  one  hears,  so 
I to  speak,  between  the  lines  of  the  score! 

Tomorrow  evening  Puccini’s  “Madame 
| Butterfly”  ■will  be  given  its  first  p^oduc- 
■1  tion  by  the  Boston  Opera  Company*  with 
1 Miss  Nielsep  in  the  title  rolp. 


Miss  Lipkowska  Pleases 
^ Boston  Opera  Aud 


BY  OLIN  DOWNES 


The  fifth  week  of  the  first  season  of 
the  Boston  Opera  Company  opened  with  A 
Verdi’s  “La  Traviata,”  with  Miss  Lip-  '■'U  1 

kowska  as  Violetta  and  Mr.  Constantino  , 

as  Alfredo.  The  remainder  of  the  cast  In  the  presentation  of  “La  Traviata’ 
was  that  of  former  performances. 


th«k.  “Alfred”  of’,  the  evening. 

The  enthusiasm1  shown  by  last  night' 
audience  over  the  achievement  of  M.  Con 
stantino  in  the  role  of  Alfred  Germont  wa 
as  frank  as  It  was  justifiable.  The  dra 
matic  instinct  is  strong  in  his  wfrk,  air 
his  clear,  resonant  and  beautiful  voice  car 
well  through  ,a  role  of  sustair.e 
emotion,  ffhoroughly  enjoyable  and  cap 
tivating  throughout,  attractive  even  to  th 
most  bias 

this  role  was  a revelation  of  brillian 
achievement,  which  drew  out  continue 
and  rapturous  applause. 


m me  presentation  pi  • jua  iraviaiu  at  T[r|  . PNr>v\ 

the  Boston  Opera  house,  last  night,  the 

The  performance  last  evening  was  only  chief  noteworthy  change  was  that  by 
another  instance  of  the  development  which  M.  Constantino  topk  the  role  of 
. toward  the  best  at  this  opera  house  which  Alfred  Germont.  Last  Wednesday,  it  will  # 
should  quickly  take  the  highest  rank  he  recalled,  Paul  Bourrillon  sang  it  very  % 

among  the  great  opera  houses  of  the  acceptably.  For  the  rest,  the  opera  passed  * $ 

world,  at  least  as  far  as  the  splendor  off  even  more  signal  success  than  i 

of  the  settings  and  the  general  ex-  the  presentation  of  last  week.  That  a & 

cellence  of  the  productions  are  concerned.  ) Part  °f  thnt  success  must  be  ascribed  to 
Such  staging  strikes  the  eye  afresh  at  tho  histrionic  ability  of  Mme.  Lipkowska  g 
every  performance— more  partiularly  eyes ' must,  he  admitted,  without  any  detraction  Row 
that  have  been  adjusted  to  the  average;  from  her  ability  as  a singer, 
of  the  spectacles  offered  by  travelling’  Manifestly,  the  tuneful  quality  of  the 

companies.  t arlas  lr“  Uie  work  of  Verdi  cannot  alone 

Again  the  brilliancy  of  the  first  scene  satisfy  the  present  generation.  Our  fore- 
was  a novelty,  and  the  admirable  stage;  fathers  might  have  been  satisfied,  a no  ; 

■ business,  the  apparent  spontaneity  of  ,lu,y  wore,  with  m-|..d,v  alone,  and  raved 
the  company  and  the  gorgeous  costumes  over  “antatriccs,  who  were  little  more  than,THE 
were  novelties  also.  animated  music  boxes,  But  the  pr  nt 

Needless  to  say,  the  performance . ' , ■■■■  w ■ 

gained  point  by  the  appearan-c  of  ."ido.llc  pill.  And  1-r  ihat  ....  “tHA 

Mr.  Constantino,  who  unfortunately  »e’nlus  Mme.  Lipkowska  vivified  ilie 
was  not  heard  at  his  best,  thoughj  Par‘  °/  Viol^  y«  cry  in  a way  tnat  pre- 
Mlss  Lipkowska  appeared  to  bet-  ''fcnte?  what,  otherwise  might  be  an  Insipid- 

♦ ♦ — lty  «»  vocal  swet n-  and  1 1., 

i-i-  ment  was  constantly  and  ably  assisted  by|-- 
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advantage  than.  _on 


(0pera  (Hustumc  by 

IjauMrc  Sc  (Jfnmpatut 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

( Programme  continued  on  eecond  page  following ) 
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Mabama  Ittttetflij 

Opera  in  four  acts 
BY  PUCCINI 
(IN  ITALIAN) 
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OSTC 


--ENZO  LELIVA,  WHO 
I WILL  SING  IN  “MME. 

BUTTERFLY”  TONIGHT 


tized  by  David  Belasco.  bef<  Kate  I 


truth  ^untn’  after  th^birfh  *0/ her^chUd 
under  advense  conditions.  ’After  the 


nee  of  the  audience  for  Miss 
, saying  that  she  was  voicelgss 
n-ning,  and  later  in  the  day  her 
in  told  her  it  would  be  very 


NIELSON  ILL, 


II.  BUTTERFLY”  but  SINGS 


FIRST  TIME  TONIGHT 


OLD  FAV0I~2M‘:±X 


The8 unseen  choru, 
at  the  beginning  of  the 


Role  at  the  Boston 
Opera  House. 


Miss  Nielsen  to  Sing  in  Title, p j D AppeSi  ,7.% Smf AS. 
— -*  - “Mme.  Butterfly” 

Protest  of  Physic  Izettrs  opera  "I^n1  Pasqual’e/-  ^with 
fn'the^alfet^^Ught.1  and  H r 

THRONG  FILLS  H Programme  Change. 


1 of  the  score  that  the  t 


£tanj  of  Manama  IButterflg 

Even  in  the  realm  of  opera,  history  repeats 
self,  and  like  that  great  favorite  “ Carmen,” 
Madam  Butterfly  ” was  not  well  received  when  it 
■as  first  produced  at  La  Scala  in  Milan,  Feb.  17, 
904.  Notwithstanding  that  the  cast  was  a strong 
ne,  including  Rosina  Storchio,  in  the  title  role, 
■iaconia,  Zenatello,  De  Luca  and  Pini  Corso,  the 
-itical  Milanese  public  expressed  their  displeasure 
y hissing.  Puccini  received  the  blow  like  a man, 
:t  to  work,  and  shortly  after  reproduced  his  opera — 
luch  altered — in  Rome  and  Milan,  this  time  with 
reat  success.  The  plot  was  taken  from  the  drama- 
zed  version,  by  David  Belasco,  of  John  Luther 
.ong’s  powerful  story.  It  was  a huge  success  in 
oth  hemispheres  as  a play,  and  Puccini  instructed 
is  two  faithful  collaborators,  Illica  and  Giacosa,  to 
repare  an  operatic  libretto  for  him  to  work  on. 
ieautifully  have  they  done  their  work. 

Like  most  powerful  dramas  the  story  is  simple 
nd  unhampered  by  counterplots,  The  lines  are 
old  and  clear. 

Pinkerton,  a young  officer  in  the  U.  S.  Navy, 
ith  his  ship  quartered  in  Japanese  waters,  has 
ased  a bungalow  at  Nagasaki,  and  has  contracted  a 
apanese  marriage  according  to  the  laws  of  Japan, 
'ith  a sweet  and  innocent  little  native  maid, 
ho-Cho-San  (Madama  Butterfly  ) Time  passes' 
nd  Pinkerton’s  ship  is  ordered  home;  he  carelessly 
romises  his  little  Japanese  bride— who  has  become 
eeply  attached  to  him,  and  looks  on  him  as  her 
usband  from  an  American  point  of  view— that  he 
•ill  return  “ when  the  red -breasted  robins  are 
esting.”  She  has  patiently  waited  three  years, 
usting  to  his  promises  and  fidelity.  Many  rich 
ipanese  have  sought  her  hand,  in  vain.  In 
ct  II,  Sharpless,  the  American  Consul,  comes  to 
sliver  a message  from  Pinkerton  to  Butterfly,  to  the 
feet  that  he  is  married  and  can  never  return  to  her. 
aarpless,  whose  tender  heart  is  deeply  touched  by 
sr  devoted  affection  for  Pinkerton,  has  not  the 
iurage  to  break  the  cruel  news  to  her.  She  shows 
m her  baby  son,  of  whose  existence,  no  one 
is  been  aware,  and  he  goes  away  promising  to 
form  Pinkerton  of  his  son’s  existence.  A gun- 
uot  is  heard,  and  to  Butterfly’s  joy,  she  and 
Jr  faithful  serving  maid,  Suzuki,  recognize  Pinker - 
in’s  ship,  which  is  entering  the  harbor.  Butterfly 
i»w  feels  that  everybody  was  wrong  in  assur- 
ig  her  that  Pinkerton  would  never  return,  and 
Ut  her  long,  patient  vigil  is  about  to  be  rewarded. 
'iey  hastily  prepare  the  little  bungalow  for  his 
rival,  strewing  flowers  everywhere.  All  through 
t : night  she  waits  and  waits,  and  when  the  morn 
is  come,  she  is  still  watching  with  a bursting 
lart,  and  hoping  against  hope.  Suzuki  induces 
1:  to  eo  and  rest.  No  sooner  has  she  gone,  than 
f arpless,  Pinkerton  and  his  wife,  enter.  When 
Jnkerton  hears  about  Butterfly's  long  devotion  and 
sflfering,  he  is  too  ashamed  to  face  her,  and,  like  a 
eward,  leaves  his  wife  and  Sharpless  to  explain 
utters  to  her.  When  Butterfly  realizes  everything, 
se  promises  Mrs.  Pinkerton  that  her  husband 
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WEDNESDAY  EVENING  DECEMBER  8,  1909 


OTabama  Suttcrfljj 

Qfaat 

First  intermission  will  be  25  minutes. 

Second  intermission  will  be  10  minutes. 

Butterfly Alice  Nielsen 

Suzuki Bettina  Freeman 

Kate  Pinkerton Jeska  Swartz 

F.  B.  Pinkerton Enzo  Leliva 

Sharpless  Rodolfo  Fornari 

Goto  Ernesto  Giaccone 

Principe  Yamadori Attilio  Pulcini 

Lo  Zio  Bonzo Francis  Archambault 

Yakuside John  Mogan 

II  Commissario  Imperiale  . . . Giuseppe  Rizzi 

L’Ufficiale  Del  Registro  . . Guglielmo  Balestrini 

La  Madre  Di  Cio-Cio-San  . . . Mildred  Rogers 

La  Zia Elvira  Leveroni 

La  Cugina Virginia  Pierce 

Period,  1900.  Nagasaki,  Japan. 


g>ynapais  of  g>cettmj 

Act  I.  A cottage  on  the  hill  of  Nagasaki  Bay. 
Act  II.  Interior  of  Butterfly’s  Cottage. 

Act  III.  Same  as  Act  II. 


Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  oy  Mr  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  C.  B.  Bernard,  of  London. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

Wig  master,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr,  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chlckerlng. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician.  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


shall  have  his  son,  if  in  half  an  hour’s  time  he  will 
come  and  fetch  him.  Butterfly,  left  alone,  makes 
preparations  for  death,  kisses  her 
bye,  and  then  cuts  her  throat, 
are  great  musical  moments,  one  car 
is  Puccini's  masterpiece.  He 
and  consistently  dramatic  music, 
interest  is  centered  in  the  story 
play,  which  admits  of  great  local 
music  at  times  is  reminiscent 
is  more  incline  to  favor  a 
expression,  than  the  fitting  of  its 
character  it  is  meant  to 

Everybody  must,  however,  be 
for  not  having,  like  so  many  other 
in  his  treatment,  the  dramatic 
His  orchestration  is  throughout 
scholarly.  The  work  was  first 
in  1906  by  Henry  W.  Savage’s 
derful  performance  both  vocally 
was  then  given  of  Butterfly,  by 
soprano,  Elza  Szamosy,  who  had 
chosen  by  Puccini. 


c,  LsSiva., 
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34  firomfield  St.,  BosjAx*ic2Er 
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variety,  wontmanship  and 
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SEASON  1909-1910 

HENRY  RUSSELL 

Director 

3Tiftly  Mleck 

U^uraiiay  ^netting,  Scrembcr  9,  1909 

at  7.30  o'clock 

DOUBLE  BILL 

®0»lll44«4l 

/•V4  Opera  ir^.  Three  Acts 

tmesm 

BY  MASCAGNI 
Followed  by 

?£oto  3fttller  aub  Ijrr  HitHrii 

IN  THE 

lallet  nf  ICiylit 


Musical  Director  Amaldo  Conti 

M^s^uPeiss^i  Mbs  teaffi 

( Programme  continued  on  aecond  page  following) 


Miss  Lot c Fuller 

presents  Miss  Von  Axen  and  Orchidee  preceding  the 
ballet  as  representatives  of  the  individual  work  of  her 
muses  and  soloists.  Von  Axen  is  the  perfection  of  art. 
Orchidee  of  mythology  and  of  the  spontaneous  school 
of  which  Miss  Fuller  is  the  founder.  She  presents 
these  two  dancers  as  Art  and  Nature. 

The  ballet  is  the  ensemble  work  of  her  muses 
whose  personality  can  only  be  expressed  in  their  separ- 
ate and  individual  work  which  can  be  seen  at  a full 
recital. 


Followed  by 

LOIE  FULLER,  and  her  Muses 
in  the 


THURSDAY  EVENING,  DECEMBER  9,  1909 


Owing  to  the  indisposition  of  Miss  Nielsen 
it  has  been  necessary  to  change  the  opera  this 
evening.  Cavalleria  Rusticana  will  be  given  with 
cast  as  below. 

(Eaimlleria  Susitcana 

($aet 

Santuzza,  a village  girl,  betrayed  by  Turiddu 

Celestina  Boninsegna 

Lola,  wife  of  Alfio  and  mistress  of  Turiddu  . , 

Amme  Roberts 

Mamma  Lucia,  mother  of  Turiddu,  mistress  of  the 

tavern  . Mildred  Rogers 

Turiddu,  a young  soldier  returned  from  the  wars 

Florencio  Constantino 

Alfio,  a village  carrier  ....  Rodolfo  Fornari 
Period  .....  Easter  Day  . . . Sicily 

g’Hnopaia  of  &CEttenj 

A public  square  in  a Sicilian  village. 


“Uallet  of  SJtgljt” 


Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

'Scenery  Painted  Dy  Mr  P.  Stroppa,  Principal  Artist,  assiste 
by  Mr.  C.  B.  Bernard,  of  London. 

'Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mn 
M.  Pellegrine. 

! Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  i 
Venice. 

Wigmaster,  Vittore  Miglietti, 

! Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

. Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickerinj 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


#tnrg  nf  Smt  JJasijualr 

The  plot  of  this  most  successful  opera-bouffe  is 
like  most  of  its  fellows,  trivial,  and  rather  impos- 
sible. 

Don  Pasquale,  an  old  confirmed  bachelor, 
blessed  with  riches  and  a credulous  nature,  has 
decided  to  disinherit  his  nephew  and  heir,  Ernesto, 
as  he  will  not  marry  a wife  of  his  choice,  and  him- 
self enter  the  bonds  of  matrimony.  Ernesto  is 
secretly  in  love  with,  and  beloved  by  a sweet,  pretty 
but  impecunious  young  girl,  by  name  Norina.  Don 
Pasquale  goes  to  consult  an  old  friend  of  his, 
Doctor  Malatesta,  who,  being  a great  friend  of 
Ernesto,  concocts  a little  plot.  He  introduces  to  the 
Don,  who  has  asked  him  to  find  him  a wife,  this 
same  Norina,  passing  her  off  as  his  neice.  The 
Don,  captivated  by  her  demure  sweet  ways  and 
beauty,  at  once  wishes  to  marry  her;  a mock  mar- 
riage is  arranged  by  the  Doctor.  Then  the  fun 
begins.  Norina  becomes  a perfect  shrew,  dismisses 
old  servants,  orders  extravagant  clothes  and  furni- 
ture, boxes  the  Don’s  ears,  and  finally  pretends  to 
have  a lover.  Don  Pasquale  now  only  seeks  to  be 
rid  of  her  at  any  price,  and  resume  his  calm  tran- 
quil mode  of  living.  The  Doctor  suggests  that  he 
should  consent  to  Ernesto’s  marriage  with  the  girl 
of  his  choice,  saying  that  he  knows  her  to  be  a perfect 
match  for  the  shrew.  Don  Pasquale  eagerly  agrees. 
Ernesto  then  comes  forward  and  claims  Norina  as 
his  bride;  the  whole  plot  being  revealed  to  the 
astonished  Don.  He,  however,  forgives  and  blesses 
the  young  couple. 

The  music  is  in  Donizetti’s  best  vein — graceful, 
light  and  melodious ; there  are  many  delightful 
musical  moments,  such  as  the  entrance  of  Norina 
the  quartet,  and  the  exquisite  serenade  in  Act  III. 
The  whole  work  is  dainty  and  refreshing  with  that 
vocal  elaborateness  so  much  in  vogue  in  those  days 
of  the  Horrid  school.  When  we  get  to  the  orchestra- 
tion, the  result  is  most  disappointing.  When  the 
Italian  school,  Bellini,  Donizetti  and  company,  first 
invaded  Paris,  they  found  that  Parisians  complained 
bitterly  of  their  sparce  and  elementary  knowledge  of 
orchestral  effects.  The  Italians  in  their  future  works 
crowded  in  as  much  brass  and  percussion  as  pos- 
sible, convinced  that  that  was  what  was  meant  by 
rich  orchestration,  and  quite  oblivious  of  the  fact 
that  their  light  works  needed  the  most  delicate 
orchestral  manipulation.  It  was,  moreover,  pointed 
out  to  them,  that  they  could  get  free  lessons  in 
orchestration  by  going  to  hear  Derlioz’s  symphonic 
masterpieces.  Don  Pasquale  was  first  performed  at 
the  Theatre  Italien,  in  Paris,  Jan.  4,  1843,  with  the 
following  remarkable  cast:  Crisi,  Lablache,  Mario 
and  Tamburini.  It  was  first  presented  in  modern 
costumes,  but  later,  when  revived  at  the  Theatre 
Lyrique  in  1864,  the  Louis  XV  period  was  adopted. 
There  has  been  great  controversy  as  to  whether 
Norina  should  be  interpreted  in  the  bold  lines  of  a 
Shakespearian  shrew,  or  not,  many  feeling  that  a 
Xanthippe  rediviva  should  be  ruled  out  as  extrava- 
gant and  unnecessary. 

Don  Pasquale  was  first  performed  in  Boston  in 
1845 — only  three  years  after  its  European  production 
— by  Mr.  and  Mrs.  Seguin  & Co. 


£>torg  of  ($an?Uma  fRasttrana 


The  scene  is  laid  in  a quiet  rustic  little  village 
in  Sicily,  away  from  the  busy  throng  of  men,  the 
day  is  Easter  Sunday  and  to  all  outward  appearance 
the  villagers  are  at  peace  with  each  other  and 
ready  to  do  honor  to  Christ  arisen.  But  beneath 
the  calm  exterior  a fire  is  raging.  Turiddu,  the  inn- 
keeper’s son,  has  successfully  courted  Lola,  the 
village  beauty,  but  a coquette  at  heart.  Called  away 
for  his  military  service,  he  returns  to  find  her  mar- 
ried to  Alfio,  a wealthy  farmer.  Out  of  wounded 
pride,  he  pays  court  to  Santuzza,  a friend  of  Lola’s. 
Santuzza  has  a trusting  romantic  nature,  and  suc- 
cumbs to  his  wooing.  Tiring  of  her,  Turiddu 
returns  to  his  first  love,  Lola,  who  encourages  his 
advances.  It  is  here  that  the  action  begins.  About 
to  become  a mother,  Santuzza,  in  despair,  and  after 
being  brutally  repulsed  by  her  lover,  informs  Alfio 
of  his  wife’s  unfaithfulness  with  Turiddu.  Atfio 
challenges  huh  to  a fight  with  knives.  It  is  accepted 
and  Turiddu  is  killed.  Mascagni’s  music  to  this 
strong  little  pssion-drama,  is  purely  melodic  in 
conception,  with  great  beauty  and  originality  of 
inspiration  ; its  construction  and  orchestration  is 
elementary  and  unscholarly.  Mascagni,  who  was 
an  unknown  little  music  master  in  Cerignola,  a 
small  vlilage  in  the  Appenines,  sent  in  this  work 
to  a competition  organized  by  Sonzogno,  the  Milan- 
ese Editor,  and  won  the  prize  against  all  competitors . 
It  was  produced  at  Rome.  A huge  success,  it  sub- 
sequently was  heard  all  over  the  musical  world. 
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ASS  FURS 

LAR  PRICES 


a.  full  line  of  all  the 
of  the  season  in 
st  designs 

OUR  OWN  MANUFACTURE 
TELY  RELIABLE 
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• PIAJVOS  • 

211-213  TYemont  Street  Boslon 
Telephone.  Oxford  1972 
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Stctnr  Bictrolaa 
llirtor  SUcorlia 

pianos 

JUagcra  Repaired 

FIRST  NATIONAL  BANK 

FEDERAL,  FRANKLIN  and  CONGRESS  STREETS. 

Capital  and  Surplus  $5,000,000.  Deposits  $65,000,000. 

The  management  of  this  bank  believes  that  personal 
contact  with  its  clients  is  essential  to  its  success.  To  that  end 
it  is  the  aim  of  its  official  staff  to  be  in  close  touch  with  its 
customers  and  to  give  prompt  and  careful  attention  to  the  wants 
of  its  depositors  both  large  and  small. 


FIRST  NATIONAL  SAFE  DEPOSIT  VAULTS 

FEDERAL,  FRANKLIN  and  CONGRESS  STREETS 

These  vaults  embody  the  very  latest  inventions  for  protection 
against  fire  and  burglary. 

Special  rooms  for  ladies  and  trustees. 

Storage  vaults  for  trunks  containing  valuables  and  silverware. 
Vaults  open  9 A.  M.  to  5 P.  M. 


u 


©pera  (Host  mite  by 

(pjanblet  Sc  (fompang 


lifsfeteifa 


Season  of^> 

1909-1310 


(grattb  ©p?ra 

SEASON  1909-1910 
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3fnkag  ^netting,  Iccctnbcr  ID,  1909 

at  8 o’clock 

Htgnlrtlo 

Opera  in  four  acts 
BY  VERDI 
(IN  ITALIAN) 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

( Programme  continued  on  eecond  page  following ) 


g>tanj  of  SUgaletta 

The  rather  unsavory  plot  of  Verdi’s  Rigoletto, 
was  undoubtedly  inspned  by  Victor  Hugo  s Le 
Roi  s amuse,”  which  latter  treats  of  Fran$ois  I and 
his  jester,  Triboulet. 

Triboulet  had  a chequered  career,  being  at  one 
time  a vagabond,  amusing  the  crowds  with  his 
wit  and  funny  tales.  He  attracted  the  attention  of 
Louis  XII,  King  of  France,  who,  amused  at  his 
sharp  and  humorous  sallies,  made  him  his  court 
jester.  He  rapidly  rose  in  the  royal  favor  and  when 
that  monarch  died,  passed  into  the  services  of  the 
next  King,  Francis  I,  who  conceived  such  a friend- 
ship for  him  that  he  was  allowed  to  do  what  he 
liked  at  court.  No  nobleman,  however  powerful, 
was  safe  from  his  quibs  and  thrusts,  and  any  retalia- 
tion on  his  victim  s part  was  discouraged  by  the 
King.  He  accompanied  Francois  I,  everywhere, 
even  in  his  campaigns.  It  is  recorded  by  the  poet 
and  writer  Clement  Marot,  that  Triboulet,  a coward 
at  heart,  hid  under  his  royal  master’s  bed  at  the  first 
sound  of  a cannon,  and  had  to  be  forcibly  pulled 
out.  Triboulet  is  also  credited  with  being  the 
originator  of  that  historical  sentence,  that  there 
were  many  ways  of  entering,  to  invade,  a country, 
but  the  difficulty  was  to  find  the  way  of  getting  out 
again.  It  was  uttered  at  a council  of  war,  presided 
over  by  King  Francis,  when  that  monarch  was 
planning  to  invade  Italy.  Count  Moltke  borrowed 
the  same  phrase,  when  approached  about  the  invas- 
ion of  England. 

Such  was  the  jester  on  which  is  founded  Rigo- 
letto.” The  court  is  changed  to  that  of  the  Duke 
of  Mantova,  a profligate  ruler,  whose  heartless  dis- 
sipation had  brought  shame  and  dishonor  to  many 
a proud  and  noble  house.  One  jjf  the  first  incidents 
in  the  play  is  the  entrance  of  the  Count  Monterone,  ' 
who,  fearlessly  confronting  the  Duke,  demands 
reparation  for  that  monarch  s seduction  and  deser- 
tion of  h s only  daughter.  Rigoletto  mimicking  the 
old  nobleman,  makes  fun  of  his  grief,  much  to  the 
amusement  of  the  Duke  and  his  court.  Calling 
down  the  wrath  of  God  on  the  depraved  ruler, 
Monterone  turns  on  Rigoletto  and  solemnly  curses 
him ; he  is  arrested  and  conveyed  to  prison.  The 
courtiers,  whose  habitual  heartlessness  have  been 
moved  by  Monterone’ s c uel  fate,  determine  to  band 
together  and  be  revenged  on  Rigoletto.  Rumor 
has  it  that  he  keeps  hidden  away,  a young  and 
lovely  mistress,  they  determine  to  steal  her  away 
that  very  night.  Rigoletto  returns  home,  not  to  a 
mistress,  but  to  a beloved  and  only  daughter,  his 
heart  heavy  with  Monterone’s  curse.  Sparafucile, 
a professional  bravo,  accosts  him  and  offers  him 
his  services,  whenever  he  should  desire  to  make 
away  with  an  enemy.  Rigoletto  mechanically 
takes  his  address  and  enters  his  home.  Greeting 
his  daughter  Gilda  affectionately,  he  admonishes 
her  not  to  go  out  during  his  absence.  After  his 
departure  the  Duke  enters  disguised  as  a student. 
He  has  paid  court  to  Gilda,  who  returns  his  love. 
Their  love  scene  is  interrupted  by  the  sound  of 
footsteps,  and  he  leaves  hastily.  It  is  the  courtiers 
and  Rigoletto ; they  ask  his  assistance  to  abduct  a 
new  mistress  for  the  Duke ; he  consents ; they 
blindfold  him  and  he  assists  in  his  own  daughter’s 
abduction.  They  bear  her  away  to  the  Duke’s 
palace.  Left  alone,  Rigoletto  tears  off  the  bandage 
from  his  eyes,  and  to  his  horror  recognizes  his  own 
house,  and  knows  that  it  is  his  only  daughter  who 
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nas  been  borne  away  by  the  courtiers. 

Act  III  finds  the  distracted  Rigoletto  imploring 
the  courtiers  to  return  him  his  daughter ; they  only 
laugh.  She  suddenly  appears,  and  in  a frenzy  of 
despair,  acknowledges  her  shame.  Rigoletto  vows 
a terrible  revenge  on  the  Duke,  and  straightway 
arranges  wtih  Sparafucile  for  his  assassination. 
The  bravo  has  a pretty  sister  who  will  decoy  him  to 
their  home,  and  there,  after  being  stabbed,  Spara- 
fucile is  to  deliver  up  his  body  in  a sack.  Gilda  has 
overheard  the  plot  and  is  determined  to  save  her 
faithless  lover,  whom  she  still  loves.  The  Duke 
arrives,  makes  at  once  violent  love  to  the  bravo  s 
sister,  who,  conquered  by  his  beauty  and  gallant 
bearing,  implores  her  brother  to  spare  him.  He  is 
willing  to  do  so,  but  he  must  have  a victim  to  pre- 
sent in  the  sack  to  Rigoletto.  Gilda  overhears  this 
and  offers  herself.  When  Rigoletto  is  on  the  point 
of  throwing  the  sack  in  the  river,  he  hears  the 
Duke  singing.  Hastily  opening  the  sack,  Rigoletto 
recognizes  his  daughter.  It  is  the  fulfilment  of 
Montercne’s  curse.  . 

The  opera  was  produced  in  1851,  at  the  Femce, 
in  Venice,  and  was  an  instantaneous  success.  The, 
music  is  of  the  old  Verdi  school ; popularly  melod- 
ious, it  at  once  caught  the  public  ear.  It  contains 
many  vocal  gems  such  “Caro  nome”  the  quartet 
“ Bella  Figlia,”  probably  the  finest  ever  composed, 
and  “La  Donna  t Mobile.”  This  latter  song, 
was  curiously  enough,  only  handed  to  the  tenor 
Mirate,  at  the  last  dress  rehearsal,  as  Verdi  was 
frightened  that  the  air  should  be  sung  about  the 
town  before  the  premiere  and  he  be  accused  of 
plagiarism.  The  orchestration  is  not  in  Verdi  s 
best  vein,  being  thin  and  his  manipulation  of  the 
bass  more  noisy  in  its  effect  than  decorative.  , 
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TAXICABS  AND  HORSE  VEHICLES 

TELEPHONE  TO  

BACK  BAY  4455  or  BACK  BAY  200 


Stands  at  Tourainc,  Parker’s,  Young’s,  Lenox, 

Thorndike,  South  Station  and  Shawmut  Bank. 

PROMPT  AND  EFFICIENT  SERVICE 

TAXI  SERVICE  CO.  BOSTON  CAB  CO. 

Hotel  Lenox  108  Massachusetts  Ave. 

— — 


“THE  BETTER  PLACE” 

COR.  BOYLSTON  AND  EXETER  STREETS 

Uty?  Sea  Emm t. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

Eobp  (Sarium. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
. England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

-palm  Eomn. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 
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What  memories  that  name  conjures  up  ! Of  all 
‘ Verdi’s  ” operas,  Aida  is  undoubtedly  the  most 
beautiful  as  well  as  the  richest  in  melodious  con- 
struction. It  has  certainly  withstood  the  remorse- 
ess  stamp  of  time  better  than  any  other  opera  of 
he  old  Italian  school.  It  is  interesting  to  know 
hat  the  great  composer,  Verdi,  was  refused  admis- 
;ion  into  the  Milan  Conservatory,  on  the  grounds 
hat  he  was  unmusical ; he,  perforce,  had  to  study 
jprivately,  a not  unfrequent  occurrence  in  the  early 
jljistory  of  many  famous  composers.  Aida  was  pro- 
luced  in  Cairo  in  1371,  at  the  new  Opera  House 
hat  had  been  built  in  1869.  One  is  indebted  to  the 
khedive,  Ismail  Tacha,  for  this  great  gem  in  the 
i per  at  ic  repertoire.  He  desired  to  shed  *an  artistic 
ustre  on  his  reigro,  and  approached  Verdi,  with 
t proposition  to  compose  an  opera  based  on  an 
■Jgyptian  subject,  entrusting  to  Mariette  Dey,  the 
enowned  French  Egyptologist,  the  task  of  finding 
.n  incident  in  the  history  of  the  Pharaohs  which 
ould  be  developed  into  a dramatic  libretto.  Verdi 
iut  all  his  genius  and  energy  into  the  work  and  in 
ess  than  a year  the  score  was  complete ; this  was  in 
879,  but  owing  to  the  scenery  being  detained  in 
3aris,  through  the  siege,  it  was  not  until  December 
:4,  1871,  that  the  opera  was  produced  in  Cairo, 
/erdi  received  $20,000  for  his  work.  The  produc- 
ion  was  gorgeous  in  the  extreme,  neither  pains  nor 
xpense  having  been  stinted  to  get  the  most  correct 
eremonial,  to  the  last  detail. 

The  story  opens  when  the  Ethiopians,  under 
heir  King,  Amonasro,  are  invading  Egypt.  Rada- 
nes,  a great  warrior,  is  chosen  by  the  goddess  Isis, 
io  the  high  priest,  Ramphis,  announces,  to  lead  the 
Egyptian  army  in  defence  of  their  country.  Rada-  _ 
mes  is  secretly  in  love  with,  and  beloved  by,  Aida, 
a favorite  slave  of  Amneris,  Pharaoh’s  daughter. 
Aida,  unknown  to  anyone,  is  the  daughter  of 
Amonasro.  Amneris,  who  also  loves  Radames, 
has  suspicions  about  Aida  and  Radames.  He,  in 
the  meantime,  has  been,  with  great  ceremonial, 
appointed  General  of  the  King’s  troops  and  has 
gone  off  to  war.  During  his  absence  Amneris 
worms  out  Aida’s  secret,  by  suddenly  falsely  an- 
nouncing Radames’  death  in  battle.  She  then 
reveals  to  the  grief-stricken  maid,  that  Radames 
lives,  and  that  she,  Pharaoh’s  daughter,  is  her 
rival.  Radames  arrives  in  triumph,  leading  as  cap- 
ftive,  amongst  his  prisoners,  Amonasro,  whose 
[identity  is  unknown.  Aida,  recognizing  her  father, 
rushes  to  his  army,  but  he  prevents  her  from  saying 
who  he  is.  Out  of  love  for  Aida,  Radames  asks 
jthe  King,  who  after  his  victory,  can  refuse  him  noth- 
ing, to  release  all  the  prisoners ; this  is  done,  with 
the  exception  of  Amonasro,  who  must  remain  a 
prisoner.  The  king,  wishing  to  show  his  gratitude 
to  Radames,  publicly,  and  greatly  to  the  horror  and 
consternation  of  Aida  and  her  lover,  bestows  on 
him  his  daughter’s  hand.  This  is  the  dramatic 
climax  and  end  of  Act  II. 

Amonasro,  who  knows  of  his  daughter’s  in- 
trigue with  Radames,  in  Act  III,  forces  her  to  obtain 
from  Radames  the  Egyptian  plan  of  campaign,  in 
order  that  he  (Amonasro)  may  escape,  rejoin  his 
army  and  fall  on  his  enemy  unawares.  Aida,  after 
a love  scene  with  Radame3,  gets  him  to  tell  her  the 
route  that  will  be  taken  by  his  troops  in  their  next 
attack  on  the  Ethiopians  ; Amonasro,  who  has  over- 
heard it,  comes  out  from  his  place  of  concealment 
and  reveals  himself  as  the  Ethiopian  King.  Rada- 
mes is  horror-strichen.  Aida  and  Amonasro  try 
and  induce  him  to  fly  with  them.  Intercepted  by 
Amneris  and  Ramphis,  accompanied  by  soldiers, 
Radames  is  arrested  on  the  charge  of  treason,  after 
he  has  prevented  Amonasro  from  stabbing  Amneris 
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Aida,  an  Ethiopean  slave  . . Celestina  Boninsegna 

Amneris,  daughter  of  the  King  of  Egypt  . . . 

Maria  Claessens 

Una  Sacerdotessa Bettina  Freeman 

Radames,  Captain  of  the  Egyptian  Guards  . . 

Carlo  Cartica 

II  Re,  King  of  Egypt  . . . Francis  Archambault 

Amonasro,  King  of  Ethiopia,  Aida’s  father  . . 

George  Baklanoff 

Ramfis,  high  Priest  of  Iside  . . . Jose  Mardones 

Un  Massaggiero  Ernesto  Giaccone 

Priests,  Priestesses,  Ministers,  Captains,  Soldiers, 
Functionaries,  Slaves  and  Ethiopean  Pris- 
oners, Egyptian  People,  Etc.,  Etc. 

Grand  Corps  de  Ballett. 

The  action  takes  place  at  Memphis  and  at  Thebes 
during  the  reign  of  the  Pharaohs. 

Synopsis  of  i^cenenj 

Act  I.  1st  Scene.  Hall  in  the  Palace  of  the  King 
at  Memphis 

2nd  Scene.  Interior  of  the  Temple  of  Vul- 
can at  Memphis 

Act  II.  1st  Scene.  A Hall  in  the  apartments  of 
Amneris 

2nd  Scene.  An  entrance  to  the  city  of 
Thebes 

Act  III.  Shores  of  the  Nile 

(Iside’s  Temple  on  the  granite  Rocks) 

Act  IV.  1st  Scene.  Hall  in  the  Royal  Palace 

2nd  Scene.  Interior  of  the  Temple  of 
Vulcan 


Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  oy  Mr  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  C.  B.  Bernard,  of  London. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  oi  Milan,  and  E.  Ascoli  ol 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furnituie  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan- 
Shoes  provided  by  S.  Capezio,  oi  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr  Warren. 

Official  Surgeon,  Dr.  O.  De-Amezaga. 


and  has  forced  him  and  Aida  to  fly.  Radames  is 
tried  by  the  priests  and  condenned  to  be  buried  alive. 
Amneris,  then  promises  to  obtain  his  pardon  from 
the  King,  her  father,  if  he  will  give  up  Aida ; he  re- 
fuses and  goes  to  his  fate.  As  he  is  there  entombed 
and  preparing  for  death,  praying  that  Aida  may  net 
know  of  his  suffering,  she,  to  his  astonisoment 
appears.  Knowing  of  his  sentence,  she  preceded 
him  in  the  tomb  to  die  with  him. 

The  plot  gives  every  scope  for  scenic  and  cere- 
monial display  ; one  literally  lives  in  the  mystic  and 
unfathomable  atmosphere  of  ancient  Egypt,  with  its 
quaint  but  impressive  customs,  its  splendors,  and 
its  remorseless  cruelties.  One  gets  into  close  touch 
with  the  history  of  its  religion,  and  the  priests  of 
Isis,  whose  powers  were  even  greater  than  the  King’s. 

How  beautiful  the  whole  work  is ! How  fresh 
and  new  the  airs  seem  ever  to  remain ! Other  works 
come  and  go,  but  Aida  outlives  them  all  by  the 
simple  beauty  of  its  melodies  and  the  dramatic 
power  of  its  musical  conception.  In  an  opera  the 
two  must  go  hand  in  hand,  otherwise  it  will  have 
but  a short  life,  the  dramatic  fitness  of  music  to  a 
certain  situation  wedded  to  a melody,  that  goes 
straight  to  the  heart,  is  the  only  form  of  opera  that 
holds  good,  not  for  days  but  for  centuries. 
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Pictures,  Frames 
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■^"HEN  looking  for  choice  pictures 
with  well  matched  frames,  it 
will  pay  you  to  look  over  our  select- 
ed stock.  Mirrors  of  the  good  old- 
fashioned  style,  best  of  gold  leaf  and 
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variety,  workmanship  and  prices. 
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g>tonj  of  SUgoletto 

The  rather  unsavory  plot  of  Verdi’s  Rigoletto, 
was  undoubtedly  inspired  by  Victor  Hugo’s  “ Le 
Roi  s amuse,”  which  latter  treats  of  Frangois  I and 
his  jester,  Triboulet. 

Triboulet  had  a chequered  career,  being  at  one 
time  a vagabond,  amusing  the  crowds  with  his 
wit  and  funny  tales.  He  attracted  the  attention  of 
Louis  XII,  King  of  France,  who,  amused  at  his 
sharp  and  humorous  sallies,  made  him  his  court 
jester.  He  rapidly  rose  in  the  royal  favor  and  when 
that  monarch  died,  passed  into  the  services  of  the 
next  King,  Frangois  I,  who  conceived  such  a friend- 
ship for  him  that  he  was  allowed  to  do  what  he 
liked  at  court.  No  nobleman,  however  powerful, 
was  safe  from  his  quibs  and  thrusts,  and  any  retalia- 
tion on  his  victim  s part  was  discouraged  by  the 
King.  He  accompanied  Frangois  I,  everywhere, 
even  in  his  campaigns.  It  is  recorded  by  the  poet 
and  writer  Clement  Marot,  that  Triboulet,  a coward 
at  heart,  hid  under  his  royal  master’s  bed  at  the  first 
sound  of  a cannon,  and  had  to  be  forcibly  pulled 
out.  Triboulet  is  also  credited  with  being  the 
originator  of  that  historical  sentence,  that  there 
were  many  ways  of  entering,  to  invade,  a country, 
but  the  difficulty  was  to  find  the  way  of  getting  out 
again.  It  was  uttered  at  a council  of  war,  presided 
over  by  King  Frangois,  when  that  monarch  was 
planning  to  invade  Italy.  Count  Moltke  borrowed 
the  same  phrase,  when  approached  about  the  invas- 
ion of  England. 

Such  was  the  jester  on  which  is  founded  “Rigo- 
letto.” The  court  is  changed  to  that  of  the  Duke 
of  Mantova,  a profligate  ruler,  whose  heartless  dis- 
sipation had  brought  shame  and  dishonor  to  many 
a proud  and  noble  house.  One  of  the  first  incidents 
in  the  play  is  the  entrance  of  the  Count  Monterone, 
who,  fearlessly  confronting  the  Duke,  demands 
reparation  for  that  monarch  s seduction  and  deser- 
tion of  h s only  daughter.  Rigoletto  mimickingthe 
old  nobleman,  makes  fun  of  his  grief,  much  to  the 
amusement  of  the  Duke  and  his  court.  Calling 
down  the  wrath  of  God  on  the  depraved  ruler, 
Monteror.e  turns  on  Rigoletto  and  solemnly  curses 
him;  he  is  arrested  and  conveyed  to  prison.  The 
courtiers,  whose  habitual  heartlessness  have  been 
moved  by  Monterone’s  c.uel  fate,  determine  to  band 
together  and  be  revenged  on  Rigoletto.  Rumor 
has  it  that  he  keeps  hidden  away,  a young  and 
lovely  mistress,  they  determine  to  steal  her  away 
that  very  night.  Rigoletto  returns  home,  not  to  a 
mistress,  but  to  a beloved  and  only  daughter,  his 
heart  heavy  with  Monterone’s  curse.  Sparafucile, 
a professional  bravo,  accosts  him  and  offers  him 
his  services,  whenever  he  should  desire  to  make 
away  with  an  enemy.  Rigoletto  mechanically 
takes  his  address  and  enters  his  home.  Greeting 
his  daughter  Gilda  affectionately,  he  admonishes 
her  not  to  go  out  during  his  absence.  After  his 
departure  the  Duke  enters  disguised  as  a student. 
He  has  paid  court  to  Gilda,  who  returns  his  love. 
Their  love  scene  is  interrupted  by  the  sound  of 
footsteps,  and  he  leaves  hastily.  It  is  the  courtiers 
and  Rigoletto;  they  ask  his  assistance  to  abduct  a 
new  mistress  for  the  Duke;  he  consents;  they 
blindfold  him  and  he  assists  in  his  own  daughter’s 
abduction.  They  bear  her  away  to  the  Duke’s 
palace.  Left  alone,  Rigoletto  tears  off  the  bandage 
from  his  eyes,  and  to  his  horror  recognizes  his  own 
house,  and  knows  that  it  is  his  only  daughter  who 
nas  been  borne  away  by  the  courtiers. 

Act  III  finds  the  distracted  Rigoletto  imploring 
the  courtiers  to  return  him  his  daughter ; they  only 
laugh.  She  suddenly  appears,  and  in  a frenzy  of 
despair,  acknowledges  her  shame.  Rigoletto  vows 
a terrible  revenge  on  the  Duke,  and  straightway 
arranges  wtih  Sparafucile  for  his  assassination. 
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SATURDAY  EVENING,  DECEMBER 


Sigoletto 

(East 

Gilda,  the  daughter  of  Rigoletto,  Viola  Davenport 
Maddalena,  a Cyprian,  sister  of  Sparafucile  . . 

Elvira  Leveroni 

The  Countess  Ceprano Virginia  Pierce 

Ciovanna,  her  duenna  ....  Mildred  Rogers 

Paggio Jeska  Swartz 

The  Duke  of  Mantova  . Vincenzo  D' Alessandro 
Rigoletto,  his  jester  ....  Raymond  Boulogne 
Sparafucile,  a hireling  assassin 

Francis  Arcbambault 

Count  Monterone,  a noble  of  the  Dukedom  . . 

Giuseppe  Perini 

Marullo  . Attilio  Pulcini 

Count  Ceprano,  a noble  of  the  Dukedom  . . 

Howard  White 

Borsa,  a domestic  of  the  Duke’s  . Ernesto  Giaccone 
Courtiers,  cavaliers,  pages,  attendants,  etc. 
Grand  Corps  de  Ballet 

Synapsis  nf  ^rettery 

Act  I.  Ball-room  in  the  Palace  of  the  Duke  of 
Mantova. 

Act  II.  Rigoletto’s  house. 

Act  III.  Hall  in  the  Ducal  Palace. 

Act.  IV.  A desolate  place  on  the  Shore  of  the 
Mincio  River 


Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  oy  Mr  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  C.  B.  Bernard,  of  London. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr,  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Cbickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician.  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


The  bravo  has  a pretty  sister  who  will  decoy  him  to 
their  home,  and  there,  after  being  stabbed,  Spara- 
fucile  is  to  deliver  up  his  body  in  a sack.  Gilda  has 
overheard  the  plot  and  is  determined  to  save  her 
faithless  lover,  whom  she  still  loves.  The  Duke 
arrives,  makes  at  once  violent  love  to  the  bravo’s 
sister,  who,  conquered  by  his  beauty  and  gallant 
bearing,  implores  her  brother  to  spare  him.  He  is 
willing  to  do  so,  but  he  must  have  a victim  to  pre- 
sent in  the  sack  to  Rigoletto.  Gilda  overhears  this 
and  offers  herself.  When  Rigoletto  is  on  the  point 
of  throwing  the  sack  in  the  river,  he  hears  the 
Duke  singing.  Hastily  opening  the  sack,  Rigoletto 
recognizes  his  daughter.  It  is  the  fulfilment  of 
Montercne’s  curse. 

The  opera  was  produced  in  1851,  at  the  Fenice, 
in  Venice,  and  was  an  instantaneous  success.  The. 
music  is  of  the  old  Verdi  school ; popularly  melod- 
ious, it  at  once  caught  the  public  ear.  It  contains 
many  vocal  gems  such  “Caro  nome”  the  quartet 
“ Bella  Figlia,”  probably  the  finest  ever  composed, 
and  “La  Donna  h Mobile.”  This  latter  song, 
was  curiously  enough,  only  handed  to  the  tenor 
Mirate,  at  the  last  dress  rehearsal,  as  Verdi  was 
frightened  that  the  air  should  be  sung  about  the 
town  before  the  premiere  and  he  be  accused  of 
plagiarism.  The  orchestration  is  not  in  Verdi’s 
best  vein,  being  thin  and  his  manipulation  of  the 
bass  more  noisy  in  its  effect  than  decorative. 


MISS  DAVENPORT  AS  GILDA. 

Verdi’s  “Rigoletto”  the  “Debutante" 
Performance  at  Boston  Opera— 


ins  ’rua  Donna  e,  mobile"  will'  pront  | 
by  more  clearly  marked  nuances  of  . 
phrase,  for  the  quality  of  his  voice 
here  was  beautiful.  Mr  D’ Alessandro's 
duke  might  also  swagger  about  with  a 
braver  grace  and  coquette  Maddalene 
with  more  daring.  ■ L-r-w-r 

Mr  Boulogne  played  the  jester  in  the 
stiai-.'litforward  ms  liner  which  charac- 
terizes: his  impersonations.  Mr  Archam-  — ' 
bault  was  the  Sparafucile. 


Wednesday  last  it  has  been 
imperative  to  replace  her  at  the  concert 
tonight  with  Mme  Bronskaja.  and  to 
change  ‘‘Madam  Butterfly,”  which  was 
to  have  been  given  tomorrow  evening, 
to  “Laltme.” 

In  the  latter  opera  Miss  Liplcowska 
and  Messrs  Bourrlllon  and  Nivette  with 
! the  usual  cast  will  appear. 

may  transact  all  her  business  at 
nay  be  cashed  at  either  office 
the  patrons  of  the  Old  Colony 
; facilities  of  two  banking  insti- 
jnveniences  incident  to  keeping 


D’Alessandro  as  the  Duke. 

BOSTON  OPERA  HOUSE— “Debu- 
tante” performance;  “Rigoletto”  opera 
in  four  acts  by  Verdi.  The  cast: 

-Gilda Viola  Davenport 

T i 


SUNDAY  CONCERT,  — 

;p'rE°mcE 


Enthusiasm  Runs  Hi"^  r flenrotte.  concert  master  of  ti 

orchestra,  in  his  first  solo  performani 

Boston  Opera  Hon  Satins’  “Rondo  (japrieeia«o!’”  sum 

x gentility  and  grace  of  tone  and  sty 

scarcely  to  be  expected  from  a violini 

of  the  first  chair  in  an  orchestra.  Coars 

■SS»  ESS- Mine  Bronskaja  and  Canstan  Jffl 

■ ..Tesku  Swartz  • terous  in  the  agile  flights  of  notes  whi< 

{?}'“  ?!  “antova Vincenzo  D’ Alessandro  A n.  am  tv  Tknnn  r>  tlie  composition  demands.  Mr  Henrot 

Among  I hOSS  Taxing  P was  vigorously  encored. 

®on  ,‘r  Mn, 1 nincis  Arcliambault  ] ° O Mr  Mardones  sang  with  much  intel 

Marullo  . AttflioPukn  S^nce  and  spirit  notwithstanding 

Count  Ceprano  Howard  White  ■ voice  whose  vibrato  and  tenseness 

Borsa .'.‘.'.'.Ernesto  Giacfone  Enthusiasm  ran  high  amid  an  quality  lessen  its  power- to  please. 

Conductor,  Luzzatti.  • of  exceeding  good  size  at  the  °J  C?,fn  r * C ft ™ t<-!,°iL!!1  ft  1 

The  “debutante”  performance  of  opera  concert  last  night.  Mr  i was  obliged  to' repeat the  afrfromBa 

“Rigoletto”  last  evening  was  such  in  tir.o,  by  his  first  appearance  for  string  orchestra,  played  with  not 

name  merely,  for  Miss  Davenport  had  | Sunday  events,  was  the  occi  breadth  of  tone  and  fine  lyric  sense,  a 

made  her  first  appearance  with  this1  much  of  it.  Grieg’s  "In  the  Hall  of  the  Mounts 

ctfmpany  as  “Lakme”  on  Saturday  He  sang  the  “O  Paradise  ^oftonlfcomin^fn  St’a V^-r 

evening,  Nov  20,  and  Mr  D Alessandro  “L'Afrlcaine”  with  generous  politan  fashion,  to  find  its  pleasure 
had  likewise  hiade  his  debut  here  as  > 0f  voice  in  the  closing  high  note  these  Sunday  evenings  at  the  ope 
Rudolfo  in  “La  Boheme”  a week  later,  perforce,  had  then  to  be  repeat  house. 

As  far  as  the  plot  reveals  her,  Lakme  Mr  . Constantino’s  later  eh  'ionlpht.  w,th  th®  cast  as 

is  an  innocent,  loyal,  suffering  girl.  Mr  Constantino  s later  ch  f0r£i  1S  to  be  the  opera,  in  place 

Devotion  and  sacrifice  sound  the  depths  Lohengrin’s  “Narrative  of  the  ( “Madam  Butterfly.” 

cely  a happy  one  when 


of  her  nature.  Gilda,  too,  suffers  death 


conscious  of 
Passion  her.  . 
more  compellin 

~rompts  Lakme  to  her  love  and  the  f however,  without  the  “Questa 
_ Jit; s 11  IDa ve n port’ s * 1 pfe  r form  a n ce  S f Quelia”  and  “La  Donna  e mobile  ” from 
onically  last  evening,  particularly  in1  Rigoletto,”  t,he  former  with  full 


ust  hbeh  in  ore1  *k  n ovvi  ng,  I*  tone  which  he  often  gave  it. 
j than  that  which  ; This  artist  was  not  to  be  let  off, 

irompts  Lakme  to  her  love  and  the.  ' I - 

'icrilice  of  her  life. 


KS 


the  third  act,  was  less  liappy  i 
of  illusion.  In  her  futile  ' 
however,  in  the  preceding  a 


garden.  ! 


quite  as  much  as  upon  the  occasio 
her  debut.  Her  voice  possesses  cnar- 
— T*  | ■a ■?-  the  listener. 


appealing  than  tli 
which  the  role  dei 
Mr  D’Alessandrc 
part  with  good'  ar 


re  of  the  duke’s  amused  laugh  and 
the  interpolated  b flat,  just  as  in  the 
opera,  and  the  latter  with  the  cadenza 
and  b natural  to  close.  If  Mr  Con- 
stantino is  not  careful  he  will  come  to 
be  known,  bye  and  bye,  as  the  man  who 
sings  the  duke  in  “Rigoletto.” 

Mme  Bronskaja  sang  the  Cavatina  |°R  THE 
from  the  ‘‘Barber  of  Seville”  with  a 
finely  textured  supple  voice,  which, 
save  for  her  trill,  is  very  adept  In  this 
florid  music.  The  singer’s  repetition  of 
th<  number  to  an  insistent  encore  gave 
her  more  ease  and  yet  larger  brilliance. 

A later  song  went  less  well. 
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. Overture  to  “The  Magic  Flute”  Mozart 

ORCHESTRA 

. Aria  from  Stabat  Mater,  “Pro  Peccatis” 

Rossini 

MR.  MARDONES,  with  Orchestra 

. Cavatina  from  “II  Barbiere  di  Seviglia” 

Rossini 

MME.  BRONSKAJA,  with  Orchestra 

. Air  for  string  orchestra  Bach 

. Aria  from  “L’Africaine,”  “O  Paradiso” 

Meyerbeer 

MR.  CONSTANTINO,  with  Orchestra 

SntcrmiBsion 

1.  From  the  incidental  music  to  “Peer  Gynt” 

Grieg 

fl.  “Anitra’s  Dance” 
b.  “In  the  hall  of  the  mountain  king” 
ORCHESTRA 

Aria  from  “Les  Huguenots”  “Piff  Paff” 

Meyerbeer 

MR.  MARDONES,  with  -Orchestra  ^ 

Rondo  Capriccioso,  for  violin  and  orchestra 

Saint-Saens 

MR.  PIERRE  HENROTTE 

).  Serenade  Gounod 

MME.  BRONSKAJA,  with_Otch«tra  & , z* 

1.  Narrative  of  the  Grail  from  “Lohengrin” 

Wagner 

MR.  CONSTANTINO,  with  orchestra 

Entrance  of  the  Gods  into  Walhalla, 

from  “Das  Rheingold”  Wagner 

ORCHESTRA 


Mason  & Hamlin  Pianos  used 


ilan  Agent.  Mr.  Franco  Fano. 
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by  Mr.  C.  B.  Bernard,  of  London, 
istumes  Designed  aod  made  by  Mr.  A.  Favretto  and  Mrs 
M.  Pellegrine. 

■reign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoll  ol 
Venice. 

' igmaster,  Vittore  Miglietti, 

isperties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 

* reign  Properties,  by  E.  Rancati,  ol  Milan, 
loea  provided  by  S.  Capezio,  ol  New  York. 

Oicial  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
:>  gramme  printed  by  Croke  Printing  Co. 

Ificial  Physician.  Dr  Warren. 

'hcial  Surgeon,  Dr.  G.  De-Amezaga. 
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pluming,  Slcccmher  12.  1909 

at  8.00  o’clock 
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©prralir 

ffimtml 

Musical  Director  Wallace  Goodrich 
At  the  Pianoforte  Arturo  Luzzatti 

( Pregramme  continued  on  second  page  following) 


ANNOUNCEMENT 


1 


Owing  to  the  continued  illness 
of  MISS  NIELSEN  it  has  been 
necessary  to  substitute  the  Opera 
LAKME  on  Monday  Evening, 
December  13th,  in  place  of 
Madama  Butterfly, 

BOSTON  OPERA  COMPANY 

HENRY  RUSSELL,  Managing  Director 


Opera  House  Concert 

Draws  Large  Audience 

I bringing  about  the  smoothness  and  tonal 
■'  A 'large  audience  assembled  last  even-  beauty  which  should,  and  undoubtedly 
ling  at  the  Boston  Opera  House  to  attest  1 will,  characterize  the  playing  o'  such  a 
the  growing  popularity  of  the'  Sunday  \ body, 
levelling  concerts.  The  programme:  | The  overture  to  the  Magic  Flute  was 
Overture  to  “The  Magic  Flute.”  Mozart;  played  with  real  lightness  and  transpar- 
I “Pro  Peccatis  from  Stabat  Mater.  Ros-  ency.of  tone,  and  the  excerpt  from  •'Das 


sini  (Mr.  Mardones);  Cavatina  from  "II 3 
Barbiere  de  Seviglia.’’  Rossini  (Mme.a 
Bronskaja);  Air  for  string  orchestra, 
Bach;  "O  Paradise,"  from  L’Afrieaine, , 
Meyerbeer  (Mr.  Constantino);  “Anitra's 
^ ” and  "In  the  Hail  of  the  Moun- 

KJngs,"  Grieg;  Aria  from  Les 
Huguenots,  "Piff  Paff.”  Meyerbeer  (Mr. 
Mardones) ;'  Rondo  Capriccioso,  for  violin 
and  orchestra,  Saint-Saens  (Mr.  Hen- 
rotte,  eoncertmeister) ; Serenade,  Gounod 
(Mme.  Bronskaja);  Narrative  of  the  Grail 
from  Lohengrin,  .Vagner  (Mr.  Constan- 
I tino) ; Entrance  of  the  Gods  into  Wal- 
halla,  from  "Das  Rhoingold,"  Wagner 
(orchestra).  Mr.  Goodrich  conducted.  Mr. 
Luzzatti  accompanied. 

From  the  beginning  to  the  end  of  this 
programme  there  was  much  deserved 
enthusiasm.  It  is  not  often,  for  one 
thing,  that  so  interesting  and  well  con- 
structed a programme  is  offered  here,  or 
was  offered  before  Mr.  Goodrich  under- 
took the  direction  of  these  concerts 


Rheingold"  was  Impressive.  As  for  the  j light  luncheon 
singers,  there  were  so  many  encores  that  Lenox  “ on  the 
it  would  be  a difficult  task  to  recall  them  ian  orchesua 
in  their  order.  Mr.  Constantino  sang  as  * 
brilliantly  as  is  his  wont.  He  did  not 
seem  entirely  satisfied  with  the  Meyer- 


Constantino  will  be  the  man  to  take  the  g » „ - o JJ  , • 
title  role  when  that  opera  is  produced  ° ^ % -r  U"1  • 
in  the  second  half  of  the  season.  iC'  ^ g 

Mr.  Mardones  lengthened  the  list,  after  a ^ 4>ji>  ixij 
the  “Pro  Peccatis  of  Rossini  and  the  sec-;5 
ond  aria  from  "The  Huguenots.”  He  So®  “The 
Interpreted  these  pieces  with  breadth  and|2  M _ °*  . * me_ 
st.vle.  Mme.  Bronskaja  displayed  virtu-  c ? ? Y.  o % ,;es 
osity  in  Rossini's  "Cavatina,”  and  she  ® o a » o ® ' ‘ 

sang  Gounod’s  ever-popular  serenade  with  o 
feeling  and  understanding.  ^ ■£  . 

In  place  of  "Madame  Butterfly”  and  js  « ® ? rt  lng 
Miss  Nielsen  at  the  Opera  House  this  »5o  2,ss’ 

evening  will  be  “Lakme,”  with  Miss  j?  y & o aws 
LIpkowska.  For  the  performance  of  rt  g o ® — o 
such  zeal  and  musicianship.  The  con-  ! Thursday  evening,  the  16th,  “La  Travi-  c S ■» 
tlnual  rehearsals  and  the  numerous  per-  1 ata”  will  be  given,  with  Mr.  Constan- !g  2 J 5 g % 
gradually  r,  tino  and  Miss  Nielsen,  and^  the  opera 


formances  of  the  orchestra  a 


O I 


©prra  (Enstuntc  by 

Iftmthlet  & Company 
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Mcmiiag  ^netting.  Slcccmbcr  13,  1909 

at  8 o’clock 

]®aAmFC!!iM<;fE 

Opera  in  three  acts 

BY  DELIBES 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

( Programme  continued  on  aecond  page  following ) 


for 

TAXICABS  A"»  HORSE  VEHICLES 

TELEPHONE  TO  

BACK  BAY  4455  or  BACK  BAY  200 


Stands  at  Touraine,  Parker’s,  Young’s,  Lenox, 
Thorndike,  South  Station  and  Shawmut  Bank. 
PROMPT  AND  EFFICIENT  SERVICE 


TAXI  SERVICE  CO.  BOSTON  CAB  CO. 

Hotel  Lenox  108  Massachusetts  Ave. 


“THE  BETTER  PLACE’’ 

IfyaUi  SIrnnx 

COR.  BOYLSTON  AND  EXETER  STREETS 

(illfp  Gfca  Ihumt. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home"  is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

Eobp  Gforiint. 

A place  to  dine  that  is  “different"  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

Sty?  {lalm  Stoom. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 

OPERA  BUREAU  TICKETS  SOLD  NO  FEES  CHARGED 
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£torg  of  Cakm* 

Delibes,  the  composer  of  “ Lakme  ” was  born 
in  France  in  1836,  graduating  most  brilliantly  at  the 
Pans  Conservatory.  His  first  important  work  was 
an  operatta  entitled  “ Deux  Sous  de  Charbon  ” pro- 
duced in  1855,  but  it  was  not  until  later  that  he 
obtained  any  recognition. 

Leo  Dvlibes  is  better  known  for  his  ballet  music 
and  songs,  than  for  his  operas ; in  the  former  he  is 
absolutel;  unrivaled,  his  “La  Source”  produced  in 
1865  his  “Coppelia”  and  “Sylvia,”  produced  in 
1876,  are  the  gems  of  the  dancing  stage  repertory, 
the  world  famous  pizzicato  in  the  " Sylvia”  ballet 
being  undoubtedly  recognized  as  the  acme  of  per- 
fection in  that  style  of  orchestration,  and  his  songs 
are  full  of  piquant  brightness  and  delicate  inspira- 
tion. 

In  “Lakme,”  his  operatic  masterpiece,  one  feels 
the  poetry  of  Alfred  de  Musset,  the  delicate  brush 
lines  of  Watteau,  and  the  perfection  of  detail  as  in 
Meissonier.  The  music  is  closely  woven  to  the 
story,  which,  laid  in  India,  is  full  of  mystery  and 
poetic  inspiration.  One  almost  feels  that  the  story 
suggested  Madam  Butterfly  : the  land  is  changed 
but  one  has  the  foreigner,  an  Englishman  this  time, 
loving  an  Italian  (instead  of  Japanese)  maid,  and 
she,  in  both  cases,  seeking  death  when  her  lover 
deserts  her.  The  music  contains  all  that  Eastern 
spirit,  with  its  peculiar  atmosphere  of  color  and 
rythm : never  once  does  Delibes  lose  his  thread ; 
one  closes  one’s  eyes  and  sees  India,  with  its  re- 
ligions, its  priests,  its  bazaars,  its  jungles  and  its 
net-work  of  intrigues,  plots  and  romance. 

One  of  the  principal  love  themes  is  also  intro- 
duced on  the  rise  of  the  curtain.  The  scene  repre- 
sents an  Indian  forest,  where  Nilakantba,  a 
Brahmin  priest,  has  built  his  home,  half  dwelling- 
house  and  half  temple.  It  is  here  that  he  cherishes 
his  only  daughter,  Lakme,  guarding  and  treating 
her  as  a goddess.  Full  of  atmospherical  color  i- 
the  opening  chorus  of  Lakme’s  chant,  the  solemn 
deep  notes  rolling  out  in  reverential  accompani- 
ment to  the  young  priestess’  incantation.  Left 
alone  with  her  tiring  woman  and  companion,  the 
faithful  Mallika,  Lakme  lets  her  young  beautiful 
nature  speak  out  in  Innocent  prattle,  her  mind  dwells 
on  nature’s  handiwork,  the  flowers  the  trees,  etc., 
and  together  the  young  maids  give  vent  to  their 
feelings  in  a duet  “ Sous  le  dome  4pais  on  le  blano 
jasmin”  one  of  the  many  gems  of  the  work,  its 
delicacy,  its  graceful  charm  is  typical  of  Delibes, 
who  knew  so  well  how  to  portray  the  fine  emotions 
of  those  young  pure  minds. 

Alone  in  Lakme’s  garden,  Gerald,  the  tenor, 
sings  his  aria  and  hides  on  her  approach. 
Lakme  returning,  in  probably  the  most  inspired 
pages  of  the  score  “ Les  fleurs  me  paraissent  plus 
belles,”  seeks  to  know  why  she  suddenly  feels 
happier,  why  the  flowers  and  the  whole  of  nature 
seem  smiling  at  her ; it  is  the  near  approach  of  love, 
as  just  then  Gerald  reveals  himself  and  they  both 
conceive  a great  love  for  each  other ; the  duet  here  is 
also  full  of  inspired  passion,  Gerald  explaining  to 
Lakme  that  her  real  god  is  love,  the  great  ruling 
power  on  earth.  This  duet  is  interrupted  by  Nila- 
kantha,  Lakme’s  father,  who,  although  he  does  not 
actually  surprise  the  lovers,  knows  that  a man,  a 
hated  foreigner,  has  defiled  his  home  by  his  pres- 
ence; he  swears  to  find  and  kill  him.  The  next 
act  reveals  the  public  market  place,  where  Nilakantha, 
disguised  as  a begger,  forces  Lackme  to  sing  In 
order  that  he  may  discover  the  deseCTator  amongst 
the  crowd.  Before  she  sings  this  aria,  Nilakantha, 
in  a song,  “ Lakme  ton  douz  regard  se  voile”  full 
of  the  deepest  pathos  and  beauty,  deplores  the  sad- 
ness that  now  overshadows  his  daughter’s  face,  he 
longs  for  her  bright  smile  again.  This  song  is 
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Lakme,  daughter  of  Nilakantha  Lydia  Lipkowska 
Mallika,  slave  of  Lakme  ....  Bettina  Freeman 
Ellen,  daughter  of  the  Governor  . Evelyn  Parnell 

Rosa,  her  friend Virginia  Pierce 

Mrs.  Benson,  governess  of  the  young  ladies  . . 

Elvira  Leveroni 

Geraldo,  officer  of  British  army  . . Paul  Bourrillon 
Nilakantha,  a Brahmin  Priest  . . Giusto  Nivette 

Frederico,  officer  of  British  Army  . Rodolfo  Fornari 
Hagi,  a Hindoo  slave C.  Stroesco 

Grand  Corps  de  Ballet 

The  scene  of  Lakme  is  laid  in  one  of  the  large 
cities  of  India,  recently  subdued  and  occupied  by  the 
English. 


g>tjttopai0  of  Scenery 
Act  I.  A garden  with  Temple  of  Brahma,  covered 
with  Indian  flowers  and  palms. 

Act  II.  A public  square  of  an  Indian  City  at  noon  ; 
the  market  hour. 

Act  III.  An  Indian  wood  scene,  Bamboo  Capanna 


Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  oy  Mr  P.  Stroppa,  Principal  Artist,  assisted 
by  Mr.  C.  B.  Bernard,  of  London. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Peliegrine. 

Foreign  Costumes  by  C.  Chiappa,  oi  Milan,  and  E.  Ascoli  ot 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  8.  Capezio,  ol  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician.  Dr  Warren. 

Official  Surgeon,  Dr.  Q.  De-Amezaga. 


another  wonderful  inspiration  and  can,  for  beauty, 
rank  amongst  the  most  sought  after  in  the  repertoire 
of  basse-chantants ; then  follows  the  world-famous 
Scenae  Lellenda,  often  entitled  the  “ Bell  Song,” 
which  has  from  time  immemorial,  served  as  a test 
song  for  light  sopranos.  The  originality  and  charm 
of  this  piece  of  composition  is  too  well  known 
to  dwell  upon  here,  it  will  suffice  to  say,  that  to 
do  it  proper  justice  one  requires  a voice  having 
depth  of  tone  and  feeling,  agility  and  compass. 
A duet  between  Lakme  and  Gerald  here  follows, 
in  which  he  vows  eternal  love,  and  she  confesses 
fears  for  his  life,  knowing  that  her  father  has 
designated  him  out  to  the  conspirators ; she  seeks 
to  induce  him  to  hide,  and  in  a song  fall  of  mys- 
terious tenderness,  “ Dans  la  foret  pres  de  nous,” 
she  tells  him  of  a little  hut  hidden  in  the  jungle, 
where  he  would  be  safe  from  her  father’s  vengeance. 
He  is,  however,  subbed  at  this  moment.  Lakme 
notes  that  he  is  not  mortally  wounded  and  has 
him  borne  away,  by  a failhful  servant,  to  the  hut  in 
the  forest,  where  we  find  them  in  the  third  Act ; a 
great  love  duet  is  here  allowed  full  swing;  during 
a momentary  absence  of  Lakme,  a brother  officer  of 
Gerald's  discovers  and  brings  him  back  to  a sense 
of  duty  to  his  country  and  his  flag.  When  Lakme 
returns  she  finds  out  that  he  must  leave  her  at  duty’s 
call,  and  the  poor  faithful  soul  swallows  a poisoned 
leaf  and  dies  as  he  is  on  the  point  of  going  to  join 
his  regiment. 


H.  Staples  Potter  was  distinguished  m 
J '.dock  lace,  with  hair  filet  and  necklace  of 
diamonds,  and  at  her  corsage  she  wore  a 
aincle  large  laeque  rose. 

. Mrs.  John  M.  Longyear  selected  black, 
a iso.  of  filmy  texture,  and  she  wore  a 
: garniture  of  valley  lilies. 

Mrs.  Aldon  Thorndike  bloomed  like  a 
bright  rose  herself,  the  decollete  gown  of 
jacqueminot  tulle,  with  its  low  decollete 
neck,  being  in  handsome  contrast  to  her 
beautiful  dark  hair,  which  she  wore  In  La 
Josephine  coiffure,  adding  several  inches  to 
her  height,  and  the  who’e  effect  was  charm- 

iiir. 

Mrs.  Wirt  Dexter  was  in  black,  scarfed 
in  crimson  crepe,  and  her  daughter  wore 
a handsome  gold  pailletted  robe  of  tulle 
over  satin.  ' ' ' i 

Mrs.  Eben  Jordan,  who  was  in  black  ‘ 
chiffon  velvet,  entertained  Philadelphia 
Duests,  Mrs.  Charles  Potter,  very  distin- 
gu.sned  in  black  crepe  meteor  and  jet 
tracery,  and  Mrs.  W.  F.  Hebner,  wearing 
white  satin,  with  ermine  trimmings 
Among  a merry  circle  of  young  •folks 
were  noted  Miss  Minna  Sterner  of  New 
lork  city,  who  was  graceful  in  white  chif- 
lon  wuii  polonaise  overdrape  of  silver  em- 
bioidery  and  tulle,  and  at  her  corsage  a 
cluster  of  violets.  In  vivid  contrast  was 
the  gown  of  flame  colored  tulle  worn  by 
chiming  bud  of  the  metropolis, 
Miss  Adelaide  tvubelik  Thomas,  whose  ‘ 
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Lipkowska  Charms  in  i 

Title  Role  ’ ; 

v The  illness  of  Mine.  Alice  Nielsen  gave 
Mme.  Lydia  Lipkowska  another  chance  to 
sing  the  heroine  of  Leo  Delibes’  exotic 
opera,  “Lakme.”  The  opera  is  one  of  the 
finest  productions  made  at  the  opera  house 
|nd  Mme.  Lipltowska’s  conception  surely 
catches  the  oriental  charm,  the  delicacy 
end  rather  artificial  grief  of  the  Eastern 
maiden. 

With  Mme.  Lipkowska  Mme'/.  Freeman, 
Parnell,  Pierce  Leveroni  and  MM.  Bouril- 
lon,  Fornari,  Nivette  and  Stroesco  strove 
to  make  the  performance  as  brilliant  as 

possible. 

There  was  a very  large  audience  and 
many  curtain  calls,  the  applause  taking  on 
additional  vigor  whenever  the  audience 
was  allowed  to.  show  their  appreciation  of 
Mme.  Lfpkowska’s  performance. 

Mr.  and  Mrs.  Bryce  Allan  had  as  guest 
the  lovely  Eleanora  Sears,  who  wore  a 
demitrained  gown  of  white  crystal  em- 
broidered chiffon,  with  bordure  of  gold 
tracery.  She  was  well  shielded  from  the 
blizzard  which  she  encountered  while  | 
.triage  by  her  long  envelop-  j 
ith  a square  cut 
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ing  mantle  of 
sailor  collar  of 
violet  chiffon  and  diamond  necklace. 


i in 


fiPStive  appearance  to  the  wearers.  Mrs. 


ana  necklace  of  diamonds. 

The  palm  room,  which  is  the  most  sought 
after  during  the  promenade,  affords  a fine 
vantage  place  for  the  display  of  beautiful 
gowns.  Attended  by  her  devoted  bride- 
groom, Mrs.  Lovering  (Molly  Elliott)  re- 
ceived much  . admiration,  as  with  her 
hostess,  Mrs.  Henry  Burnham,  and  the  lat- 
ter’s daughter,  Miss  Nina,  they  assembled  at 
a round  table  to  refresh  with  ices.  The 
bride  was  in  a Louis  Quinze  gown  of  white 
silk, 

Mme,  Augustus  Rotolli  appeared  very 
youthful  with  her  soft  brown  tresses  ban- 
deauxed  in  jetted  combs,  while  her  robe 
of  sequinned  chiffon  was  fashioned  with 
V-corsage  and  graceful  watteau  train. 

Miss  Mary  Ayer  was  handsome  in  white,  ] 
with  cuiraEse  bodice  of  crystal  paillettes.  I 

Mrs.  John  H.  Bofford  and  her  three  L 
charming  daughters  attracted  much  fa-  I 
vorablc  comment,  Miss  Bofford  wearing  r 
blue  iridescent  overdress,  with  self-tone  j 
silk,  and  her  sisters  in  contrasting  gown 
of  yellow  satin,  embellished  with  marten  [ 
fur  and  white  embroidered  chiffon.  f 

Miss  Clara  Frederick  was  in  shimmering  ' 
gown  of  lavender  satin  and  duchess  lace 

Miss  Maud  Sommers  was  in  .corn  color  _ _ _ _ 
cashmere,  v.  ith  Ivnidkorelnef  dr.,p.-rv  boi-  LORIS  I 
dered  in  gold  galloon. 

Mrs.  George  Hells  appeared  in  one  of  the 
handsomest  of  the  black  and  white  effects, 
an  uml.-rdf-ss  of  oystei  • lilt-  . u n.  veiled 
in  Chantilly  trimmed  chiffon,  latticed  in  -RA  CO. 
black  velvet  ribbon. 

Mrs.  P.  F.  O'Keefe  was  in  a catawba 
crepe  with  yoke  inset  of  cloth  of  gold,  and 
her  hostess,  Miss  McDermott,  wore  gray 
chenille  embroidered  chiffon.  — . — .. 
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SEASON  1909-1910 
HENRY  RUSSELL 

Director 

Week 

iHeiincaiiai}  Aliening,  Bcccmhcr  15,  1909 

At  7.45  o’clock 

IP  a US  1 

Opera  in  five  acts 
(BY  GOUNOD) 

(IN  FRENCH) 


Musical  Director  Wallace  Goodrich 

Regisseur  General  Delfino  Menotti 

( Programme  continued  on  aecond  page  following ) 


Season  of, ^ 
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TAXICABS  AND  HORSE  VEHICLES 


TELEPHONE  TO 


BACK  BAY  4455  or  BACK  BAY  200 


Stands  at  Tourainc,  Parker’s,  Young’s,  Lenox, 
Thorndike,  South  Station  and  Shawmut  Bank. 
PROMPT  AND  EFFICIENT  SERVICE 


TAXI  SERVICE  CO. 
Hotel  Lenox 


BOSTON  CAB  CO. 
108  Massachusetts  Ave. 


“THE  BETTER  PLACE’’ 

COR.  BOYLSTON  AND  EXETER  STREETS 


Sosp  (garirnt. 

palm  SUmnt. 


Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  ihe 
way  home”  is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 


A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 


The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 


The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 
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But  few  opera-goers  are  aware  that  Faust  was 
first  presented  to  the  Parisian  public  as  an  opera- 
comique,  in  the  accepted  French  meaning  of  the 
word — with  dialogue  spoken  at  intervals,  as  in  Car- 
men and  Manon — and  that  it  was  a failure.  The 
work  first  saw  daylight  at  the  Theatre  Lyrique, 
March  19,  1859,  with  the  following  cast:  Miolan 
Carvalho,  Marguerite ; Faivre,  Siebel ; Barbot, 
Faust;  Balanque, Mephistopheles.  In  1869,  the  3rd 
of  March,  it  was  revived  at  the  Academie  Imperiale 
de  Musique — the  present  Opera  House  in  Paris — 
under  its  present  Grand  Opera  form,  with  recitatives 
replacing  the  spoken  dialogue,  and  was  an  immense 
success.  On  this  occasion,  Christine  Nilsson  was 
Marguerite;  Colin  was  Faust,  and  Faure  was 
Mephisto.  One  may  say,  without  exaggeration  that 
it  deservedly  holds  the  place  of  honor  in  the  annals 
of  opera  repertory.  Its  popularity  is  absolutely 
unquestioned.  Even  in  Vienna,  where  there  was 
a strong  critical  tide  of  feelings  against  the  work,  as 
being  a desecration  of  Goethe's  masterpiece,  the 
opera  had  a record  run,  which  has  never  been 
equalled  by  any  other  work.  The  simple  beauty  cf 
its  pure  melodies,  has  won  the  day  everywhere,  in 
spite  of  race  feeling,  or  professional  jealousies. 
Gounod  made  all  his  preparations  and  studies  to 
enter  the  Catholic  Church,  but  on  the  very  eve  of 
taking  Holy  orders  he  changed  his  mind.  One  feels 
the  strong  ecclesiastical  tendency  throughout  his 
score  of  Faust.  An  outline  of  Goethe’s  story  as 
utilized  by  Gounod’s  librettists,  Michel  Carr <5  and 
Jules  Barbier,  is  as  follows : A certain  aged  Doctor 
of  Science  and  Chemistry,  by  name  Faust,  disap- 
pointed with  the  results  of  his  life’s  work  in  particu- 
lar, and  the  world  in  general,  is  on  the  point  of 
drinking  poison,  when  the  gay  song  of  youths  and 
maidens  brings  his  thoughts  back  to  his  early  youth 
and  its  joys.  In  an  access  of  rage  he  throws  aside 
the  poison,  and,  cursing  his  Creator,  science,  and 
all  earthly  knowledge,  calls  upon  the  Devil  to  appear. 
Mephistopheles  comes  in  response  to  his  appeal 
and  asks  him  his  wish.  In  Goethe's  Faust,  the 
Devil  comes  in  the  shape  of  a dog,  which  the 
Doctor  was  sheltering.  Mephisto  offers  Faust 
wealth,  power,  knowledge,  but  no,  he  wants  youth, 
with  its  companion,  love.  Mephistowill  accomplish 
this  supernatural  feat,  if  Faust  will  sign  a document 
by  which  he  sells  his  soul  to  the  Devil ; until  death 
Mephisto  will  serve  Faust ; after,  in  hell,  the  posi- 
tions will  be  reversed.  Seeing  that  Faust  still  hesi- 
tates, Mephisto  conjures  up  a vision  of  a pure  and 
lovely  girl,  Marguerite  by  name.  Faust  hastily  signs 
and  the  miracle  is  performed.  He  meets  Marguerite, 
who  falls  in  love  with  him,  after  the  way  has  been 
skillfully  prepared  by  Mephisto.  An  inopportune 
young  beau.  Siebel,  is  removed  out  of  the  way,  and 
woman’s  natural  coquettry  is  flattered  by  a gift  of 
jewelry.  The  odds  are  too  many  for  poor,  sweet, 
simple  Marguerite,  and  she  succumbs.  Abandoned 
by  her  lover,  shunned  by  her  girl  friends,  and  cursed 
by  her  brother,  who  returns  from  the  wars  only  to 
discover  his  beloved  sister’s  shame,  the  poor  girl 
goes  mad  and  strangles  her  child.  Mephisto  has 
enticed  Faust  away  from  Marguerite,  and  sought  to 
blot  out  her  memory  from  his  mind.  He  takes 
Faust  to  his  kingdom  in  hell,  and  introduces  him  to 
all  the  fallen  beauties — Helen  of  Troy,  Cleopatra, 
Phryn^e,  etc.,  etc. — this  is  where  the  famous  ballet 
takes  place,  which  is  rarely  done  outside  of  Paris, 
Milan,  Moscow  and  St.  Petersburg,  as  a first  rate 
ballet  is  reauired  to  execute  it — but  in  the  middle  of 
the  Devil’s  orgies,  the  vision  of  Marguerite  appears 
and  Faust  forces  Mephisto  to  take  him  straight  back 
to  her.  In  the  depth  of  night  they  penetrate  into 
her  prison,  and  Faust  seeks  to  induce  her  to  go 
away  with  him.  The  poor  demented  creature  but 
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Faust, 

. Florencio  Constantino 

Mephistopheles, 

• . Giusto  Nivette 

Valentine, 

. Raymond  Boulogne 

Wagner, 

• . Roberto  Vanni 

Marguerite 

• Alice  Nielsen 

Siebel, 

. . Bettina  Freeman 

Marthe, 

. . Mildred  Rogers 

Chorus  of  students,  soldiers,  spirits,  witches, 


people,  etc. 

Grand  Corps  de  Ballet. 


^gnopais  of  Scenery 

Act  I.  Faust’s  study. 

Act  II.  A German  village. 

Act  III.  Marguerite’s  cottage. 

Act  IV.  A city  square. 

Act  V.  A prison. 


Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  oy  Mr  P.  Stroppa  of  Milan  and  by  Mr. 
Oliver  P.  Bernard,  of  London. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Peliegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati,  of  Milan- 
Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


half  recognizes  him;  her  thoughts  ramble  from 
their  first  meeting  to  the  present  time ; she  shrinks 
from  the  Devil,  who  would  draw  her  into  his  net 
with  Faust.  She  in  fancy,  sees  blood  on  her  lover’s 


hands — her  brother’s — and  wrenching  herself  out  of  » rTCim  A ~|VT”V 

ing  upon  the  Almighty  to  receive  X<_  UO  i VjUlVlJr  AIN  I 


his  arms,  dies  calling  upon  the  Almighty  ti 

her  soul.  The  prayer  is  heard,  as  Mephisto  descends  

into  the  depths  of  hell  with  Faust.  This  gem  of 
the  French  school  is  not  only  rich  in  melodic  inspi- 
ration, which  are  too  numerous  to  enumerate  here, 

but  is  most  scholarly  in  construction  and  orchestra-  Company  may  be  used  inter- 
tion.  It  is  not  modern  orchestration,  such  as  the 

later  Wagner  & Strauss  have  accustomed  us  to,  but  js  arrangement  is  a great  COn- 


older,  and  yet  fine  school,  full  of  pleasing,  rich 
and  sonorous  orchestral  effects,  brought  out  in  bril- 
liant style  by  a perfect  exposition  of  fugue  and  coun- 
terpoint. Well  may  this  work  serve  as  a beautiful 
model  to  the  many  deluded  aspirants  to  operatic 
fame,  who  are  now  groping  about  amongst  dis- 
cordant and  unresolved  disharmonies,  with  no  goal 

sight  but  realism  in  all  its  grim  and  blattant  may  be  cashed  at  either  office 


L wife  have  separate  accounts. 
;posit  at  the  Main  Office  for  his 
may  transact  all  her  business  at 


; the  patrons  of  the  Old  Colony 


exhibition  of  the  ugly  and  uncanny  in  life. 

Valentine’s  famous  aria  in  Act  II,  did  not 
figure  in  the  original  score,  but  was  composed  later 
for  Santley,  the  English  baritone,  when  he  created  2 facilities  of  two  banking  insti- 
the  part  in  England.  It  is  never  sung  in  Paris. 

One  peculiarity  of  the  part  of  Marguerite,  is,  that  it  3nveniences  incident  to  keeping 
can,  and  has  been  sung  by  light,  lyrical  and  dramatic 
sopranos,  to  wit,  the  following  great  prima  donnas, 
have  all  won  honors  in  their  ;mpersonations  of 

Goethe’s  heroine,  Patti,  Melba,  Marie  Roze,  besides  

the  two  mentioned  above,  and  others  innumerable. 


, LE  PLACE 


■made  her  appearance  in  -Faust”  yesterday  CH  OFFICE 
afternoon.  Bourillon  sang  Faust,  Anna  j- 

• Roberts  was  the  Siebel,  and  in  other  i 
pects  the  cast  was  the  same  as  Wednesday 
evening. 

The  ^performance  was  an  exceptionally'' 


J 


| rich  led  with  spirit  and  sound  judgenn 

. . Frances  Alda,  like  Norla  and  Nielsen, 
sings  both  in  Boston  and  at  the  Metropoli- 
; ton  Opera  House,  where  she  is  very  much 
admired.  Her  Marguerite  is  delightful 
; I vocally,  but  as  a piece  of  acting  leaves 
J something  to  be  desired.  Her  Marguerite 

a ...  - , r . <•'/,/•;<??  during  the  first  part  of  the  opera  is  j 

‘i5>"  ' _ , ' /,  heavy  sort  of  creature.  She  shies  a' 

Metropolitan  Pnma  Donna  I s : S®,  “g, VhGc^,^!orne pyet°sheMsepebm 


Heard  in  “Faust,”  Delight- 
ing a Large  Audience, 


k to  take  his 


introduction  does  not  prevent  her* *  from  I 
strolling  about  with  him  in  a most  uncon- 
cerned manner.  But  in  the  fourth  act, 
where  dramatic  power  is  required,  she 
monies  to  life  and  her  singing  in  the  great 
trio  of  the  prison  scene  is  soul  stirring. 
Wears  a Peasant’s  Bonnet. 

...  . p,  ,,  rt  i , \ Alda's  Marguerite  wears  a bonnet  of  the 

Mine,  Butterfly  with  Lewicka ; sort  that  Breton  peasants  favor,  and 


namgtnn 


WORK  EXCELLENTLY  SUNG  1 


lOTEL  LENOX > 


the  Bill  for  the  Popular- 
priced  Performance, 


;arden  in  the  third  act  she 
moves  it  instead 
spinning  wheel,  j 


, entering 

j goes  into  the  house  and  i„ 

|,  of  going  straight  to  the  

1 She  begins  singing  the  "King  of  Tliule”  be-  55-f 
.fore  she  reaches  the  wheel  so  it  cannot  bo 
5 the  whirring  and  humming  of  the  spinning  * B'e 
wheel  that  inspires  her.  Yet  she  sings  it  £ ^ £ 
“ ~realth  of  tender  feeling,  1 


< with  s 


whole  role  is  in  fact  conventional. 


. . . . .C  asto  Xivctte  |C  Is  *a  hard  quality  in  her  Iggh  notes  that  8 * S 

Raymond  Boulo-no  detracts  slightly  from  the  beauty  of  a“g='g„,  p ® § 
n a , v,  wonderful  voice.  ' PS  ~ Zp 

lvoberto  \annl  Anna  Roberts  made  a pretty  Siebel.  For  j “ *■ 


. . Mild-red  Roger! 


Anna  Roberts  made  „ j,w 

Siebel  did  not  look  awkward  and  un- 
..  y in  boy’s  costume.  She  sang  the 
flower  song  intelligently  and  with  a good 


$T 


By  FREDERICK  JOHN. 

THREE  Marguerites  haye  been  intro- 
duced to  Boston  in  less  than  two 
weeks  by  the  Boston  Opera  House 
— Jana  Xoria.  Alice  Nielsen  and  Frances  _ Ni- 
Miss  Alda  is  the  latest,  as  she  toe 


quality  of  tone 

best  thing  she  has  done. 

" ‘ ‘ ' ‘ ?ht  voice 

the  part  of  Faust 


uat  one.  He  know 
hat  it’s  second  n.......  U1UI  ilXH, 

ungs  artistically.  Boulogne  sang  supt 


the  whole  the  “ . ^-2  Sc’3 

pleas-  J®  8^  **  S f 


Alda. 


g that  he  took  the  trying  r_ 

the  Count  He  Luna  the  night  before,  l! 
3 1 Mepidstopheb's  is  well  known  and  f 
ch  can  nhrdl.y  be  said  in  praise  of  it.  _ 
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FOR 

TAXICABS  A»»  HORSE  VEHICLES 

TELEPHONE  TO  

BACK  BAY  4455  or  BACK  BAY  200 

Stands  at  Tourainc,  Parker’s,  Young’s,  Lenox, 

Thorndike,  South  Station  and  Sbawmut  Bank. 

PROMPT  AND  EFFICIENT  SERVICE 

TAXI  SERVICE  CO.  BOSTON  CAB  CO. 

Hotel  Lenox  108  Massachusetts  Ave. 


“THE  BETTER  PLACE” 

Ijntrl  Sjrttnx 

COR.  BOYLSTON  AND  EXETER  STREETS 

(Hjp  tRoont. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  ihe 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

®lfp  IRobp  (Sariint. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

Palm  Ennm. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 


The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 


OPERA  BUREAU 


NO  FEES  CHARGED 


TICKETS  SOLD 


g>tnnj  of  Ha  ®raniata 


The  plot  of  this  early  work  of  Verdi  is  founded 
on  Alexandre  Dumas  fils’  play  “ La  Dame  aux 
Camelias,”  made  world-famous  by  Sarah  Bern- 
hardt’s glorious  interpretation  of  the  heroine.  The 
French  title  is  inspired  by  the  predilection  of  Violetta 
(the  heroine)  for  that  flower,  the  camellia.  Violetta 
is  a most  successful  demi-mondaine,  and  at  one  of 
her  brilliant  fetes,  she  is  introduced  to  a young  man 
of  good  family,  by  name,  Alfred.  They  become 
enamored  of  each  other ; so  much  so  that  Violetta 
gives  up  everything  in  order  to  live  quietly  in  the 
suburbs  with  her  lover.  He  is  young  and  thought- 
less, and  does  not  realize  that  by  giving  up  her 
former  mode  of  living,  Violetta  is  now  dependent  on 
her  small  property  in  Paris  and  her  jewelry,  all  of 
which  she  secretly  sells  in  order  to  maintain  their 
little  home  and  retain  the  pure  love  of  this,  the  first 
man  who  has  ever  truly  won  her  heart.  Alfred,  who 
has  only  a small  allowance  from  his  father,  is  hor- 
rified when  he  discovers  the  true  state  of  things. 
Ashamed  of  himself,  he  hurriedly  leaves  for  Paris, 
in  order  to  raise  money. 

During  his  absence,  his  father  calls  on  Violetta, 
and  entreates  her  to  release  his  son.  It  is  only  the 
mad  infatuation  of  a young  boy,  and  the  knowledge, 
in  society,  of  this  intrigue  is  bringing  shame  and 
discredit  on  him  and  his  family.  Violetta  promises, 
after  hesitating  a long  time,  that  even  should  it 
break  her  heart,  she  will  break  off  all  relations  with 
his  son.  She  then  writes  a lying  letter  to  Alfred, 
saying  she  is  tired  of  him,  and  intends  to  resume 
her  old  life.  Alfred  returns,  she  hides  from  him 
her  intention  to  leave  him,  and  after  she  has  gone 
the  servant  delivers  him  her  letter.  He  follows  her 
to  Paris,  and  after  days  of  searching,  finds  her  in 
Flora’s  gorgeous  palace,  under  the  protection  of  a rich 
lover.  Not  knowing  of  his  father’s  visit  and  of 
her  sacrifice,  he  bitterly  reproaches  her  for  her  de- 
sertion, and  before  all  her  guests,  calls  her  vile  and 
cruel  names.  He  then  throws  money  in  her  face, 
trampling  on  the  miniature  she  had  given  him. 

Apprised  by  his  father  of  the  true  facts  of  the 
case,  Alfred  learns  too  late  of  her  great  sacrifice. 

Heartbroken  and  shame-stricken,  the  poor 
Violetta  sinks  rapidly,  and  returns  to  the  little 
suburban  home  to  die.  Alfred  rushes  to  her,  and 
oners  her  his  name  and  home,  with  the  consent  of 
his  father.  But,  alas!  the  poor  gentle  flower  is 
crushed,  and  she  has  only  strength  enough  to  gath- 
er him  in  a long,  loving  embrace  to  her  poor 
suffering  heart,  ere  she  dies. 

A strong  human  story,  almost  too  powerful  and 
pathetically  subtle  for  a musical  treatment  which,, 
even  in  modern  music-dramas,  almost  causes  the 
story  to  lose  a little  of  its  grip  and  natural  intensity. 
Unfortunately  this  plot  was  musically  illustrated  by 
Verdi  in  his  young  days,  when  his  fertile  brain  only 
sought  after  pure  melody,  and  his  mind  was  totally 
undeveloped  in  the  art  of  dramatic  musical  concep- 
tion from  the  play  point  of  view.  It  was  also  the 
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Violetta  Valery,  the  lost  one, 

Flora  Bervoix,  friend  of  Violetta, 

Annina,  confidante  of  Violetta, 

Alfred  Germont,  lover  of  Violetta, 

P'lorencio  Constantino 
Giorgio  Germont,  his  father,  Rodolfo  Fornari 

Gastone,  Viscount  de  Letories, 

Baron  Douphol,  rival  of  Alfred, 

Marquis  d’Obigny, 

Doctor  Grenvil,  a physician, 

Guests,  friends,  gypsies,  matadores,  servants, 
Grand  Corps  de  Ballet 
Time,  Paris  Year  1700 


Alice  Nielsen 
Mildred  Rogers 
Mary  Rourke 


Ernesto  Giaccone 
Attilio  Pulcini 
Roberto  Vanni 
Giuseppe  Perini 


Synapsis  of 

Act  I.  A salon  in  the  house  of  Violetta 
Act  II.  A Country  House,  near  Paris 
Act  III.  A Garden  in  Flora’s  Palace 
Act  IV.  Violetta’s  Bedroom 


Mason  & Hamlin  Pianos  used 
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Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 
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Properties  and  Furniture  made  by  Mr,  R.  F.  Brunton. 
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Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician.  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


supreme  reign  of  the  colloratura  singer  in  those 

days,  and  composers,  in  order  to  be  heard,  had  to 
bow  down  before  them  and  their  requirements. 
Hence,  the  work,  like  most  of  the  contemporary 
Italian  operas,  was  merely  the  stringing  together  of 
several  effective  arias  with  recitatives  more  or  less 
interesting.  Indifferent  acting,  expensive  costumes 
and  scenery  and  an  unconvincing  frame  of  orchestral 
accompaniment,  made  a whole  which  was  served  up 
to  the  public  under  the  name  of  opera.  The  only 
excuse  for  the  existence  of  these  operas  in  the 
repertory  of  modern  times,  is  the  craving  of  the 
public  for  their  pet  stars,  the  greatest  favorite  of 
which  has  ever  been  the  light  or  colloratura  soprano. 

Traviata  has  ever  been  a favorite  role  with  the 
most  popular  of  the  world’s  light  sopranas,  and 
possesses  many  vocal  gems  in  the  form  of  arias, 
duets  and  ensembles.  It  was  produced  in  1853,  at 
the  La  Fenice  Theatre,  Venice. 


'rust  Company 


Company  may  be  used  inter- 
s arrangement  is  a great  con- 
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MME.  BRONSKAJA  SINGS 

IN  “LA  TRAVIATA” 

i>,  <?*? 

Scores  Distinct  Success  as  Violetti— 
Miss  Nielsen’s  Physicians  Order  Her 
to  Best. 


-facilities  of  two  banking  insti- 
nveniences  incident  to  keeping 


Branch  Office 

TEMPLE  PLACE 


Miss  Alice  Nielsen  of  the  Boston  Opera 
Is  really  ill,  and,  despite  her  efforts  to 
appear,  she  will  have  io  give  up  singing 
for  a week  or  10  days.  This  Manager  Bus- 
sell announced  before  the  curtain  at  “La 
Traviata”  last  evening.  He  said:— 

' “Miss  Nielsen’s  attempts  to  sing  in 
•Faust'  showed  her  desire  not  to  disap- 
point but  her  physicians  insist  upon  rest.” 

Her  part  last  evening  was  taken  by  Mine. 
Bronskaja;  who,  considering  the  circum- 
stances, gave  an  especially  fine  perform- 
ance. She  played  Violetta  after  the  con-  l * 
ventional  form  rather  than  presenting  the  [ 
patrician  type  more  recently  seen  in  Bos- 
ton. 

She  sang  “Sempre  Liberata”  with  dash 
and  brilliancy,  the  lack  of  purity  of  tone 
noticed  at  Other  times  in  her  performance 
not  being  conspicuous. 

“ -Yhe  audience  was  evidently  highly  de- 
lighted with  her  work  and  her  courage. 


es 


She 

first  act. 


awarded  ; 


>vation  after 


Constantino,  mot  in  his  very  bast  voice, 
■as,  however,  an  acceptable  Alfred.  The 
rest’ of  the  company  was,  as  at  other  per- 
formances of  this  opera,  and  the  stage  set- 
tings were  beautiful. 

A good  sized  audience  was  highly  en- 
thusiastic. 

giassn cmr~  naming  uc 
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old- 
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ment offers  every  inducement  in 
variety,  workmanship  and  prices. 
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Opera  in  four  acts 
BY  VERDI 


(IN  ITALIAN) 


Musical  Director 
Regisseur  General 


Arturo  Luzzatti 
Delfino  Menotti 


( Programme  continued  on  aecond  page  following ) 


Owing  to  the  delay  in  the  arrival  of  the 
steamer  “ President  Grant”  which  was  due  on  the 
15th,  MR.  FORMICHI  will  be  unable  to  sing  in 
“ IL  TROVATORE”  tonight.  MR.  BOULOGNE 
has  kindly  consented  to  take  his  place  but  will 
sing  the  part  in  French. 

MR.  FORMICHI  will  make  his  debut  in  a 
second  performance  of  “ II  Trovatore  ” on  Mon- 
day, December  20,  1909. 


“ IL  TROVATORE  ” WILL  BE  GIVEN  ON  MONDAY 
EVENING  IN  PLACE  OF  “ MADAMA  BUTTERFLY.” 
SATURDAY  AFTERNOON  PERFORMANCE  OF 
“FAUST”  WILL  START  AT  1.30  O’CLOCK 


BOSTON  OPERA  COMPANY 

HENRY  RUSSELL,  Managing  Director 

' ' Verdi's  / 'II  Trovatore”  was  offered  last  I country.”  Each  soloist  entered  into  his 
night  at  the  Boston  Opera  House,  and  or ; her  part  with  unstinted  enthusiasm 
this  wns  the  cast-  Manrico  Carlo  Car-  with  unconquerable  determination  to 
tica;  Count  di  Luna,  Raynfo’n  Boulogne;  ■ ™ake  the  most  of  every  opportunity. 
Ferrando,  Giuseppe  Perini;  Ruiz.  Ernesto  Mme.  Bonmsegna  evidently  felt  the  situ- 
Giaccone;  Leonora,  Celesta  Bonirisegna;  ations  strongly.  She  was  annla.uded  mon 
Inez,  Virginia  Pierce;  Azucena,  Guerrina  thaji  warmly 
Pabbri.  Mr.  Luzzatti  conducted. 


The  performance  evidently  gave  much 
pleasure.  Hand  organ  hath  not  been  able 
to  materially  diminish  the  charms  of  this 
opera.  The  age  of  a work  of  art  is  not 
a matter  of  years.  "II  Trovatore”  has 
long  since  made  its  way  to  every  civilized 
country,  even  into  Germany  and  similar 
districts,  where  it  was  loudly  scoffed  for 
a number  of  years  after  it  had  made  it- 
self a lasting  place  in  the  affections  of 
other  lands  where  music  was  known. 

The  part  of  Azucena  alone  is  sufficient 
of  a dramatic  note  to  make  the  opera 
worth  while.  There  is  the  noble  air,  “11 
Balen,’’  for  the  baritone;  there 
eral  great  passages  for  Miss  Leonora, 


applauded  more 
voice  was  not 
hidden  under  a bushel.  Mr.  Cartica  is 
an  uneven  singer. 

His  tones  were  large  and  soft  yester- 
day evening— soft,  rather  than  hard,  hav-  * 
ing  mettle.  On  other  occasions  Mr.  Car- 
tica has  shown  himself  capable  of  pro- 
ducing brilliant,  ringing  high  notes.  This 
was  the  opera  in  which  he  had  originally 
purposed  to  make  his  debut.  He  is,  of 
course,  a singer  of  the  Italian  school.  He 
loves  a long,  curving  phrase.  At  times 
lie  can  sustain  such  phrases  with  marked 
effect,  but  it  would  not  be  possible  to  Lo 
say  this  of  his  performance  last  night. 

Mr.  Boulogne  took  the  part  of  Mr. 

■ Formichi,  whose  ship,  the  "President 

Pi  Grant.”  had  been  delayed.  He— Mr.  and  light  luncheon 
uac  iicvc» -cv-beTeard-the-last-of  " t'oweis  Boulogne-sang  in  French.  He  produced  .he  Lenox  “ on  the 
scene  and  "Di  Quella  pira'  for  Manrico v£ sOmc  splendid  tones  during  the  evening V [ungarian  orchestra 
It  is  a pity  that  there  is  not  an  openingd  l li(  J ,or  f'le  c™1’1 

scene  of  baby-frying  to  complete  the  which  were  not  wutten  foi  such  a voice. 

---  ---  --  - -•  - viiss  Pierce  was  satisfactory  in  a small 

v„.t.  She  vocalized  competently  in  the 

difficult  moments  of  the  first  act.  Theiique  and  attractive 
chorus  again  sang  with  force  and  pre-;st  cuisine  in  New  | 
cislon,  and  there  was  a brand  new  ap-sic,  Qf  course,  the  i 
paratus,  including  electric  sparks,  dur-.  The  place  to  dine 
ing  the  "Anvil  Chorus.”  Tiny**  was  con- 
siderable singing  off  pitch. 

The  second  performance  of  “II  Trova- 
tore’’ will  take  place  on  Monday  evening, 

the  20th,  instead  of  “Mme.  Butterfly,”  ; in  Boston.  The; 
and  then  Mr.  Formichi  will  make  his  :o  experience  some-  ! 

the  arising Bnd  dinner  parties.  ] 


realism  of  the  thing.  No  wonder  that  Mil 
Azucena  gets  the  horrors  in  the  course 
of  events. 

There  are  a number  of  pleasant  things 
to  be  said  of  this  performance.  First,  .the 
size,  the  consistent  proportions,  of  the 
performers.  Azucena,  reclining  on  straw 
that  brought  reminders  of  Marguerite’s 
mad  scene  in  “Faust,”  recalled  the  tale  of 
the  consumptive  heroine  who  entertained 
the  audience  when  “La  Traviata”  was 
first  given.  Mr.  Cartica  is  solidly  built. 

Mr.  Boulogne  is  a man  to  be  noticed 
when  he  emerges  in  doublet  - and  hose. 

Mme.  Boninsegna  would  not  .be  swept 
away  with  a feather.  The  production 
was  again  distinguished  by  the  uncom- 
mon beauty  and  imagination  of  the  scen- 
ery, especially  the  novelty  and  the  poetry 
of  the  cave  of  the  gypsies. 

Singers  Show  Enthusiasm 

The  singing  was  in  the  good  old  style  _curtain. 
which  may  still  be  in  vogue  in  the  "old 


debut.  No  doubt  by  that  tin 
of  the  curtain  will  be  arranged  i 
ner  compatible  with  the  convenience  of 
the  scene  shifters.  As  it  was  last  even- 
ing,  there  was  opportunity  in  the  early  f xf  ^ n ( fl 
part  of  the  entertainment  for  study  of  ‘ ‘ 

stage  mechartism,  and  in  the  next  scene11'  ’ 1 

the  curiosity  of  the  audience  was  divided 
between  the  tenor  on  the  stage  and  theL.,-rFn 
legs  that  moved  behind  a foot  of  back 


!§>tnnj  of  211  (Urmratnre 

One  finds  in  the  story  of  this  old-time  favorite 
all  the  elements  of  a melodrama.  It  almost  reminds 
one  of  Hamlet  in  its  sequel,  as  most  of  the  charac- 
ters meet  with  violent  deaths  in  the  last  Act. 

The  father  of  a certain  powerful  nobleman,  the 
Count  di  Luna,  ordered  a gipsy  to  be  burned  as  a 
witch.  Her  daughter,  Azucena,  out  of  revenge,  stole 
his  younger  son,  with  the  intention  of  also  burning 
him.  By  an  unfortunate  mistake,  Azucena  flung 
her  own  little  baby-son  into  the  flames,  instead  of 
the  Count’s  child. 

All  this  takes  place  before  the  opera  starts, 
Azucena  has  brought  up  the  child,  Manrico,  as  her 
own,  and  has  become  deeply  attached  to  him.  He 
is  brave,  noble  and  strong,  the  very  reverse  of  his 
real  brother,  the  Count,  who  is  treacherous,  cruel 
and  a coward.  Manrico  becomes  a Troubadour,  and 
wins  the  love  of  a noble  lady,  Leonora,  whose 
beauty  is  such  that  her  hand  is  sought  after  by  all. 
Among  her  suitors  is  the  Count,  whose  jealous 
hatred  is  naturally  aroused  against  his  successful 
rival,  the  handsome  and  brave  Manrico.  There  is  a 
violent  quarrel  and  a duel  is  fought,  in  which 
Manrico  is  wounded  nigh  unto  death.  He  is  being 
nursed  back  to  life  by  his  supposed  mother,  Azucena, 
in  the  gipsy  encampment,  when  he  learns  that 
Leonora,  believing  him  dead,  and  persecuted  by  the 
Count,  is  about  to  take  the  veil.  He  hastily  sum- 
mons some  devoted  followers,  and  rushes  off  to  pre- 
vent her  from  doing  so.  Arrived  at  the  convent, 
he  encounters  the  Count  who  is  on  the  point  of 
attacking  the  convent  to  abduct  Leonora. 

The  Count’s  followers  are  overcome  by  those  of 
Manrico,  and  Leonora  is  borne  off  in  triumph  by 
her  lover.  On  the  eve  of  being  united  to  his  lady- 
love, Manrico  learns  that  his  mother,  Azucena,  has 
been  captured  by  the  Count,  and  is  condemned  to  be 
burned.  In  his  attempt  to  save  her  he  is  himself 
taken  a prisoner.  Leonora,  learning  of  his  fate 
flies  to  implore  the  Count  to  release  him.  That  can 
only  be  brought  about  by  Leonora  consenting  to 
marry  the  Count.  Seeing  no  other  way  to  save 
Manrico  she  agrees,  but  sucks  poison  out  of  a ring 
so  that  death  may  save  her  from  the  hateful  union. 
She  receives  permission  to  apprise  Manrico  of  his 
freedom.  He,  however,  guesses  at  what  price  he 
has  earned  it  and  upbraids  her  for  her  unfaith- 
fulness. She  has  just  time  to  explain,  when  the 
poison  commences  its  deadly  work  and  she  dies, 
having  just  enough  strength  to  fold  Manrico  in  a 
last  embrace,  as  he  emplores  her  to  forgive  him  for 
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Manrico,  the  Troubadour 
The  Count  de  Luna 
Ferrando,  in  his  service 
Ruiz,  in  his  service 
Leonora 

Inez,  in  her  service 
Azucena,  a gypsy  . 


Carlo  Cartica 
. Cesare  Formichi 
. Guiseppe  Perini 
Ernesto  Giaccone 
Celestina  Boninsegna 
. Virginia  Pierce 
. Guerrina  Fabbri 


Followers  of  the  Count,  Guards,  Nuns,  Gypsies,  etc. 
Grand  Corps  de  Ballet 

The  scene  is  laid  partly  in  Biscay,  and  partly  in 
Arragon. 

Time,  Fifteenth  Century. 

g’jjttapaia  of 

Act  I,  Scene  I.  Vestibule  in  the  Palace  of  Aliaferia. 

Scene  II.  Gardens  of  the  Palace. 

Act  II,  Scene  I.  A Ruined  house  on  the  border  of 
the  Biscayan  Mountain. 

Scene  II.  The  Cloister  of  a Convent. 

Act  III,  Scene  I.  A Camp. 

Scene  II.  Hall  adjoining  the  Chapel  of  Cas- 
tellor. 

Act.  IV,  Scene  I.  A Wing  of  the  Palace  of  Aliaferia. 
Scene  II.  A Gloomy  Dungeon. 


Mason  & Hamlin  Pianos  used 


“IL  TROVATORE”  AGAIN 

A Revival  That  Was  Pictorially  Set,  attu  bv  Mr- 
in  Which  the  Chorus  Became  as  “Prin-  ld  Mre 
cipals” — The  Chief  Singers  and  Their 
Qualities — Italian  Ardors,  Tempered  by  v*co,io' 
Vocal  Shortcomings  and  the  Lapsing 
Years 

Nowadays,  nobody  takes  “II  Trovatore' 
for  much  more  than  an  energetic  and  popu-  coring: 
lar  concert  In  costume,  with  occasional  his- 
trionic, and  semi-occaslonal  scenic,  decora- 
tions. In  its  palmiest  days  few  could  ever 
untangle  the  drama  that  Verdi  was  theo- 


his  unbelief  in  her  devotion  and  love.  The  Count 
comes  in,  but  can  only  claim  a dead  bride.  Mad 
with  rage  he  orders  Manrico  to  be  burned  as  well 
as  Azucena.  His  orders  are  carried  out,  and  draw- 
ing aside  the  tapestries  he  tells  her  to  look  on  her 
son’s  dying  agony.  She  then  turns  on  him,  and,  to 
his  horror,  informs  him  that  the  man  he  has  just 
had  killed,  is  his  own  younger  brother.  Thus  does 
Azucena  avenge  her  mother’s  death,  and  blood  is 
wiped  out  by  blood. 

This  opera  has  been,  ever  since  its  birth,  a 
great  favorite  both  with  singers  and  the  public,  in 
the  old  Italian  repertory,  and  most  of  the  world’s 
great  artists  have  thereby  gained  laurels  and  fame. 
The  music  is  kept  at  fever  heat  throughout  the  score, 
the^rendering  of  the  four  principal  roles,  Leonora, 
Azucena,  Manrico  and  the  Count,  taxing  the  re- 
sources of  the  interpreters  to  their  utmost  capacity. 
It  is  old  Verdi  at  his  best,  with  his  incomparable 
arias,  recitatives  and  ensembles.  HtvA 


reticaily  clothing  with  his  music,  and  ser.- 

sitive  and  foreboding:  spirits  have  suspected 
that,  once  penetrated,  it  would  prove  as 
sombre  and  terrific  as  the  dramatic1  skele- 
ton upon  which  Rossini  has  hung  the  lively 
tunes  of  “Semiramlde.”  Few,  either,  ever 
thought  of  Manrico,  Azucena,  Leonora  and 
the  mooning  Count  of  Luna  as  any  more  ’ 
than  costumed  voices— the  more  agreeable 
j If  romantic  and  pictorial  presence  hap  iene\t  - 
I to  go  with  them,  and  when  some  presum- 
■j  ing  singer,  like  Mme.  Homer  with  the  ‘ 
| gypsy,  has  dared  to  try  to  characterize  one 
or  another  of  them  in  her  tones  and  action, 

I the  labor  and  a good  artistic  conscience 
i have  usually  been  the  only  general  reward 
of  her  pains.  Custom  and  themselves,  and 
I the  ways  of  at  least  three  generations  of 
i operatic  singers  have  fixed  the  personages 
of  "II  Trovatore"  as  so  many  “fat  tunes," 
Manrico  stands  for  “Mai  Reggendo,”  “Ah! 

Si  ben  Mio,”  and  “Di  Quilla . Pira" ; the 
I count  for  “II  Balen”;  Azucena  for  “Stride 
I le  Vampa"  and  the  duet  of  the  prison 
scene;  Leonora  for  black  velvet,  and  her 
share  in  the  scene  of  the  Miserere.  Time 
and  again,  too,  the  chorus  has  its  rich 
Inning,  and  becomes  for  th§  moment  even 
as  are  the  “principals." 

The  emotions  of  Verdi’s  opera  and  of  its 
personages  are  the  emotions  of  its  melodies 
and  of  the  fashion  in  which  they  are  sung. 
'The  singers  may  sing  them  as  do  Mr.  Slezak 
or  Mr.  Caruso,  Mme.  Homer  or  Mme.  Nor- 
dica  in  her  prime;  they  may  sing  them  in 
the  conventional  Italian  fashion,  with  voices 
and  vocal  artistry  that  had  their  limita- 
tions, as  they  were  sung  at  the  Boston 
Opera  House  last  night;  they  may  sing 
them  in  far  worse  fashion,  as  they  have 
been  sung  more  than  once  In  this  town;  but 
their  melodic  power,  the  impinging  force, 
the  everlasting  and  universal  tang  of  Ital- 
ian operatic  song  when  there  is  such  a vi- 
tality as  Verdi’s  behind  it,  survives  any  and 
all  handling.  The  youngest  and  the  most 
contemptuous  of  "ultra-modern"  listeners 
forgets  his  beloved  declamation  and  may 
not  hide  his  emotion  when  Manrico’s  voice 
behind  the  grated  window  of  the  castle 
swells  into  “Ah!  Che  la  Morte,”  and  his 
rhythmic  instincts  will  answer  spontane- 


1 


ously  to  what  he  tries  to  call  the  jigging 
orchestral  introductions  to  nearly  every 
tune.  One  condition  only  is  imperative- 
there  must  be  ardor  in  all  the  singing. 
Each  singer  must  sing  the  music  as  though 
he  believed  to  the  hilt  in  it.  Fortunately 
most  Italian  singers  do,  and  then  do  the 
gray  heads  and  gray  beards  that  dotted  the 
house  last  night  have  their  olden  joys,  and 
then  do  the  youngsters  forget  the  smart 
speeches  that  they  were  preparing  to  use  in 
the  intermissions  for  the  pleasure  of  their 
"ultra-modern"  brethren  and  for  their  own. 

It  was  almost  a council  of  perfection  for 
the  Boston  Opera  to  mount  “II  Trovatore" 
as  becomingly  as  they  did  last  night.  For 
once,  and  for  a rare  once,  the  scenery  that 
framed  Verdi’s  opera  had  general  illusion 
of  a romantic  and  mediaeval  Spain,  and 
brought  even  its  particular  atmosphere  of 
cloister  and  castle  court,  it  was  not,  how- 
ever, a council  of  perfection  to  train  the 
chorus  to  such  full-voiced,  animated,  ac- 
curate and  expressive  song,  as  it  brought 
to  every  one  of  its  numbers;  while  the  wo- 
men added  vocal  finesse,  besides,  in  the 
scene  of  the  cloister  and  the  men  had  their 
touch  of  it  in  the  song  of  the  camp.  True, 
the  chorus  sometimes  needed  the  prompt- 
er’s heartening  voice,  but  otherwise.  In  the 
quality  of  the  singing,  it  oftenest  excelled 
the  “principals.”  It  spoke— or  rather  it 
sang— for  itself,  and  the  electric  sparks  that 
it  struck  from  the  anvils,  and  the  pageant-' 
ry  of  horse,  foot  and  supply  wagons  in  the 
camp  became  but  as  rewarding  decorations 
to  its  vocal  prowess.  As  for  those  same 
principals,  they  sang  with  as  much  ardor 
as  voices  that  were  somewhat  worn,  c 
slonally  unsteady,  and  often  uncertain  in 
intonation  permitted  them.  Mr.  Cartica, 
for  example,  clearly  “knows  how,”  as  his 
singing  of  “Ah!  Si  ben  Mio,”  which  is 
worth  a dozen  "Bi  Quella  Piras”  proved; 
but  his  tones  in  their  present  estate  may 
not  touch  high  C’s  or  send  them  reverber- 
ating over  an  excited  audience.  Yet  a 
voice  that  might  once  have  brought  its 
thrill  and  a skill  that  sometimes  is  still  ex- 
pert, flicker  occasionally  in  Jiim.  Mme. 
Fabbrl,  the  Mme.  Fabbri,  it  seems,  of  Mme 
Patti’s  time,  and  whose  energy  the  years  may 
subdue,  was  vocal  vehemence  itself  as  Azu- 
cena, and  sometimes  it  was  the  vehemence 
of  contralto  tones  that  are  still  rich  and  of 
a vocal  intelligence  that  grasped  and  en- 
forced the  swelling  phrases  that  expand 
into  the  thickly  mounting  melody  of  the 
music.  There  have  been  Azucenas  more 
adroitly  shaped  histrionically  than  Mme. 
Fabbri’s;  there  have  been  few  more  fre- 
netic. Mme.  Boninsegna  had  the  pictorial 
presence  that  went  with  Leonora's  black 
velvet;  the  upper  tones  of  her  voice  stirred 
for  once  by  sheer  emotional  quality  in  the  , 
scene  of  the  Miserere,  but  she  lacked  the  •; 
exacting  mingling  of  the  broad  phrasing  of  . 
the  dramatic  singing  arvsL.the  finesse  of  1 
lyric  singing  that  Verdi’s  music  for  the  part  , 
almost  alternately  exacts.  On  short  notice 
and  in  his  own  French,  Mr.  Boulogne  sang  ] 
the  Count’s  “II  Balen”  in  his  lusty  fash-  - 
ion. 

Altogether  it  was  a night  of  vocal  ar-  < 
dors,  but  also  and  many  times  of  tremu-  9 
lous  tones,  of  tones  that  were  uneven,  that  j 
reached  for  their  true  place  and  then  j 
sagged  away  from  it.  of  tones  that  would  j 
not  always  do  the  will  of  those  who  would  ( 
project  them  into  the  auditorium,  and  of-  j, 
tenest  from  the  very  edge  of  the  footlights,  j, 
By  so  much  itwas  “Trovatore”  in  the  ancient  d 
and  expected  fashion.  It  brought  thought  £ 
of  the  Teatro  Municipio  or  the  Teatro  Poll-  H 
teama  of  the  lesser  Italian  cities,  and  in  the  (. 
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THIRD  KIARGUERITE  - 
SEEN  THIS  MONTH 


-FOR- 


AND 


HORSE  VEHICLES 


Miss  Alda  Fairest  Since 

Operatic  Heyday  of  TELEPHONE  TO 

Emma  Eames.  Y 4455  OR  back  BAY  200 


TONIGHT’S  OPERA 


“II  Trovatore”  will  have  Its  sec- 
ond performance  at  the  Boston 
Opera  House  tonight  with  the  fol- 
lowing cast: 

Leonora Celestlna  Bonlnsegna 

Virginia  Pierce 


Manri( 


..Gner 


..Cesar 


Fernando Giuseppe  Perinl 

Ruiz Ernesto  Giaccone 

The  novel  feature  of  tonight’s 
performance  will  be  the  appearance 
of  Mr.  Formichi,  the  Italian  bary- 
tone, who  has  just  arrived  from 
Europe.  ~ 


aine,  Parker’s,  Young’s,  Lenox, 
th  Station  and  Sliawmut  Bank. 
iND  EFFICIENT  SERVICE 


o. 


BOSTON  CAB  CO. 
108  Massachusetts  Ave. 


Frances  Alda,  singing  in  the  Satur- 
day matinee  “Faust”  at  the  Boston 

Opera  House,  was  the  third  Marguerite 

seen  this  month  and  the  second  from 

the  Metropolitan  Opera  House. 

There  was  a big  house  to  hear  the  — — 

well-liked  Gounod  opera.  Besides  Miss 

Alda,  the  only  other  new  principal  in  ,, 

the  cast  was  Anne  Roberts,  who,  though  I I r’L.ALli 

not  down  in  the  official  list  of  mezzdV 

sopranos,  is  nevertheless  taking  a * J jf' 

prominent  position  in  the  company.  IT  T p I mfj  pit  M V 

Her  Siebel  was  a pleasure  to  both  eye  V1  -V  *•  -V  *Y 

and  ear.  Bourlllon’s  Faust  was,  as 


pleasure  to  both  eye 

on’s  Faust  was,  as 

before,  better  in  acting  than  in  singing.  c-pONI 

Tn  fact  soma  of  the.  music  is  unmiS- 13  1 


AND  EXETER  STREETS 


In  fact,  some  of  the  music  is  unmis- k 
takably  beyond  the  French  tenor’s  pres- 
ent powers.  But  this  weakness  was 
only  occasional.  It  was  gratifying  to 

see  the  part  intelligently  and  spiritedly  )pen  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
portrayed,  with  a just  sense  of  its  fine  v ^ , T & <*  . v 

dramatic  qualities.  Nivette  repeated  his  s served  in  a dainty  way.  Tea  served  at  the  Lenox  on  ihe 
impressive  impersonation  of  Mephlstoph-  /ay  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
eles  and  Boulogne  _onee  more  dis-  dds  to  the  charm  on  this  occasion. 


hfew"  *York , Jane  Nor  fa  .who  "essayed  the  ‘ place  to  dine  that  is  “different”  amid  unique  and  attractive 
part  when  “Faust”  was  first  put  on  at urroundings.  Here  may  be  found  the  finest  cuisine  in  New 
the  Opera  House.  It  was  England  and  service  unexcelled,  with  music,  of  course,  the 

^easing  if  "not  powerful.  Miss  Alda  Is  nest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
t-obably  the  fairest  Marguerite  that  has>efore  and  after  the  opera, 
aughed  and  wept  since  the  operatic 
eyday  of  Emma  Eames.  In  the  gar- 
- ~ene  the  heroine  was  as  beautiful 

— -—  proverbial  picture.  There  waspjjg  most  dainty  and  attractive  dining  place  in  Boston.  The 
nothing  stirring  about  her  performance,  . ^ ^ J _ , . J “ v . 

and,  in  fact  she  seemed  strangely ippointments  are  artistic.  To  dine  here  is  to  experience  some- 
formal  in  her  behavior  toward  Faust:  hing  out  of  the  ordinary.  For  luncheon  and  dinner  parties, 
and  sangfith<f  m u s i c^s  k fl fun y° f her  eyerhe  finest  music  afternoons  and  evenings. 

fi^ehwo^kdofnCtheechorus!y  Mr”1 Goodrich  Jnveniently  near  everything  has  the  distinct  advantage  of  being 
onducted  very  successfully.  iness  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 

The  nearest  note!  to  tne  ivew  v_>pera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 
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Amme  Roberts 
Mildred  Rogers 


Chorus  of  students,  soldiers,  spirits,  witches, 
people,  etc. 


Grand  Corps  de  Ballet. 


Synapsis  of  dcenerg 

Act  I.  Faust’s  study. 

Act  II.  A German  village. 

Act  III.  Marguerite’s  cottage. 

Act  IV.  A city  square. 

Act  V.  A prison 


Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  oy  Mr  P.  Stroppa  of  Milan  and  by  Mr. 
Oliver  P.  Bernard,  of  London. 

Costumes  Designed  a ,d  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Peliegrine. 

Foreign  Costumes  by  C.  Chiappa,  oi  Milan,  and  E.  Ascoli  ot 

Venice. 

Wig  master,  Vittore  Miglietti, 

Properties  and  Purnitute  made  by  Mr.  R.  F.  Brunton. 
Foreign  Properties,  by  E.  Rancati.  of  Milan. 

Shoes  provided  by  8.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


jg>targ  af  Sfauat 

But  few  opera-goers  are  aware  that  Faust  was 
first  presented  to  the  Parisian  public  as  an  opera- 
comique,  in  the  accepted  French  meaning  of  the 
word — with  dialogue  spoken  at  intervals,  as  in  Car- 
men and  Manon— and  that  it  was  a failure.  The 
work  first  saw  daylight  at  the  Theatre  Lyrique, 
March  19,  1859,  with  the  following  cast:  Miolan 
Carvalho,  Marguerite;  Faivre,  Siebel ; Barbot, 
Faust;  Balanque, Mephistopheles.  In  1869,  the  3rd 
of  March,  it  was  revived  at  the  Academie  Imperiale 
de  Musique— the  present  Opera  House  in  Paris- 
under  its  present  Grand  Opera  form,  with  recitatives 
replacing  the  spoken  dialogue,  and  was  an  immense 
success.  On  this  occasion,  Christine  Nilsson  was 
Marguerite;  Colin  was  Faust,  and  Faure  was 
Mephisto.  One  may  say,  without  exaggeration  that 
it  deservedly  holds  the  place  of  honor  in  the  annals 
of  opera  repertory.  Its  popularity  is  absolutely 
unquestioned.  Even  in  Vienna,  where  there  was 
a strong  critical  tide  of  feelings  against  the  work,  as 
being  a desecration  of  Goethe's  masterpiece,  the 
opera  had  a record  run,  which  has  never  been 
equalled  by  any  other  work.  The  simple  beauty  of 
its  pure  melodies,  has  won  the  day  everywhere,  in 
spite  of  race  feeling,  or  professional  jealousies. 
Gounod  made  all  his  preparations  and  studies  to 
enter  the  Catholic  Church,  but  on  the  very  eve  of 
taking  Holy  orders  he  changed  his  mind.  One  feels 
the  strong  ecclesiastical  tendency  throughout  bis 
score  of  Faust.  An  outline  of  Goethe's  story  as 
utilized  by  Gounod’s  librettists,  Michel  Carr6  and 
Jules  Barbier,  is  as  follows  : A certain  aged  Doctor 
of  Science  and  Chemistry,  by  name  Faust,  disap- 
pointed with  the  results  of  his  life’s  work  in  particu- 
lar, and  the  world  in  general,  is  on  the  point  of 
drinking  poison,  when  the  gay  sone  of  vouths  and 
maidens  brings  his  thoughts  back  to  his  early  youth 
' and  its  joys.  In  an  access  of  rage  he  throws  aside 
the  poison,  and,  cursing  his  Creator,  science,  and 
all  earthly  knowledge,  calls  upon  the  Devil  to  appear. 
Mephistopheles  comes  in  response  to  his  appeal 
and  asks  him  his  wish.  In  Goethe  s Faust,  the 
Devil  comes  in  the  shape  of  a dog,  which  the 
Doctor  was  sheltering.  Mephisto  offers  Faust 
wealth,  power,  knowledge,  but  no,  he  wants  youth, 
with  its  companion,  love.  Mephisto  will  accomplish 
this  supernatural  feat,  if  Faust  will  sign  a document 
by  which  he  sells  his  soul  to  the  Devil ; until  death 
Mephisto  will  serve  Faust ; after,  in  hell,  the  posi- 
tions will  be  reversed.  Seeing  that  Faust  still  hesi- 
tates, Mephisto  conjures  up  a vision  of  a pure  and 
lovely  girl,  Marguerite  by  name.  Faust  hastily  signs 
and  the  miracle  is  performed.  He  meets  Marguerite, 
who  falls  in  love  with  him,  after  the  way  has  been 
skillfully  prepared  by  Mephisto.  An  inopportune 
young  beau.  Siebel,  is  removed  out  of  the  way,  and 
woman’s  natural  coquettry  is  flattered  by  a gift  of 
jewelry.  The  odds  are  too  many  for  poor,  sweet, 
simple  Marguerite,  and  she  succumbs.  Abandoned 
by  her  lover,  shunned  by  her  girl  friends,  and  cursed 
by  her  brother,  who  returns  from  the  wars  only  to 
discover  his  beloved  sister’s  shame,  the  poor  girl 
goes  mad  and  strangles  her  child.  Mephisto  has 
enticed  Faust  away  from  Marguerite,  and  sought  to 
blot  out  her  memory  from  his  mind.  He  takes 
Faust  to  his  kingdom  in  hell,  and  introduces  him  to 
all  the  fallen  beauties — Helen  of  Troy,  Cleopatra, 
Phrynee,  etc.,  etc. — this  is  where  the  famous  ballet 
takes  place,  which  is  rarely  done  outside  of  Paris, 
Milan,  Moscow  and  St.  Petersburg,  as  a first  rate 
ballet  is  required  to  execute  it — but  in  the  middle  of 
the  Devil’s  orgies,  the  vision  of  Marguerite  appears 
and  Faust  forces  Mephisto  to  take  him  straight  back 
to  her.  In  the  depth  of  night  they  penetrate  into 
her  prison,  and  Faust  seeks  to  induce  her  to  go 
away  with  him.  The  poor  demented  creature  but 


half  recognizes  him;  her  thoughts  ramble  from  ti 
their  first  meeting  to  the  present  time ; she  shrinks 
from  the  Devil,  who  would  draw  her  into  his  net 
with  Faust.  She  in  fancy,  sees  blood  on  her  lover’s 
hands— her  brother’s— and  wrenching  herself  out  of 
his  arms,  dies  calling  upon  the  Almighty  to  receive 
her  soul.  The  prayer  is  heard,  as  Mephisto  descends 
into  the  depths  of  hell  with  Faust.  This  gem  of 
the  French  school  is  not  only  rich  in  melodic  inspi- 
ration, which  are  too  numerous  to  enumerate  here, 
but  is  most  scholarly  in  construction  and  orchestra- 
tion. It  is  not  modern  orchestration,  such  as  the 
later  Wagner  & Strauss  have  accustomed  us  to,  but 
an  older,  and  yet  fine  school,  full  of  pleasing,  rich 
and  sonorous  orchestral  effects,  brought  out  in  bril- 
liant style  by  a perfect  exposition  of  fugue  and  coun- 
terpoint. Well  may  this  work  serve  as  a beautiful 
model  to  the  many  deluded  aspirants  to  operatic 
fame,  who  are  now  groping  about  amongst  dis- 
cordant and  unresolved  disharmonies,  with  no  goal 
in  sight  but  realism  in  all  its  grim  and  blattant 
exhibition  of  the  ugly  and  uncanny  in  life. 

Valentine’s  famous  aria  in  Act  II,  did  not 
figure  in  the  original  score,  but  was  composed  later 
for  Santley,  the  English  baritone,  when  he  created 
the  part  in  England.  It  is  never  sung  in  Paris. 
One  peculiarity  of  the  part  of  Marguerite,  is,  that  it 
can,  and  has  been  sung  by  light,  lyrical  and  dramatic 
sopranos,  to  wit,  the  following  great  prima  donnas, 
have  all  won  honors  in  their  Jmpersonations  of 
Goethe’s  heroine,  Patti,  Melba,  Marie  Roze,  besides 
the  two  mentioned  above,  and  others  innumerable. 
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Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  ihe 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 


A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 


The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  d , sires  and  is  giving  it  to  them. 
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g>torg  of  Haiiama  SSutterflg 

Even  in  the  realm  of  opera,  history  repeats 
itself,  and  like  that  great  favorite  “ Carmen,” 
“Madam  Butterfly  ” was  not  well  received  when  it 
was  first  produced  at  La  Scala  in  Milan,  Feb.  17, 
1904.  Notwithstanding  that  the  cast  was  a strong 
one,  including  Resina  Storchio,  in  the  title  role, 
Giaconia,  Zenatello,  De  Luca  and  Pini  Corso,  the 
critical  Milanese  public  expressed  their  displeasure 
by  hissing.  Puccini  received  the  blow  like  a man, 
set  to  work,  and  shortly  after  reproduced  his  opera — 
much  altered — in  Rome  and  Milan,  this  time  with 
great  success.  The  plot  was  taken  from  the  drama- 
tized version,  by  David  Belasco,  of  John  Luther 
Long’s  powerful  story.  It  was  a huge  success  in 
both  hemispheres  as  a play,  and  Puccini  instructed 
his  two  faithful  collaborators,  Illica  and  Giacosa,  to 
Iprepare  an  operatic  libretto  for  him  to  work  on. 
Beautifully  have  they  done  their  work. 

Like  most  powerful  dramas  the  story  is  simple 
and  unhampered  by  counterplots.  The  lines  are 
bold  and  clear. 

Pinkerton,  a young  officer  in  the  U.  S.  Navy, 
with  his  ship  quartered  in  Japanese  waters,  has 
eased  a bungalow  at  Nagasaki,  and  has  contracted  a 
Japanese  marriage  according  to  the  laws  of  Japan, 
with  a sweet  and  innocent  little  native  maid, 
2ho-Cho-San  (Madama  Butterfly  ) Time  passes , 
ind  Pinkerton’s  ship  is  ordered  home;  he  carelessly 
promises  his  little  Japanese  bride — who  has  become 
deeply  attached  to  him,  and  looks  on  him  as  her 
husband  from  an  American  point  of  view— that  he 
will  return  “when  the  red -breasted  robins  are 
nesting.”  She  has  patiently  waited  three  years, 
trusting  to  his  promises  and  fidelity.  Many  rich 
Japanese  have  sought  her  hand,  in  vain.  In 
Act  II,  Sharpless,  the  American  Consul,  comes  to 
deliver  a message  from  Pinkerton  to  Butterfly,  to  the 
effect  that  he  is  married  and  can  never  return  to  her. 
Sharpless,  whose  tender  heart  is  deeply  touched  by 
her  devoted  affection  for  Pinkerton,  has  not  the 
courage  to  break  the  cruel  news  to  her.  She  shows 
him  her  baby  son,  of  whose  existence,  no  one 
has  been  aware,  and  he  goes  away  promising  to 
inform  Pinkerton  of  his  son’s  existence.  A gun- 
Bhot  is  heard,  and  to  Butterfly's  joy,  she  and 
ber  faithful  serving  maid,  Suzuki,  recognize  Pinker- 
:on’s  ship,  which  is  entering  the  harbor.  Butterfly 
now  feels  that  everybody  was  wrong  in  assur- 
ing her  that  Pinkerton  would  never  return,  and 
:hat  her  long,  patient  vigil  is  about  to  be  rewarded. 
They  hastily  prepare  the  little  bungalow  for  his 
arrival,  strewing  flowers  everywhere.  All  through 
:he  night  she  waits  and  waits,  and  when  the  morn 
has  come,  she  is  still  watching  with  a bursting 
heart,  and  hoping  against  hope.  Suzuki  induces 
Qer  to  go  and  rest.  No  sooner  has  she  gone2  than 
■harpless,  Pinkerton  and  his  wife,  enter.  When 
’inkerton  hears  about  Butterfly’s  long  devotion  and 
uffering,  he  is  too  ashamed  to  face  her,  and,  like  a 
oward,  leaves  his  wife  and  Sharpless  to  explain 
lattere  to  her.  When  Butterfly  realizes  everything, 
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Period,  1900.  Nagasaki,  Japan. 


of  Scenery 

Act  I.  A cottage  on  the  hill  of  Nagasaki  Bay. 
(Three  years  elapse) 

Act  II.  Interior  of  Butterfly’s  Cottage. 

Act  III.  Same  as  Act  II. 
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a she  promises  Mrs.  Pinkerton  that  her  husband 
* shall  have  his  son,  if  in  half  an  hour’s  time  he  will 
come  and  fetch  him.  Butterfly,  left  alone,  makes 
preparations  for  death,  kisses  her  little  son  good- 
bye, and  then  cuts  her  throat.  Although  there 
are  great  musical  moments,  one  cannot  say  that  this 
is  Puccini’s  masterpiece.  He  has  written  strong 
and  consistently  dramatic  music.  Undoubtedly  the 
interest  is  centered  in  the  story  and  action  of  the 
play,  which  admits  of  great  local  atmosphere.  The 
music  at  times  is  reminiscent  of  “La  Boheme,”  and 
is  more  inclined  to  favor  a certain  musical  form  of 
expression,  than  the  fitting  of  its  phrazeology  to  the 
character  it  is  meant  to  portray. 

Everybody  must,  however,  be  grateful  to  Puccini 
for  not  having,  like  so  many  other  composers,  spoiled 
in  his  treatment,  the  dramatic  intensity  of  the  work. 
His  orchestration  is  throughout  interesting  and 
scholarly.  The  work  was  first  performed  in  America 
in  1906  by  Henry  W.  Savage’s  Company.  A won- 
derful performance  both  vocally  and  histrionically 
was  then  given  of  Butterfly,  by  the  Hungarian 
soprano,  Elza  Szamosy,  who  had  been  personally 
chosen  by  Puccini. 


phistopheles,  Boulogne  as  Valentine,  and 
Vanni.  Wagner.  Mr.  Goodrich  conducting. 

Mme.  Alda  sang  the  music  with  sym- 
pathy and  charm.  Her  Marguerite  is 
more  of  a conventional  operatic  figure  — 
■thaw  Miss  Nielsen's.  She  entered  into 
the  part  with,  much  zeal,  and  more  than 
once  she  departed  the  ground  in  bold 
and  astounding  coloratura  flights.  As 
Marguerite,  Miss  Alda  is  good  to  be- 
hold, and  in  this  respect  the  opera  com- 
pany has  been  unusually  fortunate  in 
its  heroines  of  Gounod's  masterpiece. 

Mr.  Bourrillon  is  a singer  well  imbued 
with  the  best  French  traditions.  As 
Faust  he  is  a well-drilled  ' actor  who 
thinks  of  what  he  is  jdoing,  not  of  ills 
voice  or  his  figure,  as  they  impress  the 
audience.  Miss  Rogers  made  a fair  Im- 
pression in  her  part.  Mr.  Nivette  re- 
lieved many,  of  those  who  saw  him  in 
tli is  character  for  the  first  time,  and 
who  feared  one  of  the  ' old-fashioned, 
stage  villain  Mephistoprffeles.  And  how 
admirable  is  the  singing  and  the  inter- 
pretation of  Mr.  Nivette,  whenever  he 
appears. 

Again  the  singing  of  the  “Soldiers’ 
Chorus”  and  other  concerted  numbers 
met  with  the  warmest  applause.  The 
conductor,  also,- received  his  tribute.  _ 


Matilde  Lewicka  Sings 

as  Madame  Butterfly 


a Office 
IE  PLACE 


in, 


At 


■J.u'r.f 

! Bos 


lost  on  Opera  House  yesterday - 
ngx  Puccini's  "Madame  Butterfly” 

■ith  Matilde  Lewicka  in  the 
as  Suzuki;  Mr. 
Fornari,  Sharp-  1 

less;  Mr.  Giaccone.  Goro;  Mr.  Pulcini, 
Yainadori ; Mr.  Archambaull . the  B6»ze;  | 

Miss  Swartz.  Miss  Rogers,  Miss  Pierce.  I!  ^ 


title  vole, /Miss  Leverc 
Kolombin,' Pinkerton:  I 


es 


and  Messrs.  Mogan,  Rizzi  arid  Balestrini 
an  small  parts. 

Miss  Lewicka.  gave  a creditable  per- 
formance of  a . very  difficult  part.  Mme. 
Butterfly  is  a hard  character  to  enact, 
liaise-  to  lack  force  and  dictinotibn, 


It 


on  tile  other  hand,  it  may  be 
overdo;!?  out  of  all  semblance  to  the  con-  tures 
sj.cnt-'  simple- he. ' c t » .1  Japanese  girl. 

Miss*  LewiekU  sang  very  difficult  lines,  es,  it 
which  start  in  the  upper  register  and 
stay  there  competently.  More  could  hard-  ilect- 
ly  be  asked  of  so  young  a singer.  As 

tress  she  was  strongest  in  the  last!  Old- 


nf  and 


Mr.  Kolombin  is  naturklly  at 
the  vUl.ce  to  a dug  re  denied  most  young 
singers  of  his  limited  experience.  He  sang  Part“ 
■n  the  manner  of  a baritone  rather  than  . 
’that  of  a tenor,  if  his  tones  did  not  ln 
always  ride  easily,  they  carried  over  the , 
footlights  as  few  of  '1'  Saturday  night !eS* 
tenors  have  made  theii*  voices  carry.  Mr. 
Giaccone  has  appeared  as  Goro,  a very- 
comic  character,  indeed,  before  this.  He 
diverting  on  this  occasion  as  upon 


otiie 


Mr.  Conti  kept 
to  time.  The  si 
taken,  as  usual. 

In  the  afternoon  Gounod's  “Faust”  was 
rith  Miss  Alda  a3  Marguerite, 


Co. 


T.lr.  Bourrillon  a 
of  the.  cast  Misi 
Miss  Roberts  as 


Faust,  and  for  th 
Rogers  as  Martha,  and 
Siebci  ; Nivette  as  Me- 


(3l)e  Kensington 
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Opera  in  Four  Acts 
BY  VERDI 
(IN  ITALIAN) 


Musical  Director  Arturo  Luzzatti 

Regisseur  General  Delfino  Menotti 

( Programme  continued  on  aecond  page  following) 


ANNOUNCEMENT 

Owing- to  the  indisposition  of 
Mr.  Cesare  Formichi,  Mr.  Ray- 
mond Boulogne  has  kindly  con- 
sented to  sing  the  part  of  Count 
di  Luna  in  this  evening's  per- 
formance. 

BOSTON  OPERA  COM"  ANY 

HENRY  RUSSELL,  Managing  Director 


“IL  TROVATORE” 

IS  REPEATED 

! ticmar  interest6  Th^’c^t'  otl  h®  wU1  make  his  debUt  a 

Boulogne  Substituted1 
Again  for  Formichi. 


Performance  Moved  Much  as 
Its  Predecessor  Did. 


Cartica  Sang  With  More 
Confidence  and  Vigor. 


in  tlie  “Di  Quella  Plra."  Thus  was  the 
opera  saved.  The  conclusion  of  this 


§>tonj  of  M ©rouatore 

One  finds  in  the  story  of  this  old-time  favorite 
:L  the  elements  of  a melodrama.  It  almost  reminds 
le  of  Hamlet  in  its  sequel,  as  most  of  the  charac-  | 
rs  meet  with  violent  deaths  in  the  last  Act. 

The  father  of  a certain  powerful  nobleman,  the 
ount  di  Luna,  ordered  a gipsy  to  be  burned  as  a 
itch.  Her  daughter,  Azucena,  out  of  revenge,  stole 
is  younger  son,  with  the  intention  of  also  burning 
im.  By  an  unfortunate  mistake,  Azucena  flung 
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3U  Sfrouatore 


sr  own  little  baby-son  into  the  flames,  instead  of 
le  Count’s  child. 

All  this  takes  place  before  the  opera  starts, 
.zucena  has  brought  up  the  child,  Manrico,  as  her 
wn,  and  has  become  deeply  attached  to  him.  He 
: brave,  noble  and  strong,  the  very  reverse  of  his 
:al  brother,  the  Count,  who  is  treacherous,  cruel 
nd  a coward.  Manrico  becomes  a Troubadour,  and 
tins  the  love  of  a noble  lady,  Leonora,  whose 
eauty  is  such  that  her  hand  is  sought  after  by  all. 
Vmong  her  suitors  is  the  Count,  whose  jealous 
iatred  is  naturally  aroused  against  his  successful 
ival,  the  handsome  and  brave  Manrico.  There  is  a 
dolent  quarrel  and  a duel  is  fought,  in  which 
Manrico  is  wounded  nigh  unto  death.  He  is  being 


<£aat 

Manrico,  the  Troubadour 
The  Count  de  Luna 


. Carlo  Cartica 
. Cesari$^£iri^ 


71  jZ- 


Ferrando,  in  his  service 
Ruiz,  in  his  service 
Leonora 

Inez,  in  her  service 
Azucena,  a gypsy  . 


. Giuseppe  Perini 
Ernesto  Giaccone 
Celestina  Boninsegna 
. Virginia  Pierce 
. Guerrina  Fabbri 


Followers  of  the  Count,  Guards,  Nuns,  Gypsies,  etc. 
Grand  Corps  de  Ballet 

The  scene  is  laid  partly  in  Biscay,  and  partly  in 
Arragon. 


mrsed  back  to  life  by  his  supposed  mother,  Azucena, 
n the  gipsy  encampment,  when  he  learns  that 
Leonora,  believing  him  dead,  and  persecuted  by  the 
2ount,  is  about  to  take  the  veil.  He  hastily  sum- 
mons some  devoted  followers,  and  rushes  off  to  pre- 
vent her  from  doing  so.  Arrived  at  the  convent, 
he  encounters  the  Count  who  is  on  the  point  of 
attacking  the  convent  to  abduct  Leonora. 

The  Count’s  followers  are  overcome  by  those  of 
Manrico,  and  Leonora  is  borne  off  in  triumph  by 
her  lover.  On  the  eve  of  being  united  to  his  lady- 
love, Manrico  learns  that  his  mother,  Azucena,  has 
been  captured  by  the  Count,  and  is  condemned  to  be 
burned.  In  his  attempt  to  save  her  he  is  himself 
taken  a prisoner.  Leonora,  learning  of  his  fate 
flies  to  implore  the  Count  to  release  him.  That  can 
only  be  brought  about  by  Leonora  consenting  to 
marry  the  Count.  Seeing  no  other  way  to  save 
Manrico  she  agrees,  but  sucks  poison  out  of  a ring 
so  that  death  may  save  her  from  the  hateful  union. 
She  receives  permission  to  apprise  Manrico  of  his 
freedom.  He,  however,  guesses  at  what  price  he 
has  earned  it  and  upbraids  her  for  her  unfaith- 
fulness. She  has  just  time  to  explain,  when  the 
poison  commences  its  deadly  work  and  she  dies, 
having  just  enough  strength  to  fold  Manrico  in  a 


Time,  Fifteenth  Century. 

S>gttop0is  of  S’tctterg 
Act  I,  Scene  I.  Vestibule  in  the  Palace  of  Aliaferia. 

Scene  II.  Gardens  of  the  Palace. 

Act  II,  Scene  I.  A Ruined  house  on  the  border  of 
the  Biscayan  Mountain. 

Scene  II.  The  Cloister  of  a Convent. 

Act  III,  Scene  I.  A Camp. 

Scene  II.  Hall  adjoining  the.Chapel  of  Cas- 
tellor. 

Act.  IV,  Scene  I.  A Wing  of  the  Palace  of  Aliaferia. 
Scene  II.  A Gloomy  Dungeon. 

Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  oy  Mr  P.  Stroppa  of  Milan  and  by  Mr. 
Oliver  P.  Bernard,  of  London. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  oi  Milan,  and  E.  Ascoli  ot 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London 

Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  oi  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


last  embrace,  as  he  emplores  her  to  forgive  him  for 
his  unbelief  in  her  devotion  and  love.  The  Count 
comes  in,  but  can  only  claim  a dead  bride.  Mad 
with  rage  he  orders  Manrico  to  be  burned  as  well 
as  Azucena.  His  orders  are  carried  out,  and  draw- 
ing aside  the  tapestries  he  tells  her  to  look  on  her 
son’s  dying  agony.  She  then  turns  on  him,  and,  to 
his  horror,  informs  him  that  the  man  he  has  just 
had  killed,  is  his  own  younger  brother.  Thus  does 
Azucena  avenge  her  mother’s  death,  and  blood  is 
wiped  out  by  blood. 

This  opera  has  been,  ever  since  its  birth,  a 
great  favorite  both  with  singers  and  the  public,  in 
the’old  Italian  repertory,  and  most  of  the  world’s 
great  artists  have  thereby  gained  laurels  and  fame. 
The  music  is  kept  at  fever  heat  throughout  the  score, 
the^rendering  of  the  four  principal^roles,  Leonora, 
Azucena,  Manrico  and  the  Count,  taxing  the  re- 
sources of  the  interpreters  to  their  utmost  capacity. 
It  is  old  Verdi  at  his  best,  with  his  incomparable 
arias,  recitatives  and  ensembles. 


'rust  Company 


Company  may  be  used  inter- 
is  arrangement  is  a great  con- 
i wife  have  separate  accounts, 
sposit  at  the  Main  Office  for  his 
may  transact  all  her  business  at 
may  be  cashed  at  either  office 
: the  patrons  of  the  Old  Colony 
e facilities  of  two  banking  insti- 
onveniences  incident  to  keeping 


Branch  Office 

TEMPLE  PLACE 


Pictures,  Frames 

and  MIRRORS 


WHEN  looking  for  choice  pictures 
with  well  matched  frames,  it 
will  pay  you  to  look  over  our  select- 
ed stock.  Mirrors  of  the  good  old- 
fashioned  style,  best  of  gold  leaf  and 
plate  glass.  Our  framing  depart- 
ment offers  every  inducement  in 
variety,  workmanship  and  prices. 


ROBEY-FRENCH  CO. 

34  firomfield  St.,  Boston 


ufhe  Kensington 
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Opera  in  Four  Acts 
BY  BIZET 
(IN  FRENCH) 


Musical  Director  Amaldo  Conti 

Regisseur  General  Delfino  Menotti 

( Programme  continued  on  second  page  following) 


of  (SJarmen 

The  story,  which  is  dramatized  from  Prosper 
erimee’s  powerful  novel,  is  as  follows  : 

The  action  takes  place  in  Seville,  Spain.  The 
st  act  is  laid  in  a public  square. 

A troop  of  soldiers  is  waiting  outside  their 
lard-house  for  the  relief  corps,  and  watching  the 
lingers,  who  are  expecting  the  return  of  the  work- 
rls  to  the  Tobacco  Manufactory  opposite.  The 
:ention  of  Morales,  a brigadier,  is  attracted  by  a 
etty  village  girl,  Michaela,  who  has  come  to  see 
in  Jose,  also  a brigadier  of  dragoons.  Finding 
at  he  is  not  there,  she  goes  away,  despite  the 
ldiers’  efforts  to  make  her  remain.  The  relief 
mpany  arrives  with  Don  Jos6,  immediately  fol- 
wed  by  the  cigarette  factory  girls,  who  are  return- 
ig  to  work.  The  most  sought  after  and  prettiest 
tongst  them  is  Carmen,  a gipsy.  Piqmd  at  the 
ter  indifference  of  Don  Jos6,  she  deliberately 
; es  up  and  throws  a flower  in  his  face.  She  then, 
th  all  the  other  girls,  runs  laughing  into  the 
ittory.  Don  Jos6’s  Spanish  blood  is  roused  by 
ir  bewitching  beauty  and  audacity,  but  Michaela’s 
: trance  dispels  the  incident  f>om  his  mind.  His 
lather  wishes  him  to  marry  Michaela,  who  is  a 
I'eet  good  girl,  and  loves  him  devotedly.  He  will 
ley  his  mother  and  forget  Carmen.  After  a short 
l/e  scene,  Michaela  gees  out  promising  to  return. 
I)  sooner  has  she  gone,  than  screams  are  heard 
[>m  the  factory  and  the  girls  ru6h  out  exclaiming 
tat  Carmen  has  stabbed  another  girl.  The  Captain 
i command,  Zuniga,  orders  Don  Jos6  to  fetch 
C.rmen  out.  Wh>n  asked  for  an  explanation  she 
i saucy,  and  finally  attempts  to  escape  Zuniga 
istructs  Don  Jos6  to  bind  her  hands  and  keep 
i ard  over  her,  until  the  order  for  her  imprisonment 
ts  been  duly  signed.  Left  alone  with  the  hand- 
sme  brigadier,  Carmen  so  bewitches  him  that  he 
a rees  to  let  her  escape  on  her  way  to  prison.  He 
des  so  and  is  promptly  arrested. 

Act  II  takes  place  in  Lilas  Pastia’s  Inn,  the  popu- 
b resort  of  bull  fighters,  bandits,  soldiers  and 
dneing  girls.  Carmen  is  there  with  Zuniga.  He 
t/.s  her,  to  her  great  joy,  of  Josd’s  liberation  from 
p son.  A renowned  bull  fighter,  Escamillo,  here 
tiers  and  recounts  some  of  his  daring  exploits  to 
f:  admiring  crowd.  He  is  attracted  like  every- 
biyelse,  by  Carmen’s  great  besuty  and  magnetism. 
Ee  neither  encourages  nor  repulses  his  advances, 
a her  heart  is  full  of  Jos£  for  the  present.  Escamillo 
charts,  and  Lilas  Pastia,  expecting  the  arrival  of 
t:  renowned  bandits,  Dancairo  and  Remendado, 
cars  everyone  out  of  his  inn,  with  the  exception 
o Carmen  and  two  of  her  girl  friends.  T he  smugg- 
les seek  Carmen’s  immediate  help  and  influence  to 
s ure  some  fine  booty.  She  refuses,  as  6he  expects 
h-  Fver,  Josd.  She  will,  however,  endeavor  to 
iiluce  him  to  join  their  band.  Jos£  arrives,  and  at 
fi  t her  plan  fails,  he  being  horrified  at  the  idea  of 
h oming  a deserter.  He  is  about  to  leave,  when  on 
tl  very  threshold  he  meets  his  Captain,  who,  also 
enmored  of  Carmen,  has  returned  to  woo  her. 
ley  quarrel  and  commence  to  fight,  but  are 
s arated  by  Dancairo  and  Remendado,  who  return 
aithe  head  of  their  band.  Jos6,  now  facing  im- 
psonment  either  way,  decides  to  throw  in  his  lot 
wh  the  bandits  and  fly  with  them,  in  company  with 
C men,  to  the  mountains. 

Act  III  shows  us  the  robbers’  stronghold  in  a 
rruntain  fastness.  Jos6  still  adores  Carmen,  but 
”o  linger  cares  for  him.  The  band  disperses, 
- - — ’n  euard.  Michaelo  arrivet  She  has 
'ired  her  life  in  order  to  deliver  a message  to  Jos£, 

■ nti  his  dying  mother.  Seeing  him  at  a distance, 
idling,  as  she  thinks,  a gu  i at  her,  she  flies  into  a 
:a;  out  of  danger.  It  is,  however,  at  Escamillo, 
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Don  Jose,  Corporal  of  Dragoons 

Florencio  Constantino 

Escamillo,  Toreador  . . . George  Baklanoff 
El  Dancairo,  Smuggler  . C.  Stroesco 

El  Remendado,  Smuggler  . Ernesto  Giaccone 
Zuniga,  Captain  of  Dragoons  .... 

Francis  Archambault 

Morales,  Officer  ....  Attilio  Pulcini 
Carmen,  a Gipsy  Girl  . . . Maria  Gay 

Michaela,  a Village  Maiden  Lydia  Lipkowska 

Frasquita,  Companion  of  Carmen  Matilde  Lewicka 
Mercedes,  Companion  of  Carmen  Bettina  Freeman 

Dragoons,  Smugglers,  Gipsies,  Cigarette-girls, 
Street-boys,  etc. 


8>yttap0ia  of  ^mtery 

Act  I.  Guard-house  in  Seville. 

Act  II.  Lilias  Pastia’s  Tavern  on  the  Bastion  in 
Seville. 

Act  III.  A Rocky  Pass  in  Biscayan  country. 

Act  IV.  Piaza  dos  Toros  in  Seville. 


Mason  & Hamlin  Pianos  used 
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rthat  he  is  looking  for  Carmen,  for  whom  he  has 
conceived  a violent  passion.  Jos6’s  jealousy  is 
aroused  and  they  commence  fighting  with  knives. 
The  return  of  the  robber  band  puts  a stop  to  it,  and 
Escamillo  departs  after  Carmen,  attracted  by  his 
gallant  bearing  and  reputation,  has  promised  to 
come  to  his  next  but*  fight.  Jos6  then  warns  Car- 
men not  to  tempt  his  patience  too  far ; she  is 
his  and  no  other  living  man  shall  possess  her. 
Michaela  is  discovered,  and,  delivering  her  message, 
induces  Jose  to  leave  Carmen  and  come  to  his  dying 
mother’s  side. 

Act  IV  takes  place  outside  the  circus,  just  before 
the  great  bull  fight,  in  which  Escamillo  is  to  take  part. 
He  is  now  Carmen's  lover.  Carmen  has  been  warned 
that  Jos6  is  there  in  the  crowd,  she  resolves  to  face 
him  and  brave  it  out.  Jos6  vainly  tries  to  revive 
her  love  for  him,  but  she  tells  him  bluntly  that  she 
now  loves  Escamillo.  Mad  with  passion,  and  after 
a last  warning,  Jose  stabs  her,  just  as  the  victorious 
Escamillo  comes  out  of  the  circus  acclaimed  by  the 
popuiace 

Carmen  is  a mighty  work,  and  in  keeping  with 
his  music,  closely  woven  with  the  powerfully 
dramatic  situations  of  the  play,  Bizet  has  not  for- 
gotten that  he  was  writing  for  the  human  voice,  and 
his  score  abounds  with  beautiful  and  singable 
phrazes.  Most  singers  have  attempted  the  rfile  of 
Carmen.  Many  have  failed.  Amongst  the  few  who 
have  succeeded,  the  most  celebrated  are  Calve, 
Minnie  Hauk  and  Mane  Roze. 


MARIA  GAY  AS 
CARMEN  IS  A 


nr 


Spanish  Prima  Donna 
Makes  Debut  and  Meets 
with  Favor. 


RECALLED  4 TIMES. 


Marie  Gay,  the  Spanish  prima  donna, 

Imade  her  Boston  debut  last  night  in 
"Carmen,"  at  the  Boston  Opera  ifouse, 
playing  the  title  role.  To  say  that  the 

. charming  vocalist  and  excellent  actress  

met  the  expectations-  of  her  audience,  

would  be  putting  it  mildly.  She  was 
, better  than  even  the  most  lurid  ad-  ,E 
' vertising  announcement  could  have  QJj] 
as  at  once  en  rapport 
singing  was 


•Kensington 

e 

t 
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LYDIA  LIPKOWSKA, 

WHO  SANG  LAST 

NIGHT  IN  “CARMEN” 


JrOrtUsed  “an<j 

with  her  audi  _ 

excellent;  her  acting  intelligent  and  in- , 

tensely  dramatic. 

Dramatically  and  musically  last 
night’s  performance  of  Bizet’s  famous 
work  was  superior  to  any  other  thaJ;; 
has  ever  been  given  in  this  city.  In  ■ 
many  instances  Carmen  has  not  been 
Pictured  true  to  life.  She  has  been 
treated  as  an  attractive  young  co- 
quette, a working  girl,  it  is  true,  but  of 
the  better  type.  Last  night  the  true 
spirit  of  the  girl,  her  coarseness,  her 
, coquetry,  her  sensual  nature,  were 
shown  in  bold  relief,  and  the  result 
• was  a satisfactory  interpretation  and 
four  curtain  calls  were  received  at  the 
close  of  the  first  act. 

The  cast,  which  was  an  all-star  com- 
bination, was  as  follows,  Mr.  Conti  , .. 

conducting:  DYLSTON  ST 

Don  Jose  Corporal  of  Dragoons 

Florencio  Constantino  te  HOTEL  LENOX > 
Escamillo,  Toreador— George  Baklanoff 

El  Dancaifo,  Smuggler /.C.  S’troesco 

El  Remendado  Smuggler 

Ernesto  Glaccona  # 

Zuniga  Captain  of  Dragoons  ■$. 

Francis  Archambault  W “jIT 

Morales  Officer AttilinPulclni  ^ ® 

Carmen  a Gipsy  Girl ana  giving  a good  interpretation  of  the 

Michaela,  a Village  Maiden  part;,  The  €nttre  scenic  effects  were 
_ Lydia  esPecIaHy  the  smugglers' 

‘Frasqulta,  Companion  of  Ca  e ln  *he  mountans. 

Mercedes,  Companion  oTca  Sta£}e  Sett,"98  Perfect’ 

Bettli  The  opera  was  magnificently  mount- 

The  Michaela  of  Madame  e<3-  The  stage  setting,  the  costumes 
was  an  admirable  Interpret,'  and  every  minor  detail  received  the 
role,  Her  entire  performar  conscientious  attention  of  the  artists, 
lightful  and  in  some  respect;  There  was  no  attempt  at  economy  and 
greatest  success  in  this  (nothing  that  could  add  to  the  effec- 
stantino  was  at  hii;  best,  tiveness  of  the  performance  was  over- 
excellent  Rudolfo,  acting  i looked. 

the  role  of  Don  Jose,  the  This  evening  the  opera  will  be  "Ver- 
the  dragoons,  admirably  aidi’s  "Aida."  with  MIse  Emma  Hoff- 
ovation  from  the  delliman  in  the  title  role,  for  the  first  time 
Formichi  is  again  billed  for 


Season  of, 
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(IN  ITALIAN) 
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Musical  Director  Amaldo  Conti 

Regisseur  General  Delfino  Menotti 
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F01IGHI  STAR  OF 

first  imtude 

Newcomer  Has  Brilliant 
Success  as  Amonasro 
in  “Aida.” 

Another  new  star  of  the  first  magnl- 
tude  blazed  forth  at  the  Boston  Opera  ‘ In  Unli 
House  last  night  In  the  person  of 
Cesare  Formichl,  a barytone  from  sun- 
ny, singing  Italy,  who  took  the  role  ot’ 
Amonasro  in  "Aida.”  George  Baklanoff, 


1 

nllCLES 

200 

EMMA  HOFFMAN,  WHO  MADE  DEBUT  AT 

BOSTON  OPERA  HOUSE  LAST  NIGHT 


Ai  bn 

What  memories  that  name  conjures  up  ! Of  all 
r Verdi’s  ” operas,  Aida  is  undoubtedly  the  most 
>eautiful  as  well  as  the  richest  in  melodious  con- 
struction. It  has  certainly  withstood  the  remorse- 
ess  stamp  of  time  better  than  any  other  opera  of 
he  old  Italian  school.  It  is  interesting  to  know 
hat  the  great  composer,  Verdi,  was  refused  admis- 
ion  into  the  Milan  Conservatory,  on  the  grounds 
hat  he  was  unmusical ; he,  perforce,  had  to  study 
I rivately,  a not  unfrequent  occurrence  in  the  early 
istory  of  many  famous  composers.  Aida  was  pro- 
uced  in  Cairo  in  1871,  at  the  new  Opera  House 
sat  had  been  built  in  1869.  One  is  indebted  to  the 
Ihedive,  Ismail  Tacha,  for  this  great  gem  in  the 
peratic  repertoire.  He  desired  to  shed  an  artistic 
i istre  on  his  reigro,  and  approached  Verdi,  with 
| proposition  to  compose  an  opera  based  on  an 
I Egyptian  subject,  entrusting  to  Mariette  Dey,  the 
r inowned  French  Egyptologist,  the  task  of  finding 
j a incident  in  the  history  of  the  Pharaohs  which 
L juld  be  developed  into  a dramatic  libretto.  Verdi 
ut  all  his  genius  and  energy  into  the  work  and  in 
ss  than  a year  the  score  was  complete ; this  was  in 
170,  but  owing  to  the  scenery  being  detained  in 
aris,  through  the  siege,  it  was  not  until  December 
1,  1871,  that  the  opera  was  produced  in  Cairo, 
erdi  received  $20,000  for  his  work.  The  produc- 
Dn  was  gorgeous  in  the  extreme,  neither  pains  nor 
:pense  having  been  stinted  to  get  the  most  correct 
, remonial,  to  the  last  detail. 

The  story  opens  when  the  Ethiopians,  under 
eir  King,  Amonasro,  are  invading  Egypt.  Rada- 

Ies,  a great  warrior,  is  chosen  by  the  goddess  Isis, 

> the  high  priest,  Ramphis,  announces,  to  lead  the 
jyptian  army  in  defence  of  their  country.  Rada- 
lea  Is  secretly  in  love  with,  and  beloved  by,  Aida, 
favorite  slave  of  Amneris,  Pharaoh’s  daughter, 
ida,  unknown  to  anyone,  is  the  daughter  of 
monasro.  Amneris,  who  also  loves  Radames, 
33  suspicions  about  Aida  and  Radames.  He,  in 
ic  meantime,  has  been,  with  great  ceremonial, 
ipointed  General  of  the  King’s  troops  and  has 
me  off  to  war.  During  his  absence  Amneris 
orms  out  Aida's  secret,  by  suddenly  falsely  an- 
nuncing  Radames’  death  in  battle.  She  then 
veals  to  the  grief-stricken  maid,  that  Radames 
/es,  and  that  she,  Pharaoh’s  daughter,  is  her 
?al.  Radames  arrives  in  triumph,  leading  as  cap- 
re,  amongst  his  prisoners,  Amonasro,  whose 
entity  is  unknown.  Aida,  recognizing  her  father, 
shes  to  his  army,  but  he  prevents  her  from  saying 
tio  he  is.  Out  of  love  for  Aida,  Radames  asks 
'e  King,  who  after  his  victory,  can  refuse  him  noth- 
:g,  to  release  all  the  prisoners;  this  is  done,  with 
te  exception  of  Amonasro,  who  must  remain  a 
lisoner.  The  king,  wishing  to  show  his  gratitude 
I Radames,  publicly,  and  greatly  to  the  horror  and 
t tnsternation  of  Aida  and  her  lover,  bestows  on 
1m  his  daughter’s  hand.  This  is  the  dramatic 
<max  and  end  of  Act  II. 

Amonasro,  who  knows  of  his  daughter’s  in- 
tgue  with  Radames,  in  Act  III,  forces  her  to  obtain 
f m Radames  the  Egyptian  plan  of  campaign,  in 
tier  that  he  (Amonasro)  may  escape,  rejoin  his 
• ny  and  fall  on  his  enemy  unawares.  Aida,  after 
eove  scene  with  Radames,  gets  him  to  tell  her  the 
rite  that  will  betaken  by  his  troops  in  their  next 
sack  on  the  Ethiopians  ; Amonasro,  who  has  over- 
lird  it,  comes  out  from  his  place  of  concealment 

iad  reveals  himself  as  the  Ethiopian  King.  Rada- 
rs is  horror-strichen.  Aida  and  Amonasro  try 
ajl  induce  him  to  fly  with  them.  Ir  ‘.ercepted  by 
7nneris  and  Ramphis,  accompanied  by  soldiers, 
I dames  is  arrested  on  the  charge  of  treason,  after 
f has  prevented  Amonasro  from  stabbing  Amneris 
ai  has  forced  him  and  Aida  to  fly.  Radames  is 
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Aida,  an  Ethiopean  slave  . . . Emma  Hoffman 

Amneris,  daughter  of  the  King  of  Egypt  . . . 

Maria  Claessens 

Una  Sacerdotessa Bettina  Freeman 

Radames,  Captain  of  the  Egyptian  Guards  . . 

Carlo  Cartica 

II  Re,  King  of  Egypt  . . . Francis  Archambault 

Amonasro,  King  of  Ethiopia,  Aida's  father  . . 

Cesare  Formichi 

Ramfis,  high  Priest  of  Iside  . . . Jose  Mardones 

Un  Massaggiero  Ernesto  Giaccone 

Priests,  Priestesses,  Ministers,  Captains,  Soldiers, 
Functionaries,  Slaves  and  Ethiopean  Pris- 
oners, Egyptian  People,  Etc.,  Etc. 

Grand  Corps  de  Ballett. 

The  action  takes  place  at  Memphis  and  at  Thebes 
during  the  reign  of  the  Pharaohs. 


g’anapats  of  battery 

Act  I.  1st  Scene.  Hall  in  the  Palace  of  the  King 
at  Memphis 

2nd  Scene.  Interior  of  the  Temple  of  Vul- 
can at  Memphis 

Act  II.  1st  Scene.  A Hall  in  the  apartments  of 
Amneris 

2nd  Scene.  An  entrance  to  the  city  of 
Thebes 

Act  III.  Shores  of  the  Nile 

(Iside’s  Temple  on  the  Granite  Rocks) 

Act  IV.  1st  Scene.  Hall  in  the  Royal  Palace 

2nd  Scene.  Interior  of  the  Temple  of 
Vulcan 


Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  oy  Mr  P.  Stroppa  of  Milan  and  by  Mr, 
Oliver  P.  Bernard,  of  London. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascolt  of 
Venice. 

Wigmaater,  Vittore  Mlglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London 

Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  3.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Checkering 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


Hoffman  Makes  Her 

know  of  his  suffering,  she  | — \ | • * r |»9  , . * . -i 

annecrs.  Knowing  of  his  I 1 — . L.  . - 1.  - — . \ / - _ * • l\ 


appears.  Knowing  of  his 
him  in  the  tomb  to  die  w 
The  plot  gives  every  sco 
monial  display  ; one  literally 
unfathomable  atmosphere  of 
quaint  but  impressive  custo 
its  remorseless  cruelties.  Or 
with  the  history  of  its  relig 
Isis,  whose  powers  were  even 
How  beautiful  the  whole 
and  new  the  airs  seem  ever  to 
come  and  go,  but  Aida  out 
simple  beauty  of  its  meloi 
power  of  its  musical  concep 
two  must  go  hand  in  hand, 
but  a short  life,  the  dramati 
certain  situation  wedded  t 
straight  to  the  heart,  is  the 
holds  good,  not  for  days  but 


Debut  in  Verdi’s  ‘Aida 


VERDI'S  “1 

Emma  Hoffmann 
Principals  at  La 
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Opera  in  Four  Acts 
By  Ponchielli 
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Musical  Director  Amaldo  Conti 

Regisseur  General  Delfino  Menotti 
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“GIOCONDA”  FILLS  OPERA- 
HOUSE  ON  CHRISTMAS  EVE 


.■*’•*•* v 7-  ~ ~ 

“La  Gioconda’’  is  not  exactly  a merry 
Christmas  opera,  but  an  extra  fine  cast, 
combined  with  the  now  famous  beauty 
of  the  various  settings,  drew 
crowd  to  the  Boston  Opera  House  last 
night. 

Celestina  Boninsegna,  this  time 
bright  blonde  that  contrasted  sharply 
with  her  usual  deep  brunette  appear- 
ance, made  an  attractive  and  compe- 
tent Gioconda.  Genrina  Fabbri.  too, 
was  new  here  in  the  part  of  La  Cieca, 
the  blind  mother  of  the  ambitious  street 
singer.  Her  vibrant  manner  did  not 
tend  to  make  the  part  any  more  pleas- 
ant than  usual.  Constantino  finds  in 
Enzo  one  of  his  most  fortunate  roles. 
Last  night  the  lyric  loveliness  of  his 
art  was  captivating.  In  years  to  come 
the  Spanish  tenor's  Enzo  will  remain 
a standard  and  an  object  of  admiration. 
Baklanoff’s  performance  of  the  deep- 
dyed  role  of  Barnaba,  the  dreaded  spy. 
is  one  of  the  memorable  features  of  the 
season.  Nlvette  was  again  a musical  f 
and  dignified  Inquisition  magnate.  u 
Mme.  Claessens  had  the  part  of  Laura, 
in  which  she  has  been  seen  before, 
and  always  with  considerable  impres- 
siveness. But  the  brilliancy  of  the  mu- 
sical presentation  was  chiefly  on  the 
men’s  side. 

In  spectacular  features  the  Boston 
production  of  “Gioconda’’  is  remark- 
ably rich.  Last  night,  as  on  the  open-  - 
ing  night  ot  the  season,  the  stage  set- 
tings, the  splendid  chorus  and  the 
nimble,  youthful  ballet  proved  very  “ 
entertaining  divisions  of  the  great  erv 


g*s , Lenox, 


Mme.  Boninsegna  was  an  ide^l  Gio- 
conda, singing  and  acting  the  role  ad- 
mirably. The  dramatic  power  and  sing- 
ing of  Mme.  Claessens  in  the  role  of 
. Laura  was  a marked  feature  of  the 
performance.  Mme.  Fabbri,  the  blind 
| mother,  sang  acceptably  and  her  make- r Ann 
up  was /artistic.  Constantino  was  inf  /I  III 
good  voi^e  and  sang  with  his  customary1  v 

skill  and  effectiveness.  Baklanoff’s 
singing  and  interpretation  of  the  role 
.of  Barnaba  were  superior.  Messrs.  Nl- 
vette, Pulcini  and  Vannl  were  con- 
scientious and  effective  in  their  several 
roles. 

The  performance  of  “Carmen’’  on 
Saturday  afternoon  brought  Mme.  rflllt  Batik, 
Bronskaja,  Paul  Bourrillon  and  Ray- 
ntond  Boulogne  before  the  audience  in 
splendid  form.  The  production  as 
whole  was  one  of  the  best  of  the  sea-  K V 11.  £• 


BOSTON  CAB  CO. 
108  Massachusetts  Ave. 


THE  BETTER  PLACE  ” 


PINE  BALLET 
FEATURE  OF  §aUl  ICntox 
‘LA  GIOCONDA 


ALSTON  AND  EXETER  STREETS 


Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
The  second  performance  of  "La  Gio-  is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  ihe 
conda”  this  season  at  the  Boston  Opera  way  home”  is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
House  was  given  Friday  night  before  a adds  to  the  charm  on  this  occasion, 
large  and  brilliant  audience  that  nearly 
tested  the  seating  capacity  of  the  house. 

;jt  would  be  a gruesome  story  to  tell  A place  to  dine  that  is  “different”  amid  unique  and  attractive 
pn  a Christmas  eve  were  It  not  for  surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
the  bright  and  interesting  features  in-  England  and  service  unexcelled,  with  music,  of  course,  the 
tnxiuced.  including  the  balelt  in i the  fi  The  Rose  Garden  is  open  evenings.  The  place  to  dine 

third  act,  which  was  bright  and  at-  , , , , r b r 

tractive,  full  of  life  and  beauty.  The  before  and  after  the  opera, 
cast  was  as  follows: 

La  Gioconda,  a ballad  singer 

Celestina  Boninsegna  The  most  dainty  and  attractive  dining  place  in  Boston.  The 
Laura,  wife  of  Alvise. . .Maria  Claessens  appointments  are  artistic.  To  dine  here  is  to  experience  some- 

La  Cieca.  her  blind  mother. thing  out  of  the  ordinary.  For  luncheon  and  dinner  parties. 

Guerlna  Fabbri  ^nest  music  afternoons  and  evenings. 


German  noble. 

Florencio  Constantino 
Barnaba,  a spy  of  the  inquisition 


^ 

in  uismun  onveniently  near  everything  has  the  distinct  advantage  of  being 

George^Baklanoff  siness  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
Alvise  Badoero,  one  of  the  heads  >pera  House  and  under  a successful  management,  which  knows 

of  the  state  inquisition .sires  and  is  giving  it  to  them. 

In  . Giusto  Nlvette 

Zuar.o,  a boatman Attilio  Pulcini  TICKETS  SOLD  NO  FEES  CHARGED 

Isepo,  a public  letter  writer.. 


Roberto  Vannl  ^ 


^tonj  of  Ha  ^ioconba 

This  opera  was  first  produced  at  La  Scala, 
ilan,  in  1876. 

The  libretto  is  founded  by  Boito  (the  composer 
“ Mefistofele  ”)  on  a drama  by  Victor  Hugo  en- 
led  “Angelo”,  which  was  produced  in  1835  at 
i Comedie  Francaise,  when  the  celebrated  Mile, 
ars  played  the  principal  role.  Boito,  in  his 
aptation,  changed  the  locality  from  Padua  to 
mice,  probably  for  scenic  reasons.  The  story  is 
d in  the  seventeenth  Century,  at  a time  when  the 
sublic  was  governed  by  the  notorious  and  terrible 
>uncil  of  Ten  forming  the  tribunal  of  the  Inquisi- 
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The  scene  opens  on  the  public  square  before  the 
cal  palace.  Barnaba,  a powerful  spy  of  the  In- 
sition,  is  in  love  with  a street  singer  by  name 
. Gioconda,  who  repulses  his  advances ; in 
'enge  Barnaba  denounces  La  Gioconda’s  blind 
>ther  La  Cieca,  who  always  accompanies  her,  as  a 
rceress  to  a street  mob  ; they  are  on  the  point  of 
iltreating  her  but  are  prevented  by  the  timely 
pearance  of  Enzo ; Enzo  Grimaldi  is  a young 
noese  nobleman,  who,  having  incurred  the  dis- 
asure  of  the  Council  of  Ten,  has  been  prescribed, 
has  now  returned  disguised  as  a fisherman,  to 
empt  to  see  his  lady  love,  Laura,  who,  during  his 


ciupi  iu  occ  ms  lauy  rove,  Laura,  wno,  during  ms 
nishment  has  been  forced  by  her  family  to  marry 
vise,  the  Supreme  head  of  the  Council  of  Ten. 
e crowd,  still  incited  by  Barnaba,  now  grows 
>re  threatening  and  menace  both  La  Gioconda, 
Cieca  and  their  deliverer,  Enzo,  and  only  the 
lely  appearance  of  Alvise,  the  dreaded  Grand 
piisitor,  and  his  wife,  prevent  their  violence. 


iciy  appearance  oi  Alvise,  the  dreaded  Grand 
piisitor,  and  his  wife,  prevent  their  violence. 
Gioconda  pleads  to  him  (Alvise)  for  protection, 
ich  is  accorded  them  through  Laura’s  direct 
ircession.  In  return,  La  Gioconda’s  blind 
ther,  La  Cieca,  calls  down  the  blessing  of  God 
Laura,  entreating  her,  successfully,  to  accept  a 
ary.  During  this  scene,  the  lovers  Laura  and 
zo  have  recognized  each  other,  and  their  ex- 
nge  of  glances  has  been  noticed  by  Barnaba 
j knows  of  their  previous  betrothal  and  sees  a 
' of  belng  revenged  on  Enzo,  who  not  only  has 
ed  his  attempts  against  La  Cieca,  but  is  now 
:d  by  La  Gioconda.  He  (Barnaba)  tells  Enzo 
: Laura  has  sent  him  to  say  that  she  will  come 
see  him  on  his  ship,  after  having  induced 
ira  to  agree  to  this,  and  then  apprises  both 
Gioconda  and  Alvise  of  the  rendezvous. 

Act  II  is  the  meeting  place  alongside  of  Enzo’s 
J ; the  lovers  are  prepared  to  fly  away  together ; 
o go*8  to  give  the  necessary  orders  to  his  crew, 
ra  left  alone,  is  surprised  by  La  Gioconda,  who 
er  fit  of  jealous  rage,  is  on  the  point  of  subbing 
when  she  recognizes  the  rosary  worn  by  Laura 
:h  proves  her  to  be  the  saviour  of  her  mother’s 
Giecaj  life,  henceforth  not  only  will  she  protect 
ra,  but  also  do  all  in  her  power  to  bring  about 
happiness.  Alvise,  brought  thither  by  Barnaba 
ses  his  wife  Laura,  of  infidelity,  and  will  pun- 
her  sin  by  death.  In  the  next  Act,  Alvise,  dur- 
a magnificent  reception  at  his  palace,  orders 
■a  to  drink  a cup  of  poison  ; La  Gioconda  (who 
operatically  appeared  in  the  palace)  substitutes 
ircotic  in  its  place,  and  Alvise  with  savage  joy 
bits  the  supposed  corpse  of  his  wife  to  his 
■fled  guests.  Enzo,  in  a frenzy  of  despair,  is 
rated  in  an  attempt  to  stab  Alvise,  and  is  made 
^ Gioconda  promises  herself  to  Bar- 
i he  will  give  her  the  supposed  corpse  of 
ra  and  secure  the  liberty  of  Enzo.  Barnaba 
jrej"l  n fil,al  ,Act>  La  Gioconda,  having 
» ? consciousness  and  to  her  lover  s 

er  thuS  n3Ji  Cm  ‘°c  fly  away  from  Venice  to- 
whln  n?,  b £ 8acnfic,nS  own  love  for  Enzo, 
when  Barnaba  comes  to  claim  the  accomplish- 


©aat 

La  Gioconda,  a ballad  singer  Celestina  Boninsegna 

Laura,  wife  of  Alvise Maria  Claessens 

La  Cieca,  her  blind  mother  . . Guerina  Fabbri 

Enzo,  a German  noble  . . Florencio  ConsUntino 
Barnaba,  a spy  of  the  Inqui- 

sltlon  George  BaklanofT 

Alvise  Badoero,  one  of  the 
heads  of  the  State 

Inquisition  Giusto  Nivette 

Zuane,  a boatman  Pulcini 

Isepo,  a public  letter-writer  . . Roberto  Vanni 

Monks,  Senators,  Sailors,  Shipwrights,  Ladies, 
Gentlemen,  Doges,  Populace,  Masquers, 
Etc. 

Grand  Corps  de  Ballet 

Penod Venice,  17th  Century 


Act  I. 
Act  II. 
Act  III. 
Act  IV. 


Sjgtuipata  of  £r«t*rij 

The  Lions’  Mouth 

(Square  of  the  Ducal  Palace) 

The  Rosary 

(Leguna  of  Fusnia) 

The  House  of  Gold 

(Interior  of  the  Gold  Palace) 

The  Orfano  Canal 

(An  Old  Palace  in  Giudecca  Island 


Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

See  aery  Painted  oy  Mr  P.  Stroppa  of  Milan  and  by  Mr. 
Oliver  P.  Bernard,  of  London. 

Costumes  Designed  aad  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 

Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London 

Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


ment  of  her  promise,  she  stabs  herself.  The  plot 
is  a gTuesome  one  but  full  of  melodramic  incidents, 
that  give  full  scope  for  dramatic  music. 

Ponchielli,  the  composer,  was  born  at  Paderno, 
Fasolare,  on  August  31st,  1834,  his  father  being  an 
organist,  he  was  brought  up  in  a musical  atmos- 
phere. At  the  age  of  twenty  he  came  out  of  the 
Milan  Conservatory  with  the  degree  of  “ Maestro 
Compositore  ” One  can  practically  compare  Pon- 
cheilli  with  Donizetti  in  style  and  musical  concep- 
tion, with  the  exception  that  his  orchestration  is 
fuller  and  more  colored  in  tone  effects. 

The  score  of  La  Gioconda,  like  many  of  its 
contemporary  works,  abounds  in  melodious  arias, 
romanzas  and  scenas,  it  is  especially  prolific  in  its 
choral  work,  which  is  effective  and  brilliant  but 
difficult  to  interpret.  The  orchestral  scoring  is 
much  above  the  then  prevalent  Italian  form,  being 
most  of  the  time  full  and  well  furnished  in  instru- 
mental effects,  indeed,  at  times,  it  is  almost  modern 
in  its  dramatic  force. 

In  the  costumes  for  the  play,  an  innovation 
will  take  place,  as,  for  the  first  time  the  correct 
dresses  of  that  epoch  and  century,  the  seventeenth, 
will  be  used.  Hitherto,  managements  have  used 
their  repertoire  dresses  belonging  to  “Romeo” — 
the  sixteenth  century,  etc.— which,  although  they 
do  not  shock  the  artistic  mind,  are  not  true  to  the 
century  in  which  “ La  Gioconda  ” is  laid. 
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Opera  in  Four  Acts 
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(IN  FRENCH) 
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Musical  Director  Amaldo  Conti 

Regisseur  General  Delfino  Menotti 

( Programme  continued  on  second  page  following ) 


I 

OF  BIZET'SCARMEN 

Mme.  Maria  Gay  Again  Scores 
Triumph  in  Her  Interpretation 
of  Part  of  Seville  Cigarette 
Factory  Belle. 


true,  if  not  . . . - .-.mi.ian.liiw.  Thc 

Escaniillo  of  Raymond  Boulogne  had, 
the  merit  of  straightforwardness,  but 
had  scarcely  the  air  and  stride  of  the 
typical  toreador.  Mme.  Bronskaja  wor. 
approval  for  her  correctness  of  tone  and 
the  sincerity  of  her  manner  in  the  part 
of  Michael  a.  making  an  excellent  foil, 
of  the  village  maiden  type,  to  the  belle 
of  the  Seville  cigarette  factory,  whose 
campaign  as  a Spanish  "superman” 
wrecked  the  idyll  of  Don  Jose  and  Ml- 
chaela’s  love. 

There  is  to  foe  another  opportunity  cut 
Friday  evening  to  see  this  opera,  given 


and  excellence  in  other  majorV  200 
roles,  which  not  often  is  open  to  opera- 
goers. 


setting,  orchestral  support  apd 
j brilliancy  of  acting  in  the  role  of  "Car 


SUBORDINATE  PARTS 

ARE  CAPABLY  FILLED  tine,  Parker’s,  Young’s,  Lenox, 


Station  and  Sbawmut  Bank. 

performance  of  Bizets  ‘‘Carmen  by 
the  Boston  Opera  Company,  Henry 

Kussell,  director.  Mr.  Conti  con-  ND  EFFICIENT  SERVICE 

ducted. 

Don  Jose Pai 


Joulog 
. .C.  Stroei 


). 


Attilio  Puleinl 

Maria  Gay 

nskaja 


BOSTON  CAB  CO. 
108  Massachusetts  Ave. 


o'otrl  Krnox 


the  charm  on  this  occasion. 


TICKETS  SOLD 


NO  FEES  CHARGED 


El  Dancairo  

El  Ramendado  ... 

Zuniga  

Morales  

Carmen  

Mlchaela Euge. . 

F.rasquita  Matilde  Lewick 

Mercedes  Bettina  Freeman 

In  addition  to  the  usual  attractions  of 

a Monday  * evening  performance,  there  — — — - — — - 

was  an  opportunity  to  see  again  the  ex- 
ceptional art  of  Mme.  Maria  Gay.  Hence 
a large  and  brilliant  house,  which,  from 
the  first,  showed  its  sympathy  and  ad- 
miration  and  insisted  upon  frequent  re- 
appearances before  the  curtain  of  the-IE  BETTER  PLACE  ’ 
leading  singers;  and  also,  not  infre- 
quently, expressed  immediate  approval 
of  the  fine  work  of  the  supporting  or-  J 
chestra  and  chorus. 

Of  the  originality,  variety,  realism  with-STON  AND  EXETER  STREETS 
out  grossness,  and  subtlety  as  well  as 
boldness  of  Mme.  Gay’s  "Carmen,”  and 

the  satisfactory  tonal  as  well  as  histrlonic)pen  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
gifts  which  she  employs  throughouts  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
ragie  and  belligerent  interpreta-pay  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 


__  episodes  which  Carmen’s^ds  i 

I amorousness  caused  among  Spanish 
military  men  and  bullfighters,  we  have 
! already  spoken:  and  there  Is  nothing 

itot  abate  as  the  result  of  last  night's,  place  to  dine  that  is  “different”  amid  unique  and  attractive 
‘production.  There  were  the  same  rich urroundings.  Here  may  be  found  the  finest  cuisine  in  New 
contralto  tones,  the  same  artful,  though ‘ngland  and  service  unexcelled,  with  music,  of  course,  the 
apparently  artless  phrasings,  and  newnest  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
al  important  i’"’n'Sforeandafterthe  ra, 
indicating  the  resource  and  spontane- 
ous character  of  the  acting,  as  well  as 
a carefully  wrought  out  conception  con- 
sistently followed.  The  sort  of  woman ‘he  most  dainty  and  attractive  dining  place  in  Boston.  The 
men  was.  as  depicted  by  Mme.  pp0intments  are  artistic.  To  dine  here  is  to  experience  some- 
Gay.  is  not  so  much  seductive  as  ;ui-,jng  out  of  the  ordinary.  For  luncheon  and  dinner  parties, 
jdjictive,  conquering  by  1 ie  very  au  ac_  he  finest  music  afternoons  and  evenings, 
wly  of  advance  and  frontal  attack.  & 

! V,5 ' 1 1 pleoe^veniently  near  everything  has  the  distinct  advantage  of  being 

ii.-d  act,  in  ness  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness, 
iiio  a ml  the 'era  House  and  under  a successful  management,  which  knows 
scenes  with  Carmen,  following  her  re- fires  and  is  giving  it  to  them, 
jection  of  him  for  Escamillo,  the  Don 
Jose  of  this  singer  rose  to  a plane  that 
made  the  action  of  the  climax  very  im- 
pressive: and  his  singing  was  always  — 


§>targ  of  barmen 

The  story,  which  is  dramatized  from  Prosper 
Merimee’s  powerful  novel,  is  as  follows : 

The  action  takes  place  in  Seville,  Spain.  The 
first  act  is  laid  in  a public  square. 

A troop  of  soldiers  is  waiting  outside  their 
i guard-house  for  the  relief  corps,  and  watching  the 
loungers,  who  are  expecting  the  return  of  the  work- 
girls  to  the  Tobacco  Manufactory  opposite.  The 
attention  of  Morales,  a brigadier,  is  attracted  by  a 
pretty  village  girl,  Michaela,  who  has  come  to  see 
Don  Jose,  also  a brigadier  of  dragoons.  Finding 
that  he  is  not  there,  she  goes  away,  despite  the 
soldiers’  efforts  to  make  her  remain.  The  relief 
company  arrives  with  Don  Jos*,  immediately  fol- 
lowed by  the  cigarette  factory  girls,  who  are  return- 
ing to  work.  The  most  sought  after  and  prettiest 
amongst  them  is  Carmen,  a gipsy.  Piqued  at  the 
utter  indifference  of  Don  Jose,  she  deliberately 
goes  up  and  throws  a flower  in  his  face.  She  then, 
with  all  the  other  girls,  runs  laughing  into  the 
factory.  Don  Jos*’s  Spanish  blood  is  roused  by 
her  bewitching  beauty  and  audacity,  but  Michaela’s 
entrance  dispels  the  incident  fiom  his  mind.  His 
mother  wishes  him  to  marry  Michaela,  who  is  a 
sweet  good  girl,  and  loves  him  devotedly.  He  will 
obey  his  mother  and  forget  Carmen.  After  a short 
love  scene,  Michaela  goes  out  promising  to  return. 
No  sooner  has  she  gone,  than  screams  are  heard 
rrom  the  factory  and  the  girls  rush  out  exclaiming 
:hat  Carmen  has  stabbed  another  girl.  The  Captain 
n command,  Zuniga,  orders  Don  Jos*  to  fetch 
2armen  out.  When  asked  for  an  explanation  she 
s saucy,  and  finally  attempts  to  escape  Zuniga 
nstructs  Don  Jos*  to  bind  her  hands  and  keep 
juard  over  her,  until  the  order  for  her  imprisonment 
tas  been  duly  signed.  Left  alone  with  the  hand- 
•ome  brigadier,  Carmen  so  bewitches  him  that  he 
grees  to  let  her  escape  on  her  way  to  prison.  He 
loea  so  and  is  promptly  arrested. 

Act  II  takes  place  in  Lilas  Pastia’s  Inn.thepopu- 
ir  resort  of  bull  fighters,  bandits,  soldiers  and 
■ancing  girls.  Carmen  is  there  with  Zuniga.  He 
:11s  her,  to  her  great  joy,  of  Jos*’s  liberation  from 
rison.  A renowned  bull  fighter,  Escamillo,  here 
nters  and  recounts  some  of  his  daring  exploits  to 
ae  admiring  crowd.  He  is  attracted  like  every - 
ody  else,  by  Carmen’s  great  beauty  and  magnetism, 
he  neither  encourages  nor  repulses  his  advances, 
s her  heart  is  full  of  Jos*  for  the  present.  Escamillo 
eparts,  and  Lilas  Pastia,  expecting  the  arrival  of 
ae  renowned  bandits,  Dancairo  and  Remendado, 
lears  everyone  out  of  his  inn,  with  the  exception 
f Carmen  and  two  of  her  girl  friends.  The  smugg- 
:rs  seek  Carmen’s  immediate  help  and  influence  to 
xure  some  fine  booty.  She  refuses,  as  she  expects 
er  lover,  Jos*.  She  will,  however,  endeavor  to 
iduce  him  to  join  their  band.  Jos*  arrives,  and  at 
:st  her  plan  fails,  he  being  horrified  at  the  idea  of 
tcoming  a deserter.  He  is  about  to  leave,  when  on 
ie  very  threshold  he  meets  his  Captain,  who,  also 
lamored  of  Carmen,  has  returned  to  woo  her. 
hey  quarrel  and  commence  to  fight,  but  are 
iparated  by  Dancairo  and  Remendado,  who  return 
the  head  of  their  band.  Jos*,  now  facing  lm- 
isonment  either  way,  decides  to  throw  in  his  lot 
ith  the  bandits  and  fly  with  them,  in  company  with 
irmen,  to  the  mountains. 

Act  III  shows  us  the  robbers’  stronghold  in  a 
ountain  fastness.  Jos*  still  adores  Carmen,  but 
' e no  longer  cares  for  him.  The  band  disperses, 

. s*  is  left  on  guard.  Michaelo  arrives.  She  has 
1 ked  her  life  in  order  to  deliver  a message  to  Jos*, 
om  his  dying  mother.  Seeing  him  at  a distance 
velmg  as  she  thinks,  a gun  at  her,  she  flies  into  a 
‘ TOUl  °f  danger.  It  is,  however,  at  Escamillo, 

_ * J°se  fired'  When  he  learns  the  identity  of  the 
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Don  Jose,  Corporal  of  Dragoons 

Paul  Boumllon 

Escamillo,  Toreador  . . Raymond  Boulogne 

El  Dancairo,  Smuggler  . . C.  Stroesco 

El  Remendado,  Smuggler  . Ernesto  Giaccone 
Zuniga,  Captain  of  Dragoons  .... 

Francis  Archambault 

Morales,  Officer  ....  Attilio  Pulcini 
Carmen,  a Gipsy  Girl  . . Maria  Gay 

Michaela,  a Village  Maiden  Eugenia  Bronskaja 
Frasquita,  Companion  of  Carmen 

Matilde  Lewicka 

Mercedes,  Companion  of  Carmen 

Bettina  Freeman 

Dragoons,  Smugglers,  Gipsies,  Cigarette-girls, 
Street-boys,  etc. 

Period,  . . . 1820  . Seville. 

lygnopaia  uf  grcnetg 

Act  I.  Guard-house  in  Seville. 

Act  II.  Lilias  Pastia’s  Tavern  on  the  Bastion  in 
Seville. 

Act  III.  A Rocky  Pass  in  Biscayan  country. 

Act  IV.  Piaza  dos  Toros  in  Seville. 
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Official  8urgeon,  Dr.  G.  De-Amezaga. 


celebrated  Toreador,  he  shakes  his  hand  and  asks 

him  how  he  can  serve  him.  Escamillo  explains 
that  he  is  looking  for  Carmen,  for  whom  he  has 
conceived  a violent  passion.  Josd  s jealousy  is 
aroused  and  they  commence  fighting  with  knives. 
The  return  of  the  robber  band  puts  a stop  to  it,  and 
Escamillo  departs  after  Carmen,  attracted  by  his 
gallant  bearing  and  reputation,  has  promised  to 
come  to  his  next  bull  fight.  Josd  then  warns  Car- 
men not  to  tempt  his  patience  too  far ; she  is 
his  and  no  other  living  man  shall  possess  her. 
Michaela  is  discovered,  and,  delivering  her  message, 
induces  Jose  to  leave  Carmen  and  come  to  his  dying 
mother’s  side. 

Act  IV  takes  place  outside  the  circus,  just  before 
the  great  bull  fight,  in  which  Escamillo  is  to  take  part. 
He  is  now  Carmen's  lover.  Carmen  has  been  warned 
that  Jose  is  there  in  the  crowd,  she  resolves  to  face 
him  and  brave  it  out.  Jose  vainly  tries  to  revive 
her  love  for  him,  but  she  tells  him  bluntly  that  she 
now  loves  Escamillo.  Mad  with  passion,  and  after 
a last  warning,  Jose  stabs  her,  just  as  the  victorious 
Escamillo  comes  out  of  the  circus  acclaimed  by  the 
populace 

Carmen  is  a mighty  work,  and  in  keeping  with 
his  music,  closely  woven  with  the  powerfully 
dramatic  situations  of  the  play,  Bizet  has  not  for- 
gotten that  he  was  writing  for  the  human  voice  and 
his  score  abounds  with  beautiful  and  singable 
phrazes.  Most  singers  have  attempted  the  role  of 
Carmen.  Many  have  failed.  Amongst  the  few  who 
have  succeeded,  the  most  celebrated  are  Calve, 
Minnie  Hauk  and  Ma  ie  Roze. 
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will  pay  you  to  look  over  our  select- 

ed stock.  Mirrors  of  the  good  old- 

tr  v. 

fashioned  style,  best  of  gold  leaf  and 

to  *71?  to 

t m & 

plate  glass.  Our  framing  depart- 

\  1 

ment  offers  every  inducement  in 

variety,  workmanship  and  prices. 
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MONDAY  EVENING,  DECEMBER  27,  1909. 


(Eantmt 

<0ast 


(Srattii  (0prra 

SEASON  1909-1910 

HENRY  RUSSELL 

Director 

jfiglitlf  Wttk 

HHonbay  fEucuittg,  iecemher  2 7,  1909 

at  7.45  o’clock 

(Earutru 

Opera  in  F our  Acts 


Don  Jose,  Corporal  of  Dragoons 

Paul  Bourrillon 

Escamillo,  Toreador  . . Raymond  Boulogne 

El  Dancairo,  Smuggler  . C.  Stroesco 

El  Remendado,  Smuggler  . Ernesto  Giaccone 
Zuniga,  Captain  of  Dragoons  .... 

Francis  Archambault 

Morales,  Officer  ....  Attilio  Pulcini 
Carmen,  a Gipsy  Girl  . . . Maria  Gay 

Michaela,  a Village  Maiden  Eugenia  Bronskaja 
Frasquita,  Companion  of  Carmen 

Matilde  Lewicka 

Mercedes,  Companion  of  Carmen 

Bettina  Freeman 

Dragoons,  Smugglers,  Gipsies,  Cigarette-girls, 
Street-boys,  etc. 

Period,  . . . 1820  . Seville, 

^gnapais  uf 

Act  I.  Guard-house  in  Seville. 

Act  II.  Lilias  Pastia’s  Tavern  on  the  Bastion  in 
Seville. 

Act  III.  A Rocky  Pass  in  Biscayan  country. 

Act  IV.  Piaza  dos  Toros  in  Seville. 


.(IN  FRENCH) 


■flusical  Director  Amaldo  Conti 

I 

?egisseur  General  Delfino  Menotti 

( Programme  continued  on  second  page  following ) 


Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  oy  Mr  P.  Stroppa  of  Milan  and  by  Mr. 
Oliver  P.  Bernard,  of  London. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

Wig  master,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London 

Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician.  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 
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CARMEN  AGAiN  A 

SUCCESS  AT  THE  OPERA 


■;,r  Knr  Trust  Company 

m Don  Jose  -LXVUCJT  JYL JT I 

instead  of  Constantino.  It  was  setting  him  — 


to  a 


1 he  \ 


3 thus 


notable  a per- 
formance as  was  given  on  the  first  pre- 
sentation of  the  work  by  t' 

But  he,  Bourrillon,  rose  to  it  with  spiri 
anil  in  fine  voice.  Bourrillon  looks  and  . 

actfe  the  soldier  hero,  and  when  it  comes  todies.  This  arrangement  is  a great  con- 
his  quarrel  with  Carmen  and  the  scenes 

u s ins  acting  was  spirit-sband  and  wife  have  separate  accounts. 

cd  enough  to  convince  even  the  realistic 
cigarette  girl. 

Boulogne  had  the  bull-fighter’s  part  in' 

t fo n°o f ^app i aifse"  that  shou'm  have*ugh  she  may  transact  all  her  business  at 

i a of  the  appreciation  of  his  work  , , , , . , __ 

ns  a whole.  His  Escamiiio  was  costumed  Checks  may  be  cashed  at  either  office 
as  a hero  of  the  arena,  and  he  looked  as 

if  he  might  have  dispatched  any  animalt.  In  fact  the  patrons  of  the  Old  Colony 
that  was  opposed  to  him.  The  chorus 

proved  anew  its  steady  advance  and  solid  Qy  the  facilities  of  tWO  banking  insti- 


bled  to  deposit  at  the  Main  Office  for  his 


'CARMEN1  PRESENTED 


of  the  inconveniences  incident  to  keeping 


at  the  Boston  Opera. 


Branch  Office 

TEMPLE  PLACE 


Vivid,  Portrayed  of  Don  Jose  Role " 
Given  by  Mr  Bourrilon,  I 


e'wet[)Ur 


Last  night  “Carmen”  began  the  t 

at  the  opera.  Miss  Gay,  in  the  title- 
role,  renewed  her  performance  of  Wed- 
nesday. both  in  voice  and  action.  This 
is  indeed  a Carmen  of  moods. 

Mr  Bourrillon  gave  a moving  charac- 
terization of  Don  Jose.  In  the  iast  act 
he  dominated  the  situation.  His  action 
! here  had  intensity,  poignancy,  swift- 
ness and  moving  eloquence.  In  mien 
and  soiled,  tattered  .dress,  Mr  Bour- 
rillon denoted  the  man  who  had  known 
sintering.  He  implored  Carmen  with  . t 
, 'the  heartbreak  of  desp.  ration  in  voice,  Ck  01 
eyes,  attitude. 

When  the  woman  repulsed  him  for  ^OD, 
the  last  time,  the  catlike  agility  with 
which  he  regained  his  feet  was  finely  is  the 
| indicative  of  his  resolve.  Instantly  im- 
placable hatred  consumed  him.  The  ns  of 
haggard  face,  the  baleful  glare  of  eyes 
and  the  I igensli  at. -alt],  and  spring  of  .-W* 
movement  were  vivid  ana  >eleCt 

illuminating  details  ot  a iucing 
iin."  ...  1 • i i/ation.  Tlie  performance 
otherwise  was  quite  as  before 

The  repertory  for  this,  the  last  week 
before  the  company  goes  on  tour,  is  as 
follows: 

“Lakme”  will  be  repeated  on  Wed- 
nesday with  Mks  Lipkowska,  Mr  Bour- 
ry10”  a,n«  the  usual  cast,  excepting  that 
Mr  Baklanoff  replaces  Mr  Nivette  as 
NJIclUiintlia.  Mr  1 inoclu.il  will  hi,  i n/\ 

In  l.a  Bolieui'.’’  Thursdav  nighl.I  11 
•'V-' "'ll  Mid  Bodolio:  JInieVVt 

o aa  MlTle-  ?ron«kaja  Musetta, 

: and  Mr  t orimchi  Marcello.  The  cast 
otherwise  stands  unchanged.  Mr  Conti- 
will  conduct. 


5[l]e  SCenaingtim 
JfltHUEt  g>l)Op 

689  BOYLSTON  ST 

(OPPOSITE  HOTEL  LENOX > 


OFFICIAL  FLORIST 

FOR  THE 

BOSTON  OPERA  CO. 


ipglittj  Wttk 


ITOcimeaiiaii  ^uciting,  December  20,  1900 

at  8 o’clock 

ffiakmr 


(Brattii  (ippra 

SEASON  1909-1910 

HENRY  RUSSELL 
Director 


Opera  in  Three  Acts 
BY  DELIBES 

(IN  FRENCH) 


Musical  Director  Wallace  Goodrich 

Regisseur  General  Delfino  Menotti 

( Programme  continued  on  second  page  following ) 


Ufut*  hij 


lljanfobc  Sc  (IJompang 
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ANNOUNCEMENT 


Owing  to  the  sudden  indisposition  of 
MR.  PAUL  BOURRILLON,  MR.  STEVA 
IDZKOWSKI  has  kindly  consented  to  take  the 
part  of  “ GERALDO  ” in  this  Evening’s  per- 
formance of  Lakme,  upon  very  short  notice  and 
without  rehearsals. 

BOSTON  OPERA  COMPANY 

HENRY  RUSSELL,  Managing  Director 


Bourrillon,  Unawares, 

Scores  Hit  in  “Lakme” 


'‘11310119"  was  tie  1111  at  the  Opera 
House  last  nlffht,  ana  although  It  was 
the  elxth  performance  of  the  season  of- 
Delibes’  opera,  changes  In  the  regular 
— r,  cast  and  the  presence  of  Mr.  Goodrich 
VL’Xfln  place  of  Mr.  Conti  at  the  conductor’s 
desk  gave  unusual  Interest  to  the  repeti- 
tion. The  opera  Is  one  of  the  most  popu-' 
lar  In  the  repertory  of  the  Boston  com- 
pany, and  deservedly,  for  until  this  year 
Boston  opera-goers  were  too  unfamiliar 
—r,wlth  Delibes’  beautiful  musio. 

UU1  There  was  a disappointment  In  the  In- 
disposition of  Mr.  Bourrillon,  who  has 
made  the  role  of  Geraldo  peculiarly  his 
own,  and  whose  Impersonation  of  the 
British  army  officer  has  been  of  great 
merit  in  every  one  of  his  appearances. 
A slip  Inserted  In  the  programme  an- 
nounced  his  sudden  Illness.  No  other  ten- 
mhor  who  knew  the  role  had  rehearsed  it, 
‘and  Mr.  Steva  Idzkowskl  assumed  the 
burden  of  singing  the  part  at  a moment’s 
notice.  Under  the  circumstances  it 
would  be  unfair  to  Judge  Mg.  Idzkowskl’s 
abilities,  making  his  debut  under  cir- 
cumstances so  trying.  He  sang  with  great 
earnestness  and  made  a far  better  im- 
■ufBprossion  than  could  reasonably  have  been 
The*xpected. 

whs  BaklanofE  sang  the  part  of  Nilakan- 
tha,  which  has  heretofore  been  played  by 
Mr.  Nlvette.  It  might  be  thought  that 
Delibes’  musio  Is  not  altogether  suited 
— to  a baritone  voice,  but  Mr.  Baklanoff 
certainly  gave  no  ground  for  the  asser- 


tion. He  sang  with  excellent  voice,  splen- 
did Judgment  and  great  dramatic  force. 
Nllakantha  Is  a tragic  figure.  Mr.  Bakla- 
noff's  second  act  was  poignant  In  Its  ap- 
peal, powerful  in  Its  conception,  altogeth- 
er the  kind  of  a performance  that  grips 
an  audience  and  makes  it  Bit  bolt  pp-icheon 
■right.  Wonderful  was  his  action  In  the  on  the 
second  act,  while  Lakme  was  singing  the;hestra 
"Bell  Song.”  The  towering  figure  of  the 
old  priest,  as  his  roving  eyes  scanned  the 
crowd  in  search  of  the  polluter  of  his 
home,  was  a great  picture. 

What  more  can  be  said  of  the  wonder- ractive 
ful  Lakme'eiJUme.  Lipkowska?  She  made)  New 
her  American  debut  in  the  role,  and  wlth;e,  the 
each  succeeding  performance  she  gains  :o  dine 
in  effectiveness.  She  was  In  splendid 
voice,  was  always  true  to  the  pitch  and 
again  made  the  role  of  the  priest’s  daugh- 
ter a wonderful  human  figure.  The  ova- 
tion she  received  after  the  "Bell  Song" 
was  tremendous. 

The  minor  roles  were  In  their  regular 
capable  hands.  The  chorus  sang  with 
youthful  enthusiasm.  The  'wonder  of  the 
stage  settings  again  won  praises  from 
the  big  audience. 

Mr.  Goodrich  held  his  orchestra  well  In 
hand  and  gave  a wonderful  reading  of 
the  score,  a score  whose  very  transpar- 
ency could  well  prove  a stumbling  block. 

Tonight’s  opera  will  be  “La  Boheme.” 
ranees  Alda  will  sing  Mlml,  Mr.  Con- 
stantino Rodolfo  and  the  other  parts 


The 

some- 

arties. 

being 
tness. 
I snows 


■LAKME  i 
- WITH  NEW . 
PRINCIPALS 

tUturLd-  /-£<•*- . -so,  y c 

The  opera  ‘‘Lakme,”  by  Leo  Delibes*  was 
presented  last  evening  at  the  Boston  Opera 
house.  Mr.  Bourriilon,  who  was  announced 
to  appear,  was  indisposed,  and  on  short 
notice  and  without  rehearsal  Mr.  Idzkow- 
ski  kindly  undertook  to  portray  the  role 
of  Geraldo. 

Mme.  Lipkowska  and  Lakme  are  becom- 
ing synonymous.  She  was  introduced  to 
Boston  in  this  opera  and  each  appearance 
has  deepened  the  impression  she  first  made 
in  this  part.  The  role  peculiarly  fits  her. 

She  has  made  it  her  own  and  her  charac- 
terization of  the  hapless  Indian  maiden  Is 
effective  by  reason  of  her  personality, 
voice  and  graceful,  intelligent  acting. 

Mr.  Baklanoff  sang  and  acted  with  the 
usual  finesse  and  style  he  brings  to  his 
work  and  though  hampered  with  a part 
which  requires  a lower  voice,  he  rose 
splendidly  above  this  handicap  and  pleased 
Jhe  audience  with  his  excellent  work  in 
the  role  of  NUakantha. 

Mr.  Idzkcwski  labored  through  his  part 
under  difficulties  mentioned  above,  but  in 
the  second  act  he  became  more  secure,  and 
sang  with  vigor  during  the  rest  of  the 
evening. 

Miss  Freeman  was  at  her  best,  and  was 
given  opportunity  to  display  her  excellent 
attainments  in  the  duet  with  Mme.  Lip- 
kowska in  the  first  act.  This  melody  is  a 
haunting  bit  of  music,  and  of  its  kind 
would  not  be  easy  to  surpass  in  delicacy. 

‘LAKME’  SUNG 
IN  CITY  FOR 
FIFTH  TIME 


TOe-e,  it.  t'jjf 
"Lakme,”  Delibe's  tuneful  composition, 
was  performed  at  the  Boston  Opera 
House  last  night  for  the  fifth  time  this 
season.  The  audience  was  large  and 
appreciative.  Lydia  Lipkowska  in  the 
title  role.  The  cast  was  the  same,  with 


three  exception*,  as  at  the  last  perform- 
ance of  the  opera,  the  most  disappolnt- 
ing  change  being  the  absence  of  Mr. 
rj  Paul  Bourriilon,  duo  to  illness,  and  tlieP 
t#  substitution  of  Mr.  Steva  Idskowskl,  al 
▼ J light  tenor,  -who  consented  to  take  the* 
part  on  short  notice,  and  without  re- 
V hcarsal.  His  failure  to  meet  the  re-P 
\ quirements  of  the  part  at  the  beginning! 
e*  of  the  performance  may  have  been  due* 
to  embarrassment,  for  his  work  later 
was  i-redltable. 

Lipkowska  seemingly  was  somewhat  . 
_ embarrassed  in  the  opening  H -enee  <>r  — 
thd  first  act,  when  she  found  herself 


SB 


WEDNESDAY  EVENING,  DECEMBER  29,  1909 


ffiakme 


Lakme,  daughter  of  Nilakantha  Lydia  Lipkowska 
Mallika,  slave  of  Lakme  ....  Bettina  Freeman 
Ellen,  daughter  of  the  Governor  . Elena  Kirmes 

Rosa,  her  friend Virginia  Pierce 

Mrs.  Benson,  governess  of  the  young  ladies  . . 

T l(t  ■ Elvira  Le  veroni 

Geraldo,  officer  of  British  army  . . y— ■]  pr'iirril1  pji 
Nilakantha,  a Brahmin  Priest  . George  Baklanoff 
Frederico,  officer  of  British  Army  . Rodolfo  Fornari 
Hagi,  a Hindoo  slave C.  Stroesco 

Grand  Corps  de  Ballet 

The  scene  of  Lakme  is  laid  in  one  of  the  large 
cities  of  India,  recently  subdued  and  occupied  by  the 
English. 

&9ttopBia  of  Scenery 

Act  I.  A garden  with  Temple  of  Brahma,  covered 
with  Indian  flowers  and  palms. 

Act  II.  A public  square  of  an  Indian  City  at  noon  ; 
the  market  hour. 

Act  III.  An  Indian  wood  scene,  Bamboo  Capanna 


Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Paris  Agent.  G.  Astruc  & Cie. 

Scenery  Painted  oy  Mr  P.  Stroppa  oi  Milan  and  by  Mr. 
Oliver  P.  Bernard,  of  London. 

Costumes  Designed  and  made  by  4Jr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  ol  Milan,  and  E.  Ascoli  oi 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr,  R.  F.  Brunton  of 
London 

Foreign  Properties,  by  E.  Rancati.  of  Milan. 

Shoes  provided  by  S.  Capezio,  ol  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician.  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amexaga. 


singing  with  4 new  tenor,  who  had  not 
rehearsed  the  part,  hut  "all’s  well  that 
ends  well,”  and  she  again  charmed  hv 
her  acting  and  singing,  and  the  audi- 
ence soon  forgot  that  there  had  been 
a bad  ten  minutes  on  the  stage. 

It  Is  due  to  Mr.  Idzkowski  to  say 
that  he  has  been  singing  in  concert 
and  was  not  in  training  for  the  work 
so  suddenly  assigned  him  and  but  for 
his  response  to  the  emergency  call, 
there  would  have  been  no  ”Lakme” 
last  night:  much  credit  is  due  him  un- 
der the  circumstances. 

Mr,  Baklanoff  was  In  excellent  voice, 
sharing  the  honors  with  Lipkowska. 
The  bell  song  was.  as  usual,  received 
with  enthusiastic  applause.  A very  en- 
joyable feature  of  the  performance  -was 
the  ballet  at  ihe  end  of  the  second  act, 
I*/  about  20  nimble  young  girls,  whose 
pretty  costumes  and  graceful  move- 
ments made  a charming  stage  picture. 


nt  Trust  Company 


ces  of  this  Company  may  be  used  inter- 
times. This  arrangement  is  a great  con- 
msband  and  wife  have  separate  accounts. 
Tabled  to  deposit  at  the  Main  Office  for  his 
jhough  she  may  transact  all  her  business  at 


‘LAKMEr  HEARD  AGAIN  :h 


Checks  may  be  cashed  at  either  office 
In  fact  the  patrons  of  the  Old  Colony 


Large  Audience  Attends 
Repetition  Performance. 


njoy  all  the  facilities  of  two  banking  insti- 
: of  the  inconveniences  incident  to  keeping 


In  a repetition  of  “Lakme”  at  'the 
opera  last  night,  Mr  Baklanoff  sang 
Nilakantha,  the  Hindo  priest,  for  the 
first  time  here.  His  characterization  is 
impressive  and  beautiful. 

The  tender  address  to  Lakme  in  the 
second  act  has  hardly  been  so  well  done 
here  before.  Mr  Baklanoff’s  realiza- 
tion of  the  possibilities  of  the  minute 
1 and  subtle  shading  of  a tone,  or  of  a 
mere  figure  of  a phrase,  is  rare  among 
dramatic  singers  who  depend  upon  a 
gesture  or  a bit  of  action  to  make  up 
for  a badly  finished  sentence  or  word. 

In  the  detail  of  bodily  characterization 
Mr  Baklanoff  was  quite  as  true  to  the 
spirit  of  the  part  and  as  illuminating  in 
its  'expression  as  he  has  been  in  his 
impersonations  of  Barnaba,  Amonasro 
and  more  latterly  of  the  toreador,  which 
have  disclosed  his  worth  here. 

The  program  contained  an  insert  slip 
which  read  as  follows: 


"Owing  to  the  sudden  indisposition  of 
Mr  Paul  Bourrlllon,  Mr  Steva  Idzkowski 
has  kindly  consented  to  take  the  part 
of  Geraldo  in  this  evening’s  performance 
of  ‘Lakme,’  upon  very  short  notice  and 
without  rehearsals.” 

Judgment  of  Mr  Idzkowski's  voice  or 
ability  to  act  could  scarcely  be  given 
with  fairness  under  the  conditions  of 
last  night's  appearance.  He  made  the 
performance  possible  by  undertaking  the 
part.  His  voice  showed  good  qualities 


This  opera  retains  its  popularity 
;There  is  no  more  spontaneous  nor  thor- 
oughly general  and  hearty  applause 
throughout  the  theatre  at  a favorite 
moment  in  any  of  the  operas,  than  ha: 
rewarded  Miss  Lipkowska  for  her  ‘‘bell’ 
song  in  past  performances,  and  again  in 
that  of  last  night. 

Mr  Goodrich  conducted  “Lakme”  for 
the  first  time  in  tins  theatre.  The  audi 
ence  was  unusually  large. 

Toni glil  Mr  Constantino,  Mine  Alda, 
■michi  and  Mme  Bronskaja’ will 


appear  in  “La  Bolieme.” 


four 


I 


itock  of 
kfOOD, 
|s  is  the 
pms  of 
> select 


CO. 


34  Bromfield  St.,  Boston 
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Eighth  Meek 


aftjuni&ay  Aliening.  Ucccmher  30.  1909 

at  8 o’clock 


(Irani*  (iDprra 


Ea  Enliruu’ 


Opera  in  Four  Acts 
BY  PUCCINI 

(IN  ITALIAN! 


3Fur  hi) 


aitiilrr  Sc  Qjnmjiami 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

( Programme  continued  on  second  page  following) 
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Constantino  at  His  Best  NIIE  ALDA  AS  MIMI, 


as  Rodolfo  in  La  Bo  “La  Boheme”  is  Repeated . 

at  Boston  Opera,  ! 


'La  Bolrfenje”  was  last  night’s  offering 
at  the  Opera  House,  with  some  changes 
in  the  familiar  cast.  Frances  Alda- sang 
role  of  Mimi,  Eugenia  Bronskaja 
the  Musetta  and  Mr.  Formichi  sang 
the  Marcello.  Bach  of  these  singer?  ap- 
peared in  the  roles  for  the  first  time  in 
Boston,  and  that  gave  the  performance 
interest.  Mr.  Constantino  as  Ro- 
dolfo was  at  his  best. 

Puccini’s  glowing  opera  is  in  many  re- 
spects the  best  rounded  perfori 
thing  in  the  repertory  of  th 
impany.  The  original 
i was  practically 
3 performance  shows  that  the  com- 
pany has  other  singers  in  its  list  who 
can  replace  th#  "regulars”  without  the 
performance  losing  the  slightest  degi 


Bos- 
of  the 
deal,  but  last 


of  the  excellent  ensemble  established  at 
rt  of  the  season. 

Alda,  Miss  Bronskaja  and  Mr. 
Formichi  all  brought  new  ideas  'to  the 
performance  and  made  it  as  entirely 
adequate  and  just  as  interesting  as  any 
of  the  previous  performances. 

An  Idea!  Mimi 

Miss  Alda  is  in  many  ways  an  ideal 
Mimi.  The  music  of  the  role  is  splendid- 
ly suited  to  her  voice  and  she  sang  de- 
lightfully always.  In  the  duet  with 
Rodolfo  in  the  first  act  she  displayed  a 
purity  ' of  tone 
that  won  the 

ma’ically,  Miss  Alda  incline 
ventional,  but  she  was  a 
very  pathetic  Mimi  indeed. 

Her  part  in  the  last 
did  climax  to  all  her 
performance.  She  real 


3 audienci 


sang  to  tl) 
ism  that  i 
fore. 

For  the  rest  of  the  cast, 
as  Colline,  Mr.  Pulcini  as  S 
Mogan  as  Alcendoro  and 
as  Benoit  repeated  their  f£ 
terizations,  all  helping  to^ 
ensemble  that  marked  th. 
The  chorus  sang  with  unusi 
thusiasi 


Constantino  and  Mme  Bronskaja 
Arid  to  Evening’s  Pleasure,  , 


Last  night  for  the  first  time  Fi 
Ida  appeared  as  Mimi  in  "La  Boheme" 

ConticonducTed“with  at  the  Boston  opera 


Her  performance' 

thority.  His  reading  of  th,  was  more  agreeable  vocally  and  more 
is  well  considered,  excel k apt  in  characterization  than  at  either 


irable  in  control,  of  the  two  prior  appearances  she  has 
Tonight’s  opera  will  be  “ made  here. 

Maria  Gay,  Mr.  Constant  There  was  true  beauty  of  voice  in  the 
lanoff  and  Miss  Lipkowsk  opening  scene  with  ” 


idolf.  The  sus- 

afternoon  the  performance  tairied°high  C which  closed  the  act  was 
tore”  will  begin  at  1:30,  admirable.  The  scene  with  Marcello 
departure  of  the  company  „n  act  m had  simplicity  and  appealing 
tomorrow  night.  sympathy  of  voice  and  manner.  The 

The  sale  of  seats  for  th,  SOft  tones  0f  t.he  dying  Mimi  had 

opera  dompany  engagemen  Uy  polse  and  carried  well. 

b°n  e ^e  oT  seats  for  tf  Mme  Alda  caught  the  spirit  of  the 
The  sale  of  seats  for.tr  more  c,early  than  that  ot>  Gilda 

Marguerite.  She  sang  the  music  with 
a keener  sense  of  its  beauty  of  melody 
- style.  She  invited  to  the  charac- ! 
sincere  pathos,  hut  it  did  not  be- 
deep  nor  poignant. 

Mme  Bronskaja’ s voice  is  not  so  ap 
in  the  part  as  Miss  Lewicka’s,  but  per 
sonally  she  gave  the  opera  the  bes 
musetta  it  has  had  at  these  per 


a keen 

j CONSTANTLY 

NIGHT'S 


applam 


Dra- 


forr 


Puccini’s 


The  episode  with  the  shoe  furnishe, 


t the  Boston  Oper  convincing  comedy  for  the  first  t 


•k  during  the  Conti  conducting.  Th 

___  j all  the  ten-  lows: 

der'pattTos  of  the  gentle  Mimi.  who  re-  Mimi,  a flower  girl... 
turns  to  her  lover  to  die.  scene  ; Musetta,  a grlsette.  .Eugen 


gripped  the  audience  in  its  heal 


Miss  Bronskaja  is  a vixenish  coquet-  aPpafnter. Ces 

tish,  wholy  irresponsible  and  absolutely  a philosopher.... Jo 

adorable  Musetta.  She  sang  splendidly.  , ^ 
but  more  than  that  she  realized  that  the 
waltz  song  in  the  second  act  Is  somts 

thing  more  than  a show  piece  for  an  Benoit,  a landlord Lui 

agile  soprano  voice.  The  song  had  its  Un  Doganiere  

reason  for  being,  so  excellently  did  she  Parpignol  

carry  out  her  part,  and  Mr,  Formiciu.  as  There  wag  a large  and 
Marcello  was  an  able  help.  L audienee.  The  simple  but  pi 

Mr.  Formichi,  indeed,  is  a Marcello  of  remlnd1ng  one  of  ’’Trilby.’ 
unusual  merit.  Not  since  he  appeared \ especially  interesting  by  a 
at.  tlie  Opera  House  has  he  shown  the  j good  performance, 
finesse  that  marked  his  performance  of  Mme.  Alda,  win 
the  role  of  the  Bohemian  poet.  He  Mimi  for  the  first 
sings  the  music  in  a well  rounded  voice '.scientious  and  painstaking.  Mme. 
and  a voice  that  is  used  intelligently  Bronskaja  as  Musetta  was  excellent. 

at  all  times.  But  he  was  also  Marcello  it  was  left  to  Constantino,  however.  iCe  jn  Boston.  The 
himself  Every  little  touch  of  his  ac-  to  carry  off  the  honors  of  the  evening.  s to  experienCe  some- 
* —■*  *■  - ”H,"W  ™,nrf_n  and  dinner  parties. 


range,  was  good.  Mme  Bronskaja  It 
the  dominating  zest  to  the  part  ' 
scene  which  it  need, 
bringing  it  in  stirring  fashion 
superb  climax  which  concludes. 

Mr  Formichi  sang  Marcello  for  tl 
first  time.  here.  g|§as“ 


art  in  thi 


Mr  Constantino,  notwithstanding  tl 
role  of  Jose  before  him  tonight,  wi 
lavish  in  the  plentitude  and  beauty 
his  tones.  There  is  a fervor,  a poign- 
intensity  and  an  abandon  In  the  v 
of  this  tenor  when  delivering  one  of 
many  moving  phrases  of  the  mush 
this  opera  which  has  singular  "fp 

„ Constantino’s  bit  of  coquettish  b 

play  as  Marcello’s  partner  lri  me  aan 
ed  was  very  deftly  done, 
here,  was  con- 


the  cast  of  i 


"Bolie 


Won  His  Audience 


Mr.  Constanti 
be  said  has  been  written, 
role  and  gives  it  ills  very  best, 
lly  and  dramatic 
derful 


ident  that  he  is  rapidly  grok 
popular  favor.  His  work  was  ef 
est  and  artistic.  Mr.  Formichi,  ’ 
made  his  first  appearance  here 
cello,  was 
Rodolfo  all  that  playing  th 


ngirig  and  jet  advantage  of  being 
,n  exclusive  quietness, 
reproach,  gement,  which  knows 


the  first  a 


Ev« 


role  admirably. 

The  entire  cast  was  above 
Puccini's  delightful  music  li 
Superbly  he  sang  been  better  interpreted,  or  more  keenly 
■Che  Gelida  Manina,”  [enjoyed,  the  audience  giving  frequents  CHARGED 


nf  their  appreciation. 


&torg  af  Ua  Bnljeme 

udoubtedly  the  most  deservedly  popular  work 
the  new  Italian  school  is  Puccini’s  “ La 
erne.”  The  composer  has  been  very  fortunate 
eing  able  to  secure  such  an  attractive  libretto  as 
founded  on  Murger’s  delightful  novel  “ La 
de  Boheme.”  Like  in  George  du  Maurier’s 
ilby,  one  is  plunged  into  the  very  vortex  of 
ent  life  in  the  “ quartier  latin  ” of  Pans,  with 
cosmopolitan  crowds  of  aspirants  to  artistic 
*,  be  it  in  literature,  art,  painting,  or  music  , 
little  world  full  of  its  own  dramas  of  misery; 
ance,  and  examples  of  chivalrous  devotion  and 
sacrifice.  The  type  of  woman  known  as  the 
ris  Grisette  ” illustrated  in  “La  Boheme”  by 
li  and  Musette,  are  types  altogether  different 

i any  other  woman  in  the  world.  The 
sette  ” is  now  fast  dying  out  in  Pans,  owing, 
e contend,  to  the  advent  of  the  rich  student ; 
in  “Trilby  ” and  “ La  Boheme  ” she  is  faith- 
■ portrayed  as  in  the  early  fifties  of  last  century. 

ii  and  Musette  are  true  portraits  of  the  grisette 
hat  time,  a woman  all  over,  tender,  devoted, 
est  and  generous,  in  Act  IV,  Musette  pawns 
ewelry  to  procure  some  medicine  for  her  dying 
d,  Mimi.  The  story  in  itself  is  simple  : Three 
ents  are  sharing  a small  garret  and  misery; 

have  to  burn  their  many-times-refused  plays 
poems  in  order  to  make  a fire  to  warm  their 
in  limbs.  One  having  been  lucky  with  a pub- 
r,  returns  with  a basket  of  provisions  and 
es  his  hard-earned  meal  with  his  chums. 
>lphe,  depressed  at  the  non-success  of  his 
:s,  remains  at  home  whilst  his  friends  go  to  an 
nearby  ; a little  dressmaker,  Mimi,  who  is  a 
ibour  on  the  same  floor,  knocks  at  the  door  to 
n a light  for  her  candle,  he  asks  her  in,  noticing 
s cn  the  point  of  fainting  from  exhaustion,  he 
es  her  with  a glass  of  wine  and  she  tells  him 
she  suffers  from  consumption,  and  that  in  con- 
:nce,  the  six  flights  of  stairs  are  too  much  for 
She  goes,  but  returns  shortly  saying  that  she 
ropped  her  key.  In  looking  for  it,  their  candles 
it  and  they  are  left  groppmg  about  in  the  dark, 
lphe  finds  it,  but  says  nothing,  putting  it  in  his 
t ; they  tell  each  other  the  brief  history  of  their 
and  promptly  fall  in  love  with  one  another, 
ing  eternal  fidelity. 

Act  II,  one  sees  them  all  together  in  the  “Latin 
er”,  drinking  and  making  merry;  Mimi  and 
lphe  are  like  a pair  of  turtle-doves.  Later  on, 
lusing  scene  takes  place  when  Musette  leaves 
:h  protector  in  order  to  return  to  her  first  love, 
il,  a fellow  student  friend  of  Rodolphe.  Act  III, 
a us  the  breaking  up  of  all  the  happy  homes ; 
rte  and  Marcel,  after  a violent  quarrel ; Mimi 
todolphe  also  separating  owing  to  the  eternal 
sy  of  the  latter.  Act  IV,  finds  the  student- 
s again  alone  in  their  attic  and  again  in  want 
nisery.  Musette  suddenly  arrives  bringing 
who  is  dying  and  who  wants  to  end  her  life  in 
ms  of  Rodolphe ; thus  proving  the  old  french 
b,  “ On  revient  toujours  a ses  premiers 

• a human  and  pathetic  little  story  of  every  day 
nd  Puccini  has  composed  music  to  it  that  is 
leautiful  and  dramatically  fitted  to  the  action, 
in  essential  point  in  a story  of  that  kind 
opening  pages  of  the  work  are  full  of  that 
lan  and  devil-may-care  atmosphere  so  peculiar 
artistic  life  in  most  cities,  and  especially  in 
The  first  great  musical  moment  is  Rodolphe’s 
i Mimi,  “ Che  gelida  manina  ”,  a song, 
by  its  original  beauty  of  inspired  melody, 
at  once  into  world-wide  fame, 
ct  11,  the  celebrated  waltz-movement  is  sung 
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THURSDAY  EVENING, 


(•last 


Mimi,  a Flower  Girl  . 
Musetta,  a Grisette 
Rodolfo,  a Poet  . . 
Marcello,  a Painter  . 
Colline,  a Philosopher 
Schaunard,  a Musician 


• • Frances  Alda 

• Eugenia  Bronskaja 
Florencio  Constantino 

• . Cesare  Formichi 
Jose  Mardones 

Attilio  Pulcini 

• John  Mogan 
Luigi  Tavecchia 
. G.  Balestrini 

• C.  Stroesco 


Alcindoro,  a Councillor  of  State 
Benoit,  a Landlord  .... 

Un  Doganiere 

Parpignol  


Students,  Work  Girls,  Citizens,  Shop-keepers, 
Street  Venders,  Soldiers,  Restaurant  Waiters, 
Boys,  Girls,  Etc. 

Time  . . about  1830.  Place  . . In  Paris. 


nf  grptm-y 

Act  I.  In  the  Attic,  showing  a spacious  window, 
from  which  one  sees  an  expanse  of  snow 
laden  roofs. 

Act  II.  Conference  of  streets  in  Latin  Quarter, 
showing  Cafe  Momus. 

Act  III.  The  Hell  Gate.  Through  the  gate  one  sees 
the  way  to  Orleans. 

Early  morning  of  a day  in  February. 

Act  IV.  In  the  Attic,  showing  a spacious  window 
overlooking  Paris.  In  the  Springtime. 


Mason  & Hamlin  Pianos  used 
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by  Musette,  the  touch  of  comedy,  by  her  old  “beau”, 

interpolated  into  the  waltz,  which  latter  is  vocally 
turned  into  a septette,  is  a gem  of  musical  con- 
struction worthy  of  the  best  Italian  school.  Act  III, 
is  full  of  romatic  themes  denoting  the  heart  sufferings 
of  the  young  lovers  ; one  inspired  melody  chasing 
the  other  closely.  How  well  Puccini  here  has  struck 
the  right  note,  how  well  he  understands  the  pullings 
of  the  heart-strings  torn  asunder  by  grief  and  dis- 
tracted by  jealousy,  how  true  has  been  his  responsive 
music.  In  Act  IV,  where  Mimi,  at  death’s  door  with 
consumption,  returns  to  die  in  Rodolphe’s  arms,  the 
themes  are  chosen  from  among  the  most  beautiful  in 
the  preceeding  acts,  to  suit  the  dying  girl’s  thoughts 
as  they  wander  back  to  their  first  days  of  happiness. 

Puccini’s  orchestration  is  scholarly  throughout, 
without  being  broad  in  style — which  indeed  would 
have  been  out  of  keeping  with  the  subject — it  is 
characteristic  in  its  delicate  grace  of  composition, 
a perfect  scheme  of  tone-colour  being  prominent 
throughout. 

Puccini  was  born  in  1858  and  was  a pupil  of 
Ponchielli,  the  composer  of  “La  Gioconda.” 
La  Boheme  was  first  produced  in  1896  at  Turin. 


< i OOHEME”  at  the  special  performance 

D of  Thursday  evening  at  the  Boston 
opera  house  brought  forward  three  sing- 
ers in  new  characters — Mme.  Francis  Alda 
as  Mimi,  Mme.  Eugenia  Bronskaja  as  Mu- 
Betta  and  Cesare  Formichi  as  Marcello. 

Mme.  Alda  showed  the  same  traits  of 
artistry  in  the  role  of  Mimi  that  she  has 
shown  in  the  roles  of  Gilda  and  Mar- 
guerite. Her  work  has  always  fitted  well 
into  the  general  dramatic  scheme,  because 
she  has  allowed  her  impersonation  to  be 
molded  by  those  of  the  other  artists 
with  whom  she  has  sung  and  acted;  but 
she  has  never  quite  shown  herself  a bril- 
liant performer,  because  she  has  done 
little  or  nothing  to  shape  the  impersona- 
tions of  her  associates. 

She  is  the  exact  opposite  of  Mme. 
Maria  Gay,  who  as  Carmen  exerts  all  the 
influence  possible  on  the  other  characters 
in  the  drama,  but  in  no  important  way 
is  influenced  by  them.  Mme.  Alda  has 
been  successful  in  the  role  of  Desdemona 
in  Verdi’s  “Otello,”  and  she  was  appar- 
ently -thinking  of  the  plaintive  Desde- 
mona on  Thursday  evening  when  she  ivas 
representing  Mimi. 

Mme.  Bronskaja  in  the  role  of  Musetta 
both  as  actress  and  as  singer  frequently 
relied  on  her  technique  when  she  Cyemld 
just  as  well  have  trusted  to  her  natural 
resources  of  expression.  She  is  a discreet 
artist  and,  like  other  Russians  among  Mr. 
Russell’s  singers,  she  is  well  taught;  she 
•will  never  spoil  any  part,  great  or  small, 
to  which  she  may  be  assigned. 

Mr.  Formichi,  the  baritone  recently 
added  to  the  forces  of  the  Boston  Opera 
Company,  will  probably  be  given  impor- 
tant work  in  the  performance  of  the  sec- 
ond half  of  the  season.  He  entered  gen- 
erously into  the  spirit  of  the  character  of 
Marcello,  the  painter;  he  was  somewhat 
unsteady  in  his  stage  action,  uncertain’ 


how  to  strike  the  right  balance  between 

being  himself  and  keeping  in  his  pai't. — 

His  voice  is  expressive  and  of  a rich  qual- 
ity, but  its  tone  softens  and  becomes  in- 
audible when  other  vocal  tone  or  when  -w-r 
orehestral  tone  of  any  considerable  vol-. 
ume  is  sounded  against  it.  — — - 

Mr.  Conti  directed  the  music  of  this  j 
“Boheme”  performance,  with  his  singers  I 
distributed  in  the  parts  as  below: 

Mimi Frances  Alda 

Musetta Eugenia  Bronskaja 

Rodolfo Florencio  Constantino  i 

. Marcello Cesare  Formichi  { 

Colline Jose  Mardones  i 

Schaunard Attilio  Pulci'ni 

Alcindoro John  Mogan 

Benoit Luigi  Tavecchia 

ITn  Doganiere G.  Balestrini 

Parpignol C.  Stroesco 

Tonight  at  the  Boston  opera  house  \ 

Mine.  Maria  Gay,  Mine.  Lipkowska,  Con- 
stantino and  Baklanoff  will  sing  in  “Car- 
men.” Mme.  Gay  appears  the  last  time  1 
for  the  season  at  thi$  performance. 

The  Saturday  matinee  will  begin  at 
1:30.  “Trovatore”  will  be  the  opera; 

Mmes.  Boninsegna,  Fabbri,  Messrs.  Car- 
tica  and  Ji’ormiehi  the  principal  singers. 


AS  MIMI 

Puccini’s  La  Boheme;’  was  sung  last 
evening  at  the  Boston  Opera  House  with 
this  cast:— 

Alda 


singtnn 


rcello.. 


..Flor 


Parpignol.. 


Conductor 


Mme.  Aida’s  "Mini 
of  acting  and  the  freshness 
ful  voice  gave  much  pleas 
the  evening,  and  she  was  greeted  with 
warm  applause.  She  made  a pathetic  figure '“cj* 


are  For 


Luigi  Tavecchia 
toward  J.  White  2 2 5 o S C 3 

C.  Stroesco  c ® ^ = a 

lontl.  2rt>>£2.-" 

excellent  piece  g jj-0  c to-  v 
of  her  beauti-  8 ^ to  " c E ~ 


S if 


the  third  act  and  her  voice  colored 
her  changing  emotions. 

Mme.  Bronskaja  made  a very  interesting 
Musetta  and  sang  the  celebrated  “Walti  , Is  5 ^ 
Song”  with  vivacity  and  charm,  for  which  j.|  ~ ^5  £ 

she  was  heartily  applauded.  “ “ 

It  was  in  this  opera  that  we  became  ac- 
quainted with  Mr.  Constantino’s  beautiful 
voice  and  art,  and  he  has  .been  steadily 
gaining  in  the  admiration  of  Boston  opera- 
goers.  “Che  gelida  manina”  is  a grate- 
ful aria  and  we  would  travel  far  to  hear  It 
sung  as  Mr.  Constantino  sings  it.  His  ren-  _ 
dering  of  this  beautiful  aria  gained  for  H u 
him  long  applause. 
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(Hartnett 


Jose,  Corporal  of  Dragoons 

Florencio  Constantino 

imillo,  Toreador  . . George  Baklanoff 

ancairo,  Smuggler  . C.  Stroesco 

emendado,  Smuggler  . Ernesto  Giaccone 
ga,  Captain  of  Dragoons  .... 

Francis  Archambault 

ales,  Officer  ....  Attilio  Pulcini 
len,  a Gipsy  Girl  ...  Maria  Gay 
laela,  a Village  Maiden  Lydia  Lipkowska 

quita,  Companion  of  Carmen 

Matilde  Lewicka 

edes,  Companion  of  Carmen 

Bettina  Freeman 

joons,  Smugglers,  Gipsies,  Cigarette-girls, 
Street-boys,  etc. 

)d>  • • • 1820  . . Seville. 

S'ytiapsiB  of  Scenery 

I.  Guard-house  in  Seville. 

II.  Lilias  Pastia’s  Tavern  on  the  Bastion  in 

Seville. 

III.  A Rocky  Pass  in  Biscayan  country. 

IV.  Piaza  dos  Toros  in  Seville. 
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na  Dosigned  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Peliegrine. 

: n Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  ol 
Venice. 

: aster,  Vittore  Miglietti, 

ties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London 

Properties,  by  E.  Rancati.  of  Milan. 

'provided  by  3.  Capezio,  of  New  York. 

: Photographer  to  Boston  Opera  Co.,  Elmer  Chickering 
4 mme  printed  by  Croke  Printing  Co. 

Physician,  Dr  Warren. 

= Surgeon,  Dr.  G.  De-Amezaga. 
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HENRY  RUSSELL 

Director 

iftglitli  Wttk 

Sfriimy  Queuing.  December  31,  1909 

at  7.45  o’clock 

(Earuunt 

Opera  in  Four  Acts 

BY  BIZET 

(IN  FRENCH) 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

( Programme  continued  on  second  page  following) 


FOR 

TAXICABS  »"» HORSE  VEHICLES 

TELEPHONE  TO  

BACK  BAY  4455  or  BACK  BAY  200 


Stands  at  Tourainc,  Parker’s,  Young’s,  Lenox, 
Thorndike,  South  Station  and  Sbawmut  Bank. 
PROMPT  AND  EFFICIENT  SERVICE 


TAXI  SERVICE  CO.  BOSTON  CAB  CO. 

Hotel  Lenox  108  Massachusetts  Ave. 


“THE  BETTER  PLACE” 

ijntrl  iCrnux 

COR.  BOYLSTON  AND  EXETER  STREETS 

®Ijp  SUrottt. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

Hob?  Gkrfon. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

Palm  2Uwm. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 

OPERA  BUREAU  TICKETS  SOLD  NO  FEES  CHARGED 


(*>nuHi,  bij 


Season  ofs-> 

1909*1310 


METROPOLITAN  OPERA 
COMPANY 


GIULIO  GATTI-CASAZZA 
General  Manager 
ANDREAS  DIPPEL 
Administrative  Manager 
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SEASON  1909-1910 

Sfirst  Scries 

Munihty  burning,  January  ID,  1910 

at  7.30  o’clock 

(HttBlatt  mtb  dlaolbe 

Music-Drama  in  Three  Acts. 


Book  and  Music  by 
RICHARD  WAGNER 
(In  German) 


Conductor 
Stage  Manager 
Chorus  Master 
Technical  Director 


Arturo  Toscanini 
Anton  Schertel 
Hans  Steiner 
Edward  Siedle 


U^anMet  $c  Gfampang 


( Programme  continued  on  second  page  following ) 


WAGNER  IN  NEW  OPERA  HOI 


JfcE 


Fremstad  and  Toscanini  SI  “”5“cl°r 
Honors  in  “Tristan  and  Isolde 


§>tnry  of  ufristan  tmi>  Isnlite 

This  opera  was  first  produced  at  Munich,  June 
10,  1865. 

The  drama  is  based  upon  a single  motive, 
which  is  worked  up  with  consummate  skill  into 
various  melodic  forms.  It  might  well  be  termed  the 
notive  of  restless,  irresistible  passion. 

The  first  act  represents  the  deck  of  a ship, 
where  we  find  the  two  principal  characters,  Tristan 
md  Isolde  together. 

Tristan,  a Cornish  hero,  has  gone  to  Ireland  to 
woo  the  Princess  for  his  old  uncle,  King  Mark. 
Isolde,  however,  loves  Tristan,  and  has  loved  him 
:rom  the  time  when  he  was  cast  sick  and  dying  on 
;he  coast  of  Ireland,  and  was  rescued  and  nursed 
jy  her,  though  he  was  her  enemy.  But  Tristan 
laving  sworn  faith  to  his  uncle,  never  looks  at  her, 
ind  she  full  of  wrath  that  he  wooes  her  for  another 
instead  of  for  himself,  attempts  to  poison  herself 
ind  him  by  a potion.  But  Brangaena,  her  faithful 
ittendant  secretly  changes  the  poisoned  draught  for 
i love-potion,  so  that  they  are  inevitably  joined  in 
passionate  love.  Oblivious  of  the  landing,  the 
pproach  of  the  royal  train,  and  all  that  is  going  on 
bout  them,  they  remain  folded  in  mutual  embrace. 

The  second  act  opens  in  Cornwall,  in  a garden 
'hich  leads  to  Isolde’s  chamber,  she  being  already 
'edded  to  King  Mark,  but  the  love-potion  has 
'orked  well,  and  she  has  secret  interviews  at  night 
'ith  Tristan,  whose  sense  of  honor  is  deadened  by 
le  fatal  draught.  The  King  goes  out  upon  a night 
unt,  and  no  sooner  has  he  disappeared  than  Isolde 
ives  Tristan  the  signal  for  his  approach,  while 
Irangaena  goes  to  her  station  to  watch.  The  second 
cene  is  a most  elaborate  love-duet  between  the 
uilty  pair.  Absorbed  in  each  other,  they  pay  no 
eed  to  Brangaena’ s warning.  The  treachery  of 
ir  Melot,  Tristan’s  pretended  friend,  betrays  the 
>vers  to  the  King. 

Tristan  offers  no  explanation,  but  touched  by 
le  King’s  bitter  reproaches  provokes  Sir  Melot  to 
smbat  and  allows  himself  to  be  mortally  wounded. 

The  third  act  opens  in  Brittany,  whither  Kur- 
enal,  Tristan’s  faithful  henchman  has  taken  him. 

. shepherd  lad  watches  from  a neighboring  height 
i announce  the  appearance  of  a vessel,  for  Kurvenal 
as  sent  for  Isolde,  skilled  in  the  art  of  healing 
ounds,  to  heal  those  of  his  master.  At  last  the 
irring  strains  of  the  shepherd’s  pipe  signal  her 
lining.  In  his  delirious  joy  Tristan  tears  the 
andage  from  his  wounds,  and  has  only  strength 


MONDAY  EVENING,  JANUARY  10,  1910. 


Metropolitan  Opera  Company 

New  York 

Sfriatan  uttb  Ssoliie 

Music-Drama  in  Three  Acts. 

Book  and  Music  by  Richard  Wagner 
f In  German) 

• Carl  Burrian 

. Robert  Blass 
. Olive  Fremstad 
Pasquale  Amato 
Adolf  Muhlmann 
. Florence  Wickham 
. . Albert  Reiss 

Julius  Bayer 
. Glenn  Hall 

&xjnnpaia  uf  g»ccncrg 

Act  I.  The  Deck  of  a Ship. 

Act  II.  The  Garden  outside  the  Dwelling  of  Isolde 
(Cornwall). 

Act.  III.  The  Castle  Garden  of  Tristan  (Brittany). 

Weber  Pianos  used  exclusively  by  the  Metropolitan  Opera  Co. 
Mason  & Hamlin  Pianos  used  by  the  Boston  Opera  Co. 


The  scenery  by:  Antonio  Rovescalli,  Monte  Carlo  Opera  and 
i eatro  Costanzi  of  Rome ; Mario  Sala ; Angelo  Parravicini, 
of  the  Teatro  alia  Scala,  Milan ; Vittoria  Kota. 

The  Costumes  executed  by  Maison  Chiappa,  furnisher  of  the 
Teatro  alia  Scala,  Milan. 

The  construction  of  new  properties  by  Edward  Siedle,  New 
York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezaga. 


Konig  Marke  . 
Isolde 
Kurwenal  . 

Melot 
Brangaene 
Ein  Hirt  . 

Der  Steuermann 
Stimme  des  Seemanns 


enough  left  to  call  Isolde  by  name,  and  die  in  her 
arms.  While  she  bewails  her  loss,  another  ship  is 
announced  by  the  shepherd’s  horn.  King  Mark 
arrives,  prepared  to  pardon  all,  and  unite  the  lovers. 
Kurvenal,  seeing  Metol  advance,  mistakes  them  for 
foes,  and  running  his  sword  through  Melot’s  breast, 
sinks,  himself  mortally  wounded,  at  his  master’s 
feet.  King  Mark  vainly  laments  his  friend,  Tristan. 
Isolde,  waking  from  a swoon  and  seeing  her  lover 
dead,  is  transfixed  with  grief.  In  a dying  song  of 
great  beauty  and  pathos,  broken-hearted  she  expires 
on  his  body. 


Although  an  Italian,  this  conductor'  the  causes  for  the  Phenomei 
has  eliminated  the  Alps  from  his  musi-  Toscanini  s conducting, 
cal  geography.  Of  ' 


has  drawn  out  all  the  tenderness  of  a 

woman  in  his  care  of  him,  and  his 
anxiety  for  the  coming  of  Isolde  was  a 
modification  of  the  usual  conception  of 
the  stolid  henchman  which  was  both 
plausible  and  beautiful. 

Illness  prevented  Mme  Homer  from 
appearingl,  as  Brangaene.  Florence 
Wickham,  a young  American  stngei 
with  some  experience  in  German  opera 
houses,  assumed  the  part.  Miss  Wick- 
ham’s voice  is  a mezzo  soprano  of  light, 
but.  agreeable,  quality.  She  clearly  suf- 
fered from  nervousness  in  the  opening 
act  and  her  tones  tended  to  drop  from 
the  pitch.  Her  performance ‘ 


and  straightforward,  but  lacked 
distinction. 

Mr  Muhlmann 


itH,  capable  as  the  in- 

triguing Melot  and^Mr  Blass^  sang  the 


..  measures  with  dignified  sonority. 
The  voice  of  the  sailor  owed  to  Glenn 
Hall  a more  beautiful  quality  than 
usually  befalls  It. 

Mr  Reiss  is  always  an  artist,  what- 
ever the  part. 


and  that  individual  competency 


f a the  scope  of  the  conductor’ 


Many  Recalls  for  Artists. 

The  new  setting  of  the  first  act,  said 
to  be  devised  from  an  Irish  medal  of 
lighth  century,  now  in  the  British 


melod; 
and  inaniti 

nimble  or  a I)nmam.-vuu;tu  Bingei , mr  »».«*■=  ~ ‘‘i;,  . ‘ „ tt,„„ 

Toscanini  was  broad  enough  in  mum-  effect^  h,  curtain  the  splendidly  .canopied,  apart- 


ShoA  museum,  pictured ’at  the  rise  of  the 


gSghiSn t“?helera,rm«Bff  ffiS  & S of  t>  ^ athwart  snip  oc'cupfcThy 

music-drama  of  Richard  Wagher.  act  couhimot^  be  ^des^red.^Thej  Isolde.  The  tapestry,  when  drawn,  dis 


he  came  to  N< 


se'ason  he 
and  spirit 

ys,  ii  J 

he  had  made  the  season’s 


necessity,  has  t 


t both  s 


faithful  to  Wagnerian  idi<  

although  individual,  as  always,  in  tem- 
— j.  open_ 


Of  the  singers  Mme  Fremstad  formed  its  small  part  acceptably, 
ipneme  artist.  Her  Isolde  was  There  were  many  recalls  and  mud 

sive'Veading  c 

Toscanini  True  Wagnerian. 

With  his  predisposition  toward  the 
fervor,  the  dramatizing  accent,  the  in- 
tensity and  sweeping  fullness  of  ere-  . 

seer, do  which  characterizes  the  Italian  [ ousness,  „VC11  ,1W  M , -v,  xeiramuuu  aau 

of  music,  M Toscanini  brings  at  Tristan’s  lack  of  etiquette,  t King  Heinrich.  Mme  Homer  Is  ar 
nrccu  to  the  performance  of  this  opera  J ing,  the  passion,  the  abandon,  nounced  as  the  Ortrud.  but  her  illnes 
which  is  inherent  within  it.  Last  night,  I the  Liebestod  the  anguish  of  lo\  may  prevent  her  appearance, 
it  is  true,  he  at  times  considered  the  ’ Her  action  had  the  pu  Friday  evening  “Tosca”  will  be  gn 

, Tr.«i j/,  . „ ... 4.1,  io  hfirn  nf  rei  a ooo.icihn  will  psneoij 


‘sii^ading  ofeihfe  ‘moaei'n^eraT^3'  in^  and  convinfne-  Sh/  hu,  ^Directors  Gatti-Casazza  and  Dippe 
si\e  leading  oi  me  moaein  verai.  with  a voice  clear  and  absolutt  were  preSent  at  the  performance. 

alike  in  mezzo  voce  and  the  larj  There  will  be  no  performances  o 
maxes  of  the  orchestra.  Her  vo  grand  opera  here  this  or  tomorroi 
brilliantly  over  them.  Mme  F evening.  . „ 

was  exceedingly  effective  in  Thursday  evening  "Lohengrin’  wi 
her  tones  to  suit  the  mood.  Sli  be  sung  with  Carl  Jorn  as  Lohengrn 
the  laughter,  the  disdain,  the  Mme  Gadski  a~  r~' 


voices  of  Trist 


rength  which  is  born  of  re]  en  and  the  c 


H HR- and  Isolde  c..  - — 

with  the  more  dominating  voices  in  the  had  keenness  of  dramatic  £ 
orchestra.  ‘ ‘ j , 


he  built  his  tonal  structure  and  propor- 
tioned it  And  with  what  marvelous 
mrnetry  and  regard  for  graduated  out- 


traordinary,  memorably 


r_  beginning  with  the 

dawning  realization,  when  the  lovers, 
after  drinking  the  potion  supposed  to 


moments  between  the  drib 
the  love  potion  and  th‘ 
lovers 


„„„  embrace  of  the 

vcm  w~o,  Mme  Fremstad  made  It,  <S)hrm 

masterful  piece  of  dramatic  action. 


bring  death,  gaze  into  each  other’s  eyes1  Tristan  He 

if  hoc  iirAiio-hi  life  anH  ran.  1 riblcUl. 


A Virile,  Sturdy  Tristan. 

Mr  Burrian  has  the  bigness  and  he-; 
roic  qualities  of  voice  to  commend  in  " 


ALSTON  ST 


and  “know  it 'has  brought  life  and  rap- 
ture. This  flooding  tide  of  gorgeous 
chestral  tone  had  its  ” ‘ | ' 

intoxication. 


, mrgeous  or-E  singer.  Although  German  in  his 
transport  and  ception  of  vocal  style,  he > does  not .con-, 
i tent  himself  with  mere  declamation. 


i-TE  HOTEL  LENOX' 


verita-blej  i 


[ tent  himself  with 

j*  Melodic  outline  and  — - , 

l hcLV6  value  to  liiiYi  as  well  as  accent. 

tones’  of  “human  love,  “was  a veritable^  In  spite  of  a quality  of  yolce  A 

garden  of  luscious  and  rarely  beautiful  suggests  tightness  and  refused  to  lend^ 
flowers,  almost  overpowering  at  times  itself  well  in  the  soft  parts i ol .the  duet^  , 
bv  their  intense  and  subtle  fragrance.t  jn  the  garden  with  Mme  I lemstad,^ 

Here  was  exquisite  regard  for  the  Mr  Burrian  was,  in  s°m,  as  in  action.  A.  -gr 
shading  of  each  minute  figure  and  fila-.  a virile,  sturdy  Tristan.  ^ 1S  ^ot 

ment  of  the  intricate  web  of  character-*  to  every  German  *" 

izing  speech  which  mirrors  the  rapture  1 — * J 


ldtV  W \ 

?s  & 8 


and  the  anguish  of  the  lovers  and  fore-|j  to 
tells  their  doom. 

Amato  New  to  Boston. 


, to  be  heroic. 

doing  well  these  days  to  listen 
who  can  sing  heroically. 


Triumph  of  Temperament.  j ' ’Mr'  Amato  sang  in  Boston  for  the  first  - y _r  /-\RICT 

This  Is  indeed  playing  upon  men.  It  ^though  an  Italian,  he  gave  a rLUnlOl 

is  something  more  than  musicianship  , portrayal  of  Kurwenal  which  will  be 

' 1 memorable  above  ail  the  German  bar  1-  L 


or  the  ability  to  command.  There 
a dominating  influence  which  pervaded 
the  performance  last  night— not  the 
brutish  compulsion  of  assumed  or  en- 
forced authority,  but  of  a psychic  power 


> its 


the  study  of  the  hu- 
man nervous  system  it  may  be  possible 
to  know  and  ------ 


vi tli  some  certainty 


tones”  heard  in  the  part.  Mr  Amato’s 
voice  is  free,  has  abundant  resonance. 

color  and  amplitude.  He  has  acquired  , QPERA  CO. 

, * P i m. in  diction.  He  makes  this 

faTthful  squire  of  the  knight  Tristan  a 
m'n  of  rugged,  eager  strength  in  the 
™ act  quick  to  resent  insult  against 


his  lord’  and  to  act  as  spokesman  de- 
fending his  honor. 

In  act  3 Tristan  s wound  i 


i death  f 


(!j>num,  bij 
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WAGNER’S  “LOHENGRIN”  PRODUCED. 


Metropolitan  Compan1 
Fine  Production  c 


Another  new  record 
Boston  Opera  House  last  nig 
the  Metropolitan  Company  brou 
the  latest  and  finest  represent 
“Lohengrin.”  The  old  wine  in 
bottle  tasted  better  than  ever 
• This  Metropolitan  “Loheng 
adapted  from  the  production  s 
Beyreuth  last  year  by  Siegfrh 
ner,  the  adaptation  consisting  c 
the’  perfection  of  scenic  effects 
sisted  upon  by  Mr.  Dippel 
Gatti-Casazza  in  New  York 


“Lohengrin.” 


Artistry  of  Mme  Gadski,  Carl  lorn  and  John  forsell  features 
Of  Performance  by  Metropolitan  Opera  Compay. 


0tmrg  of  2j0f|eiigritt 

Henry  I,  King  of  Germany,  surnamed  the 
“ Fowler,”  has  arrived  at  Antwerp,  with  the  inten- 
tion of  levying  a force  to  assist  in  repelling  the 
Hungarians,  who  have  threatened  his  dominion 
with  invasion.  He  finds  Brabant  in  a state  of 
inarchy.  Godfrey,  the  young  son  of  the  late  Duke, 
tas  disappeared,  and  his  sister  Elsa,  is  accused  of 
nurdering  him  by  her  guardian,  Frederick,  Count 
>f  Telramund,  who  has  married  Ortrud,  daughter  of 
tadbod,  Prince  of  Friesland,  and  in  right  of  his 
/ife  claims  to  be  the  ruler  of  the  Duchy.  Elsa, 
ppearing  before  the  King,  asserts  her  innocence, 
ind  it  is  agreed  that  the  cause  should  be  decided  by 
| judicial  combat  between  Frederick  and  any  cham- 
jion  who  may  appear  on  behalf  of  the  accused. 
Vhen  her  condition  seems  most  hopeless,  a knight 
ppears  ascending  the  River  Scheldt,  in  a boat 
rawn  by  a single  swan,  which  on  landing  he  dis- 
lisses,  and  undertakes  her  defense,  Elsa  promis- 
Lg  that  if  he  is  victorious  she  will  bestow  upon 
m her  hand,  and  never  question  him  as  to  his 
ime  or  origin.  In  the  combat  that  ensues  Freder- 
t is  stricken  to^the  ground  by  his  unknown  an- 
agonist,  and  deprived  of  his  title  and  estate. 

Preparations  are  made  for  the  immediate  mar- 
age  of  the  stranger  with  Elsa ; but  while  all  are 
iveling  in  the  Pallas,  or  abode  of  the  knights, 
rederick  and  Ortrud  are  without,  plotting  how 
rey  may  be  avenged  and  recover  their  lost  honors, 
resenting  herself  at  the  Kemenate,  or  abode  of  the 
idies,  Ortrud  moves  the  compassion  of  Elsa,  who 
ot  only  gains  her  admission,  but  promises  to 
Otain  the  pardon  of  Frederick,  and  listens  to  the 
iggestion  that  she  ought  to  inquire  into  the  name 
id  origin  of  her  future  husband,  who,  without  the 
real  title,  has  been  appointed  by  the  King  Pro- 
ctor of  Brabant  and  leader  of  the  Brabant  Con- 
igent  of  the  German  Army.  As  the  nuptial  pro- 
ssion  approaches  the  cathedral,  the  Conspirators 
veal  themselves  in  their  true  character,  Ortrud 
oposing  Elsa  at  the  door,  and  Frederick  declaring 
lat  the  unknown  knight  is  a sorcerer,  who  has 
l ined  his  victory  by  unfair  means. 

The  intruders  are  expelled  by  the  King  and 
lople,  and  the  mar  ' ge  takes  place;  but,  when  the 
llide  and  bridegroom  are  left  in  the  nuptial  cham- 
lr,  Elsa,  roused  by  the  evil  suggestions  of  Ortrud, 
Igins,  in  spite  of  her  promise,  to  question  the 
1 ight,  who  in  vain  endeavors  to  allay  her  suspic- 
ns.  Frederick,  who  enters  the  room  with  the 
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Book  and  Music  by 
RICHARD  WAGNER 
(In  German) 


Heinrich  der  Vogler  . 

Lohengrin 

Elsa  von  Brabant 

Friedrich  von  Telramund 

Ortrud 

Der  Heerrufer  des  Konigs 
Vier  Brabantische  Edle  ^ 


Allen  Hinckley 
Carl  Jom 
. Johanna  Gadski 

• John  Forsell 
Florence  Wickham 
Herbert  Witherspoon 
. Wilhelm  Otto 
. Gustav  Haller 
. Anton  Ludwig 
. Marcel  Reiner 
Lenora  Sparkes 
. Anna  Case 
. Lillia  Snelling 
( . Henrietta  Wakefield 

^tptopHia  of  g>ccnenj 
Act  I.  Banks  of  the  Scheldt,  near  Antwerp 
Act  II.  Exterior  of  the  King’s  Castle 
Act  III.  Scene  1.  Elsa’s  Bridal  Chamber 

Scene  2.  Banks  of  the  Scheldt,  near  Ant- 
werp 


Vier  Edelknaben  1 
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intention  of  assailing  his  former  antagonist,  is 
slain  by  him  at  once,  and,  on  the  following  morn- 
ing, the  explanation  unwisely  solicited  by  Elsa  is 
given  by  the  stranger,  in  the  presence  of  the  King. 
He  is  the  son  of  King  Percival,  keeper  of  the  mys- 
terious cup  known  as  the  “ Holy  Grail,”  to  whose 

grin.  It  is  to  the  Grail  that  he  is  indebted  for  his 

must  no  longer  remain  in  Brabant.  The  swan 
returns  with  the  boat  to  bear  him  away,  but  he  re- 
moves a gold  chain  from  his  neck,  and  in  its  stead 
appears  the  youth  Godfrey,  who  has  been  changed 
to  a swan  by  the  sorceress  Ortrud,  and  who  is  now 
declared  rightful  Duke  of  Brabant,  while  Lohengrin 
departs,  to  the  intense  grief  of  his  bride  and  the 
king  and  people,  who  have  lost  so  valuable  an 
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Opera  in  Three  Acts 
Music  by  Giacomo  Puccini 
Book  by  Victorien  Sard~>u,  Luigi  Illica  and 
Giuseppe  Giacosa. 

( In  Italian) 


Conductor 
Stage  Manager 
Chorus  Master 
Technical  Director 


Egisto  Tango 
Kurt  Stern 
Hans  Steiner 
Edward  Siedle 
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of  ufusca 

The  libretto  of  this  opera  is  adapted  from 
Sardou’s  tragedy  of  the  same  name.  It  is  based  on 
facts ; these  most  tragic  events  having  actually 
taken  place  in  Rome  in  1800,  at  the  time  of  the 
battle  oi  Marengo. 

The  scene  is  laid  in  Rome.  The  first  act  opens 
in  the  Church  of  Saint  Andrea  alia  Valle.  Cesare 
Angelotti,  has  escaped  from  gaol  and  is  hiding  in 
a private  chapel  of  which  his  sister,  the  Lady  Atta- 
vanti,  has  sent  him  the  key.  As  he  disappears,  the 
painter  Cavaradossi  enters  the  church.  He  is  paint- 
ing a picture  to  represent  Mary  Magdalen  ; the  can- 
vas stands  on  a high  easel  and  the  sacristan,  who 
is  prowling  about,  recognizes  with  scandalized  in- 
dignation that  the  sacred  picture  resembles  a beauti- 
ful lady  who  comes  to  pray  daily  in  the  church. 

When  he  is  gone  Angelotti  comes  forward  and 
the  painter  recognizing  in  the  prisoner  an  intimate 
friend,  puts  himself  at  his  disposal,  but  hearing  the 
voice  of  his  fiancee,  Tosca,  he  begs  the  prisoner,  a 
victim  of  the  vile  Scarpia,  chief  of  police,  to  retire 
into  the  chapel,  giving  him  the  food,  which  the 
sacristan  has  left.  Tosca,  the  famous  singer  enters 
looking  around  her  su  piciously,  for  she  is  of  a 
jealous  disposition.  Her  suspicions  are  aroused  by 
the  sight  of  the  picture.  With  difficulty  he  per- 
suades her  of  his  undying  love,  and  at  last  induces 
her  to  depart.  He  then  enters  the  chapel  and  urges 
Angelotti  to  fly.  The  painter  tells  him  of  a well  in 
the  garden  and  advises  him  to  descend  if  there  is 
any  danger  of  pursuit,  as  half  way  down  there  is  an 
opening  leading  to  a secret  cave,  where  he  will  be 
perfectly  saf*. 

•The  Lady  Attavanti  had  left  a woman’s  dress 
for  her  brother’s  disguise.  He  takes  it  up  and 
turns  to  go,  when  the  report  of  a cannon  tells 
him  his  escape  has  been  discovered.  Cavaradossi 
decides  to  accompany  the  fugitive  to  help  him 
escape  from  his  terrible  enemy. 

A crowd  pours  into  the  church  to  celebrate  a 
victory  over  Napole>  n,  among  them  Scarpia,  who 
has  tracked  Angelotti  there  and  finds  evidences  of 
the  prisoner’s  recent  presence.  In  the  meantime 
Tosca  enters  ; much  astonished  to  find  Scarpia  here 
instead  of  her  lover.  The  chief  of  police  arouses 
her  jealousy  by  showing  her  a fan  which  Angelotti’s 
sister  has  dropped.  Tosca  recognizing  the  arms  of 
the  Attavanti  is  goaded  almost  to  madness  by  the 
wily  Scarpia.  When  she  departs  three  spies  are 
ordered  to  follow  her. 

The  second  act  is  in  Scarpia’s  luxurious  apart- 
ments. Scarpia  is  expecting  Tosca,  who  is  to  sing 
this  evening  at  the  Queen’s  festival.  He  has  decided 
to  take  her  for  his  mistress,  and  to  put  her  lover  to 
death  as  well  as  Angelotti.  Spoletta.a  police-agent, 
informs  his  chief  that  he  has  found  the  painter, 
Cavaradossi  alone  in  a solitary  villa  where  Tosca 
had  visited  him  for  a few  minutes.  He  is  brought 
in  but  denies  resolutely  any  knowledge  of  the 
escaped  prisoner. 

Cavaradossi  is  led  into  the  torture  chamber  that 
adjoins  Scarpia’s  apartment.  Tosca  unable  to 
stand  her  lover’s  groans,  at  last  gasps,  “ In  the 
well,  in  the  garden.  ’ The  torture  is  at  once  stopped. 
Sciarrone  enters  and  announces  the  news  of  victory 
was  false,  Napoleon  having  defeated  the  Italian 
army  at  Marengo.  Cavaradossi  exhults  in  the  de- 
feat of  his  enemy,  but  the  latter  turns  to  him  and 
orders  the  gendarmes  to  take  him  away  to  his  death. 
Tosca  tries  to  follow  him,  but  is  detained.  Bhe 
offers  all  her  treasure  to  save  her  lover,  but  the 
villain  only  shows  her  the  scaffold  in  the  square 
below,  swearing  that  she  can  save  her  lover  only 
by  becoming  his.  Spoletta  now  enters  to  announce 
that  Angelotti  being  f .und  and  taken  has  killed 
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Opera  in  Three  Acts 
MUSIC  BY  GIACOMO  PUCCINI 
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Floria  Tosca  ....  Geraldine  Farrar 

Mario  Cavaradossi  . . Riccardo  Martin 

II  Barone  Scarpia  . . . Antonio  Scotti 

Cesare  Angelotti  . . . Giulio  Rossi 

II  Sagrestano  ...  F.  Gianoli-Galletti 

Spoletta Angelo  Bada 

Sciarrone  .....  Bernard  Begue 
Un  Carceriere  ....  Edoardo  Missiano 
Un  Pastore  ....  Lillia  Snelling 

^gnopsiH  of  ^cetterg 
Act  I.  Interior  of  the  Church  of  St.  Andrea  della 
Valle,  Rome. 

Act  II.  Scarpia’s  room  in  the  Palazzo  Farnese, 
Rome. 

Act  III.  Platform  of  the  Castle  of  St.  Angelo,  Rome 


Weber  Pianos  used  exclusively  by  the  Metropolitan  Opera  Co. 

Mason  & Hamlin  Pianos  used  by  the  Boston  Opera  Co. 
Mason  & Hamlin  Organs  used  by  the  Metropolitan  Opera  Co. 

The  construction  of  new  properties  by  Edward  Siedle,  New 

, York' 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering 
Programme  printed  by  Croke  Printing  Co. 

I Official  Physician.  Dr.  Warren. 

I Official  Surgeon,  Dr.  Q.  De-Amezaga. 


himself,  and  that  Cavaradossi,  is  rea 

Tosca  agrees  to  yield  her  honor  if 
sign  a permit  for  herself  and  lover 
city  the  next  morning.  Scarpia  there 
his  deputy  to  have  a mock  execution  b; 
cartridges,  but  later  gives  orders  to  ha 
shot  after  all.  Scarpia  seals  the  p 
opening  his  arms  says:  “Now  To 
last!”  But  he  staggers  back  as  To  . 
plunges  a knife  deep  into  his  breast, 
passport  from  the  clenched  fist  of  the  < pygj-j 
turns  to  fly. 

In  the  last  act  Tosca  visits 
prison,  where  she  finds  him  in  bitte 
soon  give  way  to  joy  when  she  sh 
passport  and  tells  him  of  the  feigr 


IISS  FARRAR  Ml 
SCOTTI  FILL  II 


King  liKe  Tango. 

New  Role  for  Melrose  Girl. 


Miss  Farrar  sang  Tosca  for  the  firnt 
time  in  Boston.  It  is  a role  that  she 
has  not  tried  until  recently.  Just  now 

h»  1 there  is  a Tosca  fever— Toscarltis,  they 

call  it  in  New  York— and  even  Frem- 
fhp  Stfirm  ( stad,  the  ideal  Isolde,  has  been  attacked 


The  soldiers  march  up  and  Tosca 
to  the  left  of  the  guard  room,  in  or " 
lover.  The  officer  lowers  his  swori 
lows  and  Tosca  seeing  her  lover  fal  a' 
kiss.  She  remains  quiet  until  the  1;  01  tne 

to  her  lover  call  en<;e  of  tn 


KeCp  Opera  L(T  this  young  man  with  the  Italian-Ameri- 
r r can  name  is  unquestionably  one  of  the 

Anroxr  Crntn  “Tr.cc  foremost.  His  former  appearance  here 
f-VWcty  l 1U11I  iUotwas  inconsequential  compared  with  the 
strong  showing  he  made  last  night. 

But  still  he  must  grow  a good  deal 

more  before  he  fits  ihto  the  role  of 


left,  then  she  runs  to  her  lover  call 
rise.  With  a heart-rending  cry  she 
Her  lover  is  dead  ! She  bewails  hin 
grief,  when  suddenly  she  hears  the  vo 


It  was  a marked  tribute  to  Cavaradossi  perfectly, 
id  to  Geraldine  Farrar  that,  Giullo  Rossi  was  an  earnest  Angelotti, 
storm  the  bigge;  and  Mr.  Glanoli-Galletti  was  a rather 
..  , ’ . • . . . farcical  sacristan.  The  performance 

the  week  gathered  at  t was  high-keyed  even  in  its  humorous 
a House  last  night.  T moments.  Angelo  Bada  had  all  ths 
She  bewails  hin  Bterious  punctuallty-perfectly  nervousness  of  the  typicbl  stage  dete. 


i the  circumstances— w; 


tive. 

The  settings,  as  usual,  were  very  fine. 


g . that  orarrlia's  murder  ed  hT  the  fact  that  the  °Pera  h:The  last  one,  showing  the  prison  wall, 

and  knows  ^ Scarpia  s murder  ^ announced  to  start  with  St.  Peter’s  rising  majestically  u, 

covered.  A crowd  rushes  up  tn  At  g>  when  the  curtain  was  , the  distance,  was  exceedingly  artistic. 
Spoletta  at  their  head ; the  latter  is  only  those  still  struggling  in  from  far  ' 
himself  upon  Tosca,  when  she  runs  off  Melrose  were  absent.^  Tim  general 


v. rn’i f into  snace  with  th  verdict  was  that  the  effort  to  reach 
the  opera  house  was  well  worth  while. 
After  the  second  act  the  applause  last- 
ed until  Miss  Farrar  and  Mr.  Scotti 


pia,  may  God  judge  between  u 


. voice'  with  lavish  freedom  ii 

ipassioned  movements  of  the  part, 
and  with  a quality  of  tone  which,  


Scotti  as  Scarpia. 

Mr  Scotti's  Scarpia  is  an  imposing 
character.  He  carried  his  imperious 
hauteur  of  bearing  with  an  elegant 
grace.  Pie  was  always  a man  of  dis- 
tinction, in  walk,  dress  and  speech.  He 
was  suave,  cunning  and  masterful  in 
gaining  Tosca’s  consent  to  his  price 
for  her  lover’s  freedom. 

This  baritone  is  beyond  the  possibility 
of  much  of  the  art  of  song,  his  pow 


~ had  come  before  the  curtain  half 
dozen  times. 

The  spirit  of  the  Sardou  drama  pre-  | 
Tango  conducted 


mpatty 


he  had  been  coached,  not  by  Puccini, 
but  by  the  King  or  Melodrama  him- 
self. The  effect  at  times  was  that  of 
a musical  blizzard.  Wagnerian  sing- 
ers have  never  been  called  upon  to 
contend  with  a stiffer  gale  of  orches- 
tral accompaniment.  Even  the  re- 
doubtable Scotti  suffered  from  these 
eclipses  now  and  then. 

Taxes  Miss  Farrar’s  Power. 


PLE  PLACE 


This  high-keyed  tone  taxed  Miss  Far- 
ar’s  power  to  the  limit,  but  she  was 

of  declamation  alone  would  make  him  ; in  better  voice  than  she  has  been  for  ^ 

an  artist.  several  seasons.  Thus  in  $he  first  act, 

Mr  Martin  has  grown  in  artistic  when  the  action  is  comparatively  quiet, 
stature  since  his  visit  here  with  the  San  and  when  the  quality  of  the  music  is 

Carlo  company  two  seasons  ago.  He  largely  lyrical,  she  was  quite  success-  PT 

lavish  freedom  in  ful.  In  the  second  act,  where  dramatic  v"v 

action  of  the  lntensest  order  is  demand- 

„ , _ ed,  she  was  inclined  to  be  theatrical. 

Idleness,  is  expressive  and  ..•t-n  Here  Seoul  rose  to  bis  full  height 


euamgtmt 


with 

Mr~F.  Gianoli-Galletti  caused  much  .. 

amusement  by  his  hypocritical,  mincing,  1 beast,  the  very  embodiment  of  the  i 


...  Scotti  t___  ...  

- dramatic  barytone.  He  was  ingra-YLSTON  ST 
tiating  and  again  dominating,  graceful 


l courtier  and  then  brutal  as  a wild 


snuff-taking  ■ l.~  t a n HP1 

Mr  Rossi  acted  the  hounded  Angelotti  . vicious  weakn< 
well.  Spoletta  and  Sciarrone,  the  min-  . -■ 

ions  of  Scarpia, 

Mr  Tango  gai 


e capable. 


tocrat  swayed  by  official  power  and  by 

, jrarrar.s  f0rce 

piquant  person- 


E HOTEL  LENOX > 


Mr  Tango  gave  a reading  of  the  score  , ;shed  artist. 


i that  of  the  fin- 


freely  a 


mpetus,  surge  and1  abun-  1 


. . -----  - , . No  one  can  deny  the  strong  personal  i b# 

of  characterizing  accent  and  fury.  charm  that  Miss  Farrar  exerts.  She,  41 C 3J 
£ captivated  the  audience  the  moment  she  , ml 

— , . _ ...  appeared  in  an  azure  gown  and  a won-  & 

The  setting  showed  parts  of  Rome.  derfUl  hat  that  may  have  been  of  the  *&&&<* 

iuch  of  which  was  jn  need  of  renova- > eighteenth  century,  but  more  likely  was  City 

tion.  The  ensemble  of  acolvtes  and  a 1910  spr|-ng  style  from  Paris.  The  be- 
choir  boys  lacked  much  of  the  precision,  pitching  of  the  poor  painter  and  of  the 

nn  s chorus  nossesses.  Roman  chief  of  police  was  natural,  in- 


which  Boston’s 


T.':5  SB& «*%***«*  £ 


1 Gretel.  Mr  Hertz  wiU 


VS. — , rule 

only  when  making  the  auditorium  echo 
with  stentorian  chest  tones,  was  ill  at 
case  in  the  love  scenes.  Mr.  Martin 
belongs  in  heroic  roles.  In  stature  he 


be  the  Canio,  Mr  Amato  1 


who,  when  unchecked,  need  fear 
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Alfred  Hertz 
Anton  Schertel 
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Edward  Siedle 


( Programme  continued  on  second  page  following ) 


THREE  OPERAS 
IS  DAY’S  WORK 

“Pars.fal”  Takes  Up 
Entire  Afternoon. 


• - t'jlfc 

BOSTON  OPERA  HOUSE— "Parsifal,” 
corfsocrational  festival  play  in  three 
acts,  by  Richard  Wagner.  Principals  in 
tlm_cast: 

Amfortas Clarence  Whitehill 

TUurel Herbert  Witherspoon 

Ourneman* Alien  Hinckley 

Parsifal Carl  Burrian 

Kllugsor Otto  Goritz 

Kundry Olive  Frems  tad 

Conductor,  Hertz. 

"Parsifal”  for  a five-hour  matinee, 
"Hansel  and  Gretel”  and  "Pagliaccl” 
for  a double  bill  at  night,  made  yester- 
day a busy  one  at  the  Boston  opera 
house  and  finished  -the  first  part  of  the 
Metropolitan  opera  company’s  season 
li«re. 

“Parsifal"  was  admirable  principally 
for  Mme  Fremstad's  Kundry.  already 
known  to  Bostonians,  and  the  complete- 
ness and  euphony  of  the  orchestra. 

Mr  Hertz  had  an  instrumentation  to 
better  meet  the  requirements  of  the 
Parsifal  score  than  any  orchestra  which 
Boston  lias  heard.  It  was  a pleasure 
also  to  note  that  Mr  Hertz  directed 
with  a plasticity  and  resilience  of  tone 
and  phrase  which  was  far  more  agree- 
able Lo  the  ear  than  that  of  his  "Lohen- 
grin" performance.  He  gave  to  the 
music  with  the  dialogue  for  Parsifal 
and  Kundry  in  Klingsor’s  garden,  a 
true  emotional  persuasiveness. 

Triumph  of  Mme  Fremstad. 

Mme  Fremstad,  in  this  act,  rose  to  a 
hight  of  vocal  and  dramatic  expression 
which  will  remain  one  of  the  strongest 
pieces  of  work  which  the  week  has 
brought.  Her  resources  of  color,  diction 
and  dramatic  accent  were  used  with 
masterful  effect.  Kundry  s of  more 
voluptuous  physical  charm  have  been 
seen,  but  Mme  Fremstad  gives  the  part 
rare  intensity. 

In  the  last  act  she  makes  the  penitent 
Kundry,  freed  from  the  wicked  Kling- 
sor’s  bondage,  a deeply  pathetic  figure. 

Mr  Burrian  is  scarcely  a success  as 
Parsifal.  He  sang  the  music  with  care 
and  understanding,  but  his  appeal  to 
the  eye  was  distracting  rather  than 
convincing. 

Mr  Whitehlll  was  admirable  as  Am- 
fortas, and  Mr  Witherspoon  as  Tlturel. 

Mr  Goritz  made  an  Impressive  If  not 
intensely  sardonic  Kllngsor. 

Gurnemanz  is  a more  respectable  old 
gentleman  by  far  than  Wotan,  yet 
Wagner  has  made  him  a more  inter- 
minable bore.  Mr  Hinckley  sang  with 
his  accustomed  breadth  and  resonance 
of  voice.  Greater  authority  of  delivery 
would  have  improved  his  characteriza- 
tion. 

Attractive  Young  Women. 

The  scenes  in  the  temple  of  the  Grail 
were  impressive  and  beautiful.  Kling- 
sor’s garden  was  radiant  with  flowers, 
perhaps  less  gorgeous  and  tropical  than 
Wagner  intended,  but  furnished  a fit- 
ting background  for  the  half  hour  of 
maidens  with  Parsifal. 


were  a festive  and  attractive  party" 
Parsifal  neglected  the  chance  to  meet  ' 
singers  of  prominence  at  the  Metropoli- 
tan who  were  not  above  singing  “in  the 
chorus,”  among  them  Marie  Mattfeld, 
Rita  Fornla  and  Lenora  Sparkes. 

The  choral  singing  particularly  that 

of  the  responses  oft  stage,  tended  to 

drop  in  pitch,  and  in  all  respect 
scarcely  equaled  that  of  the  Cecilia  s 


A large  audience  heard  the  opera. 
The  performance  lasted  until  after 


HICLES 


4455  or  BACK  BAY  200 


aine,  Parker’s,  Young’s,  Lenox, 

th  Station  and  Sbawmut  Bank. 

ND  EFFICIENT  SERVICE 

3.  BOSTON  CAB  CO. 

108  Massachusetts  Ave. 


HE  BETTER  PLACE  ” 

iot?l  UpttflX 

,STON  AND  EXETER  STREETS 


Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  ihe 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
»dds  to  the  charm  on  this  occasion. 


t place  to  dine  that  is  “different”  amid  unique  and  attractive 
urroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
inest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
aefore  and  after  the  opera. 


The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
hing  out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

onveniently  near  everything  has  the  distinct  advantage  of  being 
dress  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness, 
pera  House  and  under  a successful  management,  which  knows 
.sires  and  is  giving  it  to  them. 


TICKETS  SOLD 


NO  FEES  CHARGED 


of  Parsifal 

The  action  of  the  drama  occurs  in  the  north  of 
Spain,  and  in  the  vicinity  of  Monsalvat,  the  Castle 
of  the  Holy  Grail,  where  this  chalice  was  brought  by 
angels  when  Christianity  was  in  danger. 

The  first  scene  is  laid  in  a forest  on  the  grounds 
of  the  keepers  of  the  Grail  near  Castle  Monsalvat. 
The  Grail  Knight,  Gurnemanz,  and  two  companions 
are  sleeping  at  the  foot  of  a tree.  Trumpet  calls 
awaken  them,  and  as  they  wend  their  way  to  the 
castle  they  meet  two  knights  preceding  a litter  upon 
which  the  wounded  Amfortas,  King  of  the  Grail  is 
carried.  He  is  suffering  from  a wound  which  refuses 
to  close,  and  which  has  been  inflicted  by  the  sacred 
spear.  Klingsor  had  aspired  to  become  a Knight  of 
the  Grail,  but  his  application  was  refused  ; for  only 
those  of  holy  lives  could  watch  the  sacred  vessel. 
In  revenge,  Klingsor  studied  the  magic  arts  and 
created  for  himself  a fairy  palace,  which  he  peopled 
with  beauttful  women,  whose  sole  duty  it  was  to 
seduce  the  Knights  of  the  Grail.  One  of  these, 
Kundry,  had  beguiled  Amfortas,  who  thus  fell  into 
the  power  of  Klingsor.  He  lost  his  spear  and 
received  from  it  a wound  which  will  never  heal  so 
long  as  it  remains  in  the  hands  of  the  magician.  A 
voice  from  the  Grail  has  told  him  that  “ A guileless 
fool  ” must  bring  back  the  holy  spear  and  touch 
him  with  it  before  his  wound  can  heal. 

Suddenly  a dying  swan  sinks  to  the  ground 
and  Parsifal,  a young  knight,  appears.  Gurnemanz 
reproaches  him  severely  for  having  shot  the  bird, 
but  he  is  ignorant  of  the  fact  that  it  was  wrong,  and 
when  questioned  proves  to  know  nothing  about  his 
own  origin,  except  his  mother’s  name.  Kundry, 
now  disguised  as  a servant  of  the  Grail,  recognizes 
him,  and  tells  him  his  father  perished  in  battle  and 
that  his  mother  °ared  him,  a guileless  fool,  in  the 
desert.  Gurnemanz  conducts  him  to  the  castle,  where 
the  Knights  of  the  Grail  are  assembled  in  a lofty 
hall.  Amfortas  is  laid  on  a raised  couch,  and  from 
behind,  Titurel’e  voice  is  heard,  imploring  his  son 
to  efface  his  guilt  in  godly  works.  Amfortas  writh- 
ing with  pain  is  comforted  by  the  prophesy  : 
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Parsifal 


In  Three  Acts 

( In  German) 


Amfortas 
Titurel. 

Gurnemanz 
Parsifal 
Klingsor 
Kundry 
A Voice 
First  f Knights  of 
Second  [ the  Grail 
First  . ) 

Second  . ( 

) Esquiri 

Third  . 

Fourth  . ) 


Clarence  Whitehill 
Herbert  Witherspoon 
Allen  Hinckley 
Carl  Burrian 
. Otto  Goritz 
Olive  Fremstad 
Florence  Wickham 
. Julius  Bayer 
Adolf  Muhlmann 
Lenora  Sparkes 
Henrietta  Wakefield 
. Albert  Reiss 
. Willy  Haupt 


“ By  pity  lightened,  the  guileless  fool  — 

Wait  for  h u, — my  chosen  tool.” 

The  Grail  is  uncovered,  the  blessing  given,  and 
the  repact  of  love  begins.  Am  orta  s hope  revives, 
but  towards  the  end  his  wound  bursts  out  afiesh. 
Parsifal,  on  hearing  Amforta’s  cry  of  agony, 
clutches  at  his  heart,  without,  however,  understand- 
ing his  own  feelings. 

The  second  act  reveals  Klingsor’s  enchanted 
palace.  The  magician,  gazir  j into  a mirror  sees 
Parsifal  approachh  g.  ard  knows  he  is  the  redeemer 
who  has  been  promised.  He  ummons  Kundry 
before  him,  and  commands  her  to  seduce  him.  She 
struggles  against  the  task,  for  she  lot  gs  for  eternal 
sleep,  and  rest  from  her  evil  past-ions,  but  Klingsor 
holds  her  in  his  powtr.  Parsifal  enters,  and  the 
scene  changes  to  a delightful  garden  filled  with  girls 
of  ravishing  beauty.  They  crowd  about  him  and 
seek  to  gain  his  love,  but  in  vain.  He  is  still  the 
“ guiless  fool.”  Then  Kundry  appears  in  all  her 
loveliness,  and  calls  him  by  name — the  name  he  had 
heard  his  mother  speak.  He  sorrowfully  sinks  at 
Kundry  s feet.  The  enchantress  bends  over  and 
kisses  him.  Instantly  he  comprehends  all  he  has 
seen.  He  feels  the  King’s  sptar-wcund  burning; 
the  unconscious  fool  is  a fool  no  longer.  He  calls 
to  the  Saviour  to  save  him  from  a guilty  passion, 
and  at  last  he  starts  up,  spurning  Kundry.  She 
tells  him  of  her  own  crime,  of  the  fall  of  Amiortas, 
and  curses  all  paths  and  ways,  which  would  lead 
him  from  her.  Klingsor  appearing  at  her  cry  hurls 
the  sacred  land  at  Parsifal.  The  weapon  remains 
suspended  over  his  head.  He  seizes  it  and  makes 


Klingsor’s  Flower  Maidens: 

1 Lenora  Sparkes 
. Rita  Fornia 
Marie  Mattfeld 

!Alma  Gluck 
Rosina  Van  Dyck 
Henrietta  Wakefield 
and  24  other  Flower  Maidens. 

The  Brotherhood  of  the  Knights  of  the  Grail. 
Esquires  and  Choir  Boys. 

^HttapBia  af 

Act  I. — Scene  1.  A Forest  near  a Lake. 

Transformation. 

Scene  2.  The  Temple  of  the  Grail. 

Act  II. — Scene  1.  Klingsor’s  Enchanted  Castle. 

Scene  2.  Klingsor’s  Gardens. 

Act  III.  Scene  1.  A Landscape  near  the  Temple 
of  the  Grail. 

Transformation 

Scene  2.  The  Temple  of  the  Grail. 

Act  I.  will  commence  at  1 o’clock  precisely. 

Act  II.  will  commence  at  3 p.  m. 

Act  III.  will  commence  at  4.50  p.  m. 

Intermission  of  30  minutes  between  Acts  I.  and  II. 
Intermission  of  40  minutes  between  Acts  II.  and  III. 
The  performance  will  end  at  6 p.  m. 


Weber  Pianos  used  exclusively  by  the  Metropolitan  Opera  Co. 

Mason  & Hamlin  Pianos  used  by  the  Boston  Opera  Co. 
Mason  & Hamlin  Organs  used  by  the  Metropolitan  Opera  Co. 


!I.  Group 

II.  Group 


the  sign  of  the  cross.  The  gardens  and  castle  dis- 
appear. Parsifal  and  Kundry  are  alone  in.  the 
desert. 

In  the  third  act  we  are  again  in  the  land  of  the 
Grail.  Parsifal  has  wandered  for  years  trying  to 
find  Monsalvat,  and  at  last  encounters  Gurnemanz, 
now  a very  old  man,  living  as  a hermit,  and  the 
saddened  Kundry  is  serving  him.  Gurnemanz 
recognizes  and  greets  him.  Kundry  washes  his 
feet  and  dries  them  with  her  own  hair. 

Gurnemanz  recognizes  the  sacred  spear,  hails 
him  as  the  King  of  the  Grail,  and  offers  to  conduct 
him  to  the  great  hall  where  the  holy  rites  are  once 
more  to  be  performed.  Before  they  leave,  Parsifal’s 
first  act  as  the  redeemer  is  to  baptise  Kundry.  The 
sound  of  tolling  bells  announces  the  funeral  of 
Titurel,  and  the  scene  changes  to  the  hall  where 
Amfortas  lies  on  a litter,  awaiting  the  funeral  pro- 
cession. The  knights  demand  he  shall  again 
uncover  the  Grail,  but  he  refuses  and  calls  upon  them 
to  destroy  him,  and  then  the  Grail  will  shine  brightly 
for  them  again.  Unobserved,  Passifal  steps  forward, 
touches  the  King’s  wound  with  the  spear,  and  it  is 
immediately  healed.  Then  he  proclaims  himself 
King  of  the  Grail,  and  orders  it  to  be  uncovered.  As 
Amfortas  and  Gurnemanz  kneel  to  do  him  homage, 
Kundry  dies  at  his  feet  in  the  joy  of  repentance. 
Titurel  rises  from  his  coffin  and  bestows  a benedic- 
tion. Parsifal  ascends  to  the  altar  and  raises  the 
Grail  in  all  its  resplendent  beauty.  A white  dove 
flies  down  from  the  dome  of  the  hall  and  hovers  over 
his  head,  while  the  knights  chant  their  praise  to  God. 
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st  Estates 

be  deposited  in  the  sav- 
all  to  be  acceptable  to  the 
die  large  estates  can  be 
be  Old  Colony  Trust  Com- 
te on  trust  funds  held  by 
sible  a wide  range  of  good 
vith  a satisfactory  net  in- 

Estates”  will  be  mailed  on 
at  either  office. 
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PICTURES 

Sf lie  Kensington 
Jflmuce  Shop 

689  BOYLSTON  ST 

can  do  it  right-Our  stock  of 

(OPPOSITE  HOTEL  LENOX > 

GOLD,  NATURAL  WOOD, 

and  HAND  CARVED  frames  is  the 

% 

best  in  BOSTON — 600  patterns  of  1 
the  latest  style  mouldings  to  select 

from. 
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A FAIRY  OPERA  IN  THREE  SCENES 
Music  by  ENGELBERT  HUMPERDINCK 
Book  by  ADELHEID  WITTE 
(In  German) 

Conductor  Alfred  Hertz 

Stage  Manager  Anton  Schertel 

Hans  Steiner 
Edward  Siedle 
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Conductor 
Stage  Manager 
Chorus  Master 
Technical  Director 

(Programme  cont 


Egisto  Tango 
Kurt  Stern 
Hans  Steiner 
Edward  Siedle 
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SPECIAL  (NOTICE 

BOSTON  OPERA  HOUSE 

Grand  Opera 

BY  THE  METROPOLITAN  OPERA  COMPANY 

The  second  series  of  Grand  Opera  at  the  Boston 
Opera  House  will  take  place  in  the  week  of  March  28,  1910 
and  will  include  four  Evening  and  two  Matinee  perform- 
ances. The  following  Operas  have  been  selected: 

Aida,  II  Barbiere  di  Seviglia  together  with  Delibes' 
Ballet  Coppelia,  Manon,  Marta,  Meistersinger  and 
Madama  Butterfly. 

The  following  are  the  principal  casts : 

MONDAY  EVENING,  MARCH  28,  1910— Axis 

Mmes.  Destinn,  Homer  MM.  Caruso,  Amato,  Didur 
TUESDAY  EVENING,  MARCH  29, 1910— 3l®arhU«  ®i  ©eniglia 
Mme.  Di  Hidalgo  MM.  Bond,  Pini-Corsi,  Didur 

to  be  followed  by  Sblihea’  jSallet  GJopprlia 

Introducing  Maria  Pavlowa,  the  foremost  Russian  Prima  Ballerina,  from  the 
Imperial  Opera  House  at  St.  Petersburg,  and  Michael  Nordkine,  the  celebrated 
Russian  Solo  Dancer  from  the  Imperial  Opera  House,  Moscow. 

WEDNESDAY  MATINEE,  MARCH  30,  1910— Marnrn 

(Massenet) 

Mme.  Farrar.  MM.  Clement,  Dutilloy,  Segurola,  Regis 

WEDNESDAY  EVENING,  MARCH  30,  1910— Marta 
Mmes.  Di  Hidalgo,  Homer.  MM.  Caruso,  Didur,  Gianoli-Galletti 
SATURDAY  MATINEE,  APRIL  2,  1910— Mdatrrsingrr 
Mmes.  Gadski,  Homer.  MM.  Slezak,  Soomer,  Blass,  Goritz,  Reiss 
SATURDAY  EVENING,  APRIL  2,  1910— Manama  Suttrrflg 
Mmes.  Farrar,  Fornia.  MM.  Martin,  Scotti 

These  Operas  will  be  given  with  the  same  casts,  scenery  and  appointments 
as  at  the  Metropolitan  Opera  House,  New  York.  Subscribers  to  the  present 
season  can  now  retain  their  regular  seats  at  the  Box  Office. 

The  following  prices  will  prevail : 

Orchestra  Chairs  - - $5.00 

First  Balcony  - $3.00,  $4.00  and  $5.00 

Second  Balcony  - $1.50,  $2.00  and  $3.00 

Loges  - - $25.00  and  $30.00 

Boxes  ....  $50- 00 


g>torg  of  hansel  uni  <|>rptel 

The  story  is  taken  from  Grimm’s  well-known 
fairy  tales,  and  the  text  was  written  by  the  com- 
poser’s sister,  Adelheid  Witte.  It  was  Frau  Witte’s 
intention  to  arrange  the  story  in  dramatic  form  for 
the  amusement  of  her  children,  her  brother  lending 
his  co-operation  by  writing  a few  little  melodies,  of 
a simple  nature,  to  accompany  the  performance. 
When  he  read  it,  however,  the  story  took  his  fancy, 
and  its  dramatic  possibilities  so  appealed  to  him 
that  he  determined  to  give  it  an  operatic  setting  with 
full  orchestral  score.  Perhaps,  its  highest  praise 
was  sounded  by  Siegfried  Wagner,  who  declared 
that  “ Hansel  und  Gretel  ” was  the  most  important 
German  Opera  since  “ Parsifal.” 

The  first  act  represents  the  little  hut  of  a poor 
broom-maker.  Hansel  and  Gretel,  the  children,  are 
awaiting  the  arrival  of  their  parents  who  have  gone 
in  search  of  food.  Forgetting  their  work  and  hun- 
ger they  begin  to  dance  and  sing,  when  the  mother 
enters.  Seeing  the  children  idle  angers  her,  and  in 
her  rage  she  upsets  a jug  of  milk,  the  only  hopes  of 
supper  in  the  house.  The  mother’s  vexation  cools 
and  only  sorrow  remains.  She  puts  a basket  into 
Gretel’s  hands  and  sends  them  to  look  for  straw- 
berries. The  mother  falls  asleep  but  is  awakened 
by  her  husband,  Peter,  returning  with  a basket  full 
of  food.  His  joy  gives  way  to  anger  when  he  learns 
that  the  children  are  still  in  the  forest,  perhaps  even 
near  the  Tlsenstein,  where  the  wicked  fairy  lives, 
who  entices  children  in  order  to  bake  and  devour 
them. 

The  second  act  is  laid  near  the  ill-famed  Ilsen- 
stein.  The  children  are  playing  and  mocking  the 
cuckoos  in  song.  Finally  they  realize  they  are  lost, 
but  in  the  midst  of  their  fear,  the  Sandman,  or  sleep 
fairy,  strews  sand  in  their  eyes,  and  sings  them 
to  sleep  afur  they  have  recitea  their  prayer,  (“When 
at  night  I go  to  sleep,  fourteen  angels  watch  do 
keep.  ’)  The  fourteen  angels  come  down  Jacob’s 
ladder  and  surround  the  children  while  they  sleep. 

The  third  act  is  entitled  “ The  Witch’s  House.” 
The  Dawn  Fairy  has  awakened  the  children,  but  in 
place  of  the  fir-trees  they  discover  the  witch’s  house 
with  an  oven  on  one  side  and  on  the  other  a cage, 
both  joined  to  the  house  by  a curious  ftnee  of 
gingerbread  figures.  The  hungry  children  break  off 
a piece  and  are  nibbling  ai  it,  when  the  old  witch 
captures  them.  After  a series  of  incantations,  and 
much  riding  upon  her  broomstick,  she  predates  to 
cook  Gretel  in  the  oven ; but  while  looking  into  it 
the  children  deftly  tumble  her  into  the  fire.  While 
the  children  are  dancing  in  glee  the  oven  falls  into 
bits  and  a crowd  of  children,  released  from  their 
gingerbread  disguises,  swarm  around  them.  Amidst 
a swelling  chorus  of  gratitude  two  of  the  boys  drag 
the  wfich  from  thr  ruins  of  the  oven  in  the  form  of 
a big  gingerbread-cake.  The  father  and  mother 
appear.  Their  long  quest  is  ended. 
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DOUBLE  BILL 

Sijanael  mb  Gfcetel 

A FAIRY  OPERA  IN  THREE  SCENES 
Music  by  ENGELBERT  HUMPERDINCK 
Book  by  ADELHEID  WITTE 
(In  German) 

Marie  Mattfeld 
Bella  Alten 
Anna  Meitschik 
Florence  Wickham 
Sandmannchen  . . . Lillia  Snelling 

Taumannchen  . . . Lenora  Sparkes 

Peter Otto  Goritz 

i&ynnpBia  of  Scenery 

Scene  I.  — The  Home. 

Scene  II.— In  the  Woods. 

Scene  III.  — The  Gingerbread  Hut. 

Followed  by 

S Pagliacci 

OPERA  IN  TWO  ACTS 
Book  and  Music  by 
R.  LEONCAVALLO 
(In  Italian) 

Nedda Jane  Noria 

Can*o Enrico  Caruso 

T°mo Pasquale  Amato 

PePPe Albert  Reiss 

Silvio  ....  Vincenzo  Reschiglian 

&yuapaia  of  Scenery 

Act  I.— Outskirts  of  a Village  in  Calabria.  After- 
noon. 

Act  II. — The  same.  Evening. 

Weber  Pianos  used  exclusively  by  the  Metropolitan  Opera  Co. 

Mason  & Hamlin  Pianos  used  by  the  Boston  Ope<a  Co. 
Mason  4 Hamlin  Organs  used  by  the  Metropolitan  Opera  Co. 


Hansel 
Gretel 
Die  Hexe 
Gertrude 


JVlarie^  MattfieldL  Bella  Alten. 

34  Bromfield  St.,  Boston  ) ( 


&tory  of  Pagliacci 

Pagliacci  deals  with  a dramatic  incident  in  the 
lives  of  a company  of  strolling  players,  Canio,  the 
head  of  the  troupe,  has  a pretty  wife,  Nedda,  who  is 
also  his  leading  lady.  She  is  carrying  on  a guilty 
intrigue  with  a rich  young  villager,  by  name  Silvio. 
They  have  agreed  to  elope.  Their  plan  has  been 
over-heard  by  Tonio,  the  clown  of  the  troupe.  He 
is  in  love  with  Nedda  himself,  and  out  of  revenge, 
because  she  spurns  his  offers  of  love  and  laughs  at 
his  deformities,  he  informs  Canio  of  his  wife  s infidel- 
ity. In  a frenzy  of  jealousy , Canio  would  stab  his  wife 
there  and  then,  but  is  prevented  by  the  members  of 
his  company.  It  is  the  time  for  their  daily  perform- 
ance. and  Canio  must  forget  the  real  tragedies  of 
life,  and  as  Punchinello  (Pagliacci)  he  must  enact 
the  same  drama  before  the  audience  of  gaping  yokels. 
As  he  plays  his  part,  the  similarity  between  that  and 
his  own  domestic  drama,  is  so  strong,  that  despite 
all  his  efforts,  he  only  sees  himself  as  the  wronged 
husband  and  her  as  the  faithless  spouse.  Forget- 
ting his  lines,  he  endeavors  to  wring  the  truth  from 
her  lips  - she  must  reveal  the  identity  of  her  lover; 
she  refuses  ; he  insists  and  finally  threatens.  The 
public  remain  undeceived  and  think  that  they  are 
only  assisting  at  a great  piece  of  acting ; but  the 
man  is  in  earnest,  and  driven  mad  by  his  wife’s 
denials  he  sees  red  and  stabs  her.  Dying,  Nedda 
calls  on  Silvio,  who  is  a spectator  ; he  rushes  forward 
and  is  also  slain  by  Canio.  The  audience  have  now 
realized  that  they  have  assisted  at  a real  drama  of 
life.  Canio  bows  to  them  and  in  a dazed  voice  says, 
“The  comedy  is  finished!”  So  ends  this  little 
story  of  passions  uncurbed  by  law  or  order,  which 
demands  an  eye  for  an  eye  and  a tooth  for  a tooth. 
It  is  the  strongest  force  in  nature  speaking  out,  that 
of  the  animal. 


st  Estates 

d be  deposited  in  the  sav- 
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MONDAY  EVENING,  FEBRUARY  7,  1910. 


BostonjOpe|a  (ompan;) 

p>q  Season  of- ^-> 
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Carmen 

OjiaBt 

Don  Jose,  Corporal  of  Dragoons 

Florencio  Constantino 

iscamillo.  Toreador  . . George  Baklanoff 

21  Dancairo,  Smuggler  C.  Stroesco 

21  Remendado,  Smuggler  . Ernesto  Giaccone 
Juniga,  Captain  of  Dragoons  .... 

Francis  Archambault 

Morales,  Officer  ....  Attilio  Pulcini 
larmen,  a Gipsy  Girl  . Maria  Gay 

tfichaela,  a Village  Maiden  Lydia  Lipkowska 

?rasquita,  Companion  of  Carmen 

Matilde  Lewicka 

Mercedes,  Companion  of  Carmen 

Bettina  Freeman 

Dragoons,  Smugglers,  Gipsies,  Cigarette-girls, 
Street-boys,  etc. 

3eriod,  . 1820  . . Seville. 

S>ynap0i0  of  Scenery 

Vet  I.  A Square  in  Seville. 

Vet  II.  Lilias  Pastia’s  Tavern  on  the  Bastion  in 
Seville. 

Vet  III.  A Rocky  Pass  in  Biscayan  country. 

Vet  IV.  Street  in  Seville,  outside  the  Plaza  Dos 
Toros. 

Mason  & Hamlin  Pianos  used 


(granb 

SEASON  1909-1910 

HENRY  RUSSELL 

Director 

Heck 

Monday  Aliening,  February  7.  1 9 l D 

at  7.45  o clock 

(Carumt 

Opera  in  Four  Acts 


Milan  Agent.  Mr.  Franco  Fano. 

Scenery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 

I Foreign  Properties,  by  E.  Rancati,  of  Milan, 
i Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezega. 


BY  BIZET 
(In  French) 

Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

( Programme  continued  on  second  page  following ) 


ALWAYS  RELIABLE 


“The  Taxi  cab  that  gets  you  there.” 

Horse  Vehicles  of  every  description 


STANDS — Touraine,  Parker’s  Young’s,  Lenox, 
Thorndike,  South  Station  and  Shawmut  Bank. 

NOTE— Special  Attention  given  to  Opera  Patronage. 


TAXI  SERVICE  COMPANY,  Back  Bay  4455 
BOSTON  CAB  COMPANY,  Back  Bay  200 
108  Massachusetts  Avenue 


“THE  BETTER  PLACE’’ 

ijotrl  Urnnx 

COR.  BOYLSTON  AND  EXETER  STREETS 

©ljr  SUrom. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

©Ij?  Hob?  (Sartott. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

©fye  Palm  loom. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 

OPERA  BUREAU  TICKETS  SOLD  NO  FEES  CHARGED 


OPE(^(gMPANp 

^1909^10 


WEDNESDAY  EVENING,  FEBRUARY  9,  1 


^ynopaia  of  ^rettery 

^ct<  *•  A Room  in  the  House  of  Don 

Pasquale. 

\ct.  II.  Scene  1.  Norina’s  Elegant  Apartments. 

Scene  2.  A Room  in  the  House  of  Don 
Pasquale. 

\ct.  III.  Scene  1.  A Room  in  the  House  of  Don 
Pasquale. 

Scene  2.  Garden  in  the  Palace  of  Don 
Pasquale. 


ion  iaaquale 


<5aat 


Norina 

Ernesto 

Don  Pasquale  . 
Dottor  Malatesta 
On  Notaio 


. Alice  Nielsen 
Paul  Bourrillon 
Luigi  Tavecchia 
Rodolfo  Fornari 
C.  Stroesco 


31  Maestro  bi  OJappella 


(5aat 


3enetto 

Barnaba 

Bertrude 


Guglielmo  Balestrini 

• • Antonio  Pini-Corsi 

• • • • Matilde  Lewicka 

Synapsis  of  grenery 

Vet.  I.  Interior  of  Barnaba’s  Studio. 


Mason  & Hamlin  Pianos  v 


vlilan  Agent.  Mr.  Franco  Fano. 

ry  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 
Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Peliegrine. 

foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

•Vigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 
foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezega. 
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(Unmh  ODppra 


SEASON  1909-1910 


HENRY  RUSSELL 

Director 

iFitrst  Ueek 

}®eihics&ag  tjEuening,  Jfchruary  9,  1 9 l D 

at  7.45  o clock 
DOUBLE  BILL 

Son  Jlasquale 

Opera  in  Three  Acts 
BY  DONIZETTI 
(In  Italian) 

FOLLOWED  BY 

311  Maestro  bi  (ttapyella 

Opera  in  One  Act 
BY  PAER 
(In  Italian) 


Musical  Director 
Regisseur  General 


Arnaldo  Conti 
Delfino  Menotti 


ALWAYS  RELIABLE 

“The  Taxi  cab  that  gets  you  there/1 

Horse  Vehicles  of  every  description 

STANDS — Touraine,  Parker’s  Young’s,  Lenox, 
Thorndike,  South  Station  and  Shawmut  Bank. 

NOTE.— Special  Attention  given  to  Opera  Patronage. 

| 

TAXI  SERVICE  COMPANY,  Back  Bay  4455 
BOSTON  CAB  COMPANY,  Back  Bay  200 

108  Massachusetts  Avenue 

“THE  BETTER  PLACE” 

ijutrl  Krnnx 

COR.  BOYLSTON  AND  EXETER  STREETS 

Gfea  Eootn. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

Hoar  (iariittt. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the  ' 

finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

Palm  SUumt.  . 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 

The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 

The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them.  i 

OPERA  BUREAU  TICKETS  SOLD  NO  FEES  CHARGED  1 1 
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SEASON  1909-1910 
HENRY  RUSSELL 

Director 


$?ratid 
Ifxtst  Hloek 


Sfctbag  Aliening,  Jfcbruarg  II,  1910 

at  8 o’clock 


Curia  tit  Cantmermuor 


Opera  in  Three  Acts 


BY  DONIZETTI 
(In  Italian) 


&al?  of  3fittc  (Oriental  Slugs 

by 

lljanMet  Sc  (Enntpamt 


Musical  Director 
Regisseur  General 


(Programme  continued. 


- 


Arnaldo  Conti 
Delfino  Menotti 


second  page  following ) 


ALWAYS  RELIABLE 

“The  Taxi  cab  that  gets  you  there.” 

Horse  Vehicles  of  every  description 


STANDS— Touraine,  1 Parker’s  Young’s,  Lenox, 

BTtl -Thorndike,  South  Station  [and?aiShawmut  Bank. 

NOTE.^Special  Attention  given  to  Opera  Patronage. 


TAXI  SERVICE  COMPANY, 
BOSTON  CAB  COMPANY, 

108  Massachusetts 


Back  Bay  4455 
Back  Bay  200 
Avenue 


I. 


“THE  BETTER  PLACE’’ 

ijntrl  IGrnnx 

COR.  BOYLSTON  AND  EXETER  STREETS 


Eoont. 


Hob?  (Sariint. 


Paint  Smnn. 


Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  on  ihe 
way  home”  is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 


A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 


The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
•ufficiendv  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
T £ “wrest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 

TICKETS  SOLD  NO  FEES  CHARGED 


OPERA  BUREAU 


I 


g>tnrg  of  IGuria  hi  SJammermnor 

The  plot  of  this  old  favorite  of  the  Italian 
Opera  repertory  is  founded  on  Sir  Walter  Scott’s 
novel,  “ The  Bride  of  Lammermoor.”  The  libretto 
does  not  closely  follow  Scott’s  story,  merely  taking 
the  principal  actors  in  the  tragedy  and  several 
incidents. 

The  story  relates  the  love  of  Sir  Edgar  Ravens- 
wood  for  the  lovely  Lucy.  The  latter  was  sister  to 
Lord  Ashton,  whose  political  opposition  to  Sir 
Edgar  was  made  the  more  bitter  by  the  fact  that  he 
(Lord  Ashton)  was  holder  of  the  forfeited  Ravens- 
wood  estates.  Lord  Ashton,  a Scottish  nobleman, 
has  fallen  on  evil  days,  and  to  retrieve  his  dilapi- 
dated fortunes  is  desirous  of  wedding  his  sister 
Lucy  to  a rich  suitor,  Lord  Arthur  Bucklaw,  as 
such  a union  would  be  beneficial  financially  to 
Ashton.  Unknown  to  him,  his  sister  is  secretly  in 
love  with  and  beloved  by  Sir  Edgar  Ravenswood. 


Boston^Opei^a  (OMPAN)) 

Season 

19091310 


FRIDAY  EVENING,  FEBRUARY  11,  1910 


ffiuria  hi  ffiammermnor 


<5a0t 

Edgar,  of  Ravenswood  . Florencio  Constantino 
Henry  Ashton,  of  Lammermoor  Rodolfo  Fornari 
Norman,  Follower  of  Henry  . . Roberto  Vanni 
Raymond,  Chaplain  to  Henry  . Giuseppe  Perini 
Arthur Ernesto  Giaccone 


There  has  been  from  time  immemorial  a deadly 
feud  between  the  houses  of  Ashton  and  Ravens- 
wood which  explains  the  secrecy  imposed  upon  the 
lovers.  Sir  Edgar  is  dispatched  by  the  State  on  an 
urgent  mission  to  France  and  leaves  hastily  after 
having  exchanged  vows  of  fidelity  with  Lucy. 
During  his  sojourn  abroad  Sir  Edgar  sends  many  a 
proof  of  his  fidelity  to  Lucy ; they  are,  however, 
intercepted  by  L ’id  Ashton,  who  has  discovered 
the  lovers’  secret.  In  order  to  break  up  this  love 
affair,  Lord  Ashton  forges  a paper  which  convinces 
the  poor  girl  that  Edgar  is  faithless  to  her.  Lord 
Ashton  then  points  out  how  her  marriage  with 
Bucklaw  would  save  him  and  their  ancestral  home 
from  shame  and  ruin,  and  Lucy  despairing  of  ever 
seeing  her  lover  again,  and  to  save  her  brother, 
Lord  Ashton,  consents  to  the  proposed  marriage. 
Edgar  unexpectedly  returns  just  as  the  ceremony  is 
ended.  He  sees  the  contract  of  marriage  signed  by 
Lucy,  and  refusing  to  listen  to  her  explanation,  he 
curses  her,  tearing  from  her  finger  the  ring  he  gave 
her  at  parting.  Amid  the  festivities  of  the  guests, 
after  the  newly  wedded  pair  have  retired,  groans  are 
heard  proceeding  from  the  nuptial  chamber.  Lord 
Bucklaw  is  discovered  bleeding  to  death.  Lucy 
stricken  to  the  very  heart  by  Edgar’s  words,  goes 
mad,  and  in  the  bridal  chamber  stabs  her  husband 
with  his  own  sword.  Lucy,  now  in  wild  mania 
brandishes  the  sword  of  her  husband.  Soon  her 
senses  return  but  only  as  life  departs.  The  terrible 
event  precipitates  her  death,  and  awakes  remorse  in 
the  heart  of  Lord  Ashton.  Sir  Edgar,  returning  to 


Lucy,  Henry’s  Sister  . . . Lydia  Lipkowska 
Alice,  Attendant  on  Lucy  . . Virginia  Pierce 

Followers  of  Henry,  Inhabitants  of  Lammermoor, 
Etc. 

g’tiuopsts  Of 

The  scene  is  laid  in  Scotland. 

Act  I.  Park  near  Lammermoor  Castle. 

Act  II.  Scene  I. 

Interior  of  Lammermoor  Castle. 

Scene  II. 

Reception  Hall  in  Lammermoor  Castle. 

Act  III.  Scene  I. 

Vestibule  in  Lucia’s  Apartments. 

Scene  II. 

Burial  Ground  of  Ravenswood. 


Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Scenery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Coatumea  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

Wigrnaster,  Vittore  Miglietti, 

Propertiea  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 

Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Warren. 

Official  Surgeon,  Dr.  G.  De-Amezega. 


take  a last  look  upon  Lucy,  whom  he  loved,  finds 
that  she  has  been  faithful  to  him  unto  death.  Sir 
Edgar,  now  learning  of  the  deception  which  had 
been  practised  by  Lord  Ashton  upon  the  faithful 
Lucy,  and  bitterly  regretting  the  cruel  words  which 
he  has  spoken  to  her,  and  realizing  that  it  is  now 
too  late  to  make  amends,  commits  suicide. 

Donizetti’s  music  is  full  of  graceful  and  tender 
melody.  The  instrumentation  is  ineffective  and 
often  noisy,  suggesting  strongly  that  the  work  was 
conceived  at  the  piano  and  not  in  an  orchestral 
spirit. 

Lucia  di  Lammermoor  was  originally  produced 
in  Naples  about  the  year  1835,  the  cast  on  that 
occasion  being  Persiani,— de  Angeli— Purto  and 
Duprez.  It  has  been  a favorite  role  for  most  of  the 
world’s  great  prima-donnas,  but  undoubtly  the 
greatest  impersonator  of  the  name  part  was  Jenny 
Lind,  whose  scene  was  not  only  vocally  but 
also  dramatically  magnificent,  masterly  and  unap- 
proachable. 


MME.  LIPKOWSKA 
jjp*  SCORES  A TRIUMPH 

TREMENDOUS  OVATION 

FOR  RUSSIAN  SINGER 


It  Followed  Her  Singing  of  “Mad 
WZ]  Scene”  Aria,  and  Has  Rarely- 
Been  Equaled  in  Boston  History. 

Donizetti’s  opera,  “Lucia,”  was  sung  last 
evening  at  the  Boston  Opera  House  with 
this  'cast: 

Edgar,  of  Ravenswood Florencio  Constantino 

Henry  Ashton,  of  Lammermoor.. Rodolfo  Fornari 

Norman,  Follower  of  Henry Roberto  Vanni 

Raymond.  Chaplain  to  Henry. . ..Giuseppe  Perini 

Arthur Ernesto  Giaconne 

Lucy,  Henry’s  Sister Lydia  Lipkowska 

Alice,  Attendant  on  Lucy Virginia  Pierce 

Conductor,  Conti. 

It  was  LIpkowska's  night.  The  ovation 
she  received  l\as  not  been  paralleled  in  the 
new  opera  house,  and  It  is  doubtful  If  such 
unanimous  and  tremendous  applause  is 
ever  witnessed  in  any  theatre.  After  her 
singing  of  the  aria  well  known  as  the- 
“Mad  scene,”  she  was  recalled  several 
times  during  which  from  all  parts  of  the 
house  came  cries  of  "bravo.”  She  re- 
sponded  to  eight  recalls  before  the  curtain, 
so  amid  the  wildest  kind  of  enthusiasm.  It 
was  a well  earned  triumph.  During  her 
brou  ringing  in  this  scene  she  held  rapt  atten- 
in  E t'on-  14  was  an  interpretation  of  a well- 
nigh  “hackneyed”  aria  that  the  audience 
j soon  realized  was  different.  As  she  pro- 
ceeded, it  knew  that  here  was  an  artist 
l who  was  handling  an  old  situation  with 
I new  and  quieter  methods  than  those  to 
I which  we  have  been  accustomed. 


When  the  curtain  fell  it  was  impossible 
to  further  control  the  pent-up  emotions,  to 
which  one  and  all  gave  vent  in  an  outburst 
of  applause  seldom  equalled. 

LIpkowska’s  art  is  of  the  highest  order. 
Her  conception  of  the  role  of  the  unfortu- 
nate bride  and  her  portrayal  of  the  char- 
acter is  as  superb  as  it  is  different.  She 
is  pre-eminently  fitted  vocally  and  physi- 
cally for  this  role,  and  in  parts  which,  re- 
quire florid  style,  she  was  more  subtle  than 
many  Lucias  we  have  heard,  and  gained 
her  effects  without  the  wild,  unfettered  and 
meaningless  gesticulations  usually  accom- 
panying the  singing  of  this  role. 

I Constantino  never  sang  nor  acted  better 
than  he  did  last  night.  The  union  of  these 
3 two  artists  made  the  evening  memorable. 
s He  was  recalled  three  times  after  the  fall 
of  the  curtain  at  the  end  of  the  last  act. 

1 This  must  be  recorded  as  an  unusual  oc- 
currence, and  proves  Mr.  Constantino’s 
work  last  night  was  the  best  effort  he  has 
made  in  Boston. 

Mr.  Fornari’s  acting  throughout  the  even- 
ing was  strong,  intense  and  effective.  He 
has  greatly  improved  since  his  first  ap- 
pearances here.  Mr.  Perini  as  Raymond 
ably  sang  the  part  that  fell  to  him,  giv- 
ing it  the  requisite  decorum  that  becomes 
a chaplain. 

Miss  Pierce  has  grown  vocally  and  his- 
trionically during  her  short  operatic  ex- 
perience, and  her  voice  now  reaches  the 
audience  with  a greater  breadth  and  ful- 
ness of  tone  than  formerly. 

The  chorus  sang  with  its  usual  tone  of 
fine  quality  and  their  costumes,  which 
have  not  the  general  bedraggled  appear- 
ance of  the  average  opera  company,  lend 
a picturesque  and  satisfying  detail  to  the 
stage  picture. 

The  reception  hall  scene  in  the  second 
act  was  one  of  great  beauty  and  elicited 
applause 'as  the  curtain  rose.  The  singing 
of  the  “sextette”  in  this  act  was  finely  ren- 
dered. It  was  thrilling  and  will  stand  out 
as  one  of  the  bright  spots  in  the  company’s 
achievements.  A repetition  was  demanded. 
We  know,  of  no  other  ensemble  piece  that 
has  received  such  long  sustained  and  in- 
sistent applause  as  this  last  night.  Any- 
one who  was  not  electrified  by  the  per- 
formance of  this  number  is  insulated  to  a 
high  degree,  and  they  know  not  what  they 
missed.  It  is  pleasant  to  say  that  we  saw 
few  who  were  thus  afflicted.  It  is  mo- 
ments of  enthusiasm  like  last  night’s  that 
impel  a certain  type  of  emotional  young 
ladies  to  climb  over  the  footlights  and 
steal  a kiss.  It  was  the  same  variety  of 
excitement  that  reigns  during  the  summer 
months  in  the  baseball  park  opposite  the 
opera  house,  when,  with  three  men  on 
bases,  the  next  man  up  makes  a home-run. 

The  orchestra,  under  the  command  of 
Mr.  Conti,  played  Donizetti’s  music  splen- 
idly,  and  it  is  plainly  apparent  that  the 
five  weeks’  practice  together  while  on 
tour,  has  greatly  improved  this  important 
branch  of  the  company.  F.  M.  W. 
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HENRY  RUSSELL,  Managing  Director 
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grand  operatic  concert 
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waS'h?™”  is  quite  a fad  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 
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A place  to  uu  found  the  finest  cuisine  in  New 

England 'and  sPrvTce  unexcelled,  »i,h  music  of  course,  .he 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 
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are  artistic.  To  dine  here  is  to  experience  some- 
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OPERA  BUREAU 


^torg  nf  Manama  Hutterflg 

Even  in  the  realm  of  opera,  history  repeats 
itself,  and  like  that  great  favorite  “ Carmen,” 
“Madam  Butterfly  ” was  not  well  received  when  it 
was  first  produced  at  La  Scala  in  Milan,  Feb.  17, 
1904.  Notwithstanding  that  the  cast  was  a strong 
one,  including  Resina  Storchio,  in  the  title  role, 
Giaconia,  Zenatello,  De  Luca  and  Pini  Corso,  the 
critical  Milanese  public  expressed  their  displeasure 
by  hissing.  Puccini  received  the  blow  like  a man, 
set  to  work,  and  shortly  after  reproduced  his  opera — 
much  altered — in  Rome  and  Milan,  this  time  with 
great  success.  The  plot  was  taken  from  the  drama- 
tized version,  by  David  Belasco,  of  John  Luther 
Long’s  powerful  story.  It  was  a huge  success  in 
both  hemispheres  as  a play,  and  Puccini  instructed 
his  two  faithful  collaborators,  Illica  and  Giacosa,  to 
prepare  an  operatic  libretto  for  him  to  work  on. 
Beautifully  have  they  done  their  work. 

Like  most  powerful  dramas  the  story  is  simple 
and  unhampered  by  counterplots.  The  lines  are 
bold  and  clear. 

Pinkerton,  a young  officer  in  the  U.  S.  Navy, 
with  his  ship  quartered  in  Japanese  waters,  has 
leased  a bungalow  at  Nagasaki,  and  has  contracted  a 
Japanese  marriage  according  to  the  laws  of  Japan, 
with  a sweet  and  innocent  little  native  maid, 
Cho-Cho-San  (Madama  Butterfly.)  Time  passes, 
and  Pinkerton’s  ship  is  ordered  home ; he  carelessly 
promises  his  little  Japanese  bride — who  has  become 
deeply  attached  to  him,  and  looks  on  him  as  her 
husband  from  an  American  point  of  view — that  he 
will  return  “ when  the  red -breasted  robins  are 
nesting.”  She  has  patiently  waited  three  years, 
trusting  to  his  promises  and  fidelity.  Many  rich 
Japanese  have  sought  her  hand,  in  vain.  In 
Act  II,  Sharpless,  the  American  Consul,  comes  to 
deliver  a message  from  Pinkerton  to  Butterfly,  to  the 
effect  that  he  is  married  and  can  never  return  to  her. 
Sharpless,  whose  tender  heart  is  deeply  touched  by 
her  devoted  affection  for  Pinkerton,  has  not  the 
courage  to  break  the  cruel  news  to  her.  She  shows 
him  her  baby  son,  of  whose  existence,  no  one 
has  been  aware,  and  he  goes  away  promising  to 
inform  Pinkerton  of  his  son’s  existence.  A gun- 
shot is  heard,  and  to  Butterfly’s  joy,  she  and 
her  faithful  serving  maid,  Suzuki,  recognize  Pinker- 
ton’s ship,  which  is  entering  the  harbor.  Butterfly 
now  feels  that  everybody  was  wrong  in  assur- 
ing her  that  Pinkerton  would  never  return,  and 
that  her  long,  patient  vigil  is  about  to  be  rewarded. 
They  hastily  prepare  the  little  bungalow  for  his 
arrival,  strewing  flowers  everywhere.  All  through 
the  night  she  waits  and  waits,  and  when  the  morn 
has  come,  she  is  still  watching  with  a bursting 
heart,  and  hoping  against  hope.  Suzuki  induces 
her  to  go  and  rest.  No  sooner  has  she  gone,  than 
Sharpless,  Pinkerton  and  his  wife,  enter.  When 
Pinkerton  hears  about  Butterfly’s  long  devotion  and 
suffering,  he  is  too  ashamed  to  face  her,  and,  like  a 
coward,  leaves  his  wife  and  Sharpless  to  explain 
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First  intermission  will  be  25  minutes. 
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Owing  to  the  State  Laws  prohibiting  the  appearance  of 
children  on  the  stage,  the  management  is  obliged  to  substitute 
a doll  In  place  of  the  child  in  the  last  two  acts. 


Butterfly  . . . . 

. Alice  Nielsen 

Suzuki  . . . . 

. Elvira  Leveroni 

Kate  Pinkerton 

. Elena  Kirmes 

F.  B.  Pinkerton  . 

Christian  Hansen 

Sharpless  . . . . 

Rodolfo  Fonari 

Goro 

Ernesto  Giaccone 

Principe  Yamadori 

. Attilio  Pulcini 

Lo  Zio  Bonza 

Francis  Archambault 

Yakuside  . 

. John  Mogan 

11  Commissario  Imperiale 

. Giuseppe  Picco 

L’Ufficiale  Del  Registro 

. . C.  Stroesco 

La  Madre  Di  Cio-Cio-San 

. E.  Martuccia 

La  Cugina  ....  Virginia  Pierce 
Period  1900.  Nagasaki,  Japan. 

§>attapaia  of 

Act  I.  A cottage  on  the  hill  of  Nagasaki  Bay 
Act  II.  Interior  of  Butterfly’s  Cottage. 

Act  III.  Same  as  Act  II. 
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matters  to  her.  When  Butterfly  realizes  everything, 

she  promises  Mrs.  Pinkerton  that  her  husband 
shall  have  his  son,  if  in  half  an  hour’s  time  he  will 
come  and  fetch  him.  Butterfly,  left  alone,  makes 
preparations  for  death,  kisses  her  little  son  good- 
bye, and  then  cuts  her  throat.  Although  there 
are  great  musical  moments,  one  cannot  say  that  this 
is  Puccini’s  masterpiece.  He  has  written  strong 
and  consistently  dramatic  music.  Undoubtedly  the 
interest  is  centered  in  the  story  and  action  of  the 
play,  which  admits  of  great  local  atmosphere.  The 
music  at  times  is  reminiscent  of  “La  Boheme,”  and 
is  more  inclined  to  favor  a certain  musical  form  of 
expression,  than  the  fitting  of  its  phrazeology  to  the 
character  it  is  meant  to  portray. 

Everybody  must,  however,  be  grateful  to  Puccini 
for  not  having,  like  so  many  other  composers,  spoiled 
in  his  treatment,  the  dramatic  intensity  of  the  work 
His  orchestration  is  throughout  interesting  and 
scholarly.  The  work  was  first  performed  in  America 
in  1906  by  Henry  W.  Savage’s  Company.  A won- 
derful performance  both  vocally  and  histrionically 
was  then  given  of  Butterfly,  by  the  Hungarian 
soprano,  Elza  Szamosy,  who  had  been  personally 
chosen  by  Puccini. 


ANTIQU 

BELOW  we  copy  portion  of  a letter  received  from 
comprehensive  collection  of  Oriental  rugs  in  * 

“ Messrs.  John  H.  Pray  & Sons  Co., 

Gentlemen : — 

In  a long  search  for  rare  Orient 
far  East,  I did  not  find  a house  which 
really  old  and  worthy  rugs  and  carpets] 
weeks  ago. 

I refer  to  rugs  which  adhere  to  t 
fabrication. 

You  have  rugs  in  your  stock  the, 
made  again.  I find  some  pieces  which  | 
that  I feel  impelled  to  suggest  to  you  j 
as  they  deserve  and  not  throw  them  in» 

Veil 

We  have  twenty-two  Antique  rugs  that  are 

some  of  them  have  been  in  our  stock  for  ten  years;  seventeen  years  ago,  and  which 

in  Europe.  ^ ^ 

JOHN  H.  PRAY  & SONS  CO. 

646-658  Washington  St.,  Boston,  Mass. 
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Mimi,  a Flower  Girl Alice  Nielsen 

Musetta,  a Grisette  ....  Eugenia  Bronskaja 
Rodolfo,  a Poet  . . . Florencio  Constantino 


Marcello,  a Painter 
Colline,  a Philosopher  . . . 

Schaunard,  a Musician  . . . 

Alcindoro,  a Councillor  of  State 
Benoit,  a Landlord  .... 

Un  Doganiere 

Parpignol  


Raymond  Boulogne 
Jose  Mardones 
Attilio  Pulcini 
. John  Mogan 
Luigi  Tavecchia 
Howard  White 
C.  Stroesco 


Students,  Work  Girls,  Citizens,  Shop-keepers, 
Street  Venders,  Soldiers,  Restaurant  Waiters, 
Boys,  Girls,  Etc. 


Time 


about  1830. 


Place 


In  Paris. 


dgnupata  of  &mtrrij 

Act  I.  In  the  Attic,  showing  a spacious  window, 
from  which  one  sees  an  expanse  of  snow 
laden  roofs. 

Act  II.  Conference  of  streets  in  Latin  Quarter, 
showing  Cafe  Momus. 

Act  III.  The  Hell  Gate.  Through  the  gate  one  sees 
the  way  to  Orleans. 

Early  morning  of  a day  in  February. 

Act  IV.  In  the  Attic,  showing  a spacious  window 
overlooking  Paris.  In  the  Springtime. 
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Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

(Htjr  Eos?  (&ardrtt. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

Palm  lama. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 
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§>targ  of  3Jfaust 

But  few  opera-goers  are  aware  that  Faust  was 
first  presented  to  the  Parisian  public  as  an  opera- 
comique,  in  the  accepted  French  meaning  of  the 
word — with  dialogue  spoken  at  intervals,  as  in  Car- 
men and  Manon — and  that  it  was  a failure.  The 
work  first  saw  daylight  at  the  Theatre  Lyrique, 
March  19,  1859,  with  the  following  cast:  Miolan 
Carvalho,  Marguerite ; Faivre,  Siebel ; Barbot, 
Faust;  Balanque, Mephistopheles.  In  1869,  the  3rd 
of  March,  it  was  revived  at  the  Academie  Imperiale 
de  Musique — the  present  Opera  House  in  Paris — 
under  its  present  Grand  Opera  form,  with  recitatives 
replacing  the  spoken  dialogue,  and  was  an  immense 
success.  On  this  occasion,  Christine  Nilsson  was 
Marguerite ; Colin  was  Faust,  and  Faure  was 
Mephisto.  One  may  say,  without  exaggeration  that 
it  deservedly  holds  the  place  of  honor  in  the  annals 
of  opera  repertory.  Its  popularity  is  absolutely 
unquestioned.  Even  in  Vienna,  where  there  was 
a strong  critical  tide  of  feelings  against  the  work,  as 
being  a desecration  of  Goethe’s  masterpiece,  the 
opera  had  a record  run,  which  has  never  been 
equalled  by  any  other  work.  The  simple  beauty  of 
its  pure  melodies,  has  won  the  day  everywhere,  in 
spite  of  race  feeling,  or  professional  jealousies. 
Gounod  made  all  his  preparations  and  studies  to 
enter  the  Catholic  Church,  but  on  the  very  eve  of 
taking  Holy  orders  he  changed  his  mind.  One  feels 
the  strong  ecclesiastical  tendency  throughout  his 
score  of  Faust.  An  outline  of  Goethe’s  story  as 
utilized  by  Gounod’s  librettists,  Michel  Carr6  and 
Jules  Barbier,  is  as  follows  : A certain  aged  Doctor 
of  Science  and  Chemistry,  by  name  Faust,  disap- 
pointed with  the  results  of  his  life’s  work  in  particu- 
lar, and  the  world  in  general,  is  on  the  point  of 
drinking  poison,  when  the  gay  song  of  youths  and 
maidens  brings  his  thoughts  back  to  his  early  youth 
and  its  joys.  In  an  access  of  rage  he  throws  aside 
the  poison,  and,  cursing  his  Creator,  science,  and 
all  earthly  knowledge,  calls  upon  the  Devil  to  appear. 
Mephistopheles  comes  in  response  to  his  appeal 
and  asks  him  his  wish.  In  Goethe's  Faust,  the 
Devil  comes  in  the  shape  of  a dog,  which  the 
Doctor  was  sheltering.  Mephisto  offers  Faust 
wealth,  power,  knowledge,  but  no,  he  wants  youth, 
with  its  companion,  love.  Mephisto  will  accomplish 
this  supernatural  feat,  if  Faust  will  sign  a document 
by  which  he  sells  his  soul  to  the  Devil ; until  death 
Mephisto  will  serve  Faust ; after,  in  hell,  the  posi- 
tions will  be  reversed.  Seeing  that  Faust  still  hesi- 
tates, Mephisto  conjures  up  a vision  of  a pure  and 
lovely  girl,  Marguerite  by  name.  Faust  hastily  signs 
and  the  miracle  is  performed.  He  meets  Marguerite, 
who  falls  in  love  with  him,  after  the  way  has  been 
skillfully  prepared  by  Mephisto.  An  inopportune 
young  beau.  Siebel,  is  removed  out  of  the  way,  and 
woman’s  natural  coquettry  is  flattered  by  a gift  of 
jewelry.  The  odds  are  too  many  for  poor,  sweet, 
simple  Marguerite,  and  she  succumbs.  Abandoned 
by  her  lover,  shunned  by  her  girl  friends,  and  cursed 
by  her  brother,  who  returns  from  the  wars  only  to 
discover  his  beloved  sister’s  shame,  the  poor  girl 
goes  mad  and  strangles  her  child.  Mephisto  has 
enticed  Faust  away  from  Marguerite,  and  sought  to 
blot  out  her  memory  from  his  mind.  He  takes 
Faust  to  his  kingdom  in  hell,  and  introduces  him  to 
all  the  fallen  beauties — Helen  of  Troy,  Cleopatra, 
Phrynde,  etc.,  etc. — this  is  where  the  famous  ballet 
takes  place,  which  is  rarely  done  outside  of  Paris, 
Milan,  Moscow  and  St.  Petersburg,  as  a first  rate 
ballet  is  required  to  execute  it — but  in  the  middle  of 
the  Devil’s  orgies,  the  vision  of  Marguerite  appears 
and  Faust  forces  Mephisto  to  take  him  straight  back 
to  her.  In  the  depth  of  night  they  penetrate  into 


her  prison,  and  Faust  seeks  to  induce  her  to  go 
away  with  him.  The  poor  demented  creature  but  . 
half  recognizes  him;  her  thoughts  ramble  from 
their  first  meeting  to  the  present  time ; she  shrinks  j 
from  the  Devil,  who  would  draw  her  into  his  net  . 
with  Faust.  She  in  fancy,  sees  blood  on  her  lover’s  ' 
hands — her  brother’s — and  wrenching  herself  out  of  ! 
his  arms,  dies  calling  upon  the  Almighty  to  receive 
her  soul.  The  prayer  is  heard,  as  Mephisto  descends  ' 
| into  the  depths  of  hell  with  Faust.  This  gem  of  | 
the  French  school  is  not  only  rich  in  melodic  inspi- 
ration, which  are  too  numerous  to  enumerate  here,  j 
- but  is  most  scholarly  in  construction  and  orchestra-  j 
tion.  It  is  not  modern  orchestration,  such  as  the 
later  Wagner  & Strauss  have  accustomed  us  to,  but  i 
an  older,  and  yet  fine  school,  full  of  pleasing,  rich 
and  sonorous  orchestral  effects,  brought  out  in  bril- 
liant style  by  a perfect  exposition  of  fugue  and  coun- 
terpoint. Well  may  this  work  serve  as  a beautiful 
model  to  the  many  deluded  aspirants  to  operatic 
fame,  who  are  now  groping  about  amongst  dis- 
cordant and  unresolved  disharmonies,  with  no  goal 
in  sight  but  realism  in  all  its  grim  and  blattant 
exhibition  of  the  ugly  and  uncanny  in  life. 

Valentine’s  famous  aria  in  Act  II,  did  not 
figure  in  the  original  score,  but  was  composed  later 
for  Santley,  the  English  baritone,  when  he  created 
the  part  in  England.  It  is  never  sung  in  Paris. 

1 One  peculiarity  of  the  part  of  Marguerite,  is,  that  it 
can,  and  has  been  sung  by  light,  lyrical  and  dramatic 
. sopranos,  to  wit,  the  following  great  prima  donnas, 

I have  all  won  honors  in  their  Jmpersonations  of 
Goethe’s  heroine,  Patti,  Melba,  Marie  Roze,  besides 
\ the  two  mentioned  above,  and  others  innumerable. 
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NOTE. — Special  Attention  given  to  Opera  Patronage. 
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FIRST  PERFORMANCE  OF 

~WL  EFISTOFELE 

BY  ARRIGO  BOITO 

FRIDAY,  FEBRUARY  18,  AT  7.45  SHARP 


Attention  is  called  to  the  special  beauty  of  the  Prologue  and 
it  is  respectfully  requested  that  the  public  be  seated  by  7.40  P.M. 
so  that  there  shall  be  no  interruption  during  its  performance. 

In  consequence  of  the  elaborate  nature  of  the  scenery,  the 
following  intermissions  have  been  arranged : 

Between  the  Prologue  and  the  first  act  . . 5 minutes 

Between  the  first  act  and  the  first  scene  of  the  second  act,  25  “ 
Between  the  first  scene  and  the  second  scene  of  the 

second  act  ....  no  intermission 

Between  the  second  and  third  acts  . . .15  minutes 


Between  the  third  and  fourth  acts  ...  25 

Between  the  fourth  act  and  the  Epilogue  . . 25 


S>tary  of  HlepljistnpIjelFB 

The  story  of  Boito’s  opera  is  directly  drawn 
from  Goethe's  “ Faust.”  It  follows  the  great  poet’s 
masterpiece  more  accurately  than  the  libretto  on 
which  Gounod  worked,  and  is  altogether  a deeper 
work  philosophically. 

“ Mephistopheles,”  in  the  prologue,  is  repre- 
sented as  hovering  twixt  Heaven  and  earth.  He 
defies  the  power  of  God,  contending  that  his  crea- 
tion, man,  is  but  a weakling,  easily  drawn  to  sin 
and  lost  to  salvation.  “Faust,”  a doctor  and 
philosopher  is  singled  out  by  the  Almigity  as  one 
who  would  resist  the  tempter’s  snares.  “ Mephis- 
topheles ” insists  that  he  can  tempt  “ Faust  ” to  his 
soul’s  damnation,  and  God  accepts  the  challenge. 
The  words  of  God  are  interpreted  by  an  angelic 
choir. 


FRIDAY  EVENING,  FEBRUARY  18,  1910 


JBefiatofelE 


consequence  of  the  elaborate  nature  of  the  s, 
ving  intermissions  have  been  arranged  : 
Between  The  Prologue  and  A 


Between  Act  I and  Act  II  . 

n Scene  1 and  Scene  2 — Act  II 
n Act  II  and  Act  HI 
:n  Act  III  and  Act  IV 
Between  Act  IV  and  Epilogue 


No  Intermission 
IS  Minutes 
25  Minutes 
25  Minutes 


Act  I represents  a fair  at  Frankfort ; crowds  are 
making  merry.  Faust  and  Wagner  are  in  the  gay 
throng,  the  latter  enjoying  the  din  and  confusion, 
despite  his  advanced  years.  They  notice  that  a 
grey  Friar  is  shadowing  their  every  movement. 
Faust  turns  homeward  as  the  evening  falls,  followed 
by  the  Friar. 

Alone,  as  he  thinks,  in  his  study,  Faust  re- 
sumes his  work  meditating  deeply  on  certain 
passages  in  the  Holy  Bible;  the  Friar  then  makes 
his  presence  known,  and  throwing  off  his  disguise, 
reveals  himself  as  Mephistopheles,  who  seeks  but 
the  ruin  and  destruction  of  God’s  creation,  the  earth 
and  man.  Faust  accepts,  on  certain  conditions,  to 
become  his  traveling  companion,  saying,  “ If  thou 
canst  bring  me  an  hour  that  will  cause  me  to  regret 
its  departute,  then  I am  content  to  let  Hell  claim  me 
for  its  victim.” 

Act  II  shows  us  Faust  rejuvenated  and  court- 
ing Margaret  in  her  garden,  under  the  name  of 
Henry,  whilst  Mephistopheles  is  keeping  Martha 
from  interfering  in  the  young  lovers’  doings. 

Scene  II  of  the  same  act  shows  us  the  night  of 
the  Sabbath,  whither  Mephistopheles  has  spirited 
away  Faust,  and  where  the  Devil  presides  over  the 
Satanic  orgies  as  King.  The  revelries  are  inter- 
rupted by  a vision  of  Margaret,  who,  fettered,  sor- 
rowful, and  besmirched  with  blood,  mutely  appeals 
to  Faust’s  repentant  better  self. 

Act  II  shows  us  Margaret  in  prison,  whose 
mind  has  become  unhinged.  Faust,  who  has  com- 
pelled Mephistopheles  to  bring  him  hither,  enters 
and  entreats  Margaret  to  fly  with  him  to  some  far 
away  land ; the  cell-door  is  open,  the  infernal  steeds 
are  waiting  without,  and  all  is  ready  for  a hasty 
flight.  Margaret  is  on  the  point  of  consenting,  but 
the  sight  of  Mephistopheles  makes  her  hesitate, 
she  prays  to  Heaven  for  help  and  dies  whilst  the 
heavenly  hosts  make  known  her  salvation.  Mephis- 
topheles flies  away  with  Faust  to  Greece,  where,  in 
the  fourth  Act,  he  has  brought  the  beautiful  Helen 
of  Troy  back  to  life.  In  her  love,  Faust  forgets  all, 
save  that  she  is  his  ideal  of  beauty,  and  they  pledge 
to  each  other  eternal  love  and  fidelity.  Mephisto- 
pheles, out  of  place  in  these  poetic  surroundings, 
leaves  the  love-trammelled  twain  and  returns  to  the 
orgies  of  the  Brocken  where  he  rules  in  Satanic 
majesty. 

The  epilogue  finds  Faust,  satiated  with  human 
love  and  desire,  back  in  his  laboratory.  Death  is 
nigh,  and  his  conscience  is  full  of  remorse  for  his 
past  life.  Mephistopheles,  afraid  that  he  may 
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Prologue.  In  the  Heavens.  (Scenery  painted  by 
Mr.  Oliver  P.  Bernard,  of  London,  Eng.) 
Act  I.  Scene  1.  Easter  Holiday.  Gate  and  Bas- 
tions of  Frankfort-on-the-Main.  (Scen- 
ery painted  by  Signor  Pietro  Stroppa,  of 
Milan.) 

Scene  2.  Faust’s  Studio.  (Scenery  by 
Sig.  P.  Stroppa.) 

Act  II.  Scene  1.  Garden  Scene.  Marguerite’s 
House.  ( Scenery  by  Mr.  O,  P.  Bernard.) 
Scene  2.  The  Sabbath  Night.  Valley  of 
Schirk  and  Brocken.  (Witch  Rock.) 
(Scenery  by  Sig.  P.  Stroppa.) 

Act.  III.  Part  1.  A Prison.  (Scenery  by  Mr.  O. 
P.  Bernard.) 

Act  IV.  Part  2.  Classic  Sabbath  Night.  On  the 
Shores  of  the  Penejos  River.  (Scenery 
by  Mr.  G.  P.  Bernard.) 

Epilogue.  Faust  s Studio.  (The  Death  of  Faust). 
(Scenery  by  Sig.  P.  Stroppa. 

Mason  & Hamlin  Pianos  used 


Milan  Agent.  Mr.  Franco  Fano. 

Scenery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  ol 
Venice. 

Wigmaater,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr,  R.  F.  Brunton  of 
London,  Eng. 

Foreign  Properties,  by  E.  Rancati.  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezega. 


<yet  escape  him,  seeks  to  tempt  him  afresh,  but 
appealing  to  God,  Faust  resists.  In  vain  the 
Devil  conjures  up  beautiful  sirens,  who*  seek  to 
tempt  Faust  with  their  charms,  as,  after  a brief  hesi- 
tation, he  flies  to  the  Holy  Bible,  sinks  near  it  in 
fervent  prayer,  and  dies,  with  the  name  of  his 
Maker  on  his  lips. 

Mephistopheles  defeated  in  his  very  challenge, 
sinks  into  darkness  as  the  celestial  choir  glorifies 
Heaven’s  victory. 

Although  Boito  is  of  course  much  better  known 
as  a librettist  than  a composer,  (his  name  being 
inseparably  associated  with  Verdi),  the  work  musi- 
cally is  a great  one,  full  of  tender  and  pure  melody; 
love,  tragedy,  suffering  and  joy  being  vividly  and 
individually  portrayed  in  strong  and  true  colors. 

It  is  a difficnlt  opera  to  cast  properly,  as  the 
several  parts  make  great  demands  on  the  vocal 
power  and  range  of  their  interpreters.  The  greatest 
dramatic  sopranos  of  the  world  have  won  laurels 
doubling  the  parts  of  Margaret  with  that  of  Helen, 
among  the  most  noted  may  be  mentioned,  Marie 
Roze  and  Christina  Nilson. 

Mephistopheles  was  first  performed  in  Boston 
in  1880,  at  the  Globe  Theatre,  when  that  great 
French  artist,  Marie  Roze,  made  a unanimous  and 
never  to  be  forgotten  impression  by  her  magnificent 
singing  and  acting  as  Margaret  and  Helen  of  Troy. 
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ANTIQUE  RUGS 

D ELOW  we  copy  portion  of  a letter  received  from  the  private  collector  who  has  the  largest  and  most 
U comprehensive  collection  of  Oriental  rugs  in  this  country  and  probably  in  the  world ; — 


“ Messrs.  John  H.  Pray  & Sons  Co.,  Boston,  Mass. 

Gentlemen : — 

In  a long  search  for  rare  Oriental  rugs,  which  has  taken  me  into  the 
far  East,  I did  not  find  a house  which  as  far  as  I could  see  carried  so  many 
really  old  and  worthy  rugs  and  carpets  as  I found  in  your  stock  some  two 
weeks  ago. 

I refer  to  rugs  which  adhere  to  the  old  standards  in  color,  design  and 
fabrication. 

You  have  rugs  in  your  stock  the  kind  and  quality  which  will  never  be 
made  again.  I find  some  pieces  which  are  so  absolutely  genuine  and  worthy 
that  I feel  impelled  to  suggest  to  you  that  you  give  them  such  appreciation 
as  they  deserve  and  not  throw  them  into  your  stock  as  merchandise. 

Very  sincerely,” 

We  have  twenty-two  Antique  rugs  that  are  absolutely  genuine,  in  color,  design  and  weave: 
some  of  them  have  been  in  our  stock  for  ten  years. 

Last  week  we  sold  an  antique  carpet  purchased  in  London  seventeen  years  ago,  and  which 
brought  a price  commensurate  with  its  worth.  It  cannot  be  duplicated  commercially  either  here  or 
in  Europe. 

JOHN  H.  PRAY  & SONS  CO. 

646-658  Washington  St.,  Boston,  Mass. 
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Synopsis  of  ^rettery 

Act.  I.  A Room  in  the  House  of  Don 

Pasquale. 


Act.  II.  Scene  1. 
Scene  2. 


Norina’s  Elegant  Apartments. 

A Room  in  the  House  of  Don 
Pasquale. 


Act.  III.  Scene  1. 
Scene  2. 


A Room  in  the  House  of  Don 
Pasquale. 

Garden  in  the  Palace  of  Don 
Pasquale. 


HENRY  RUSSELL 


Director 


lirrotifc  Pmofc 
irantti  Hrrk 

§>aturfcay  Matinee,  ifchruary  19,  1910 

®mt  ptaqitale 

Opera  in  Three  Acts 
BY  DONIZETTI 
(In  Italian) 


FOLLOWED  BY 


Followed  by  the 

<$ranft  (forpa  Dc  pallet  of  tijc 

Sastrm  ©pent  Gfompatty 

in  the 

‘‘lance  nf  tlje  Sjoura” 

From  the  Opera,  “La  Gioconda” 


Mason  & Hamlin  Pianos  used 


4ilan  Agent.  Mr.  Franco  Fano. 

cenery  Painted  by  Mr.  P.  Stroppa  oi  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 
ostumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

'oreign  Costumes  by  C.  Chiappa,  ol  Milan,  and  E.  Ascoli  of 
Venice. 

Vigmaster,  Vittore  Miglietti, 

Toperties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 

oreign  Properties,  by  E.  Rancati,  of  Milan, 
hoes  provided  by  8.  Capezio,  ol  New  York. 

'ffidal  Photographer  to  Boston  Opera  Co.,  Elmer  C'nickering. 
‘rogramme  printed  by  Croke  Printing  Co. 

Ifhcial  Physician,  Dr.  Emerson. 

Official  Surgeon,  Dr.  Q.  De-Amezcga. 
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FROM  THE  OPERA  “GIOCONDA” 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 


#tnry  nf  Son  Posqual? 


&tonj  nf  dfanrUma  Susttrana 


The  plot  of  this  most  successful  opera-bouffe  is 
like  most  of  its  fellows,  trivial,  and  rather  impos- 
sible. 

Don  Pasquale,  an  old  confirmed  bachelor, 
blessed  with  riches  and  a credulous  nature,  has 
decided  to  disinherit  his  nephew  and  heir,  Ernesto, 
as  he  will  not  marry  a wife  of  his  choice,  and  him- 
self enter  the  bonds  of  matrimony.  Ernesto  is 
secretly  in  love  with,  and  beloved  by  a sweet,  pretty 
but  impecunious  young  girl,  by  name  Norina.  Don 
Pasquale  goes  to  consult  an  old  friend  of  his, 
Doctor  Malatesta,  who,  being  a great  friend  of 
Ernesto,  concocts  a little  plot.  He  introduces  to  the 
Don,  who  has  asked  him  to  find  him  a wife,  this 
same  Norina,  passing  her  off  as  his  neice.  The 
Don,  captivated  by  her  demure  sweet  ways  and 
beauty,  at  once  wishes  to  marry  her;  a mock  mar- 
riage is  arranged  by  the  Doctor.  Then  the  fun 
begins.  Norina  becomes  a perfect  shrew,  dismisses 
old  servants,  orders  extravagant  clothes  and  furni- 
ture, boxes  the  Don’s  ears,  and  finally  pretends  to 
have  a lover.  Don  Pasquale  now  only  seeks  to  be 
rid  of  her  at  any  price,  and  resume  his  calm  tran- 
quil mode  of  living.  The  Doctor  suggests  that  he 
should  consent  to  Ernesto’s  marriage  with  the  girl 
of  his  choice,  saying  that  he  knows  her  to  be  a perfect 
match  for  the  shrew.  Don  Pasquale  eagerly  agrees. 
Ernesto  then  comes  forward  and  claims  Norina  as 
his  bride;  the  whole  plot  being  revealed  to  the 
astonished  Don.  He,  however,  forgives  and  blesses 
the  young  couple. 

The  music  is  in  Donizetti’s  best  vein — graceful, 
light  and  melodious ; there  are  many  delightful 
musical  moments,  such  as  the  entrance  of  Norina 
the  quartet,  and  the  exquisite  serenade  in  Act  III. 
The  whole  work  is  dainty  and  refreshing  with  that 
vocal  elaborateness  so  much  in  vogue  in  those  days 
of  the  florrid  school.  When  we  get  to  the  orchestra- 
tion, the  result  is  most  disappointing.  When  the 
Italian  school,  Bellini,  Donizetti  and  company,  first 
invaded  Pans,  they  found  that  Parisians  complained 
bitterly  of  their  sparce  and  elementary  knowledge  of 
orchestral  effects.  The  Italians  in  their  future  works 
crowded  in  as  much  brass  and  percussion  as  pos- 
sible, convinced  that  that  was  what  was  meant  by 
rich  orchestration,  and  quite  oblivious  of  the  fact 
that  their  light  works  needed  the  most  delicate 
orchestral  manipulation.  It  was,  moreover,  pointed 
out  to  them,  that  they  could  get  free  lessons  in 
orchestration  by  going  to  hear  Derlioz’s  symphonic 
masterpieces.  Don  Pasquale  was  first  performed  at 
the  Theatre  Italien,  in  Paris,  Jan.  4,  1843,  with  the 
following  remarkable  cast : Crisi,  Lablache,  Mario 
and  Tamburini.  It  was  first  presented  in  modern 
costumes,  but  later,  when  revived  at  the  Theatre 
Lyrique  in  1864,  the  Louis  XV  period  was  adopted. 
There  has  been  great  controversy  as  to  whether 
Norina  should  be  interpreted  in  the  bold  lines  of  a 
Shakespearian  shrew,  or  not,  many  feeling  that  a 
Xanthippe  rediviva  should  be  ruled  out  as  extrava- 
gant and  unnecessary. 

Don  Pasquale  was  first  performed  in  Boston  in 
1845 — only  three  years  after  its  European  production 
— by  Mr.  and  Mrs.  Seguin  & Co. 


The  scene  is  laid  in  a quiet  rustic  little  village 
in  Sicily,  away  from  the  busy  throng  of  men,  the 
day  is  Easter  Sunday  and  to  all  outward  appearance 
the  villagers  are  at  peace  with  each  other  and 
ready  to  do  honor  to  Christ  arisen.  But  beneath 
the  calm  exterior  a fire  is  raging.  Turiddu,  the  inn- 
keeper’s son,  has  successfully  courted  Lola,  the 
village  beauty,  but  a coquette  at  heart.  Called  away 
for  his  military  service,  he  returns  to  find  her  mar- 
ried to  Alfio,  a wealthy  farmer.  Out  of  wounded 
pride,  he  pays  court  to  Santuzza,  a friend  of  Lola’s. 

| Santuzza  has  a trusting  romantic  nature,  and  suc- 
cumbs to  his  wooing.  Tiring  of  her,  Turiddu 
returns  to  his  first  love,  Lola,  who  encourages  his 
advances.  It  is  here  that  the  action  begins.  About 
j to  become  a mother,  Santuzza,  in  despair,  and  after 
being  brutally  repulsed  by  her  lover,  informs  Alfio 
j of  his  wife’s  unfaithfulness  with  Turiddu.  Alfio 
challenges  him  to  a fight  with  knives.  It  is  accepted 
and  Turiddu  is  killed.  Mascagni’s  music  to  this 
strong  little  pssion-drama,  is  purely  melodic  in 
\ conception,  with  great  beauty  and  originality  of 
inspiration  ; its  construction  and  orchestration  is 
elementary  and  unscholarly.  Mascagni,  who  was 
| an  unknown  little  music  master  in  Cerignola,  a 
small  vlilage  in  the  Appenines,  sent  in  this  work 
to  a competition  organized  by  Sonzogno,  the  Milan- 
ese Editor,  and  won  the  prize  against  all  competitors. 
It  was  produced  at  Rome.  A huge  success,  it  sub- 
sequently was  heard  all  over  the  musical  world. 
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(Karmen 


0j>aBt 

Don  Jose,  Corporal  of  Dragoons 

Escamillo,  Toreador  . 

El  Dancairo,  Smuggler 
El  Remendado,  Smuggler 
Zuniga,  Captain  of  Dragoons 


Paul  Bourrillon 
George  Baklanoff 
. C.  Stroesco 
Ernesto  Giaccone 


Carl  Gantvoort 
Attilio  Pulcini 
Fely  Dereyne 


Morales,  Officer  . 

2armen,  a Gipsy  Girl 
Michaela,  a Village  Maiden  Eugenia  Bronskaja 
Erasquita,  Companion  of  Carmen 


Matilde  Lewicka 


Mercedes,  Companion  of  Carmen 

Bettina  Freeman 

Dragoons,  Smugglers,  Gipsies,  Cigarette-girls, 
Street-boys,  etc. 

’eriod,  . . . 1820  . . Seville. 

Synopsis  df  Scenery 

Vet  1.  A Square  in  Seville. 

Vet  II.  Lilias  Pastia’s  Tavern  on  the  Bastion  in 
Seville. 

Vet  III.  A Rocky  Pass  in  Biscayan  country. 

Vet  IV.  Street  in  Seville,  outside  the  Plaza  Dos 
Toros. 


Mason  & Hamlin  Pianos  used 


iilan  Agent.  Mr.  Franco  Fano. 

cenery  Painted  by  Mr.  P.  Stroppa  oi  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

■oreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

Vigmaster,  Vittore  Mlglietti, 

Topertiea  and  Furniture  made  by  Mr,  R.  F.  Brunton  of 
London,  Eng. 

'oreign  Properties,  by  E.  Rancati,  of  Milan- 
hoes  provided  by  S.  Capezio,  of  New  York. 

'facial  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
‘rogTamme  printed  by  Croke  Printing  Co. 

Ifficial  Physician,  Dr.  Emerson. 

Ifficlal  Surgeon,  Dr.  G.  De-Amezega. 
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Opera  in  Four  Acts 

BY  BIZET 
(In  French) 

Musical  Director  Wallace  Goodrich 

Regisseur  General  Delfino  Menotti 


(Programme  continued  on  second  page  following) 


YS  RELIABLE 


ith  Station  and  Shawmut  Bank. 


tention  given  to  Opera  Patronage. 


SUNDAY  CONCERT  A SUCCESS 

Boston  Opera  Company  Delights 
with  a Varied  Program. 

The  first  Sunday  evening  concert 

by  the  Boston  Opera  Company  since  l_  unil  ” 

Its  return  from  the  West  , XZl&X  jOU  ZtlCTCs 

last  evening.  Mr.  Goodrich  conducted. 

The  program  .was  as  follows:  clcS  Of  CVCfy  description 

Overture  to  Rlenzi Wagner 

Orchestra. 

Aria  from  Pagliacci  “Vesti  la  giubba”  ■' 

Leoncavallo 

Mr.  Idzkowski. 

song  with  orci^str^^Le  cor” Fiegier araine,  Parker’s  Yeung’s,  Lenox, 

Aria  from  Lucia  "Regnava  nel 

Silenzio"  Donizetti 

Mme.  Bronskaja. 

Aria  from  "Ballo  In  Maschera” Verdi 

Mr.  Blanchart.  f 

Aria  from  Tosca  "Vlssl  d’arte”... Puccini 
Mme.  Boninsegna. 

Trio  and  final  chorus  from  "Faust” 

Gounod 

Mme.  Bronskaja,  MM.  Idzkowski,  Nivette 
• Chorus,  organ  and  orchestra. 

Prayer  and  chorus  from  “Cavalleria 

Rusticana”  Mascagni 

Mme.  Boninsegna. 

Chorus,  organ  and  orchestra. 

Songs  with  pianoforte 

Mr.  Blanchart. 

'Dance  of  the  Hours”  from  "Glo-  i , . » 

conda” ponchiein  assachusctts  Avenue 

Orchestra. 

Prayer,  quintet  and  finale  from  “Loh- 
engrin”   Wagner  ""  ~ ” ~ — " " ' “ 

Mmes.  Savage,  Roberts,  MM.  Idzkowski, 

Gantvoort  and  White. 

Chorus  and  orchestra.  _ 

The  concert  was  given  with  great 
success.  Every  soloist  sang  at  least  ; , 

one  encore,  the  orchestra  also  being  BETTER  PLACE 
called  on  for  a repetition  of  its  num- 
bers. Mr.  Goodrich’s  reading  of  the  ^ \ jiP  rt  it  rt  V 

Rlenzi  overture  was  a quiet  one.  The  B ± P J|.  H 

presence  of  the  piano  on  the  stage 

made  it  necessary  to  move  the  second  STON  AND  EXETER  STREETS 
violins  and  brass  so  far  back  that 
their  tone  went  into  the  wings  and 
left  the  orchestra  poorly  balanced. 

Nevertheless,  the  orchestra  played  Jpen  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
better  last  evening  than  at  many  of  s served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  ihe 
the  opera  performances.  vay  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 

Exactly  the  opposite  is  true  of  the  Idds  to  the  charm  on  this  occasion, 
chorus  singers,  who  are  less. mechani- 
cal when  stimulated  by  the  stage  set- 
tings than  they  are  in  concerts.  Their  v place  to  dine  that  is  “different”  amid  unique  and  attractive 
ork  was,  however,  accurate  and  de-  surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
Of  the  soloists,  Mr.  Blanchart  de- >jnest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
special  notice,  as  he  is  less  3efore  and  after  the  opera. 
rell  known  than  the  others.  His 
voice  has  sufficient  power  for  opera 
work,  he  sang  in  tune  and  at  times  T 
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9 appointments  are  artistic.  To  dine  here  is  to  experience  some- 
s thing  out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
n The  finest  music  afternoons  and  evenings. 


popular,  the  last  encore  being  Tosti’s 
“Goodbye,”  sung  in  English — broke  n ^ 

English— and  with  convincing  ges- 
tures. The  other  soloists  are  well  :onveniently  near  everything  has  the  distinct  advantage  of  being 
known  and  won  their  usual  share  of  siness  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness, 
approbation^.  Mr.  White's  part  In  the;)pera  House  and  under  a successful  management,  which  knows 
lesires  and  is  giving  it  to  them. 


last  ensemble  was  excellent. 

The  audience  was  small,  but  made 
up  for  its  numbers  by  most  enthusias- 
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Overture  to  Rienzi  ....  Wagner 

ORCHESTRA 

Aria  from  Pagliacci  “ Vesti  la  giubba”  . 

Leoncavallo 

MR.  IDZKOWSKI 

Song  with  Orchestra  “ Le  Cor  ” . . Flegier 

MR.  NIVETTE 

Aria  from  Lucia  “ Regnava  nel  Silenzio  ” 

Donizetti 

Mme.  BRONSKAJA 

Aria  from  “Ballo  in  Maschera  ” . . Verdi 

MR.  BLANCHART 

Aria  from  Tosca  “ Vissi  d’arte  ” . . Puccini 

Mme.  BONINSEGNA 

Trio  and  Final  Chorus  from  “ Faust”  Gounod 

Mme.  BRONSKAJA.  MM.  IDZKOWSKI,  NIVETTE 
Chorus,  Organ  and  Orchestra 

Elntcrmission 

Prayer  and  Chorus  from  “ Cavalleria  Rusticana  ” 

Mascagni 

Mme.  BONINSEGNA 
Chorus,  Organ  and  Orchestra 

Songs  with  Pianoforte 

MR.  BLANCHART 

“ Dance  of  the  Hours  ” from  “ Gioconda  ” 

Ponchielli 

ORCHESTRA 

Prayer,  Quintet  and  Finale  from  “ Lohengrin  ” 

Wagner 

Mmes.  SAVAGE,  ROBERTS,  MM.  IDZKOWSKI, 
GANTVOORT  and  WHITE 
Chorus  and  Orchestra 

Full  Chorus  of  125  voices,  and  entire  Orchestra  of 
the  Boston  Opera  Company 


Mason  & Hamlin  Pianos  used. 


Milan  Agent.  Mr.  Franco  Fano. 

Scenery  Painted  by  Mr.  P.  Stroppa  oi  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  ot  Milan,  and  E.  Ascoli  oi 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 

Foreign  Properties,  by  E.  Rancati,  oi  Milan- 
Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezega. 


drattii  (ippra 

SEASON  1909-1910 
HENRY  RUSSELL 
Director 

JImok 

Hrrk 

§>undag  Aliening,  ifahruarg  2D,  19 ID 

at  8 o’clock 

(Srattii 

©prraltr 

(ttnnrert 

Musical  Director  Wallace  Goodrich 

At  the  Pianoforte  E.  R.  Simmons 

i Programme  continued  on  second  page  following ) 
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“The  Taxi  cab  that  gets  you  there.” 

Horse  Vehicles  of  every  description 


STANDS — Touraine,  Parker’s  Young’s,  Lenox, 
Thorndike,  South  Station  and  Shawmut  Bank. 

NOTE.— Special  Attention  given  to  Opera  Patronage. 


TAXI  SERVICE  COMPANY,  Back  Bay  4455 
BOSTON  CAB  COMPANY,  Back  Bay  200 
108  Massachusetts  Avenue 


“THE  BETTER  PLACE” 

1§aUl  ICrnax 

COR.  BOYLSTON  AND  EXETER  STREETS 

<3%  (Hra  SUumt. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon  j 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home”  is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

®lj?  Hoar  darfott. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

Stye  Palm  Emmt. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 

The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 

The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 

OPERA  BUREAU  TICKETS  SOLD  NO  FEES  CHARGED 
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<5aat 

Faust  ....  Florencio  Constantino 

Mefistofele Jose  Mardones 

Nereo Roberto  Vanni 

Wagner C.  Stroesco 

Marguerite Alice  N ielsen 

Helen  ....  Celestina  Boninsegna 

Pantalis Maria  Claessens 

Martha  ......  Elvira  Leveroni 

Grand  Corps  de  Ballet 

^gnopaia  of 

Prologue.  In  the  Heavens.  (Scenery  painted  by 
Mr.  Oliver  P.  Bernard,  of  London,  Eng.) 
Act  I.  Scene  1.  Easter  Holiday.  Gate  and  Bas- 
tions of  Frankfort-on-the-Main.  (Scen- 
ery painted  by  Signor  Pietro  Stroppa,  of 

Scene  2.  Faust’s  Studio.  (Scenery  by 
Sig.  P.  Stroppa.) 

Act  II.  Scene  1.  Garden  Scene.  Marguerite’s 
House.  ( Scenery  by  Mr.  O.  P.  Bernard.) 
Scene  2.  The  Sabbath  Night.  Valley  of 
Schirk  and  Brocken.  (Witch  Rock.) 
(Scenery  by  Sig.  P.  Stroppa.) 

Act.  III.  Part  1.  A Prison.  (Scenery  by  Mr.  O. 
P.  Bernard.) 

Act  IV.  Part  2.  Classic  Sabbath  Night.  On  the 
Shores  of  the  Penejos  River.  (Scenery 
by  Mr.  G.  P.  Bernard.) 

Epilogue.  Faust  s Studio.  (The  Death  of  Faust). 
(Scenery  bySig.  P.  Stroppa. 
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Opera  in  Four  Acts 

BY  BOITO 

(In  Italian) 


Arnaldo  Conti 


Regisseur  General 


partly  sold  his  birthright  Thought: 
applause  and  popularity, 
ig  stretches  of  dulness  in  t 
the  opera,  particularly  in 
There  are  points  which 


The  plot  is  undoubtedly  very 
rather  cheap  at  that,  most  of  the  of 

that  same  order,  tiresome  and  c°fa6(„  YYljlwl 

are  naturally  some  good  pages,  ar;1 

between.  The  following  story  * “ 

handed  down  as  a true  one  on  i 

prove  how  narrow-minded  and  col  hoopskirts.  But  there 
must  have  been.  When  the  ope^  that  are  imperishable, 
it  was  pointed  out  to  Scribe,  th< 
plot  portrayed  de  Nevers 

position,  opposed  to  violence  

rather  inclined  to  be  tender-heart]  polnts^of' “instrumentation 
the  Huguenots,  whereas  histo  terly.  in  this  in  M m , , h,  ..r 
brands  him  as  a cruel,  revenge  modern  orchestral  composers 
violent  anti-Huguenotist  sentimei  the  mediaeval  Christians  tres 
even  the  cruel  Catherine  de  Medic 


ike  n 


e of  T 


e t»y  it 


beer  would  on  no  account  chari  tracecl  hom, 
music.  He  had  two  bass  roles  all  njght  was:- 
St.  Bris  and  Marcel,  and  if  de  t Marguerite  d 
treated  as  a villain  be  must  be 


when  we  recall  the  dingy  drawing-room  in 
the  palace,  proving  that  De  Nevers  and  the 
Count  de  St.  Bris  were  in  financial  straits; 
when  all  these  pass  before  our  memory  we 
become  sincerely  grateful  that  we  possess 
the  Boston  Opera  Co.  and  wish  that  there 
were  a few  more  Menottis  to  give  to  other 
American  cities. 

The  concerted  music  by  the  soloists  was 
also  a commendable  point.  Meyerbeer  has 
written  much  effective  work  of  this  kind 
for  the  principal  singers,  the  septette  of 
the  third  act  being  a notable  instance,.  This 
was  given  with  a fervor  that  made  aipends 
for  any  solo  shortcomings. 

The  concerted  singing  in  the  finale  of  the 
second  act  also  calls  for  admiring  comment, 
but  the  work  of  the  great  fourth  act  was 
less  commendable. 

The  soloists,  as  intimated,  were  of  vary 
ihg  degrees  of  merit.  First  and  foremost 
without  any  reservation,  stood  Constantino 
Euse  His  acting  left  something  to  be  desired 


tenor  or  baritone  could  never  p] 


only  the  long-suffering  basso,  tj  peux, 
words,  “Alors  tant  pis  pourl’  1]  Raoul  de  Nangh 

Edouard  De  Reszke 

..Rayr  weij  both  in  ensembles  and  in  solo. 

Ra  Blanchart  made  a good  Count  de  Nevers 

. '.W.'.TBn  alth°uSh  his  tremolo  was  In  evidence  mor< 

DeRotz frequently  than  absolutely  necessary.  Th< 


e Dame  (l'Hor 


changer  pour  ma  musique. 

The  Huguenots  was  produced 
in  Paris  in  1836,  the  role  of  Valet 
by  that  great  singer,  Mme.  Falca 
able  organ  of  three  perfect  octav 


1 voices,  and  hence  the 
became  a species  of  voice,  as  the 
soprano,  contralto,  etc. 


RNING,  FEJBRUAI 


BRILLIANT  PERFORMAK 
OF  “THE  HUGUENt 


EFFECTIVE  SINGING 

BY  CONSTAN1 


Chorus  Work,  as  Usual  With 
ton  Opera  Co.,  Was  Sup 
Ballet  Set  High  Standard. 


By  Louis  C.  Elson. 

'The  Huguenots”  is  the  opera  of 
German  wit  once  said— “The  Cs 
murder  the  Protestants  while  th< 
| make  music  to  it.”  This  opera 
last  night  as  a new  addition  to  the 
tolre  of  our  Boston  company, 
work  which  Is  always  considered  a 
it  of  the  strength  of  an  opera  < 

It  requires  a dramatic  soprano, 
soprano,  a dramatic  tenor,  a mag 
bass  and  baritone,  other  prominent 
a full  orchestra,  a grand  chorus,  t 
ballet,  sumptuous  "mise  en  scene, 
all  of  these  tests  should  be  equa 
could  scarcely  be  expected,  but  th 
dard  achieved  was  one  that  ou 
company  need  not  be  ashamed  of. 

Wagner  attacks  on  Meyerb. 
ihumann  diatribes  against  him,  ha 
the  smoke  of  the  bat 
cleared  and  we  are  now  able  to 
Meyerbeer  more  justly  than  heret 
the  light  of  this  judgment  he 


Count 


Celesti: 

•final  duet,  was  very  effective.  Nivette°  ..  _ 
E also  among  the  excellent  ones  of  the  cast 
He  did  not  look  the  part  as  entirely  at 
',  but  he  sang 


DeCoss 


Count  de  si.  i/rfs  murdered  other  thing 
Gsafj  besides  protestants. 

Of  the  ladies  Mile.  Dereyne  made  a ver 
fine  Urbaln  and  gave  the  very  melodiou 
numbers  in  excellent  style.  We  have  se 
dom  had  a better  Page.  Mme.  Bronskaj 
was  brilliant  enough  in  the  weak  part  (' 
Marguerite  of  Valois.  This  whole  charai 
ter,  in  its  vocal  work,  was  a sop  to  tt 
public  Cerberus  of  Meyerbeer’s  time.  Ti 
20th  Century  no  longer  cares  for  the  meai 
believe,  except  s|  ingless  trills  and  roulades  witli  .which  tl 
•chestra  deserve!  part  is  garnished,  and  the  greatest  arti 
longer  thrill  the  public  with 
must  pay  Mme.  Bronskaja  the  cc 
pliment  of  recognizing  her  good  endeavo 
Mme.  Boninsegna  was  full-toned  and  ac 
ed  dramatically  in  the  part  of  Valentin 
Nevertheless  in  the  fourth  act  we  cot: 
not  but  wish  for  some  of  the  old  cas 


Not  as  brilliant 
old  “Abbey,  Schoeffel  <S 
“ ’twill  serve." 

From  the  orchestral  sta 
was  little  to  do  but  praise, 
recall  any  performance  in 
attention  was  paid  to  this  p< 
work.  Of  course  the  obsolete' 
did  not  play  the  obbligato  to  I 
ing  air.  That  was  given  to 
do,— a substitution  which  is 
where,  we 
Paris.  Tlfie 
only  in  the  thunderous  parts  i can 
ing  of  the  daggers,  but  in  its  ^ Yet 


ibtler  touches  of  the 
weaving  in  of  the  old  chorale 
Burg,”  was  finely  done  and 
the  first  act  was  broadly 
Marcel. 

The  use  of  this  in  the  opei 


■y  dramatic  touch,  for  this  climax.  What  a St.  Bris  Lasalle  used 


practically  the  war-cry  of  the 
It  was  sung  in  battle,  it  x 
prison,  and  from  the  blazing  ! 
martyrs  for  their  faith.  Th 
historical  music.  Therefore 
used  it  on  the  trombones  in 


that  Boston  has  enjoyed  in  this  gre 


Of  course  the  opera  ended  with  the  gre 
duet.  It  always  does  nowadays;  yet  i 
regret  some  of  the  fine  instrumentation 
the  lost  fifth  act  and  the  scene  of  Pa 
in  flames..  Nevertheless  life  Is  too  sh( 
marsch,  and  Mendelssohn  too  to  hope  for  “The  Huguenots”  In  their  « 
the  flute  in  his  reformation  sy  tirety.  and  the  duet  is  not  reached 
nearly  midnight.  


The  chorus-work,  which  has 
in  this  opera,  was,  as  usual  v 
pany,  superb.  The  rataplan, 
scene,  the  litany,  all  the 
trasted  numbers  were  given 
effect. 

The  ballet  also  was  much  superior  to  ph  appreciation 
anything  that  we  have  ever  had  in  this  |ndise. 


with  excellent  ]ne  and  worthy 


opera  in  Boston.  Both  in  the  second  and  I 
third  acts  the  dancers  fitted  into  the  ac-  ) 
tion  and  brightened  it.  It  was  probably  I 
because  of  the  excellence  of  these  three  i 
important  adjuncts  of  the  Meyerbeer  mas-  ' 
terpiece— orchestra,  chorus  and  ballet— that 
the  work  made  a stronger  impression  than  .pn  years  ago,  and  which 


r;  olor,  design  and  weave: 


heretofore,  even  with  a less  strong 
than  we  have  sometimes  had  In  it.  Meyer- 
beer intended  it  to  be  spectacular,  while 
preceding  companies  have  always  made  it 
merely  a display  of  great  soloists— a vocal 
•bargain-counter.” 

When  we  think  back  upon  the  matronly 
females  who  used  to  skip  around  in  this 


imercially  either  here  or 
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FRIDAY  EVENING,  FEBRUARY  25,  1910 


Ha  (^tncmtiia 


.a  Gioconda,  a ballad  singer  Celestina  Boninsegna 
.aura,  wife  of  Alvise  . . Marie  Claessens 

,a  Cieca,  her  blind  mother  . Guerrina  Fabbri 
,nzo,  a German  noble  . Florencio  Constantino 
iarnaba,  a spy  of  the  Inquisition. 

George  Baklanoff 

,lvise  Bodoero,  one  of  the  heads  of  the  State 

Inquisition  . . Giusto  Nivette 

uane,  a boatman  . . . Attilio  Pulcini 

sepo,  a public  letter-writer  . . C.  Stroesco 

Ionks,  Senators,  Sailors,  Shipwrights,  Ladies, 
Gentlemen,  Doges,  Populace,  Masquers, 
Etc. 


Grand  Corps  de  Ballet 
Period. — Venice,  17th  Century 

Synapsis  of  g>tenern 

ct  I. — The  Lions’  Mouth 

(Square  of  the  Ducal  Palace) 
ct  II. — The  Rosary 

(Leguna  of  Fusnia) 
ct  III. — The  House  of  Gold 

(Interior  of  the  Gold  Palace) 
ct  IV. — The  Orfano  Canal 

(An  Old  Palace  in  Giudecca  Island) 


Mason  & Hamlin  Pianos  used. 


ilan  Agent.  Mr.  Franco  Fano. 

enery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 
relumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

>reign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 


jigmaster,  Vittore  Miglietti, 

iopcrties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 

ireign  Properties,  by  E.  Rancati,  of  Milan. 

>°es  provided  by  S.  Capezio,  of  New  York. 

fieial  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 

ogramme  printed  by  Croke  Printing  Co. 

fieial  Physician,  Dr.  Emerson. 

fieial  Surgeon,  Dr.  G.  De-Amezega. 


a ^1909^310 


(Irani)  (0prra 

SEASON  1909-1910 

HENRY  RUSSELL 

Director 


3frii>ag  Aliening,  Jffehruarg  25,  1910 


at  7.45  o’clock 

Ha  dtnrmtba 


Opera  in  Four  Acts 


BY  PONCHIELLI 


( In  Italian ) 


Musical  Director  Arnatdo  Conti 

Regisseur  General  Delfino  Menotti 


(Programme  continued  on  second  page  following  ) 


ALWAYS  RELIABLE 


“The  Taxi  cab  that  gets  you  there.” 

Horse  Vehicles  of  every  description 


STANDS — Touraine,  Parker’s  Young’s,  Lenox, 
Thorndike,  South  Station  and  Shawmut  Bank. 

NOTE.— Special  Attention  given  to  Opera  Patronage. 


TAXI  SERVICE  COMPANY,  Back  Bay  4455 
BOSTON  CAB  COMPANY,  Back  Bay  200 
108  Massachusetts  Avenue 


“THE  BETTER  PLACE” 

COR.  BOYLSTON  AND  EXETER  STREETS 


Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 


A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 


The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 

OPERA  BUREAU  TICKETS  SOLD  NO  FEES  CHARGED 


®ea  Hoorn. 

Hob?  (garfott. 

©tje  palm  Hoorn. 


I PAN)) 


SATURDAY  MATINEE,  FEBRUARY  26,  1910 

fHefistnfclc 

onsequence  of  the  elaborate  nature  of  the  scenery,  the 
■ing  intermissions  have  been  arranged  : 

:en  The  Prologue  and  Act  I S Minutes 


Betweei 

Betweei 

Betweei 


i Act  I and  A 
i Scene  1 and  Scene  2 — Act  II 
i Act  II  and  Act  III 
i Act  III  and  Act  IV 
i Act  IV  and  Epilogue 


25  Minutes 
No  Intermissii 
15  Minut 
25  Minut 
25  Minutes 


Faust  ....  Florencio  Constantino 

Mefistofele Jose  Mardones 

Nereo Roberto  Vanni 

Wagner C.  Stroesco 

Marguerite Alice  N ielsen 

Helen  ....  Celestina  Boninsegna 

Pantalis Maria  Claessens 

Martha Elvira  Leveroni 


Grand  Corps  de  Ballet 

^gnopaiH  of  Urenerg 

Prologue.  In  the  Heavens.  (Scenery  painted  by 
Mr.  Oliver  P.  Bernard,  of  London,  Eng.) 

Act  I.  Scene  1.  Easter  Holiday.  Gate  and  Bas- 
tions of  Frankfort-on-the-Main.  (Scen- 
ery painted  by  Signor  Pietro  Stroppa,  of 
Milan.) 

Scene  2.  Faust’s  Studio.  (Scenery  by 
Sig.  P.  Stroppa.) 

Act  II.  Scene  1.  Garden  Scene.  Marguerite’s 
House.  ( Scenery  by  Mr.  O,  P.  Bernard.) 

Scene  2.  The  Sabbath  Night.  Valley  of 
Schirk  and  Brocken.  (Witch  Rock.) 
(Scenery  by  Sig.  P.  Stroppa.) 

Act.  III.  Part  1.  A Prison.  (Scenery  by  Mr.  O 
P.  Bernard.) 

Act  IV.  Part  2.  Classic  Sabbath  Night.  On  the 
Shores  of  the  Penejos  River.  (Scenery 
by  Mr.  G.  P.  Bernard.) 

Epilogue.  Faust  s Studio.  (The  Death  of  Faust). 
(Scenery  bySig.  P.  Stroppa. 


Mason  & Hamlin  Pianos  used. 


dllan  Agent.  Mr.  Franco  Fano. 

icenery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr, 
Oliver  P.  Bernard,  of  London,  Eng. 
loatumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

'orelgn  Costumes  by  C.  Chlappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 


Vigmaater,  Vittore  Miglietti, 

’ropertiea  and  Furniture  made  by  Mr,  R.  F.  Brunton 
London,  Eng. 

foreign  Properties,  by  E.  Rancati.  of  Milan. 

Ihoes  provided  by  S.  Capezio,  of  New  York. 

Xficia]  Photographer  to  Boston  Opera  Co.,  Elmer  Ch.ckerii 
Printed  by  Croke  Printing  Co. 

Jfficial  Physician,  Dr.  Emerson. 

Official  Surgeon,  Dr.  Q.  De-Amezega. 
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SEASON  1909-1910 

HENRY  RUSSELL 

Director 

^rrotih 

S>atuc&ag  Matinee,  Sfehruarg  2B,  1910 

At  1.30  o’clock 

iflcfuitnfrU' 

Opera  in  Four  Acts 

BY  BOITO 

( In  Italian ) 

Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 


FAISTPLEASES 

Third  Performance  of  Boito’s 
“Mefistofele”  Attracts  a Big 
Audience  to  the  Boston  Opera 
House. 


BOSTON  OPERA  HOUSE:  Boito’s 
“Mefistofele,"  performed  by  the  Bos- 
ton Opera  Company;  Henry  Russell, 
director;  Mr.  Conti  conducted. 

|\lf|  Faust Mr.  Constantino 

llv  Mefistofele Mr.  Mardones 

Xereo Mr.  Vannl 

Wagner Mr.  Stroesco 

Marguerite Miss  Nielsen 

Helen Mme.  Boninsegna 

Pantalis Mme.  Claessens 

rp  Martha Miss  Leveroni 

‘ The  performance,  which  was,  on  the 

B.  whole,  an  excellent  one,  was  keenly 
* enjoyed  by  the  great  audience.  Miss 
Nielsen  was  a charming  Marguerite 
in  the  garden  scene  and  pathetic  and 
moving  in  the  prison.  She  sang  with 

much  distinction.  Mr.  Mardones  has 

gained  a little  in  authority  and  his 
impersonation  of  "Mefistofele  ” is 

I now  vocally  more  impressive.  Mr. 
Constantino  was  in  fine  voice,  and  his 
delivery  of  the  great  air  in  the  epi- 
logue was  truly  superb.  Mme.  Bonin- 
segna was  not  at  her  best  in  the  Gre- 
cian scene.  The  concerted  music  went 
well  and  the  choruses  were  effective. 
The  orchestra,  as  directed  by  Mr. 
Conti,  was  too  often  boisterous. 

The  spectaculs^  effects  in  this  pro- 
duction  should  alone  fill  the  theatre 
whenever  this  opera  is  given,  but 
“Mefistofele”  is  much  more  than 
a spectacle.  It  is  true  that  . the 
Kirmes  and  the  Brocken  scenes  are 
no^.  conspicuous  musically — in  fact, 
they  are  rather  dull;  but  the  other 
njf  scenes  are  provided  with  music  that 
v is  singularly  impressive,  as  the  music 
of  the  prologue,  or  beautiful,  as  the 
duet  in  prison  and  the  Grecian  music, 
or  profoundly  tragic,  as  the  air  sung 
by  crazed  Marguerite.  The  opera  is 
remarkable,  and  its  defects  are  not 
rrrrdue  to  a blind  or  timid  following  of 
the  conventional.  Its  virtues  ara 
many  and  eminent,  and  frequent 
hearings  disclose  fresh  beauties  in 
the  score. 

The  management  of  the  Boston 
Opera  House  is  to  be  heartily  thanked 
for  giving  music-lovers  an  opportu- 
■“*  nity  of  knowing  this  colossal  work 
and  for  mounting  it  in  a sumptuous 
wh  manner.  Yesterday  the  audience 
' warmlv  aDDreciative.  The  nerfi 


ance  was  Interrupted  frequently  by 
applause,  and  after  the  prison  scene 
Miss  Nielsen  was  called  before  the 
curtain  several  times. 


“LUCIA’VAT  OPERA. 

i.  Bronskaja  Takes  Place 
Mme.  Llpkowska. 


re. 


200 


BOSTON  OPERA  HOUSE— Second 
performance  of  “Lucia  di  Lammermoor.” 

Arturo  Luzzatti,  conductor. 

Edgar  Mr.’Cartlca 

Henry  Ashton Mr.  Fornari 

Norman  Mr.  Vannl 

Raymond  Mr.  Perinl 

Arthur  Mr.  Oggero 

Lucy  Mme.  Bronskaja 

Alice  : Miss  Pierce 

Owing  to  the  sudden  indisposition 
of  Mme.  Lipkowska,  according  to  an 
announcement  made  from  the  stagej 

the  management  was  obliged  to  call  IT  200 

upon  Mme.  Bronskaja  to  sing  the  title *  1 51  ■ 

role.  Though  she  had  not  appeared 
before  in  the  part,  through  her  kind- 
ness the  performance  was  saved. 

Except  for  the  omission  of  the  first 
scene  of  the  second  act,  one  would  n n c c 
not  have  realized  that  there  was  any-  '■* 

thing  amiss.  Mr.  Cartica  is  a conven- 
tional Edgardo;  the  limitations  of  his 
art,  vocally  and  dramatically,  are 
evident  here  as  elsewhere.  His  act- 
ing is  stiff  and  his  singing  is  devoid 

of  shading,  but  he  knows  the  tradi- 

tions. 

The  sextet  was  repeated  and  after 

the  mad  scene  Mme.  Bronskaja  re- 
ceived many  recalls.  The  chorus  ‘ " ‘ 

and  settings  roused  the  same  en- 
thusiasm as  at  the  first  performance. 

“Faust",  will  be  the  opera  next  Sat- 
urday night,  the  fourth  in  the  series 
at  popular  prices. 

OPERA  REPERTORY  OF  THE 
WEEK. 

These  operas  will  be  given  at  the 
‘Boston  Opera  House  this  week: 

MONDAY— 8 P.  M.,  Puccini’s  "Madama  luncheon 
Butterfly,”  with  Mmes.  Nielsen  and  “ on  the 
Leveroni  and  Messrs.  Hansen,  For-  . 
nari,  Giacconi,  Pulcinl  and  Archam-  orchestra 
brnilt.  Mr.  Conti,  conductor. 

WEDNESDAY— 7:45  P.  M.,  Boito’s  "Me- 
fistofele,” with  Mmes.  Alda,  Bonin- 
segna, Claessens,  Leveroni  and  attractive 
Messrs.  Constantino  and;  Mardones.  „ • M 
Mr.  Conti,  conductor.  “ ln  ' 

FRIDAY-8  P.  M.,  Delibes’  “Lakme,’  3ursc'  the 
with  Mmes.  Lipkowska,  Roberts,  Par-  ice 
nell,  Pierce.  Leveroni  and  Messrs. 

Boulogne,  Nivette,  Fornari  and  Stro- 
esco. Mr.  Goodrich,  conductor. 

SATURDAY  — 1:30  P.  M.,  Meyerbeer’s 
’Huguenots,”  with  Mmes.  Bronskaja, 


o dine 


The 


Boninsegna  and  Dereyne  and  Messrs.  nce  some- 
Constantino,  Mardones,  Boulogne,  er  parties. 
Blamchart.  Mr.  Conti,  conductor. 

SATURDAY— 7:45  P.  M.,  Gounod’s 
“Faust,”  with  Mmes,  Nielsen,  Swartz,  je  of  being 
Leveroni  and  Messrs.  Bourrillon,  Ni-  quietness. 

-iroM-o  Ralrlormff  1V/t*-  '”'*1-  :iC|j  fcnOWS 


vette,  Baklanotf.  Mr.  Goodrich, 
ductor. 

There  will  be  a grand  operatic 
warmly  appreciative.  The  perform-  concert  on  Sunday  evening,  March  5. 


1P1^909^0 


SATURDAY  EVENING,  FEBRUARY  26  1910 


Uuria  i>i  Sjamittermnor 


Edgar,  of  Ravenswood 
Henry  Ashton,  of  Lammermoor 
Norman,  Follower  of  Henry 
Raymond,  Chaplain  to  Henry 

Arthur 

Lucy,  Henry’s  Sister 
Alice,  Attendant  on  Lucy 
Followers  of  Henry,  Inhabitants 


. Carlo  Cartica 
Rodolfo  Fornari 
Roberto  Vanni 
Giuseppe  Perini 


•fcydia  Lipkowska 

Virginia  Pierce 
of  Lammermoor, 


^ynupaia  of  grcnery 

The  scene  is  laid  in  Scotlahd. 

Act  I.  Park  near  Lammermoor  Castle. 

Act  II.  Scene  I. 

Interior  of  Lammermoor  Castle. 

Scene  II. 

Reception  Hall  in  Lammermoor  Castle. 
Act  III.  Scene  I. 

Vestibule  in  Lucia’s  Apartments. 
Scene  II. 

Burial  Ground  of  Ravenswood. 


□ & Hamlin  Pianoa  used. 


Agent.  Mr.  Franco  Fano. 

J-xnery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

Wigmaater,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 

Poreign  Properties,  by  E.  Rancati.  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Dffldal  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Croke  anting  Co. 
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SEASON  1909-1910 

HENRY  RUSSELL 


(Jljirfo 

i>aturbay  ijciiettiny.  ifjchruary  2B,  1910 

at  8 o’clock 

Hucia  biHammetmoor 

Opera  in  Three  Acts 

BY  DONIZETTI 


Musical  Director  Arturo  Luzzatti 

Regisseur  General  Delfino  Menotti 


cond  page  following ) 


ALWAYS  RELIABLE 


“The  Taxi  cab  that  gets  you  there.” 

Horse  Vehicles  of  every  description 


STANDS — Touraine,  Parker’s  Young’s,  Lenox, 
Thorndike,  South  Station  and  Shawmut  Bank. 

NOTE.— Special  Attention  given  to  Opera  Patronage. 


TAXI  SERVICE  COMPANY,  Back  Bay  4455 
BOSTON  CAB  COMPANY,  Back  Bay  200 
108  Massachusetts  Avenue 


“THE  BETTER  PLACE’’ 

ijntrl  Urn  ax 

COR.  BOYLSTON  AND  EXETER  STREETS 

SUumt. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  Ihe 
way  home”  is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

H00?  darken. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

Palm  Shorn. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 

OPERA  BUREAU  TICKETS  SOLD  NO  FEES  CHARGED 


I 


I 


MONDAY  EVENING,  FEBRUARY  28,  1910 


Manama  Butterfly 

First  intermission  will  be  30  minutes. 
Second  intermission  will  be  10  minutes 

Owing  to  the  State  Laws  pronibiting  the  appearance 


tage.  the  managen 
doll  in  place  of  the  child  in  the  last  t\ 


it  is  obliged  to  substitute 


<5aat 


utterfly 

azuki 

ate  Pinkerton 
B.  Pinkerton  . 
larpless 

incipe  Yamadori 
J Zio  Bonza 
ikuside 

‘ Commissario  Imperiale 
lUfficiale  Del  Registro 
It  Madre  Di  Cio-Cio-San 
1 1 Cugina 


. Alice  Nielsen 

. Elvira  Leveroni 
Jeska  Swartz 
Christian  Hansen 
. Rodolfo  Fornari 
Ernesto  Giaccone 
. Attilio  Pulcini 
Francis  Archambault 
• John  Mogan 

Giuseppe  Picco 
. . C.  Stroesco 

. E.  Martuccia 

Virginia  Pierce 


Period  1900.  Nagasaki,  Japan, 

^yttapaia  of  S’cEnmj 

't  I.  A cottage  on  the  hill  of  Nagasaki  Bay 
1 1 II.  Interior  of  Butterfly’s  Cottage, 
it  III.  Same  as  Act  II. 


Mason  & Hamlin  Piano 


& an  Agent.  Mr.  Franco  Fano. 

»a«ry  Painted  by  Mr  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

C tumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

feign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

V {master,  Vittore  Miglietti, 

Pjerties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 

feign  Properties,  by  E.  Rancati,  of  Milan. 

»es  provided  by  S.  Capezio,  of  New  York, 
p *'  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Prlnted  by  Croke  Printing  Co. 

Physician,  Dr.  Emerson, 
tcial  Surgeon,  Dr.  G.  De-Amezega. 
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HENRY  RUSSELL 

Director 


iFimrtli  HrrA 

Mtmbay  fSiucmttg,  February  28.  1910 

at  8.00  o’clock 

Ma&anta  Butterfly 

Opera  in  Three  Acts 

BY  PUCCINI 


Musical  Director 
Regisseur  General 


Arnaldo  Conti 
Delfino  Menotti 


:ond  page  following ) 


E.  BUTTERFLY’ ; 
AT  OPERA-HOUSE 

Audience  Pleased,  Despite  Fact 
That  Doll  Upholds  Majesty  ofi 
State  Factory  Law  Barring 
Children  on  Stage. 


ii  won  merited,  if  repressed,  ac< 
a the  ever  faithful  Suzuki. 

And  then  there  was  the  doll!  Ah, 
yes,  the  doll  did  not  fail.  It  upheld 
the  majesty  of  the  commonwealth  of 
Massachusetts  and  obeyed  the  factory 
law  to  the  letter  of  deadness.  It 
played  its  part  to  perfection  and  did 
its  best  to  spoil  an  otherwise  noble 
production  of  a beautiful  work  of  art. 
By  all  means  remember  the  doll! 


3LE 

u there. ” 


MISS  NIELSEN  RECEIVED 

WELL  AS  CHO-CHO-SAN 


The  daintily  charming  love  dream -I 
of  Cho-Cho-San,  with  its  pitifully  I 
tragic  ending,  was  repeated  last  night 
in  Puccini’s  “Madama  Butterfly,”  at 
the  Boston  Opera  House.  The  cast 


MADAME  BUTTERFLY’  «ptio" 
OPENS  0PE?.A  WEEK 

, Lenox, 

MissNielsenandMrHansen  ,t  Bank. 

Fill  Leading  Roles. 


Music  of  the  Tragic  Story  Giv= 
With  Distinction  aud  Po.  or. 


a Patronage. 


I v”  1 


Butterfly  Alice  Nielsen!  Last  night  “Madame  Butterfly 

Suzuki  Elvira  Leveronl  „.an  the  week  at  the  opera.  Miss  Neil- 

Kate  Pinkerton Jeska  Swarta[“en  sang  w;th  much  beauty  of  tonb. 

F.  B.  Pinkerton Christian  Hansen*  „ ,on„  scene  in  the  second  act 

Sharpless  ..Rodolfo  Fomart  given  wilh  marked  distinction, 

the  full  the  pathos  of  the 


c Bay  4455 
< Bay  200 


Goro  Ernesto  Giacconol"  . 

Prince  Yamadorl Attilio  Pulclnt  realizing 

Yakuside John  Mogan  situation.  . . r 

Lo  Zio  Bonza Francis  Archambault"  While  Mr  Hansen  did _ not  bring  out 

Imperial  commissary Giuseppe  Plcoo  the  possibilities  of  Pinkerton  s i • > 

-Registry  official C Stroesco”  his  voice  was  agreeable  and  the  aria 

Mother  of  Cho-Cho-San E.  Martuccia  in  the  last  scene  was  truly  heroic. 

La  Cuglna Virginia  Pierce”  Both  Miss  Nielsen  and  Mr  Hansen 

The  house  was  crowded  with  an  were  applauded  and  recalled.  In  o er 
audience  that  was  most  becominglyE  regards,  the  performance  ree_ 

dressed  and  gowned  and  conducted  of orchestral  bal- 

itself  with  the  usual  seriousness  and’  ™ c 1 and  ;uphony  The  audience  was 
propriety.  It  was  stirred  to  consider-  [ lar„e  and  briliiant. 
able  applause  by  the  effective  pre-  Tomorrow  night,  beginning 
sentation  of  the  tragic  story,  and,  in<  “Mefistofele”  will  be  repeated 
fact,  called  Miss  Nielsen,  Miss  Lev-f  Co!?s ^ceptThafMme- Alda 
eroni,  Mr.  Hansen  and  Mr.  Fornarl  w'm  "again  appear  a 
before  the  curtain  several  times;  but  "Lakme”  will  be  giv< 
it  is  doubtful  if  even  at  the  most]  L’pkowska^  — nvidnv. 
touching  moments,  despite  the  ex- 
tremely sympathetic  and  moving  por- 
trayal of  Miss  Nielsen,  there  was  an  || 
eye  in  the  house  that  was  not  dry. 

The  performance  was  given  with 
the  exceedingly  beautiful  scenery,  the  ,j  Valentin' 

remarkably  effective  lighting,  th®  

close  attention  to  artistic  detail  and 
the  highly  appreciative  work  of  the 
orchestra  that  marked  it  previously  « 
at  the  opera  house. 

Miss  Nielsen  was  again  the  soul  of  the  first  pari  ui  ' "F'iin'w  miss 

the  production.  In  beauty  of  voice,  in  - win  sirg  Klsa^s  B^eam'  from 

graceful  portrayal  of  Cho-Cho-San’a  Nie'be  ■ ••  ‘ -* niav 

happiness,  in  strong  exhibition  of  her 
faithfulness  amid  fearful  doubt,  in 
her  final  desperation,  she  left  nothing 
to  be  desired. 

Mr.  Hansen  was  capable  as  tha 
American  naval  officer  and  his  voice 
remained  tuneful  throughout  and 
sufficiently  powerful  on  occasion.  Mr. 

Fornari  carried  through  the  difficult 
part  of  the  American  consul  with 
sympathetic  dignity,  and  Miss  Lever- 


Marguerite. 


_ _ ^ Friday. 

1 will  sing  Mallika 
A beginning  i " 


with  • Mr 

I,  Mr  Mardories  aiid^the 
| last  heai  d in  it.  excel  ' 
again  appear 

Miss*'"  Roberts 
Huguenots, 

will  be  repeated  at 

I the  "Saturday  matinee. 

At  the  popular  priced  Saturday  even- 
ing performance,  beginning  at ^ nb, 
Miss  Nielsen 


"aust.”  Mr  Baklanoff  will  appear 


Bounillon  will  appear  as  tai 
u Mi  Nivette  as  Mephistopheles. 
Wallace  Goodrici 
‘:'V^ner:  Program  Jbr  a 

c Henrotte,  the  concert 

„ of  the  orchestra,  will  appear^] 

the • first  part  of  p”-  §§" 

, Wugn 

Nielse 


1 Sunday  < 


. and  light  luncheon 
the  Lenox  “ on  the 
Hungarian  orchestra 


inique  and  attractive 
test  cuisine  in  New 
usic,  of  course,  the 
The  place  to  dine 


Hansen,"  Stroesco  and 
the  quintet  and 
•ize”  song  from 
Mr  Baklanoff  is* 
irewell  and 
Magic 


Ice  in  Boston.  The 
to  experience  some- 
and  dinner  parties. 


"Yohengrfn.”  The  orchestra  will  play  l 
the  Prelude,  Misses  Nielsen  and  RoJ>- | 
erts  and  Messr-  jjf 
Baklanoff  will 
Mr  Hansen  tl 

l-Die  Meistersinger.”  Mr  pt  a 

to  sing  Wotan's  R’areweHi^^i^cl  ^th^  1 s 

Musfc  ^nd^thc  Hide  of  the  Valkyries  ement,  which  knows 
from  “Die  Walkure.”  * 

NO  FEES  CHARGED 


pt  advantage  of  being 
exclusive  quietness. 


TICKETS  SOLD 


n The  Prologue  and  Act  I 


id  Act  II 

Between  Scene  1 and  Scene  2 — Act  II 
Between  Act  II  and  Act  HI 
Between  Act  III  and  Act  IV 
Between  Act  IV  and  Epilogue  . 


5 Minutes 
25  Minutes 
No  Intermission 
15  Minutes 
25  Minutes 
25  Minutes 


Faust 
Mefistofele 
Nereo 
Wagner 
Marguerite 
Helen  . 
Pantalis  . 
Martha  . 


QJaot 

Florencio  Constantino 
. . Jose  Mardones 

. . Roberto  Vanni 

. . C.  Stroesco 

. . Alice  N ielsen 

Celestina  Boninsegna 
. Maria  Claessens 
. . Elvira  Leveroni 

Grand  Corps  de  Ballet 

^ynopaia  of  i^ccnm) 

Prologue.  In  the  Heavens.  (Scenery  painted  by 
Mr.  Oliver  P.  Bernard,  of  London,  Eng.) 

Act  I.  Scene  1.  Easter  Holiday.  Gate  and  Bas- 
tions of  Frankfort-on-the-Main.  (Scen- 
ery painted  by  Signor  Pietro  Stroppa,  of 
Milan.) 

Scene  2.  Faust’s  Studio.  (Scenery  by 
Sig.  P.  Stroppa.) 

Act  II.  Scene  1.  Garden  Scene.  Marguerite’s 
House.  (Scenery  by  Mr.  O.  P.  Bernard.) 

Scene  2.  The  Sabbath  Night.  Valley  of 
Schirk  and  Brocken.  (Witch  Rock.) 
iScenery  by  Sig.  P.  Stroppa.) 

Act.  III.  Part  1.  A Prison.  (Scenery  by  Mr.  O 
P.  Bernard.) 

Act  IV.  Part  2.  Classic  Sabbath  Night.  On  the 
Shores  of  the  Penejos  River.  (Scenery 
by  Mr.  G.  P.  Bernard.) 

Epilogue.  Faust's  Studio.  (The  Death  of  Faust). 
(Scenery  bySig.  P.  Stroppa. 

Mason  & Hamlin  Pianos  used. 


Milan  Agent.  Mr.  Franco  Fano. 

Jcenery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 

foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Emerson 
3fftcial  Surgeon,  Dr.  G.  De-Amezega 
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SEASON  1909-1910 

HENRY  RUSSELL 


Jfaurtlj  Wwk 

J0pincsiiaij  Aliening,  Hard)  2,  19 ID 

At  7.45  o’clock 

fHrfistnfi’U’ 

Opera  in  Four  Acts 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 


inued  on  second  page  following ) 


“Mefistofele”  Once  Mor 
Heard  in  Opera  V 


that  of  Etienne 
Adolphe  Jullien  des- 


The  fourth  performance  of  Boito's 
‘•Mefistofele”  was  given  last  night  by 
the  Boston  Opera  Company  at  the  Bos- 
ton Opera  House  with  Miss  Nielsen  as 
Marguerite,  Mr.  Constantino  as  Faust; 
Mr.  Mardones,  Mefistofeles:  Mme.  Bonin- 
segna,  Helen  of  Troy;  Elvira  Eeveroni, 
Martha,  and  Mme.  Claessens,  Mr.  Stro- 
esco,  Mr.  Vanni. 

The  initiative  of  the  Boston  Opera 
Company  in  mounting  this  very  dis- 
tinctive work  has  been  well  rewarded, 
for  it  has  proved  one  of  tire  most  popu- 
lar operas  given  this  season,  and  the 
performance  as  a whole,  as  well  as  the 
work,  justifies  the  public  verdict. 

New  beauties  reveal  themselves  at 
every  fresh  hearing,  and  the  thin  por- 
tions of  the  score,  as  well  as  certain 
surprising  conventionalities  which  quali- 
fy the  originality  of  Boito's  conception, 
do  not  detract  a great  deal  from  the 
remarkable  interest  of  the  whole.  And 
if  certain  scenes  appear  at  first  to  lack 


the 


more  apparent  becomes  the  general 
unity  of  the  libretto  and  the  music. 

Boito  endeavored  to  present  all  of  the 
pith  of  Goethe's  poem,  and  he  materially 
enhanced  his  success  by  the  employment 
of  certain  significant  phrases,  which  re- 
cur in  different  scenes.  There  are  few 
more  clever  devices  than  the  far-off  echo 
of  the  obertass  in  the  first  act  while  the 
scene  changes  to  Faust’s  studio.  With- 
out published  explanation  in  connection  is 
at  once  apparent  to  the  listener.  The 
reminiscence  of  a strain  from  the  quartet 
in  the  garden  during  the  prison  scene  has 
its  obvious  purpose.  More  subtle,  and 
not  less  in  accordance  with  Goethe’s  idea, 
is  the  phrase  from  the  duet  in  the 
scene,  siing  by  Mefistofeles  in  the  epi- 
logue. In  the  Grecian  scene  one  has  only 
to  listen  to  the  glorious  music  to  ap- 
of  this  phase  in 


st’s  < 


•epetitio 


of  t 


Mr 


Mr.  Constantino  ga 
! absence  of  Mme.  Alda 
lien  Miss  Nielsen  sang, 
enthusiasm  that  is  now 
i this  opera  is  given. 


RUSSIAN  OPERA  FOR 
FIRST  TIME  IN  AMERICA 


two  new  works  will  be  give; 
1 Opera  Company.  On  Mon 
Puccini's  "La  Tosca,”  witl 


H-*. 


Mme. 


Boninsegna  as  E; 
o as  Cavarodossi, 
Scarpia;  and  pn  Friday  e 
ig  a performance  of  “I 
ith  its  usual  cast,  the  £ 
Sergie  Rachmaninoff's  ” 
will  be  given  for  the  first  t 
,-ith  Mr.  Baklanoff  as  tl 
The  scene  takes  place  i 
lie  castle,  where  the  Kni 
is  gold.  It  consists  of 
logue,  with  orchestral  corr 
most  modern  vein.  The 

:he  Imperial  Op 
Moscow  on  Jan.  24,  1905. 
created  the  part,  which 
conceived  for  the  great 
this  opera  there  are  five 
Baron;  Albert,  his  son; 
Jew  moneylender;  the  S 
are  no  women  in  the  cast, 
gold  the  Knight  muses  up 
and  upon  the  human  sul 
that  has  been  caused  in  it; 
The  opera  was  very  succe; 
en  in  Russia  immediate 
famous  revolutionary  upris 
In  addition  to  these 


singer 


will  be 


Orchard  aAd  Hermann  . 


it  seems  to  us, 

Destranges. 
crlbed  the  series  of  scenes  as  poorly 
connected,  and  the  music  as  of  very 
uneven  quality.  He  was  amused  by 
Boito  as  a philologist.  Examining 
into  the  various  spellings  and  expla- 
nations of  the  word  Mephistopheles, 
and  defending  his  use  of  ‘‘Hor  Sab- 
bah!”  and  “Saboe”  in  the  Brocken 
scene  by  a quotation  from  Le  Loyer 
on  "Spectres;”  and  he  was  inclined 
to  smile  at  Boito’s  adoption  of  Greek 
Metre  in  the  scene  with  Helen.  Jul- 
lien summed  up  by  saying  that  the 
merit  of  the  work,  genuine  In  fact, 
was  In  the  endeavor  rather  than  in 
the  result. 

Hanslick  wrote  a sor~  article  when 
the  opera  was  produced  at  Vienna  In 
1882.  Boito  put  as  motto  on  the  first 
page  of  his  score  “Knowst  Thou 
Faust?”  Hanslick  answered  with  an- 
other question  from  Goethe: 
“Wretched  Faust,  I no  longer  know 
thee!”  This  made  the  Viennese 
laugh.  Hanslick  found  “ugly”  chords 
in  the  Prologue,  which  seemed  to  him 
however,  the  most  origina'  music  of 
the  opera.  In  the  Garden  music  he 
could  find  only  a reminiscence  of  the 
tenor’s  strophes  in  “Un  Ballo  in  Mas- 
chera”  and  an  imitation  of  the  quar- 
tet from  “Rigoletto” ! But  even  Han- 
slick was  impressed  by  much  of  the 
music  in  the  Prison  scene.  The 
secutlve  fifths  in  the  Grecian  scene 
disturbed  him,  and  he  could  find  no 
better  word  to  describe  Faust’s  solo 
in  the  epHogue  as  "Sleepy.”  Any  one 
that  wishes  to  read  this  long  and  ma- 
lignant attack  will  find  it  In  Has- 
lick’s  "Aus  dem  Opernheben  der 
Gegenwart”  pp.  3-21. 

The  part  of  Marguerite  was  to  have 


Repetitions  of  Boito’ 
welcome,  for  they  confi 
pressions  and  lead  one  t 
the  genius  and  at  the  11 
the  composer.  This  op< 
more  than  a fine  specta 
production  at  this  opera 
most  sumptuous  one.  T been  sung  last  evening  by  Mme.  Alda, 
the  prison  scene  and  of  I “ at  *ntm  P^manoe.  Since 

Mme.  Alda  Is  111  In  New  York,  Miss 
Is  to  be  ranked  with  t Nielsen  took  her  place,  apparently  to 
achievement  In  all  opera.’  the  delight  of  many  In  the  audience, 
part  of  the  prologue  is  sj  who  applauded  her  entrance  most  en 
music  that  accompanies  thuslasticaUy.  Miss  Nielsen  was  truly 


gulsed  as  a gray  friar,  i 


BOSTON  OPERA  HOUSE:  Bolto’e 
"Mefistofele,”  performed  by  the  Bos- 
ton Opera  Co.,  Henry  Russell,  dlrec-  j'  of  Faust.”  The  Walpurgi 
tor.  Mr.  Conti  conducted.  B*c  *n  Gounod’s  "Faust; 

Faust Florenclo  Constantino 


the  prison  scene  were  pathetically 
impressive,  and  there  are  moving,  and  there  was  no  Incongruity 
In  the  scenes  with  Helen  ,n  the  coloratura  touches  as  she  sanf 
r\n  , , .,  them.  The  garden  scene  was  equally 

On  the  other  hand,  the  successful  ln  lts  flnlgh  and  charm. 

sic  is  pedestrian  and  dul  Not  only  are  the  singers  becomlni 
is  nothing  sinister  or  de  more  acquainted  with  this  opera,  bu 
the  Brocken  Scene,  as  far  thc  listeners  also  testified  their  grow 
. , . _ lng  familiarity  with  the  music  am 

sic  is  concerned.  Compar<  thelr  enjoyrnent  of  certain  scenes  am 
for  example,  with  the  Sal  singers  ln  no  doubtful  terms.  Mi 
lloz’s  “Fantastic”  symph<  Mardones’  dramatic  impersonation  o 
the  ride  to  hell  in  "The  Mephistopheles  again  won  for  him  th 
honors  of  the  evening.  Mr.  Constan 
tino  was  called  on  to  repeat  the  beau 
[ is  seldom  heard  outside  tiful  tenor  aria  ln  the  epilogue, 


tame,  and « cent*  ^**j^*™*!?^ 


Wagner  C.  Stroesco  wlth  a melodic  line  curioi 

Marguerite  Alice  Nielsen  | of  a well  known  Scottish 

Helen  Celesttna  Boninsegna  The  collected  opinions 

?£1*t!!S  Marie  critics  on  Boito’s  opera 


complied,  for  the  effect  was  that  < 
anti-climax.  There  was  smoothnes 
and  ease  ln  the  performance  through 
out  the  evening,  and  no  empty  seal 
were  to  be  seen, 
and  most  discriminative  judgroetH*^ 


FRIDAY  EVENING,  MARCH  4,  1910 


OPE^A  (QMPANp 

Season 

1909-1310 


ffiakttte 

OJaat 

Lakme,  daughter  of  Nilakantha  Lydia  Lipkowska 
Mallika,  slave  of  Lakme  ....  Anne  Roberts 
Ellen,  daughter  of  the  Governor  . Evelyn  Parnell 
Rose,  her  friend Virginia  Pierce 

Mrs.  Benson,  governess  of  the  young  ladies  . . 

Elvira  Leveroni 

Gerald,  officer  of  British  army  . . Paul  Bourrillon 
Nilakantha,  a Brahmin  Priest  . Giusto  Nivette 
Frederic,  officer  of  British  Army  . Rodolfo  Fornari 
Hagi,  a Hindoo  slave C.  Stroesco 


Grand  Corps  de  Ballet 

The  scene  of  Lakme  is  laid  in  one  of  the  large 
:ities  of  India,  recently  subdued  and  occupied  by  the 
English. 

^ytiopsta  of  §>renery 

. 

Act  I.  A garden  with  Temple  of  Brahma,  covered 
with  Indian  flowers  and  palms. 

Act  II.  A public  square  of  an  Indian  City  at  noon  ; 
the  market  hour. 

Act  III.  An  Indian  wood  scene,  Bamboo  Capanna 


(Irani  (§prra 

SEASON  1909-1910 
HENRY  RUSSELL 

Director 


Jfaurtfy  Wnk 

burning,  March  4,  1910 


SJaktttP 


Opera  in  Three  Acts 


Mason  & Hamlin  Pianos  used. 


Milan  Agent.  Mr.  Franco  Fano. 

Scenery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

-oatumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

?oreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

iVigmaster,  Vittore  Miglietti, 

Jroperties  and  Furniture  made  by  Mr,  R.  F.  Brunton  of 
London,  Eng. 

foreign  Properties,  by  E.  Rancati.  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

iffidal  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 

Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Dfficial  Surgeon,  Dr.  G.  De-Amezega. 


BY  DELIBES 

(In  French) 


Musical  Director  Wallace  Goodrich 

Regisseur  General  Delfino  Menotti 


(Programme  continued  on  second  page  following) 
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Taxi  Service  Company 


Boston  Cab  Company 


108  Massachusetts  Avenue 


Taxicabs,  Touring  Cars  and  Horse  Vehicles 


STANDS 

Lenox 
Thorndike 
South  Station 

Shawmut  Bank 


“THE  BETTER  PLACE” 

IfyaUl  IGrttox 

COR.  BOYLSTON  AND  EXETER  STREETS 

Wife  ©ea  SUrom. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra  j 
adds  to  the  charm  on  this  occasion. 

©1|*  U000  (SartotL 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New  | 

England  and  service  unexcelled,  with  music,  of  course,  the  | 

finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

Wife  falm  iUmmt. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 

The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 

The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 

OPERA  BUREAU  TICKETS  SOLD  NO  FEES  CHARGED 


Touraine 

Parkers 

Youngs 


MISS  PARNELL 
AS  VALENTINE’ 

Takes  Exacting  Role  in  “Hugue- 
nots” on  Short  Notice  on  Ac- 
count of  the  Sudden  Illness  of 
Mme.  Boninsegna. 


RAVAL  OF  CONSTANTINO 
EVOKES  FREQUENT  APPLAUSE 


i BOSTON  OPERA  HOUSE— Meyer- 
beer’s “Huguenots’’  performed  by  the 
Boston  opera  company,  Henry  Rus- 
sell, director.  Mr.  Conti  conducted. 
Marguerite  de  Valois.. Mme.  Bronskaja 

Valentine Miss  Parnell 

Urbain Miss  Dereyne 

Premiere  Dame  d’Honneur 

Miss  Kirmes 

Deuxiema  Dame  d’Honneur 

Miss  Leveronl 

Raoul Mr.  Constantino 

Marcel Mr.  Mardones 

Count  de  St.‘  Bris. Mr.  Boulogne 

Count  de  Nevers Mr.  Blanchart 

De  Cosse Mr.  Vanns 

Tavannes Mr.  Glaccon© 

De  Retz Mr.  Pulclni 


In  consequence  or  the  willingness  as  foolishnes 

ness  of  Mme.  Boninsegna,  J by  her  pluck  she  made  the  per- 
nell,  “on  short  notice,  w“formance  0f  the  opera  possible,  and 
hearsal  and  without  ever  ha  thug  gave  the  large  audience  an  op- 
the  role,”  took  the  part  of  ' portunity  of  hearing  the  other  sing- 
This  part  is  one  of  the  most  ers  and  se©jng  the  sumptuous  spec- 
vocally  and  dramatically,  tacle  under  the  circumstances  It 
repertory  of  the  dramatic  he  out  0f  piace  to  criticise  her 

The  singularly  gifted  wor  p©rformance;  it  is  enough  to  say  that 
created  the  part,  Ma£‘a  it  not  only  showed  the  mettle  of  the 
Falcon,  by  her  genius  left  ‘ singel%  it  gave  pleasure  as  well.  She 
and  her  voice,  which,  unto  acte(J  with  both  animation  and  dig- 
she  lost  when  she  'v’as  ®n;  nity;  her  voice  sounded  well,  and  the 
though  she  lived  to  be  85  , few  iapses  were  so  gracefully  covered 
has  given  a name  to  dra  that  they  were  scarcely  noticeable  to 
pranos  of  her  quality,  a<  one  who  was  not  famiiiar  with  the 
singer  in  France  may  be  musjc>  she  was  attractive  to  look 
day  “a  true  Falcon.  upon  and  more  than  once  made  the 

The  part  should  be  play®  spectator,  forget  the  difficult  cir- 
a woman  of  dramatic  feeli  cumstances  under  which  she  was 
the  authority  that  comes  < singing 

native  force  controlled  by  Mr  Constantino’s  beautiful  voice 
perience.  The  music  shoul  wag  jn  &ood  conditi0n  and  evoked 

only  by  an  accomplished  si  rolonge(J  applause;  h©  was  very 

Is  both  brilliant  in  sustai  active  and  conducted  his  own  singing 
and  emotional  and  pass  CQn  amore.  The  performance  in  gen- 
great  moments.  It  is  ®ivel}  erai  was  a brilliant  one,  and  the  other 
the  celebrated  singers  to  t singerg  Were  warmly  applauded  for 
manding  Valentine.  Even  i>  characteristic  solos.  The  chorus 

nina  was  disquieted  at  th'  was  not  aiways  as  smooth  as  usual, 
of  taking  the  part,  and  it  i bUt  jarg©  ensemble  numbers  went 
membered  that  the  first  tim 

sang  it  in  French  it  w i There  Was  a iarg©(  enthusiastic  au- 
Boston  Theatre — her  imP<dIence 

was  unsatisfactory,  almost  ^ 

Miss  Parnell  has  been  courageous  j 

twice  this  season;  first  in  appearing, 
a debutante,  as  Aida;  yesterday  in 
appearing  as  Valentine.  Some  might 
call  her  courage  injudicious,  and 


ANNOUNCEMENT 

In  consequence  of  the  sudden  illness 
of  Mme.  Boninsegna,  Miss  Parnell  on 
short  notice,  without  rehearsal  and 
without  ever  having  sung  the  role,  will 
sing  Valentine  in  “Les  Huguenots.” 

BOSTON  OPERA  HOUSE 

HENRY  RUSSELL,  Managing  Director 


- 


8S0pESlo!2, 


Boston  Opei^a(ompan;? 


SATURDAY  EVENING,  MARCH  5,  1910 


Janet 


< UaHt 


iS^J^H^cLy 

*1909-1910 


d»ranfc  (!Dpera 

SEASON  1909-1910 

HENRY  RUSSELL 


i-aust,  . . 

. . Paul  Bourrillon 

Mephistopheles, 

Giusto  Nivette 

Valentine, 

. . George  Baklanoff 

Vagner, 

Roberto  Vanni 

Marguerite 

. . Alice  Nielsen 

iiebel, 

Jeska  Swartz 

flarthe, 

Elvira  Leveroni 

Director 

^>frotib  Pmob 
Sfourtlj  Wnk 

^aturhag  ij-uening,  March  5,  1910 


Chorus  of  students,  soldiers,  spirits,  witches, 
people,  etc. 

Grand  Corps  de  Ballet. 

Synopsis  of  Scenery 

iCt  I.  Faust’s  study, 
xt  II.  A German  village. 

-ct  III.  Marguerite’s  cottage, 
xt  IV.  A city  square, 
xt  V.  A prison 


Ifaust 


Mason  & Hamlin  Pianos  used. 


ilan  Agent.  Mr.  Franco  Fano. 

«nery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Ijstumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

orelgn  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

I'igmaster,  Vittore  Miglietti, 

operties  and  Furniture  made  by  Mr.  R.  F.  Bnmton  of 
London,  Eng. 

orefgn  Properties,  by  E.  Rancati.  of  Milan, 
toes  provided  by  S.  Capezio,  of  New  York. 

IScial  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
ogramme  printed  by  Croke  Printing  Co. 
flicial  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Tficial  Surgeon,  Dr.  G,  De-Amezega, 


Opera  in  Five  Acts 

(In  French) 


Musical  Director  Wallace  Goodrich 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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SUNDAY  EVENING,  MARCH  6,  1910 


flrogramme 

Overture  to  “William  Tell”  . . Rossini 

ORCHESTRA 

Aria  from  “La  Jolie  Fille  de  Perth”  . . Bizet 

MR.  NIVETTE 


Aria,  Shadow  Dance  from  “Dinorah” 

Mme.  BRONSKAJA 


Prelude  to  “The  Deluge”  . . . Saint-Saens 

SOLO  VIOLIN,  MR.  HENROTTE 


Aria  from  Lohengrin,  “Elsa’s  Dream”  Wagner 

MISS  NIELSEN 


USSfrs&S 


OPE^A  (QMPANp 

Season  of^ 

1909-1510 


Qkani'i  ©pmt 

SEASON  1909-1910 

HENRY  RUSSELL 

Director 


Sfourtlj  Mnk 


Selections  trom  “Die  Meistersinger 

von  Nurnberg”  . . Wagner 

(a)  Prelude 

(b)  Quintet 

Mmes.  NIELSEN  and  ROBERTS 
MM.  BAKLANOFF,  HANSEN  and  STROESCO 


i>uni)ay  Aliening,  Marrlj  6,  1910 


at  8.00  o’clock 


(c)  Walter’s  Prize  Song 

MR.  HANSEN 

Wotan’s  Farewell  and  Magic  Fire  Music, 

from  “Die  Walkure”  . Wagner 

MR.  BAKLANOFF 

The  Ride  of  the  Valkyries,  from  “Die  Walkure” 

Wagner 

ORCHESTRA 

Mason  & Hamlin  Pianos  used. 


Milan  Agent.  Mr.  Franco  Fano. 

Scenery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 

Foreign  Properties,  by  E.  Rancati.  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezega. 


©peratir 

GJmurrt 

Musical  Director  Wallace  Goodrich 

At  the  Pianoforte  E.  R.  Simmons 

(Programme  continued  on  second  page  following) 


METROPOLITAN  OPERA  CO.  I BOSTON  OPERA  CONCERT. 

Second  Series  of  Performances  at  Wallace  Goodrich  Directs  First  Wag 
Boston  Opera  House.  ner  Program  at  These  Concerts — 

Baklanoff  Sings  Well. 

The  Metropolitan  Opera  Company  of  l[  to  dare  attempt  a Wagner  program 
New  York  will  give  the  second  series  which  will  set  excerpts  from  “Die  Meis- 
' of  six  performances  in  the  Boston  \ tersinger"  and  “Die  Walkure”  before 
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orchastra  and  singers  burdened  by 
stant  rehearsal  and  performance  of  op- 
eras in  Italian  and  French,  and  with 
routine  practically  confined  to  them, 
is  a courageous  thing.  Wallace  Good- 
rich dared  attempt  it  at  the  Boston 
opera  Sunday  concert  last  night. 

From  “Die  Weistersinger’’  . the 
cliestra  played  the  Prelude;  Misses 
Neilsen  and  Roberts  and  Messrs  Bak- 
lanoff, Hansen  and  Stroesco  sang  the 


I Opera  House  during  the  week  begin- 
j ning  Monday,  March  28. 

I The  operas  to  be  performed  are  as 
follows: 

MONDAY,  March  28.  at  8 P.  M. 

Verdi’s  “Alda.” 

II  Re Mr.  Rossi 

Amneris Mine.  Homer 

Aida Miss’  Destinn 

Radames Mr.  Carusi 

Ramfis Mr.  de  Seguroli 

Amonasro Mr.  Amato 

Dances  by  Gina  Torriani  and  corps  de 
ballet. 

Mr.  Toscanini,  conductor. 

TUESDAY,  March  29,  at  8 P.  M. 

Puccini's  “Madama  Butterfly." 

Cio-Cio-San Miss  Farrar 

i Suzuki Mme.  Fornia 

Pinkerton Mr.  Martin 

I Sharpless Mr.  Scotti 

Goro Mr.  Bada  , — — 

Yamadori Mr.  Gianoli-Gallett! ! The  Wagnerian 

Lozio  Benzo Mr.  Wulman  j Sb™cche  " 

Conductor,  Mr.  Toscanini.  I The  tonal  Qu.,,,, 

WEDNESDAY,  March  30,  at  2 P.  M.  J usual  beauty.  He  strov 
Flotow’s  “Marta.’ 


ny 


de.  Segurola.  , Quintet;  Mr  Hansen  sang  the  “Prize’ 
song.  From  Die  Walkure”  Mr  Bakla- 
noff sang  Wotan's  Farewell  and  the 
orchestra  played  the  Magic  Fire  music 
and  the  Ride  of  the  Valkyries.  Miss 
Nielsen  sang  Elsa’s  Dream  from  Loh- 
engrin” and  for  an  insistently  demand- 
ed encore  Strauss’  “Serenade,”  with 
the  pleasurable  qualities  of  voice  and 
style  which  characterize  her  singing 


in  English. 

Mr  Baklanoff  invariably  sings  well. 

T" n session  of  the  evening 

- him  last  night  for  his  re- 

membrance of  appropriate  traditions. 
m*'-  tonal  quality  of  his  singing  had  its 
1 beauty.  He  strove  to  give  the  de- 
livery of  the  part  dignity  and  im- 
pressiveness. 

Lady  Enrlehetta Miss  de  Hidalgo  In  the  ante-Wagnerian  period  the 

Nancy  Mme.  Homer  cliestra  listened  to  Mr  Whitcomb’s  Eng- 

Llonello Mr.  Bond  - Hsh  horn  in  .the  lovely  .Tyrolean  melodj; 

Plunketto Mr.  Didur  ^iVnl  fa 

Sir  Tristan Mr.  Gianoli-Galletti  - dience! 

Lo  Sceriffo .’. Mr.  Rossi  Mr  Nlvette  sang  Bizet’s  rousing  “La 

Gina  Torriani  and  corps  de  ballet.  - Jolie  Fille  de  Perth”  with  surprising 
Conductor,  Mr.  Podesti.  animation  and  in  the  finished  style  of 

Followed  by  Leo  Delibes’  ballet,  whic: h^tWs^artist  is  clearly  capable.  He 

tuw  pa,.inwa  ^ Mine  Bronskaja,  in  an  exceedingly 

fawamlda Mme.  Pavlowa  florl(j  aria  from  “Dinorah,”  again  dis- 

Frantz Mr-  Mordkine  closed  her  facility  in  such  music. 

Une  Poupee Miss  de  Lievin  l Mr  Henrotte,  the  concert  master,  did 

Coppelius Mr.  SaraccoJthe  solo  part  in  the  prelude  to  Saint- 

Le  Bourgmestre Mr.  Morandi  Saens’  “Deluge”  with  suave  tone 

Conductor,  Mr.  Podesti.  . polished 

> Simmons 

WEDNESDAY,  March  30,  at  8 P.  M.  companist. 

Puccini’s  “La  Boheme.”  As  is  habitual  at  these  concerts,  the 

i , , . _ . _ audience,  which  was  of  good  size,  ap- 

Rodolfo Mr.  Caruso  J piauded  all  numbers  with  persistent 

Schaunard Mr.  Rossi  ardor. 

Mimi Mme.  Alda 

Marcello Mr.  Gilly 

Colline Mr.  de  Segurolal 

Musetta Miss  Alten 

Mr.  Podesti,  conductor. 

SATURDAY,  April  2,  at  2 P.  M. 

Puccini’s  “Tosca.” 


ke 

station 


ardor. 

Tonight  the  Boston  opera  company 

will  gi’  rf— “ ' ' 

ca.”  -A  — _ , — . , 

sured.  Mr  Constantino  will  sing  Cavf 


and  light  luncheon 
the  Lenox  “ on  the 
iungarian  orchestra 


_ ^ Hiest  cuisine  in  New 

Floria  Tosca Miss  Farrar  ngiand  and  service  unexcelled,  with  music,  of  course,  the 

Mario  Cavaradossi Mr.  Martin  The  Rose  Garden  is  open  evenings.  The  place  to  dine 

II  Barone  Scarpia Mr.  Scotti  , ..  „„„  v 

Angellottl Mr.  Anarlan  :forc  an“  after  the  °Pera* 

11  Sagrestano Mr.  Gianoli-Galletri 

Spoletta Mr.  Devaux 

Sciarronc- ??gue‘he  most  dainty  and  attractive  dining  place  in  Boston.  The 

Unnmwrr’’v;"Tflr»o'"M  SS  Wickham ppointments  are  artistic.  To  dine  here  is  to  experience  some- 
c.mron'.v  * _ ,,  ling  out  of  the  ordinary.  For  luncheon  and  dinner  parties. 

SATUR  AY.  Apr  a 7:30  P.  M.  >he  fjnest  music  afternoons  and  evenings. 

Wagner’s  "Die  Melstersinger.” 

Eva Mme.  Gadskl  nveniently  near  everything  has  the  distinct  advantage  of  being 

Magdalene Miss  Wickhaminess  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 

Walter  von  Stolzlng Mr.  Slezafc,era  House  and  under  a successful  management,  which  knows 

iutv  Q"“’“0'sires  an(j  js  giving  it  to  them. 


Hans  Sachs Mr.  SoomerJ 

Beckmesser Mr.  Gorltz 

Pogner Mr.  Blass 

Kothner Mr.  Muehlmann 

David Mr  Reiss 

! Conductor,  Mr.  Toscanini. 


TICKETS  SOLD 


NO  FEES  CHARGED 


8>ilk  Department 

Qlljanbler  $c  GJompattg 
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SEASON  1909-1910 

HENRY  RUSSELL 

Director 

i^erottfr  Period 

mm  Meek 

Utan&ap  iEuetttng,  Mardj  7,  1910 

at  8.00  o’clock 

Unsra 

Opera  in  Three  Acts 
BY  PUCCINI 
(In  Italian) 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 


PUCCINI’S  ‘TIM 
AT  OPERA  HOUSE 

Strong  Performance  by  Con- 
stantino as  Mario— Mme. 
Boninsegna  Effective  in  Title 
Role— Fine  Scenic  Production 


r ifflfflSardou's  drama  and  in  — 


INTERIOR  VIEW  OF  CHURCH 
ESPECIALLY  PLEASING 


By  PHILIP  HALE. 

BOSTON  OPERA  HOUSE:  Pucin- 
i’s  “Tosca,”  produced  by  The  Boston 
Opera  Company,  Henry  Russell,  di- 
rector. Mr.  Conti  conducted. 

Floria  Tosca Mme.  Boninsegna 

Mario  Cavaradossi Mr.  Constantino 

Baron  Scarpia Mr.  Baklanoff 

Cesare  Angelotti Mr.  Perini 

11  Sagrestano Mr.  Tavecchia 

Spoletta Mr.  Giaccone 

Sciarrone Mr.  Pulcini 

Un  Pastore Miss  Leveroni 

Puccini’s  "Tosca’’  is,  at  the  best, 
raw  - head  - and  - bloody-bones  melo- 
■ drama  with  stage  music.  Much  of 
this  music  -is  effective  for  theatrical 
purposes.  Some  of  it  does  not  assist 
the  action  or  italicize  the  situation, 
and  som^B  it  might  be  described 
as  almost  detrimental  to  the  play. 
It  is  a question,  for  instance,  whether 
1 the  torture  scene  in  Sardou’s  drama 
Sis  not  fT>e  more  hideous  without  the 
groaning  and  moaning  and  howling 
in  Puccini’s  orchestra. 

So,  too,  when  Floria  puts  the 
crucifix  on  Scarpia’s  breast  and  ar- 
ranges the  candles,  silence  may  well 
be  considered  as  more  thrilling  than 
the  melodramatic  music  with  the  re- 
appearance of  the  Baron’s  typical 
theme,  but  in  a new  and  chastened 
form. 

Some  might  even  go  so  far  as  to 
wish  that  this  opera  would  disappear 
from  the  repertory  of  any  theatre. 
Not  because  the  story  of  the  demand, 
the  sacrifice  and  the  broken  promise 
and  posthumous  revenge  is  in  itself 
detestable.  The  story  is  an  old'  one, 
and  it  has  been  used  by  several  nov- 
elists and  playwrights.  Not  because 
the  sight  of  the  Baron  chasing  Floria 
about  the  room  is  necessarily  dis- 
pleasing. though  it  may  be  grotesque. 
Much  depends  on  the  weight  of  Floria 
and  the  agility  of  Scarpia. 

We  are  yet  waiting  impatiently  to 
see  a nimble  Baron  leap  over  the 
supper  table  without  injury  to  the 
wine  glasses,  bottles  and  coffee-pot. 
But  the  scene  of  torture  Is  hideous, 


Puccini’s  opera;  hideous,  b tenalty  was  a surprise  t0  his  warmesd 
brutalizing;  as  is  any  scei  admlrers.  He  t00  fell  vlctim  t0  the’ 
stage  where  there  .s  an  aencore  flend>  and  through  the  courtesy 
make  an  effect  by  exh  of  the  jailor  was  permitted  to  repeat 
p ysica  crue  ty.  le  a”shls  solo  on  the  platform.  Thus  again 
^♦,7°  „Ur?  *ehind.  was  injury  done  to  the  drama, 

futile.  The  desired  effect  o:  T undeiystand  that  Mr.  Baklanoff 
dlence  is  based  solely  on  took  the  part  of  Scarpia  for  the  firsi 

rHe*tJT’  ,,  , time.  In  view  of  this,  it  is  only  fair 

Yet  Tosca  will  no  doubtQ  g that,  while  his  impersonation 
formed  for  many  seasons  to  was  a disappointmenti  he  will  un. 
though  musically  it  is  not  doubtedly  in  time  make  it  more  dra- 
in  the  same  rank  with  matl  for  Mr  Baklanoff  has  brains 
poser’s  ’La  Boheme.  The  ag  u as  voice  His  Scarpia  last 
cites  many,  there  are  incnj  ht  lacked  sinister  suavity>  abom. 

able  lightness,  cruel  irony,  devilish 
grace.  His  Scarpia  in  the  first  act 
was  rather  dull,  and  in  the  second  act 
too  boisterous.  The  wonder  was  that 
he  did  not  chase  Floria  the  moment 


one  or  two  captivating  met 
impressive  finale  at  the  e 
first  act,  impressive  chiefly 
of  overpowering  sonority. 


delightful  madrigal  and  thsBh  entered  hig  and  aftep  the 

qulslte  pictorial  music  at  U cavemen  woo  her  with  a 

ning  of  the  third  act  while  club 

lence  looks  at  Rome.  There  The  minor  were  acceptabiy 

tunity  for  sumptuous  and  taken  and  Mr  Tavecchia-S  sacrlstan 

,,  1 , . „ had  oily  instead  of  dry  humor.  Mr. 

"Tosca”  is  first  of  all  an  o Conti  did  th  best  in  his  power  to 
must  be  acted.  It  demands  s eloquent  orchestral  perform- 

more  than  an  accomplish^  ance_  The  chorus  wag  most  gatlsfac. 
tory. 

, , A The  scenery  and  the  general  mount- 

do  no  harm  if  Mario  turns  <ing  of  the  opera  were  worthy  of  en. 
an  actor  as  well  as  a tenor  thusiastlc  praise.  The  Interior  of  the 
dramatic  conflict  m the  ope  churoh  with  stalned  glass  window 
tween  Floria  and  Scarpia . ffects  and  wIth  admirable  frescoes, 
whether  even  the  most  sensit  wag  perhaps  especiaily  noteworthy, 
tator  ever  reflected  sadly  onbut  the  productlon  in  all  resPects  was 
of  Mario.  a memorable  one. 

It  is  true  that  the  thre.  The  end  of  the  second  act  WOuld 
characters  are  puppets  for  i haye  been  more  effcctive  if  Florta 
move  in  his  attack  on  th<  had  extinguished  the  candles  on  the 
they  are  not  creatures  of  table  and  ]eft  the  room>  1Ighted 
blood  who  work  out  their  dim,y  by  tbose  near  the  dead  body. 
tiny;  they  are  strung  on  ^be  audience  was  most  enthusias- 
Nevertheless,  a great  lyric  t tic  Qn  the  whole>  the  performance 
like  Milka  Ternina,  can  vit  wag  perhaps  the  most  impressive  of 
wooden  Floria,  and  a distthe  season- 

operatic  actor,  like  Mr.  Rena  The  ra  on  Wednesday  night 
less  degree,  Mr.  Scotti,  c win  be  „Lucia  di  Lammermoor,”  with 
Scarpia  plausible  and  humi  Mme  Lipkowska  and  Messrs.  Con. 
inhumanity.  stantino  and  Fornari. 

The  performance  last  night 
of  more  than  ordinary  interest,  for 
there  were  surprises.  First  of  all, 

Mme.  Boninsegna,  who  has  hitherto 
shown  chiefly  experience  and  a knowl- 
edge of  routine  in  the  parts  that  she 
has  taken,  gave  a highly  creditable 
impersonation  of  Floria.  It  was  not 
remarkable  impersonation,  but  one 
that  deserved  hearty  praise.  Her  voice 
was  more  effective  than  on  former 
^asions,  possibly  because  the  music  of 
’Tosca”  is  better  suited  to  it,  and  she 
acted  with  much  more  spontaneity 
and  intensity  than  has  been  her  wont. 

In  answer  to  the  well  deserved  ap- 
plause she  repeated  the  air  in  the  sec- 
ond act,  and  thus  delayed  the  action 
and  gave  Baron  Scarpia  an  opportu- 
nity to  cool  his  amorous  ardor  and 
seek  repentance. 

There  was  another  surprise. 

Constantino  not  only  sang  the  music 
with  fine  vocal  quality,  tenderness, 
breadth  and  passion,  but  he  gave  a charged 
strong  dramatic  impersonation.  That 

he  would  sing  well  was  expected;  that 

he  acted  with  marked  variety  and  in- 


ea  and  light  luncheon 
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unique  and  attractive 
inest  cuisine  in  New 
nusic,  of  course,  the 
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in  Boston.  The 
is  to  experience  some- 
n and  dinner  parties. 


:t  advantage  of  being 
exclusive  quietness. 
ig(ment,  which  knows 




i^tcry  of  Gfasca 

The  libretto  of  this  opera  is  adapted  from 
Sardou’s  tragedy  of  the  same  name.  It  is  based  on 
facts  , these  most  tragic  events  having  actually 
. taken  place  in  Rome  in  1800,  at  the  time  of  the 
battle  of  Marengo. 

The  scene  is  laid  in  Rome.  The  first  act  opens 
in  the  Church  of  Saint  Andrea  alia  Valle.  Cesare 
Angelotti,  has  escaped  from  gaol  and  is  hiding  in 
a private  chapel  of  which  his  sister,  the  Lady  Atta- 
vanti,  has  sent  him  the  key.  As  he  disappears,  the 
painter  Cavaradossi  enters  the  church.  He  is  paint- 
ing a picture  to  represent  Mary  Magdalen  ; the  can- 
vas stands  on  a high  easel  and  the  sacristan,  who 
is  prowling  about,  recognizes  with  scandalized  in- 
dignation that  the  sacred  picture  resembles  a beauti- 
ful lady  who  comes  to  pray  daily  in  the  church. 

When  he  is  gone  Angelotti  comes  forward  and 
the  painter  recognizing  in  the  prisoner  an  intimate 
friend,  puts  himself  at  his  disposal,  but  hearing  the 
voice  of  his  fiancee,  Tosca,  he  begs  the  prisoner,  a 
victim  of  the  vile  Scarpia,  chief  of  police,  to  retire 
into  the  chapel,  giving  him  the  food,  which  the 
sacristan  has  left.  Tosca,  the  famous  singer  enters 
looking  around  her  suspiciously,  for  she  is  of  a 
jealous  disposition.  Her  suspicions  are  aroused  by 
the  sight  of  the  picture.  With  difficulty  he  per- 
suades her  of  his  undying  love,  and  at  last  induces 
her  to  depart.  He  then  enters  the  chapel  and  urges 
Angelotti  to  fly.  The  painter  tells  him  of  a well  in 
the  garden  and  advises  him  to  descend  if  there  is 
any  danger  of  pursuit,  as  half  way  down  there  is  an 
opening  leading  to  a secret  cave,  where  he  will  be 
perfectly  safe. 

The  Lady  Attavanti  had  left  a woman’s  dress 
for  her  brother’s  disguise.  He  takes  it  up  and 
turns  to  go,  when  the  report  of  a cannon  tells 
him  his  escape  has  been  discovered.  Cavaradossi 
decides  to  accompany  the  fugitive  to  help  him 
escape  from  his  terrible  enemy. 

A crowd  pours  into  the  church  to  celebrate  a 
victory  over  Napoleon,  among  them  Scarpia,  who 
has  tracked  Angelotti  there  and  finds  evidences  of 
the  prisoner’s  recent  presence.  In  the  meantime 
Tosca  enters  ; much  astonished  to  find  Scarpia  here 
instead  of  her  lover.  The  chief  of  police  arouses 
her  jealousy  by  showing  her  a fan  which  Angelotti’ s 
sister  has  dropped.  Tosca  recognizing  the  arms  of 
the  Attavanti  is  goaded  almost  to  madness  by  the 
wily  Scarpia.  When  she  departs  three  spies  are 
ordered  to  follow  her. 

The  second  act  is  in  Scarpia’s  luxurious  apart- 
ments. Scarpia  is  expecting  Tosca,  who  is  to  sing 
this  evening  at  the  Queen’s  festival.  He  has  decided 
to  take  her  for  his  mistress,  and  to  put  her  lover  to 
death  as  well  as  Angelotti.  Spoletta,a  police-agent, 
informs  his  chief  that  he  has  found  the  painter, 
Cavaradossi  alone  in  a solitary  villa  where  Tosca 
had  visited  him  for  a few  minutes.  He  is  brought 
in  but  denies  resolutely  any  knowledge  of  the 
escaped  prisoner. 

Cavaradossi  is  led  into  the  torture  chamber  that 
adjoins  Scarpia’s  apartment.  Tosca  unable  to 
stand  her  lover’s  groans,  at  last  gasps,  “ In  the 
well,  in  the  garden.  ’ The  torture  is  at  once  stopped. 
Sciarrone  enters  and  announces  the  news  of  victory 
was  false,  Napoleon  having  defeated  the  Italian 
army  at  Marengo.  Cavaradossi  exhults  in  the  de- 
feat of  his  enemy,  but  the  latter  turns  to  him  and 
orders  the  gendarmes  to  take  him  away  to  his  death. 
Tosca  tries  to  follow  him,  but  is  detained.  She 
offers  all  her  treasure  to  save  her  lover,  but  the 
villain  only  shows  her  the  scaffold  in  the  square 
below,  swearing  that  she  can  save  her  lover  only 
by  becoming  his.  Spoletta  now  enters  to  announce 
that  Angelotti  being  found  and  taken  has  killed 
himself,  and  that  Cavaradossi,  is  ready  for  death. 
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Floria  Tosca 

. Celestina  Boninsegna 

Mario  Cavaradossi 

. Florencio  Constantino 

Baron  Scarpia  . 

, . George  Baklanoff 

Cesare  Angelotti 

. . Giuseppe  Perini 

11  Sagrestano 

. . Luigi  Tavecchia 

Spoletta 

. . Ernesto  Giaccone 

Sciarrone  . 

. . Attilio  Pulcini 

Un  Pastore 

. . Elvira  Leveroni 

S»yttopBia  of  ^rettery 

Act  I.  Interior  of  the  Church  of  St.  Andres  della 
Valle,  Rome 

Act  II.  Scarpia’s  room  in  the  Palazzo  Farnese, 
Rome. 

Act  III.  Platform  of  the  Castle  of  St.  Angelo,  Rome. 


Mason  & Hamlin  Pianos  used. 


Milan  Agent.  Mr.  Franco  Fano. 

Scenery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mrs. 
M.  Pellegrine. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  ol 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr,  R.  F.  Brunton  of 
London,  Eng. 

Foreign  Properties,  by  E.  Rancati,  of  Milan- 
Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chlckering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  Q.  Dc-Amezega. 


Tosca  agrees  to  yield  her  honor  if  he  will  first 
sign  a permit  for  herself  and  lover  to  leave  the 
city  the  next  morning.  Scarpia  thereupon  orders 
his  deputy  to  have  a mock  execution  by  firing  blank 
cartridges,  but  later  gives  orders  to  have  him  really 
shot  after  all.  Scarpia  seals  the  passport,  and 
opening  his  arms  says:  “Now  Tosca,  mine  at 
last!  ” But  he  staggers  back  as  Tosca  suddenly 
plunges  a knife  deep  into  his  breast.  She  tears  the 
passport  from  the  clenched  fist  of  the  dead  man  and 
turns  to  fly. 

In  the  last  act  Tosca  visits  her  lover  in 
prison,  where  she  finds  him  in  bitter  tears,  which 
soon  give  way  to  joy  when  she  shows  him  her 
passport  and  tells  him  of  the  feigned  execution. 

The  soldiers  march  up  and  Tosca  places  herself 
to  the  left  of  the  guard  room,  in  order  to  face  her 
lover.  The  officer  lowers  his  sword,  a report  fol- 
lows and  Tosca  seeing  her  lover  fall  throws  him  a 
kiss.  She  remains  quiet  until  the  last  soldier  has 
left,  then  she  runs  to  her  lover  calling  to  him  to 
rise.  With  a heart-rending  cry  she  staggers  back. 
Her  lover  is  dead  ! She  bewails  him  in  the  wildest 
grief,  when  suddenly  she  hears  the  voice  of  Sciarone, 
and  knows  that  Scarpia’s  murder  has  been  dis- 
covered. A crowd  rushes  up  the  stairs  with 
Spoletta  at  their  head ; the  latter  is  about  to  throw 
himself  upon  Tosca,  when  she  runs  to  the  parapet 
aud  throws  herself  into  space  with  the  cry  : “Scar- 
pia, may  God  judge  between  us ! ” 
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TEMPLE  PLACE 


ANTIQUE  RUGS 

> ELOW  we  copy  portion  of  a letter  received  from  the  private  collector  who  has  the  largest  and  most 
* comprehensive  collection  of  Oriental  rugs  in  this  country  and  probably  in  the  world; — 

“ Messrs.  John  H.  Pray  & Sons  Co.,  Boston,  Mass. 

Gentlemen : — 

In  a long  search  for  rare  Oriental  rugs,  which  has  taken  me  into  the 
tar  East,  I did  not  find  a house  which  as  far  as  I could  see  carried  so  many 
really  old  and  worthy  rugs  and  carpets  as  I found  in  your  stock  some  two 
weeks  ago. 

I refer  to  rugs  which  adhere  to  the  old  standards  in  color,  design  and 
fabrication. 

You  have  rugs  in  your  stock  the  kind  and  quality  which  will  never  be 
made  again.  I find  some  pieces  which  are  so  absolutely  genuine  and  worthy 
that  I feel  impelled  to  suggest  to  you  that  you  give  them  such  appreciation 
as  they  deserve  and  not  throw  them  into  your  stock  as  merchandise. 

Very  sincerely,” 

We  have  twenty-two  Antique  rugs  that  are  absolutely  genuine,  in  color,  design  and  weave: 
some  of  them  have  been  in  our  stock  for  ten  years. 

Last  week  we  sold  an  antique  carpet  purchased  in  London  seventeen  years  ago,  and  which 
brought  a price  commensurate  with  its  worth.  It  cannot  be  duplicated  commercially  either  here  or 
in  Europe. 

JOHN  H.  PRAY  & SONS  CO. 

646-658  Washington  St.,  Boston,  Mass. 


SEASON  OF  GRAND  OPERA 

1909-10 

HENRY  RUSSELL  Director 

t= 


®au&  Allan 

ASSISTED  BY 

Sflie  JSusBian  g>ijmpl)0ug  (frrijestra 

MODEST  ALTSCHULER  : Conductor 
Management:  R.  E.  JOHNSTON 


-Programme 

1 Ouverture  “ Mignon  ” Thomas 

ORCHESTRA 

2 Peer  Gynt  Suite Grieg 

I Morning 
II  Asa’s  Death 

III  Anitra’s  Dance 

IV  Dance  of  the  Gnomes 

MISS  ALLAN  AND  ORCHESTRA 


3 Andante  Cantabile Tscbaikowski 

Two  Caucasian  Sketches  ....  I ppolitow- Ivanovo 
I In  the  Aul  ( Mountain  Valley) 

II  March  Sardar 

ORCHESTRA 


4 Spring  Time (Mendelssohn 

Reed  Pipe,  from  “ Nutcracker  Suite  ” . . Tscbaikowski 

Blue  Danube Strauss 


MISS  ALLAN  AND  ORCHESTRA 


5 Berceuse 
March  Slav 


ORCHESTRA 

■ 7yut^t  " V 

• . 6 Papdllons 

'?***  Vals\Caprice  ...... 

''JkrmJLr  MISS  ALLAN  AND  ORCHESTRA 


Ilyinsky 

Tscbaikowski 

Schumann 

Rubikslein 


iilason^v^amlm 


XsX 


XsX 


BOSTON’S  GREAT 
ART  PRODUCT 


492  ©494  BOYLSTON  STREET 


AN  INTENSE  LUCIA 

Role  Displays  Her  Facility  of 
Execution,  for  She  Gives  Real- 
istic Portrayal  of  Heroine  in 
Somber  Story. 

Sombre  Story. 

CONSTANTINO  SINGS 

WITH  DISTINCTION 


man  a by  means  gentle  clout  on 
the  head. 

A large  and  brilliant  audience  gave 
enthusiastic  evidence  of  their  appre- 
ciation of  "Lucia.”  which  was  again 
heard  last  night  at  the  Boston  Opera 
House.  The  performance  was  one  of 
note. 

Mme.  Lipkowska  sang  and  acted 
admirably.  She  was  not  merely  a 
prima  donna  displaying  her  facility 
of  execution  in  an  exacting  role,  but, 
by  the  intensity  of  her  acting,  she 
portrayed  realistically  the  heroine  of 
Scott’s  sombre  story. 

Mr.  Constantino  sang  and  acted 
with  distinction. 

Mr.  Fornari  and  Mr.  Perini  sang 
pleasingly  and  Mr.  Giaccone 
acceptable  Arthur. 

The  sextet  was  excellently  rendered, 

. and  Mr.  Luzzatti  gave  a careful  read- 
: ing  of  the  score. 

The  opera  on  Friday  night  will  be 
.Donizetti’s  “Don  Pasquale,”  with 
Miss  Nielsen  and  IVIessrs.  Bourrillon, 
Tavecchia  and  Fornari  as  chief  sing- 
ers, to  be  followed  by  “Der  Geizige 
Ritter”  with  Mr.  Baklanoff. 


K BAY  202 

my 

tides 


1-^llUA 

Thorndike 
South  Station 


Shawmut  Bank 


BOSTON  OPERA  HOUSE— Doni- 
zetti’s "Lucia  di  Lammermoor,”  per- 
formed by  the  Boston  Opera  Com- 
pany; Henry  Russell,  director.  Mr. 

Luzzatti  conducted. 

Edgar .Mr,  Constantino 

Henry  Ashton Mr.  Fornari 

Norman Mr.  Vanni 

Raymond Mr.  Perini 

Arthur Mr.  Giaccone 

Lucy Mme.  Lipkowska 

Alice Miss  Pierce 

No  libretto  is  perhaps  exempt  from 
at  least  one  bore.  These  might  be 
cited  here  in  categorical  order,  and 
according  to  the  degree  of  In- 
tensity. The  list  might  begin  with 
Siebel  and  Mlcaela,  and  it  might  end 
with  Heinrich  der  Vogler,  King 

Mark,  or  that  eminently  respectable 
champion  of  middle  class  morals, 
the  Herald,  in  “Lohengrin. 

In  "Lucia”  there  are  three  bores— 

Alice  the  shrieking  attendant,  who 

by  a series  of  sympathetic  contor-  )pen  afternoons  frorn  4.00  to  5.30  where  tea  and  light  luncheon 
tions  of  face  and  form  expresses  her  j served  in  a dainty  way.  Tea  served  at  the  Leno^l^^l 
concern  for  the  sorrows  of  her  mis-  'ay  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
tress,  and  within  whose  arms  the  dds  to  the  charm  on  this  occasion, 
young  lady  herself  squirms  at  peri- 
odic intervals;  Arthur,  the  sheepish 
suitor,  who  ingenuously  inquires  as  to 
the  whereabouts  of  his  betrothed  < 
the  bridal  day,  and  whose  timid  soul 
is  terror-stricken  by  the  riotous  en-  » 

trance  of  Edgar;  Raymond,  Hen-  efore  and  after  the  opera, 
ry’s  chaplain,  the  priestly  hypocrite, 
who,  mindful  of  his  monthly  stipend, 
is  insistent  that  the  hapless  maiden  'he  most  dainty  and  attractive  dining  place  in  Boston.  The 
shall  comply  with  her  brother’s  com-  ppointments  are  artistic.  To  dine  here  is  to  experience  some- 
mand,  but,  remembering  probably  hing  out  of  the  ordinary.  For  luncheon  and  dinner  parties. 


some  past  indiscretion  of  his  own, 
secretly  feels  for  the  lovers  and  even 
holds  the  dying  Edgar  in  his  arms. 

the  family  bully,  does 
not  escape  a suspicion  of  boresome- 
ness.  It  is  easy  to  imagine  him  quar- 
1 reling  sourly  with  the  attendant  at 
table  if  the  meat  is  not  done  to  his 
i liking  or,  in  a testier  humor  under 
] similar  circumstances,  dealing  the 


iE  BETTER  PLACE  ” 

aUi  !G?ttnx 

3TON  AND  EXETER  STREETS 


place  to  dine  that  is  “different”  amid  unique  and  attractive 
urroundings.  Here  may  be  found  the  finest  cuisine  in  New 
ingland  and  service  unexcelled,  with  music,  of  course,  the 
nest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 


he  finest  music  afternoons  and  e 


r everything  has  the  distinct  advantage  of  being 


TICKETS  SOLD 


NO  FEES  CHARGED 
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SEASON  1909-1910 

HENRY  RUSSELL 

Director 

&?rattd  llmol* 

mm  m»k 

3friliag  getting,  Marrl)  11,  1910 

at  7.  45  o’clock 

inn  fasquale 

Opera  in  Three  Acts 
BY^DONIZETTI 
(In  Italian) 

Followed  by  the  Second  Tableau  of 

“ier  (Seizige  Slitter” 

Opera  in  One  Act 

BY  RACHMANINOFF 
(In  Russian) 

Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following ) 
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- for  . 

is  adequate.  ... 
ately  voluble 
friend. 


. is  appropri- 

as  the  treacherous 

Little  is  known  in  this  country 
about  Russian  opera,  as  far  as  stage 
representations  are  concerned.  Tschai?202 
kowskys  “Pique  Dame”  w-.s  recent 
•ws\,  v brouSht!  out  with  success  in  New 

First  Performance  in  America  of  >bee".  suns  ther«  ^ Concert n fomB 
a Scene  from  Rachmaninov™  ZEJTJS 
noff’s  Work,  “The  Miser  Si SSSSSX& 

Knight.”  • , y national  Russian  opera.  Whether 

. ...  I ,IS  fair  t0  a composer  to  produce 

dhui  I?nly  one  scene  f>om  an  opera  un- 

BAKLANOFF  PLAYS  j £nown  *°  the  audience,  is  a question 

...  1 for  academic  discussion.  Mr  Raeh- 

CHIEF  AND  ONLY  PART  “a"nioff  “rteinly  made  no  objection. 

_ and  as  Mr.  Baklanoff  created  th. 


BOSTON  OPERA  HOUSE: 


,uaue  no  objection, 
and  as  Mr.  Baklanoff  created  the 
t chief  part  at  Moscow,  his  perform- 

- — — • Doni-  ance  may  reasonably  be  considered 

zetti's  “Don  Pasquale,”  performed  by  , as  auth°rltative. 

| the  Boston  Opera  Company  Henrv  !i  7 ? “The  Miser  Knight” 

Russell,  director.  Mr.  Conti  conduct-  jj  The  libretto  is*' Pushkin’s  po^mfehe 

-- Miss  Nie, sen  P^hfn^r^S 

Don  Pasquale -Mr  BourUlon  j ^th  joy,  explains  to  the  audience  his 

Dr.  Malatesta Mr„J^ec'chia  P[easure  and  indulges  himself  in  a 

Un  Notaio LA  rJ 1 philosophical  discussion  on  the  curses 

onehof  Paer!ceneanfromWRach110Wed  w J ™^we  are  reminded^?  o^r 

-Th.  Mlser  Kmn,^mT‘S,”^l  Sormandy°a,0ard  "The  Chl™*  °f 

fn  AScrsrs,i,h.t  rr1 , Not  s**  th*re  ■*  “>■  ■»»»-. 

•part  of  the  miser  and  Mr  Cont fr ™ ' St“  / ^ °f  Ra<*maninoff  and 
ducted.  “ Mr‘  Conti  con-  that  of  the  humble  Planquette. 

It  is  always  good  to  hear  “Don  Pas  T USlC  in  this  scene 

sparkle,  a vivacity  and  a certain  eleC  I w continuous  melody  in  the 

gance  that  are  surpassed  only  bv  Ros-  -Wagaerlanj  sense.  The  music  is  de- 
sini.  isjr»  'nrrxnA — n-.,  scriptive;  it  is  a tonal  portraiture  of 


~ — * fuoocu  uiuy  d y ireos- 
^°,."'°.nd®r  that  so™e,  recalling 
ith  delight  the  sister  operas  “The 

EHxi?!?/  rf  th?,  Regiment”  and  “The 
Elixir  of  Love,  wish  that  Donizetti 

njh P J£Lnot  w?ndered  from  this  field,  for 

^ iehTf,,  V°  nS,  ar°  StiH  fresh  and  de- 
lightful, while  nearly  all  of  the  seri- 
ous operas  of  the  composers  have 
vanished  from  the  stage,  “La  Favor- 
ita  is  still  sung  for  the  benefit  of 
75Tl*rt  ^.>mP  W?man  who  would  fain  address 
Fernando  in  passionate  tones,  and 
the  fourth  act  is  still  dramatic  and 
beautiful.  -Lucia  di  Lammermoor” 
JSS  outhvea-n  of  us  who  may  be  fooi- 
!f“‘y,  tled  ln*°  hot  discussion  over 

WrnM  -’r  °r  ^ fUtl,re  of  Debussy. 
Would  Lucrezla  Borgia”  , 

CL ll?  f'derabie  and  to  be  endured?  There  is 
» fine  music  in  it. 

n°l  necessary  to  speak  at 
length  concerning  the  performance  of 
Don  Pasquale.”  Miss  Nielsen  always 
plays  the  part  of  the  young  and  co- 
quettish widow  with  marked  light- 
■ uffici  •"  ;ind  " nh  the  distinction  of  the 

The  , born  comedian.  Mr.  Tavecchia  is  an 
what  eXf.e  *ent  Don  Pasquale.  His  voice  is 

make  tb°  the  mUSlC'  a”d  ^ does  not 
make  the  vain,  foolish,  cruelly  abused 
. _ £r  Who,lly  ridiculous,  nor  does 

^ he  find  himself  obliged  to  descend  to 

buffoonery.  The  par,  of  K 


moods.  To  make  the  scene  effective 
there  is  need  of  a dramatic  baritone 
and  of  a plastic  orchestra  led  by  an 
imaginative  conductor  . 

. M/h,m,klan0ff'S  artistic  and  dramat- 
ic fS  .are,  already  Well  known,  ncheon 

so  that  last  night’s  impressive  ren-  on  'he 
ter,  n!.?f  the  scene  from  “The  Miser  chestra 
Knight  was  no  surprise,  but  rather 
a fuller  revelation  of  his  powers 
Beauty  of  tone,  fine  nuance,  emotion 
al  and  dramatic  intensity,  together - 
with  expressive  facial  play  and  elo-  £ L 2 'H 
quence  of  gesture,  characterized  his  f £ 5 3 
performance. 

The  music  was  effective.  There 

are  themes  reminiscent  of  Mr.  Rach 

mamnoff’s  other  compositions  with  £ =■! 
perhaps  a deeper  and  more  varied  ” ‘ 
emotional  range.  At  all  times  there 
is  the  predominant  note  of  sinister 
Slavic  melancholy.  Mr.  Conti’s  read 
ing  of  the  score  was  highiy  credUal 

The  stage  setting  was  appropri-  ‘ 
ately  gruesome  and  the  ..  ormance  % 
was  enjoyed  by  a large  a i apnre  « 
ciative  audience.  PP  " •§  * 1 

The  opera  this  afternr  m win  be  § t \ 
Puccini’s  “Tosca,”  v ,h  Mme  | ^ J 
Dereyne  and  Messrs.  Jadlowker. 


Constantino,  Baklanoff 


(54?  ifnsfr-JKttigt}*- 

POEM  BY  PUSHKIN 
MUSIC  BY  RACHMANINOFF 


shkin’s  poem,  justly 
vre  of  the  Russian 
put  ioto  English  verse 
:empt  to  convey  an  ide 
rork  by  a literal  transl 
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FRIDAY  EVENING,  MARCH  11,  1910 


As  a young  blade  awaits  the  meeting  with 
some  gay  woman  or  a foolish  girl,  so  have  I 
hroughout  the  long  day,  awaited  the  moment  when 

could  come  to  my  secret  cellar,  to  my  trusty 
goffers.  It  is  a happy  day.  I can  put  a handful 
|>f  gold  into  the  sixth  coffer,  which  is  not  yet 
|uite  full.  It  is  not  much  to  look  at,  but  little  by 
ittle  the  treasure  grows. 

I read  somewhere  that  a Czar  ordered  each  of 
lis  soldiers  to  bring  a handful  of  soil,  and  forthwith 
i proud  mountain  arose,  from  the  top  of  which  the 
Jzar  could  view  with  glee  the  Vale,  covered  with 
vhite  tents,  and  the  sea  with  vessels  sailing  in  all 
lirections. 

And  so  have  I,  bringing  but  a poor  handful  of 
ribute  to  this  cellar  daily,  erected  a mountain, 
ind  from  the  top  of  it  I can  view  all  that  lies  within 
ny  power.  What  does  not  obey  my  will?  Like  a 
lemon  I can  rule  the  world  from  my  cellar. 

Should  I desire,  a palace  will  arise ; into  my 
;ardens  the  nymphs  will  come  in  merry  crowds ; 
he  Muses  will  bring  me  their  tribute ; free  genius 
vill  become  my  slave,  and  virtue  and  sleepless  toil 
•till  meekly  my  reward  await.  Should  I but  whistle, 
nd  blood  covered  murder  will  creep  in  here  obe- 
diently and  tremblingly  will  look  into  my  eyes  to 
earn  my  will.  Everything  obeys  my  will ; I bow 

0 naught ; I am  above  all  desire ; I know  no  worry 
jor  I know  my  power, — this  knowledge  suffices 
ne  (looks  at  the  gold). 

It  seems  but  little,  yet  how  many  human  cares, 
reacheries,  tears,  and  curses  it  represents.  There 
s an  old  doubloon  in  that  pile, — there  it  is— 

1 widow  gave  it  to  me  today,  but,  before  I accepted 
t she  stood  with  her  three  children  for  hours  on 
ter  knees  in  front  of  my  window,  crying  wildly. 
The  rain  fell  in  torrents,  then  stopped,  then  fell 
igain.  She  did  not  move.  I could  have  driven 
ter  away,  but  something  whispered  to  me  that  she 
Drought  her  husband’s  debt  and  feared  to  find 
nerself  in  jail  tomorrow.  And  this  ? This  one, 
I'hibaud  brought  me.  Where  could  he,  a liar  and 
:heat,  have  gotten  it  ? Stole  it,  of  course,  or  probably 
an  the  big  road,  by  night,  among  the  trees — 
Ah,  yes,  if  all  the  tears,  the  sweat  and  blood  that 
were  shed  for  what  is  hidden  here,  came  forth  from 
the  earth's  bowels,  another  deluge  would  have 
rome,  I would  have  drowned  in  my  trusty  cellar. 
But  it  is  time.  (Stoops  to  open  one  of  the  coffers). 

Every  time  I want  to  open  one  of  my  coffers  I 
feel  a fever,  I tremble;  it  is  not  fear,  oh,  no, 
but  some  mysterious  sensation  gTips  my  heart. 
Men  there  are  who  find  joy  in  murder  and  when  I fit 
my  key  into  the  lock  I feel  as  they  must  feel  as  they 
plunge  a dagger  to  their  victim’s  heart,— it  is 


ion 

Paaquale 

<5a0t 

Norina 

• • . . Alice  Nielsen 

Ernesto 

. . . Paul  Bourrillon 

Don  Pasquale  . 

. . . Luigi  Tavecchia 

Dottor  Malatesta 

. . . Rodolfo  Fornari 

Un  Notaio 

. . . John  Mogan 

J$tjttop0i0  of  g>«ttmj 


Act.  i. 

Act.  II.  Scene  1. 

Scene  2. 

Act.  III.  Scene  1. 

Scene  2. 


A Room  in  the  House  of  Don 
Pasquale. 

Norina’s  Elegant  Apartments. 

A Room  in  the  House  of  Don 
Pasquale. 

A Room  in  the  House  of  Don 
Pasquale. 

Garden  in  the  Palace  of  Don 
Pasquale. 


Followed  by 
One  Act  of 

Set  ($etztge  litter 

<5a0t 

The  Baron  ....  George  Baklanoff 

SuptopBia  of  gutters 

Act  I.  A cellar  of  a castle. 

Mason  & Hamlin  Pianos  used. 


Milan  Agent.  Mr.  Franco  Fano. 

Scenery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  Designed  and  made  by  Mr. A.  Favretto  and  Mme. 
Marta  Pellegrini. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  ot 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 

Foreign  Properties,  by  E.  Rancati,  of  Milan- 
Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezega. 


pleasant  and  horrible  at  once  (opens  the  chest.) 

This  is  my  paradise.  I will  give  myself  a feast 
today.  A candle  I will  light  before  each  coffer ; each 
one  I will  open,  and  standing  before  them  I will 
glory  in  the  shimmering  piles  (he  lights  the  candles 
and  opens  the  coffers  one  by  one). 

Now  I reign  ! What  a magic  splendor!  Obedient 
to  me  and  powerful  is  my  kingdom.  In  it  is  happi- 
ness, honos  fame.  Of  all  I suivey  I am  the  ruler. 
But  who  will  follow  me  as  King  ?,  My  heir.  Fool ! 
Spendthrift ! As  soon  as  I am  dead  he  will  come 
under  these  peaceful  vaults.  Having  stolen  the 
keys  from  my  corpse,  he  will  open  wide  my  coffers, 
and  the  shimmering  gold  will  begin  to  flow  into 
silk  pockets  full  of  holes.  He  will  scatter  it,  and 
by  what  right?  Did  I gain  all  this  without  cost? 
Who  knows  how  many  bitter  self-denials,  heavy 
thoughts  and  sleepless  nights  it  cost  me  ? Perhaps 
my  son  will  say  that  my  heart  was  moss  covered, 
that  I knew  no  desires,  that  conscience  never 
troubled  me,  conscience— a clawing  beast  that  tears 
the  heart,  conscience  a guest  unbidden,  a dreary 
companion,  a pitiless  creditor,  the  witch  that  makes 
the  moon  grow  dim,  disturbs  the  graves  and  bids 
the  dead  to  come  forth. 

No,  gain  thy  riches  by  suffering,  and  then  we 
shall  see  whether  the  poor  fool  will  throw  away  what 
cost  his  blood  to  gain.  If  I could  hide  my  cellar 
from  unworthy  glances  ! If  I could  return  from  my 
grave,  and  like  a watchful  shadow  guard  my  treas- 
ure from  the  living  as  I have  done  these  many 
years. 


men  Shoppers. 

; our  Temple  Place  Branch  has 
rt  of  the  shopping  district.  It  is 
lopping  trips  ahead,  she  does  not 
itfulness  of  her  husband  and  is 
jl  task  of  calling  upon  him  at  his 

i depositors  at  our  Temple  Place 
:ed  exclusively  to  their  comfort 
read  or  write,  check  their  bundles 
btain  all  the  privileges  of  a down- 
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Branch  Office 
TEMPLE  PLACE 


ANTIQUE  RUGS 

l ELOW  we  copy  portion  of  a letter  received  from  the  private  collector  who  has  the  largest  and  most 
* comprehensive  collection  of  Oriental  rugs  in  this  country  and  probably  in  the  world; — 

“ Messrs.  John  H.  Pray  & Sons  Co.,  Boston,  Mass. 

Gentlemen : — 

In  a long  search  for  rare  Oriental  rugs,  which  has  taken  me  into  the 
tar  East,  I did  not  find  a house  which  as  far  as  I could  see  carried  so  many 
really  old  and  worthy  rugs  and  carpets  as  I found  in  your  stock  some  two 
weeks  ago. 

I refer  to  rugs  which  adhere  to  the  old  standards  in  color,  design  and 
fabrication. 

You  have  rugs  in  your  stock  the  kind  and  quality  which  will  never  be 
made  again.  I find  some  pieces  which  are  so  absolutely  genuine  and  worthy 
that  I feel  impelled  to  suggest  to  you  that  you  give  them  such  appreciation 
as  they  deserve  and  not  throw  them  into  your  stock  as  merchandise. 

Very  sincerely,” 

We  have  twenty-two  Antique  rugs  that  are  absolutely  genuine,  in  color,  design  and  weave: 
some  of  them  have  been  in  our  stock  for  ten  years. 

Last  week  we  sold  an  antique  carpet  purchased  in  London  seventeen  years  ago,  and  which 
brought  a price  commensurate  with  its  worth.  It  cannot  be  duplicated  commercially  either  here  or 
in  Europe. 

JOHN  H.  PRAY  & SONS  CO. 

646-658  Washington  St.,  Boston,  Mass. 
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SATURDAY  AFTERNOON,  MARCH  12,  1910 


SfoHta 


($ast 


Floria  Tosca 
Mario  Cavaradossi 
Baron  Scarpia  . 
Cesare  Angelotti 
II  Sagrestano 
Spoletta 
Sciarrone  . 

Un  Carceriere  . 
Un  Pastore 


Fely  Dereyne 
Herman  Jadlowker 
Ramon  Blanchart 
Giuseppe  Perini 
Luigi  Tavecchia 
Ernesto  Giaccone 
Attilio  Pulcini 
Edward  Orchard 
Elvira  Leveroni 


^gnopais  of  ^cencrg 

Act  I.  Interior  of  the  Church  of  St.  Andres  della 
Valle,  Rome 

Act  II.  Scarpia’s  room  in  the  Palazzo  Farnese, 
Act  III.  Platform  of  the  Castle  of  St.  Angelo,  Rome. 
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SEASON  1909-1910 

HENRY  RUSSELL 
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Milan  Agent.  Mr.  Franco  Fano. 

Scenery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  Designed  and  made  by  Mr. A.  Favretto  and  Mme 
Marta  Pellegrini. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

Wigmaater,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 

Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  8.  Caperio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezega. 


Opera  in  Three  Acts 

BY  PUCCINI 


(In  Italian) 


Musical  Director 

Arnaldo  Conti 

Regisseur  General 

Delfino  Menotti 

(Programme  continued. 

on  second  page  following ) 

APPEARANCE  BE 


Metropolitan  Opera  House  Tenor 
Makes  Good  Impression  as 
Mario  Cavaradossi  in  Puc- 
cini’s “Tosca.” 


By  PHILIP  HALE. 

BOSTON  OPERA  HOUSE:  Puc- 
cini’s “Tosca,”  performed  by  the  Bos- 
ton Opera  Company,  Henry  Russell, 
director.  Mr.  Conti  conducted. 


Florla  Tosca Miss  Dereyne 

Mario  Cavaradossi Mr.  Jadlowker 

Baron  Scarpia Mr.  Blanchart 

Cesare  Angelotti Mr.  Perini 

II  Sagrestano Mr.  Tavecchia 

Spoletta  Mr.  Giaocone 

Sciarrone Mr.  Pulcini 

Un  Carceriere Mr.  Orchard 

Un  Pastore Miss  Leveroni 


Mr.  Jadlowker  of  the  Metropolitan 
Opera  House  sang-  yesterday  after- 
noon for  the  first  time  in  Boston  and 
made  a.  very  favorable  impression. 
His  voice  is  of  agreeable  quality;  it 
is  clear  and  sympathetic.  While  it  is 
naturally  rather  light,  it  has  suf- 
ficient body  and  carrying  power,  and 
it  is  not  effeminate.  Mr.  Jadlowker 
sang  for  the  most  part  with  respect 
for  laws  of  song  that  as  a rule  are 
violated  ruthlessly  by  singers  coming 


JADLOWKER  STAR 
OF  OPERA “TOSCA” 


•4, 


Id 


Another  Russian  star  shone  at/  tU, 
Boston  Opera  House  on  Saturday 
| Hermann  Jadlowker,  at  the  matinee 
' performance  of  “Tosca,”.  stepped  into 
the  brilliant  company  previously  distin- 
guished by  the  presence  of  Mme.  Lip- 


kowska  and  Mr.  Bakianoff.  The 
tenor,  who  made  his  American  debut  at 
1 the  Metropolitan  Opera  House  in  New 
York  about  a month  ago  in  "Faust,’’ 
is  o\er  here  on  a leave  of  absence 
granted  by  the  Grand  Duke  of  Baden. ! 
member  of  the  company  sing- 


He  is 

ing  at  Karlsruhe,  but  he  is  undec-  en- 
gagement  to  sing  in  Berlin  and  also  in 
Vienna  until  1918. 

I Mr-  Jadlowker  has  a light  but  well- 
p developed  voice,  of  true  lyric  charac- 
pter,  which  he  uses  gracefully  and  in- 
Intelligently.  His  acting,  too,  is  spirited 
| and  natural.  Altogether  he  made  a 
p most  pleasing  impression  as  Mario 
Cavaradossi.  Pie  is  by  far  the  best 
singer  the  Metropolitan  company  has 
sent  ever  to  take  part  in  the  Boston 
petformanees 

Fely  Dereyne  was  the  Tosca  on  this 
occasion.  Vocally  she  was  as  admir- 
able as  usual,  but  she  did  not  thrill 
the  audience  with  her  action.  Ramon 
Blanchart  made  the  third  Scarpia  Bos- 
tonians have  seen  this  season,  but  there 
is  apparently  no  member  of  the  Boston 
ceSPofytmet  prepared  to  make  a suc- 
violated  ruthlessly  by  singers  coming  np)mor„  ,n  “The  Snarl  "Theaudlence^ouml  Articular  enjov- 

to  us  from  Germany.  His  intonation  ► Ralph  Delmore  in  Thebpah  ment  jn  the  spiendl<J  settings  of  the 
was  pure;  he  sustained  melodic  lines;  f poisoning  grapes  on  the  tr  opera.  The  fine  scenery  and  imposing 
^ rmt  ternnted  to  force  his  tones  * hypodermic  injections  and  pageantry  have  of  themselves  made  the 

jjbi  dirtjuyJfsr”.  p'oducll“  of 

wish  to  give  dramatic  emphasis  he.  °£  aim.  Mr.  Blanchart  s Sc<j  “Rigoletto”  was  sung  Saturday  night 
he  am  0t  scream  or  bawl.  a bustling,  boisterous  perso:  before  a large  and  enthusiastic  assem- 
sang,  ne  uiu  ul  mi  o game  of  tag  with  Flori;  blage.  Mme.  Bronskaja,  Mr.  Constan- 

Furthermore,  he  shaped  his  song  mi  -®  heated  so  that  tino’  Mr’  Bakianoff  and  Mr.  Nlvette 
accordance  with  the  situation  as  well  V?°.  Vy.  , ,so  tnfr  were  the  singers  who  gave  the  liapp.v 
as  the  musical  sentiment.  He  still  °^!fed„to . Seek  air.  on  th<]  crowd  the  most  satisfaction  "Lohen- 
has  to  acquire  the  free  control  of  tone  ™hl}*  1'°™*  fees™"  be  *he  "eXt  °Pe,'a  at  P°pU,a’ 
in  piano  passages.  ed  t0  P*lls  feVl ej  P Tonight  Mme.  Lipkowska  and  Mr 

As  an  actor,  he  was  at  ease;  his  a.nd  at  the  same  time  to  suj  Constantino  will  renew  their  triumpl 
benrino-  was  maniv  and  A strength  and  courage  by  cojj  in  “Lucia  di  Lammermoor"  before  tin 

K ZIS L ZZ  “.yfie'bl  <*  ££  A ! expect. ,H ^Monday 


to  be  gained  from  singing  in  a Ger-  ’Ster>  . mahS"ant-  Polished,  plausible  i unique  and  attractive  T 
man  stock  company  when  the  singer  ha,Ve  beon  prfferable-  hnest  cuisine  in  New  ( 

himself  is  intelligent.  He  was  not  apdJn  ,Mr;, Blapchart  s vocal  wooing  music,  of  course,  the 

re  Intone-  t 


himself  is  intelligent.  He  was  not 
guilty  of  too  deliberate  acting,  nor 
was  he  ever  more  conscious  of  the 
existence  of  an  audience  than  of  the 
characters  on  the  stage.  There  was 
much  that  was  excellent  in  his  busi- 
ness; as  In  the  reconciliation  with 
Floria  in  the  first  act;  in  his  dialogue 
with  Angelotti;  in  his  scene  with 
Scarpia  and  in  his  outburst  of  patri- 
otic joy.  It  is  to  be  hoped  that  Mr. 
Jadlowker  will  be  engaged  here  for: 
next  season. 

Mr.  Blanchart,  a singer  of  expe- 
rience and  routine,  was  a melodra- 
matic Scarpia,  who  took  the  audience 
into  his  various  hellish  purposes,  and  . 
had  a staccato  laugh  that  recalled  Mr. 


of  Floria  there  was 
peal. 

Miss  Dereyne  was  kno 
a vivacious  Musette, 
Marguerite,  without  disti 


to  excel.  She  sang  with  pure 
tion,  freely,  and  with  much  taste.  To 
demand  overwhelming  bursts  of  pas- 
sion from  her  would  be  unreasonable. 

It  Is  said  that  this  was  her  first 
a charming  page  to  Naval  appearance  In  the  part.  If  the  state- 
tura  queen.  Few  anticil  ment  is  correct  her  performance  was 
of  her  Tosca.  While  as  FI  creditable  to  her. 

not  rise  to  any  tragic  The  audience,  in  a judicial  attl-  i 
played  the  second  act  wit)  tude  at  first,  warmed  with  the  , 
ble  force  and  was  to  progress  of  the  opera  and  there  were  | 
warmly  for  what  she  ref  the  usual  curtain  calls.  The  rare  |> 
doing.  She  was  never  beauty  of  the  scenery  and  the  pro-  •, 
never  Indifferent,  but  inte  cessional  pomp  In  the  first  act  again  I . 
at  times  quietly  pathetic  excited  admiration.  Mr.  Russell  morel 
act  was  not  so  well  comp  than  fulfilled  his  promises  concern-  I - 
effective,  and  Jihis  was  ing  the  production.  Up 


which  she  might  have  been  expecu-u  j 


*93**2. 
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ISIS5J 


Sigolftto 


(flaat 

ilda,  the  daughter  of  Rigoletto 

Eugenia  Bronskaja 

addalena,  a Cyprian,  sister  of  Sparafucile 

Jeska  Swartz 


he  Countess  Ceprano 
iovanna,  her  duenna 
aggio 

he  Duke  of  Mantova 
igoletto,  his  jester 


. Virginia  Pierce 

. Elena  Kirmes 
E.  Martuccia 
Florencio  Constantino 
. George  Baklanoff 
Giusto  Nivette 


parafucile,  a hireling  assassin 
aunt  Monterone,  a noble  of  the  Dukedom 

Giuseppe  Perini 

arullo Attilio  Pulcini 


orsa,  a domestic  of  the  Duke’s 

Ernesto  Giaccone 

Courtiers,  cavaliers,  pages,  attendants,  etc. 
Grand  Corps  de  Ballet 

&ynopata  nf  granary 

ct.  I.  Ball-room  in  the  Palace  of  the  Duke  of 
Mantova. 

ct  II.  Rigoletto’s  house, 
st  III.  Hall  in  the  Ducal  Palace, 
st  IV.  A desolate  place  on  the  shore  of  the 
Mincio  River. 


Mason  & Hamlin  Pianos  used. 


I lan  Agent.  Mr.  Franco  Fano. 

!:nery  Painted  by  Mr.  P.  Stroppa  oi  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 
stumes  Designed  and  made  by  Mr. A.  Favretto  and  Mme. 
Marta  Pellegrini. 

I reign  Costumes  by  C.  Chiappa,  oi  Milan,  and  E.  Ascoli  ol 
Venice. 

' igmaster,  Vittore  Miglietti, 

t>pertiea  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 

I reign  Properties,  by  E.  Rancati,  oi  Milan, 
ioes  provided  by  S.  Capezio,  oi  New  York. 

Ucial  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
1 > gramme  printed  by  Croke  Printing  Co. 
licial  Physician,  Dr.  Wm.  R.  P.  Emerson. 

<5cial  Surgeon,  Dr.  G.  De-Amezega. 
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Higolettn 


Opera  in  Four  Acts 

BY  VERDI 

(In  Italian) 


Musical  Director 
Regisseur  General 


Arturo  Luzzatti 
Delfino  Menotti 


(Programme  continued  on  second  page  following) 
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:o  IT  Cab  Company 


STANDS 


Boston  Opera  Company 
Work  of  Verdi. 

BOSTON  OPERA  HOUSE— Vet4i’S 
“Rigoletto”  performed  by  the  Boston 
Opera  Company.  Henry  Russell,  di- 
rector. Mr.  Luzzatti,  conducted. 

Q*lda Eugenia  Bronskaja' 

Maddelena Jeska  Swartz  ■ 

Countess  Ceprano .Virginia  Pierce 

Giovanna Elena  Kirmes 

Paggio E.  Martuccia 

Duke  of  Mantova..Plorencio  Constantino 

Rigoletto ..George  BaklanofCj 

Sparafucile ...Giusto  Nivettol 

Monterone. .Giuseppe  Perini 

Marullo Attilio  Pulcini 

Count  Ceprano Howard  White 

Borsa Ernesto  Giaccone 

Mob-spirit  reigned  supreme  last  aSSachllSCtts  AvCtlUC 
night  in  a large  audience  which 
began  to  redemand  the  numbers 

of  the  Duke  and  Giida  in  the  second  Hiring  Cars  and  Horse  Vehicles 
act  with  a vigor  rising  after  the 
quartet  to  such  persistence  that  for  a 
time  it  was  doubtful  whether  any 
more  of  the  performance  was  going 
to  be  audible.  It  is  not  at  every 
such  moment  that  the  stage  manager 
has  the  luck  of  being  able  to  en- 
force quiet  across  the  footlights  by 

thunder  and  lightning.  That  was,  Shawmut  Bank 
indeed,  a notable  storm.  It  is  a 
matter  for  wonder  that  Richard 
Strauss  does  not  utilize  the  rain  ma- 
chine as  a new  musical  instrument _ „ . 

Mme.  Bronskaja  was  not  at  her 

best  until  the  third,  act.  She  sang  at 

first  with  effort  and  with  uncertainty 

in  pitch  and  quality.  But  in  her  scene  " 

after  being  reunited  to  her  father  and 

in  the  last  act  she  had  smoothness  BETTER  PLACE  ’ 

and  tonal  variety,  though  at  no  time 
was  her  acting  free  from  overconven-  • 
tionality  and  consequent  monotony. 

Miss  Swartz  looked  her  part,  and 1 
exhibited  well  in  her  acting  the  c 
transition  from  coquetry  to  concern  w 
evoked  by  the  stranger. 

Mr.  Constantino  was  in  his  most 

affable  mood,  but  a little  too  lavish  j)pen  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
^ served  in  a dainty  way.  Tea  served  at  the  Lenox  “on  the 

■ “ ‘ s Hungarian  orchestra 


Lenox 
Thorndike 
South  Station 


‘otH  IGettox 

! STON  AND  EXETER  STREETS 


with  the  “big  tone”  for  perfect  artis-  

try.  Mr.  Baklanoff’s  Rigoletto  had  its  /ay  home”  is  quite'a  fad. 


usual  consistency  and  sincerity,  and 
he  was  in  fine  voice.  Mr.  Nivette 
takes  much  more  kindly  to  the  part 
of  the  honest  and  genial  Sparafucile 
than  to  the  subtleties  of  Mephis- 
topheles. 

Although  the  music  allotted  to  the 
chorus  in  “Rigoletto”  is  pretty  unin- 
teresting, the  choral  work  was  unusu- 
ally good,  and  the  orchestra  rarely 
plays  or  follows  better  than  it  did  last 
night. 

"Lohengrin"  will  be  the  opera  next 
Saturday  night  at  popular  prices. 


dds  1 


the  charm  < 


place  to  dine  that  is  “different”  amid  unique  and  attractive 
urroundings.  Here  may  be  found  the  finest  cuisine  in  New 
ingland  and  service  unexcelled,  with  music,  of  course,  the 
nest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
efore  and  after  the  opera. 


The  most  dainty  and  attractive  dining  place  in  Boston.  The 
ppcintments  are  artistic.  To  dine  here  is  to  experience  some- 
tiing  out  of  the  ordinary.  For  luncheon  and  dinner  parties, 
he  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quittnes6. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  managi  n ent,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 
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iCucia  ii  ffiammmttnor 

(Sfaat 

dgar,  of  Ravenswood  Florencio  Constantino 

enry  Ashton,  of  Lammermoor  Rodolfo  Fornari 
orman,  Follower  of  Henry  Roberto  Vanni 

aymond,  Chaplain  to  Henry  ' Giuseppe  Perini 

rthur Ernesto  Giaccone 

ucy,  Henry’s  Sister  , . Lydia  Lipkowska 
lice,  Attendant  on  Lucy  . Virginia  Pierce 

ollowers  of  Henry,  Inhabitants  of  Lammermoor, 
Etc. 

&ynopaia  of  Scenery 

The  scene  is  laid  in  Scotlahd. 
ct  I.  Park  near  Lammermoor  Castle, 
ct  II.  Scene  I. 

Interior  of  Lammermoor  Castle. 

Scene  II. 

Reception  Hall  in  Lammermoor  Castle, 
ct  III.  Scene  I. 

Vestibule  in  Lucia’s  Apartments. 

Scene  II. 

Burial  Ground  of  Ravenswood. 


Mason  & Hamlin  Pianos  used. 


ilan  Agent.  Mr.  Franco  Fano. 

:nery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 
stumes  Designed  and  made  by  Mr. A.  Favretto  and  Mme. 
Marta  Pellegrini. 

>reign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

igmaster,  Vittore  Miglietti, 

oporties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 

>reign  Properties,  by  E.  Rancati,  of  Milan - 

toes  provided  by  S.  Capezio,  of  New  York. 

ficial  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 

ogramme  printed  by  Croke  Printing  Co. 

ficial  Physician,  Dr.  Wm.  R.  P.  Emerson. 

ficial  Surgeon,  Dr.  G.  De-Amezega. 
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Monday  ^Evening,  iflatrij  14,  1910 

at  8.00  o’clock 

ICucia  toUammetmmit 

Opera  in  Three  Acts 
BY  DONIZETTI 
(In  Italian) 


Musical  Director  Arturo  Luzzatti 

Regisseur  General  Delfino  Menotti 
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Lenox 
Thorndike 
South  Station 

Shawmut  Bank 
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“THE  BETTER  PLACE” 

ijntrl  Slrnnx 

COR.  BOYLSTON  AND  EXETER  STREETS 

©l|p  ©?a  Hoorn. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

©If?  Hob?  (garfott. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

©tj?  galm  Hoorn. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some-  : 
thing  out  of  the  ordinary.  For  luncheon  and  dinner  parties. 

The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness.  | 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  managtrrent,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 
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WEDNESDAY  EVENING,  MARCH  16,  1910 


3fl  larhim  fit  g’iutglta 

CSfaat 

Rosina Lydia  Lipkowska 

Bertha,  Rosina’s  Governess  . Elena  Kirmes 

Count  Almaviva  . . Florencio  Constantino 

Figaro,  The  Barber  . . Rodolfo  Fornari 

Doctor  Bartolo,  Rosina’s  Guardian  . 

Luigi  Tavecchia 

Basilio,  A Music  Master  . Jose  Mardones 

Fiorello,  A Servant  . Attilio  Pulcini 

L’Ufficiale  ....  Ernesto  Giaccone 

Musicians,  Soldiers,  Etc. 


&yttopHia  of  &cencrg 

Act  I.  A Square  in  Seville. 

Act  II.  A Hall  in  Don  Bartolo’s  House. 
Act  III.  Same  as  Act  II. 


Mason  & Hamlin  Pianoa  used. 


Milan  Agent.  Mr.  Franco  Fano. 

Scenery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  Designed  and  made  by  Mr.  A.  Favretto  and  Mme. 
Marta  Pellegrini. 

Foreign  Costumes  by  C.  Chiappa,  ol  Milan,  and  E.  Ascoll  of 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 

Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezega. 
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SEASON  1909-1910 

HENRY  RUSSELL 

Director 

Ue&ttCB&ag  ^netting,  Marrl)  16.  19 111 

at  8.00  o’clock 

M Harhicre 
iii  ianirilta 

Opera  in  Three  Acts 

BY  ROSSINI 
(In  Italian) 


Musical  Director  Arnatdo  Conti 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following ) 


g»Jorij  of  Up  ©arbipr  b?  dentil? 

The  scene  is  laid  in  Seville,  Spain,  a town 
immortalized  by  two  popular  operas,  Carmen  and 
the  above. 

Count  Almaviva  loves  and  is  beloved  by  Rosina 
the  ward  of  a certain  Doctor  Bartolo,  who  jealously 
guards  her,  intending  to  wed  her  himself.  But  with 
the  assistance  of  Figaro,  his  barber,  the  count,  dis- 
guised as  a drunken  soldier,  gains  entrance  into 
Rosina’s  house.  The  inrerview  berween  the  young 
lovers  is  of  short  duration,  as  the  disguise  is  dis- 
covered by  her  guardian  and  both  Figaro  and  the 
Count  are  turned  out.  Rosina  has  a music-master, 
by  name,  Don  Basilio,  and  Figaro  arranges  that 
Almaviva  shall  assume  the  disguise  this  time  of  a 
music  teacher,  supposed  to  be  sent  by  Basilio,  who  the 
forged  letter  says,  is  ill.  The  lovers  meet  and  make 
love  under  the  guardian’s  very  nose,  pretending 
it  is  a music  lesson,  Figaro  meanwhile  lathering 
and  shaving  Bartolo.  Whilst  so  doing  he  steals  the 
keys  of  the  balcony  and  it  is  all  arranged  that  there 
will  be  an  elopement  followed  by  a secret  marriage, 
that  very  night.  Don  Basilio  unfortunately  sudden- 
ly appears  and  for  a time  it  looks  as  if  the  lovers’ 
scheme  would  be  thwarted.  Bartolo,  backed  by 
Basilio,  forces  his  ward  to  consent  to  their  marriage, 
and  goes  to  fetch  a notary  to  celebrate  it  at  once, 
The  notary  arrives  and  is  induced  by  Figaro  to 
marry  Rosina  to  the  Count.  Bartolo  then  arrives, 
accompanied  by  officers  of  the  law  who  are  to 
arrest  the  Count  and  Figaro  ; he  learns  too  late  of 
the  ceremony  that  has  taken  place,  and  is  unwill- 
ingly forced  to  make  the  best  of  it,  and  bless  the 
young  couple  like  a dutiful  and  loving  guardian. 

This  plot  is  taken  from  Beaumarchais’s  comedy 
of  the  same  name,  which  has  been  in  the  repertory 
of  the  Comedie  Fran9aise  since  the  middle  of  the 
18th  Century  and  was  made  into  an  operatic  libretto  by 
Sterbini.  Rossini  probably  holds  the  operatic  re- 
cord for  quick  writing  by  having  composed  and 
scored  this  opera  in  less  than  three  weeks.  Of 
course  we  must  remember  that  the  feat  would  be  an 
utterly  impossible  one  to  perform  nowadays,  not 
only  has  orchestration  been  developed  and  com- 
plicated a hundredfold  since  then,  but  the  number  of 
instruments  has  been  doubled.  Rossini  scored 
only  for  an  orchestra  comprising  2 flutes ; 2 oboes ; 
2 bassoons  : 2 horns ; 2 trumpets  ; and  the  ordinary 
quintet  of  strings.  A composer  can  mentally  con- 
ceive an  opera  as  quickly  now  as  in  olden  days, 
but  the  manual  labour  of  instrumentation  is 
enormously  augmented. 

The  work  was  first  produced  in  Rome  on 
February  16th  1816  and  received  a most  hostile 
reception.  History  has  it  that  the  many  friends  of 
an  older  and  established  favourite  composer,  by 
name  Paisiello,  who  had  many  years  previously, 
used  the  same  subject  for  an  opera,  were  answerable 
for  this ; it  may  nave  been,  but  if  so,  they  were 
certainly  helped  by  the  force  of  circumstances. 

To  begin  with,  the  great  tenor  Garcia,  induced 
Rossini  to  allow  him  to  substitute  a Spanish  melody 
instead  of  his  own,  for  his  aria  under  Rosina’s 
balcony,  the  song  with  its  foreign  rythm  did  not 
please  the  Romans,  and  moreover,  just  as  Garcia 
startet.  singing  to  his  own  accompaniment  on  the 
guitar,  one  of  the  strings  broke  and  amidst  laughs 
and  jibes  he  had  to  send  for  a new  string  and  mend 
it  on  the  stage.  Again  Don  Basilio  tripped  and  fell 
o'-  his  first  entrance  and  had  to  keep  his  handker- 
chief to  his  nose  during  his  first  aria,  to  staunch  the 
bleeding,  more  laughs  and  hisses;  finally  a cat 
appeared  on  the  stage  with  the  usual  hilarious  re- 
sults, its  antics  entirely  ruining  the  ensemble  finale. 
Rossini  was  quite  undisturbed  by  this  first  recep- 
tion, being  rewarded  by  a successful  second  per- 


formance and  the  ultimate  triumph  it  enjoyed  after- 

wards throughout  the  world. 

The  overture  was  originally  composed  in  1814 
for  another  work  “ Aureliano  in  Palmyra  ”,  the  trio 
‘Zitti’  is  “borrowed”  from  Simon's  aria  in 
Hayden’s  “Seasons”  and  the  air  of  Bertha  is  a 
Russian  coutra-dance,  probably  inspired  by  a certain 
Muscovite  lady  whose  charms  had  captivated 
Rossini’s  heart.  Although  in  the  lesson  scene, 
airs,  chosen  by  each  successive  Rosina,  are  always 
substituted,  Rossini  certainly  wrote  a trio  for  that 
scene,  whether  it  was  lost,  or,  most  likely,  put  aside 
by  the  prima  donna,  is  not  clear.  Rosina  has 
popularly  been  associated  with  the  great  colloratura 
sopranos,  but  it  was  written  for  a Mezzo  or  a Con- 
tralto voice,  as  the  score  shows. 

Mme.  Giorgi  Righetti,  who  created  Rosina,  was 
a low  mezzo,  and  both  Grisi  and  Alboni  included 
the  role  in  their  favourite  repertoire.  This  probably 
explains  why  a song  of  the  prima  donna's  own 
choosing  was  introduced,  as  by  that  they  could 
better  show  their  capabilities  than  Rossini’s  tessa- 
tura  afforded. 

Alboni  introduced  Rode’s  air  and  variations 
for  the  violin:  Sembrich  sang  Johann  Strauss’s 
“ Voce  di  Primavera”  : Melba,  Arditie’s  “Se  Saran 
Rose”:  Patti,  “ Les  Vepres  Sicilliennes  bolero  ” 
or  Shadow  Dance  from  “Dinorah”:  Mme.  Lipkowska 
will  interpolate  Aliabyeff’s  Russian  song  “ The 
Nightingale,”  which  has  been  orchestrated,  and 
cadenzas  specially  composed  by  Raymond  Roze. 
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OSTO^P^oI^clw 


I Season  <?£-> 

1 1909M31Q 


FRIDAY  EVENING,  MARCH  18,  1910 


3[oBca 

Q5aat 


Floria  Tosca 
Mario  Cavaradossi 
Baron  Scarpia  . 
Cesare  Angelotti 
II  Sagrestano 
Spoletta 
Sciarrone  . 

Un  Carceriere  . 
Un  Pastore 


. Fely  Dereyne 

Florencio  Constantino 
George  Baklanoff 
. Giuseppe  Perini 

. Luigi  Tavecchia 

. Erne6to  Giaccone 
Attilio  Pulcini 
. C.  Stroesco 

. Elvira  Leveroni 


g>gttopat0  of  ^cencrg 


(j&nutli  (Opera 

SEASON  1909-1910 

HENRY  RUSSELL 

Director 


0mnt&  {feriaii 

Itek 


Jfctbat}  guening,  Hard)  18.  1910 


Act  I.  Interior  of  the  Church  of  St.  Andres  della 
Valle,  Rome 

Act  II.  Scarpia’s  room  in  the  Palazzo  Farnese, 
Rome. 

Act  III.  Platform  of  the  Castle  of  St.  Angelo,  Rome. 


Mason  & Hamlin  Pianoa  used. 


at  8.00  o’clock 

Sinara 


Milan  Agent.  Mr.  Franco  Fano. 

Scenery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  Designed  and  made  by  Mr.A.  Favretto  and  Mme. 
Marta  Pellegrini. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Aacoll  of 
Venice. 

Wlgmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr,  R.  F.  Brunton  of 
London,  Eng. 

Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Crake  Printing  Co. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezega. 


Opera  in  Three  Acts 
BY  PUCCINI 
(In  Italian) 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following ) 


BACK  [BAY  4455 


BACK  BAY  202 


Taxi  Service  Company 
Boston  Cab  Company 

108  Massachusetts  Avenue 
Taxicabs,  Touring  Cars  and  Horse  Vehicles 
STANDS 


Touraine 

Parkers 

Youngs 


Lenox 
Thorndike 
South  Station 


Shawmut  Bank 


“THE  BETTER  PLACE” 

^aUi  idnuix 

COR.  BOYLSTON  AND  EXETER  STREETS 


Utea  loom. 


Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 


Gltj?  iter  (£arton. 


iPalm  iBonm. 


A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 


The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 


OPERA  BUREAU 


TICKETS  SOLD 


NO  FEES  CHARGED 


OPEf^A  (OMPANp 
Season  qf^ 

mjtA  i9Q9i3iQ 


SATURDAY  MATINEE,  MARCH  19,  1910 


21a  (fratriata 


(fast 

Violetta  Valery,  the  lost  one, 
Flora  Bervoix,  friend  of  Violetta, 


Alice  Nielsen 
Virginia  Pierce 


Attilio  Pulcini 
Roberto  Vanni 
Giuseppe  Perini 
C.  Stroesco 


Annina,  confidante  of  Violetta,  Elvira  Leveroni 
Alfred  Germont,  lover  of  Violetta, 

Paul  Bourrillon 

Giorgio  Germont,  his  father,  Raymon  Blanchart 
Gastone,  Viscount  de  Letories,  Ernesto  Giaccone 
Baron  Douphol,  rival  of  Alfred, 

Marquis  d’Obigny, 

Doctor  Grenvil,  a physician, 

Joseph,  servant  of  Violetta 
Guests,  friends,  gypsies,  matadores,  servants,  etc. 
Grand  Corps  de  Ballet 
Time,  Paris  Year  1700 

^gnopsia  of  ^tetterg 

Act  I.  A salon  in  the  house  of  Violetta 
Act  II.  A Country  House,  near  Paris 
Act  III.  A Garden  in  Flora’s  Palace 
Act  IV.  Violetta’s  Bedroom 


Gkattii  QDprra 

SEASON  1909-1910 

HENRY  RUSSELL 


Director 


l^aturiiay  HUatmec,  Mard)  19,  1910 


at  2.00  o’clock 

Ida  utramata 


Mason  & Hamlin  Pianos  used. 


Milan  Agent.  Mr.  Franco  Fano. 

Scenery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  Designed  and  made  by  Mr. A.  Favretto  and  Mme. 
Marta  Pellegrini. 

Foreign  Costumes  by  C.  Chiappa,  oi  Milan,  and  E.  Ascoli  at 
Venice. 

Wigmaater,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 

Foreign  Properties,  by  E.  Rancati,  oi  Milan- 
Shoes  provided  by  S.  Capezio,  ol  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chlckerlng. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezega. 


Opera  in  Four  Acts 

BY  VERDI 
(In  Italian) 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 


(Programme  continued  on  second  page  following ) 


BACK  BAY  4455  BACK  BAY  202 


Taxi  Service  Company 
Boston  Cab  Company 


108  Massachusetts  Avenue 
Taxicabs,  Touring  Cars  and  Horse  Vehicles 
STANDS 

Touraine  Lenox 

Parkers  Thorndike 

Youngs  South  Station 

Shawmut  Bank 


“THE  BETTER  PLACE” 

IfyaUl  fatnax 

COR.  BOYLSTON  AND  EXETER  STREETS 

©Ifp  ©pa  Emmt. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home”  is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

©typ  &00P  (Harfott. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

tttyp  Palm  SUumt.  I 

The  most  dainty  and  attractive  dining  place  in  Boston.  The  | 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 

The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness.  i 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 

TICKETS  SOLD  NO  FEES  CHARGED 


OPERA  BUREAU 


BIGELOW 

KENNARD 

&CO. 


^Diamond 

‘^Pendants 

CBroocfies 


WASHINGTON  ST 
CORNERPFWEST 


SATURDAY  MATINEE,  MARCH  19,  1910 


Ka  ©raaiata 

(•fast 

Violetta  Valery,  the  lost  one,  Alice  Nielsen 

Flora  Bervoix,  friend  of  Violetta,  Virginia  Pierce 
Annina,  confidante  of  Violetta,  Elvira  Leveroni 
Alfred  Germont,  lover  of  Violetta, 

Paul  Bourrillon 

Giorgio  Germont,  his  father,  Raymon  Blanchart 
Gastone,  Viscount  de  Letories,  Ernesto  Giaccone 
Baron  Douphol,  rival  of  Alfred,  Attilio  Pulcini 
Marquis  d’Obigny,  . . Roberto  Vanni 

Doctor  Grenvil,  a physician,  Giuseppe  Perini 

Joseph,  servant  of  Violetta  C.  Stroesco 

Guests,  friends,  gypsies,  matadores,  servants,  etc. 
Grand  Corps  de  Ballet 
Time,  Paris  Year  1700 

g>gnop0is  of  Scenery 

Act  I.  A salon  in  the  house  of  Violetta 
Act  II.  A Country  House,  near  Paris 
Act  III.  A Garden  in  Flora’s  Palace 
Act  IV.  Violetta’s  Bedroom 


Mason  & Hamlin  Pianos  used. 


Milan  Agent.  Mr.  Franco  Fano. 

Scenery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  Designed  and  made  by  Mr. A.  Favretto  and  Mme. 
Marta  Pellegrini. 

Foreign  Costumes  by  C.  Chiappa,  ol  Milan,  and  E.  Ascoli  of 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr,  R.  F.  Brunton  of 
London,  Eng. 

Foreign  Properties,  by  E.  Rancati,  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chlckering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amczega. 


Banking  for  Women  Shoppers. 

A woman  with  an  account  at  our  Temple  Place  Branch  has 
funds  instantly  available  in  the  heart  of  the  shopping  district.  It  is 
not  necessary  for  her  to  plan  her  shopping  trips  ahead,  she  does  not 
have  to  depend  upon  the  thoughtfulness  of  her  husband  and  is 
never  forced  to  the  rather  distasteful  task  of  calling  upon  him  at  his 
office  for  money. 

We  have  thousands  of  women  depositors  at  our  Temple  Place 
office.  The  second  floor  is  devoted  exclusively  to  their  comfort 
and  convenience.  Here  they  may  read  or  write,  check  their  bundles 
and  keep  appointments — in  short  obtain  all  the  privileges  of  a down- 
town women’s  club. 

(fjolnmj  (tjntat  (Company 

Main  Office  Branch  Office 

COURT  STREET  TEMPLE  PLACE 


ORIENTAL  RUGS 

AT  VERY  LOW  PRICES 

Oriental  Rugs  in  the  past  month  have 
been  lower  in  civilization  than  in  the  desert 

This  statement  robs  advertisement  of  romance,  eliminates  all 
the  camels,  does  not  allow  time  for  Persian  Satraps  to  go  through 
the  Bankruptcy  Courts,  and  renders  unnecessary  all  wireless  short* 
cuts  to  obtain  delivery  of  Bargain  Rugs  going  astray. 

Some  months  ago,  some  lines  of  rugs  being  low  in  our  stock,  anticipating 
Spring  business,  we  cabled  commissions  to  Constantinople.  The  rugs 
were  purchased  and  held  for  shipment. 

By  a change  in  market  conditions,  we  could  buy  cheaper  in 
New  York,  and  we  are  giving  our  customers  the  advantage. 


JOHN  H.  PRAY  fi  SONS  CO. 


646=658  WASHINGTON  ST. 
BOSTON,  MASS. 


Saturday  evening,  march  19,  1910 


Lohengrin 


Elsa 
Ortrud 
Lohengrin 
Telramund  . 
Koenig  Heinrich 
Herald 


Fely  Dereyne 
Maria  Claessens 
Christian  Hansen 
Ramon  Blanchart 
. Jose  Mardones 
. Attilio  Pulcini 


(East 


(Sranfr  (iprra 

SEASON  1909-1910 

HENRY  RUSSELL 

Director 


Hrrk 


g»ynopBiB  of  g>cettcry 

jjAct.  I.  Banks  of  the  Scheldt,  near  Antwerp. 
Act  II.  Exterior  of  the  King’s  Castle. 


§>aturfcay  fjiuettmg,  Marrtj  19,  1910 
At  7.30 


Act  III.  Scene  1.  Elsa’s  Bridal  Chamber. 

Scene  2.  Banks  of  the  Scheldt,  near 
Antwerp. 


Mason  & Hamlin  Pianos  used. 


Milan  Agent.  Mr.  Franco  Fano. 

Scenery  Painted  by  Mr.  P.  Stroppa  ol  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  Designed  and  made  by  Mr. A.  Favretto  and  Mme. 
Marta  Pellegrini. 

Foreign  Costumes  by  C.  Chiappa,  oi  Milan,  and  E.  Ascoli  ot 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 

Foreign  Properties,  by  E.  Rancati,  oi  Milan- 
Shoes  provided  by  S.  Capezio,  ot  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezega. 


Sjoljrngritt 

Opera  in  Three  Acts 

BY  WAGNER 

(In  Italian) 

Musical  Director  Wallace  Goodrich 

Regisseur  Antonio  Muschietto 

(Programme  continued  on  second  page  following) 
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Taxi  Service  Company 
Boston  Cab  Company 

108  M assachusctts] [Avenue 

Taxicabs,  Touring  Cars  and  Horse  Vehicles 

Lenox 
Thorndike 
South  Station 


STANDS 

Touraine 

Parkers 

Youngs 

Shawmut  Bank 


“THE  BETTER  PLACE’’ 

IfyaUi  ICfttOX 

COR.  BOYLSTON  AND  EXETER  STREETS 

Emmt. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home”  is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

©tj?  (Sarfott. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

Stye  -palm  ftmmt. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 

The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 

The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 

OPERA  BUREAU  TICKETS  SOLD  NO  FEES  CHARGED 

Boston  Opera  (ompanP 


. Virginia  Pierce 

. Elena  Kirmes 

. Jeska  Swartz 

Florencio  Constantino 
George  Baklanoff 


MONDAY  EVENING,  MARCH  21,  1910 

Hig  ole  tin 

(5afit 

Gilda,  the  daughter  of  Rigoletto 

Alice  Nielsen 

Maddalena,  a Cyprian,  sister  of  Sparafucile 

Elvira  Leveroni 

The  Countess  Ceprano 
Ciovanna,  her  duenna 
Paggio 

The  Duke  of  Mantova 
Rigoletto,  his  jester 
Sparafucile,  a hireling  assassin  Giusto  Nivette 

Count  Monterone,  a noble  of  the  Dukedom 

Giuseppe  Perini 

Marullo Attilio  Pulcini 


Borsa,  a domestic  of  the  Duke’s 

Ernesto  Giaccone 

Courtiers,  cavaliers,  pages,  attendants,  etc. 
Grand  Corps  de  Ballet 

^gnopata  of  Scenery 

Act.  I.  Ball-room  in  the  Palace  of  the  Duke  of 
Mantova. 

Act  II.  Rigoletto’s  house. 

Act  III.  Hall  in  the  Ducal  Palace. 

Act  IV.  A desolate  place  on  the  shore  of  the 
Mincio  River. 


(Irani)  QDprra 

SEASON  1909-1910 

HENRY  RUSSELL 

Director 


§>eimtttj  Wnk 


Monday  4j*uenmg,  Marri)  21.  1910 


at  8.00  o’clock 

Sigalrllo 


Mason  & Hamlin  Pianos  used. 


Milan  Agent.  Mr.  Franco  Fano. 

Scenery  Painted  by  Mr.  P.  Stroppa  ol  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  Designed  and  made  by  Mr. A.  Favretto  and  Mme. 
Marta  Pellegrini. 

Foreign  Costume*  by  C.  Chiappa,  ol  Milan,  and  E.  Ascoli  ol 
Venice. 

Wlgmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 

Foreign  Properties,  by  E.  Rancati,  ol  Milan. 

Shoes  provided  by  S.  Capezio,  ol  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezega. 


Opera  in  Four  Acts 

BY  VERDI 

(In  Italian) 

Musical  Director  Arturo  Luzzatti 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following ) 
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Taxi  Service  Company 

' - 

Boston  Cab  Company 

i ; i 

% % 

108  Massachusetts  Avenue  ^ 

Taxicabs,  Touring  Cars  and  Horse  Vehicles 


STANDS 

Lenox 
Thorndike 
South  Station 

Shawmut  Bank 


“THE  BETTER  PLACE” 

ifynXti  IGnuix 

COR.  BOYLSTON  AND  EXETER  STREETS 

©Ije  Hoorn.  % 

Open  afternoons  from  4.00  to  5.30  whete  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the 'Lenox  “ on  the 
way  home  " is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

Hose  (garfon. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

aty*  Palm  Hnom. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 

The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 

The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  deRires  and  is  giving  it  to  them. 

OPERA  BUREAU  TICKETS  SOLD  NO  FEES  CHARGED  j 


Touraine 

Parkers 

Youngs 


1 

fi 

»Wfe)®SW*l55^K) 

TUESDAY  EVENING,  MARCH  22,  1910 

let  (gemgc  Sitter 


(East 

The  Baron  ’ George  Baklanoff 

Synopsis  of  Scenery 

Act  I.  A cellar  of  a castle. 

Followed  by 

31  JJagliacri 

(faat 

Nedda,  a strolling  player  . Fely  Dereyne 


Canio,  master  of  the  troop 


Florencio  Constantino 

Tonio,  the  clown 

George  Baklanoff 

Silvio,  villager 

Rodolfo  Fornari 

Beppe 

. Guglielmo  Balestrini 

I.  Paesano  . 

. . . C.  Stroesco 

II.  Paesano 

Howard  White 

The  scene  is  laid  in  Calabria.  Period  1865 
Synopsis  of  Scenery 
Act  I.  The  entrance  of  a village. 

Act  II.  Scene  as  in  Act  I. 


Mason  & Hamlin  Pianos  used. 


Milan  Agent.  Mr.  Franco  Fano. 

Scenery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  Designed  and  made  by  Mr. A.  Favretto  and  Mme. 
Marta  Pellegrini. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 

Foreign  Properties,  by  E.  Rancati.  of  Milan. 

Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezega. 


(Irani!  dDpera 

SEASON  1909-1910 

HENRY  RUSSELL 

Director 

Ujnrs&ay  Aliening,  Mard)  22.  1910 
At  8.15 

THE  SECOND  TABLEAU  OF 

®er  Sitter 

Opera  in  One  Act 
BY  RACHMANINOFF 
(In  Russian) 

Followed  by 

3D.  Pagliacci 

Opera  in  Two  Acts 
BY  LEONCAVALLO 
(In  Italian) 

Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 

(Programme  continued  on  second  page  following) 
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Taxi  Service  Company 
Boston  Cab  Company 


108  Massachusetts  Avenue 
Taxicabs,  Touring  Cars  and  Horse  Vehicles 
STANDS 


Touraine 

Parkers 

Youngs 

Shawmut  Bank 


Lenox 
Thorndike 
South  Station 


“THE  BETTER  PLACE” 

ISfOtel  SiFttOX 

COR.  BOYLSTON  AND  EXETER  STREETS 

©Ijf  SUrom. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

©l|f  Slofif  (garfont. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

©lyf  Palm  ftoirai 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 

OPERA  BUREAU  TICKETS  SOLD  NO  FEES  CHARGED 


BoSTONOpEI^A  (QMPANp 
•ason 

1909-8.980  J 


WEDNESDAY  AFTERNOON,  MARCH  23,  1910 


JGa  liofjome 

(East 

Mimi,  a Flower  Girl  ....  Lydia  Lipkowska 
Musetta,  a Grisette  ....  Eugenia  Bronskaja 

: Rodolfo,  a Poet Herman  Jadlowker 

Marcello,  a Painter  . . . Raymond  Boulogne 

Colline,  a Philosopher  ....  Jose  Mardones 
Schaunard,  a Musician  ....  Attilio  Pulcini 
Alcindoro,  a Councillor  of  State  . . John  Mogan 

Benoit,  a Landlord Luigi  Tavecchia 

Un  Doganiere Howard  White 

Parpignol  C.  Stroesco 

Students,  Work  Girls,  Citizens,  Shop-keepers, 
Street  Venders,  Soldiers,  Restaurant  Waiters, 
Boys,  Girls,  Etc. 

Time  . . about  1830.  Place  . . In  Paris. 

I^ppaia  of  Dmitry 

Act  I.  In  the  Attic,  showing  a spacious  window, 
from  which  one  sees  an  expanse  of  snow 
laden  roofs. 

Act  II.  Conference  of  streets  in  Latin  Quarter, 
showing  Cafe  Momus. 

Act  III.  The  Hell  Gate.  Through  the  gate  one  sees 
the  way  to  Orleans. 

Early  morning  of  a day  in  February. 

Act  IV.  In  the  Attic,  showing  a spacious  window 
overlooking  Paris.  In  the  Springtime. 
Mason  & Hamlin  Pianos  used. 


drattfo 

SEASON  1909-1910 

HENRY  RUSSELL 

Director 

^rottb  -Pmofo 
g>etieitt8j  Wwk 

Uciuttaimy  Matinee,  Marti)  23.  19 ID 
at  2 o’clock 

®a  Sinlu'iur 

Opera  in  Four  Acts 


Milan  Agent.  Mr.  Franco  Fano. 

Scenery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  Designed  and  made  by  Mr.A.  Pavretto  and  Mme. 
Marta  Pellegrini. 

Foreign  Costumea  by  C.  Chiappa,  oi  Milan,  and  E.  Ascoli  ol 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 


BY  PUCCINI 
(In  Italian) 


Musical  Director  Wallace  Goodrich 


Foreign  Properties,  by  E.  Rancati,  ol  Milan- 
Shoes  provided  by  S.  Capezio,  oi  New  York. 
Official  Photographer  to  Boston  Opera  Co.,  Elmer 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 
Official  Surgeon,  Dr.  G.  De-Amezega. 


Chicltering. 


Regisseur  General 


(Programme  continued  on 


Delfino  Menotti 


nd  page  following) 
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Taxi  Service  Company 


Boston  Cab  Company 


108  Massachusetts  Avenue 


Taxicabs,  Touring  Cars  and  Horse  Vehicles 


STANDS 

Lenox 
Thorndike 
South  Station 

Shawmut  Bank 


“THE  BETTER  PLACE’’ 

IjotH  ICrnnx 

COR.  BOYLSTON  AND  EXETER  STREETS 

©Ijf  ©fa  Stoma. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home”  is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

©tjf  ftoHf  (Sarfotb 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

©t Palm  iRmmt. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 

OPERA  BUREAU  TICKETS  SOLD  NO  FEES  CHARGED 


Touraine 

Parkers 

Youngs 


WEDNESDAY  EVENING,  MARCH  23,  1910. 


cBostoS 

Season  ofs—> 

1909-1310 


S^OBta 

($a0t 

Fely  Dereyne 
Paul  Bourrillon 
Ramon  Blanchart 
Giuseppe  Perini 
John  Mogan 
Ernesto  Giaccone 
Attilio  Pulcini 
Elvira  Leveroni 


Floria  Tosca 
Mario  Cavaradossi 
Baron  Scarpia 
Cesare  Angelotti 
II  Sagrestano 
Spoletta 
Sciarrone  . 

Un  Pastore 


(Irani)  (fDjirra 

SEASON  1909-1910 

HENRY  RUSSELL 

Director 


Ucbncabay  Aliening,  Hard?  23,  1910 


^yttopaiH  of  Scenery 

Act  I.  Interior  of  the  Church  of  St.  Andres  della 
Valle,  Rome 

Act  II.  Scarpia’s  room  in  the  Palazzo  Farnese, 
Rome. 

Act  III.  Platform  of  the  Castle  of  St.  Angelo,  Rome. 


at  8 o’clock 


ukuua 


Mason  & Hamlin  Pianos  used. 


Opera  in  Three  Acts 


Milan  Agent.  Mr.  Franco  Fano. 

Scenery  Painted  by  Mr.  P.  Stroppa  of  Milan  and  by  Mr. 

Oliver  P.  Bernard,  of  London,  Eng. 

Costumes  Designed  and  made  by  Mr. A.  Favretto  and  Mme. 
Marta  Pellegrini. 

Foreign  Costumes  by  C.  Chiappa,  of  Milan,  and  E.  Ascoli  of 
Venice. 

Wigmaster,  Vittore  Miglietti, 

Properties  and  Furniture  made  by  Mr.  R.  F.  Brunton  of 
London,  Eng. 

Foreign  Properties,  by  E.  Rancati,  of  Milan- 
Shoes  provided  by  S.  Capezio,  of  New  York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezega. 


BY  PUCCINI 
(In  Italian) 


Musical  Director  Arnaldo  Conti 

Regisseur  General  Delfino  Menotti 


(Programme  continued  on  second  page  following) 
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Taxi  Service  Company 


Boston  Cab  Company 


108  Massachusetts  Avenue 

Taxicabs,  Touring  Cars  and  Horse  Vehicles 


STANDS 

Lenox 
Thorndike 
South  Station 

Shawmut  Bank 


“THE  BETTER  PLACE” 

COR.  BOYLSTON  AND  EXETER  STREETS 

Stye  Gfca  Eiiom. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

Slone  (garfont. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

Palm  Hoorn. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 

OPERA  BUREAU  TICKETS  SOLD  NO  FEES  CHARGED 


Touraine 

Parkers 

Youngs 


THURSDAY  EVENING,  MARCH  24,  1910. 


Hefiatofele 


Faust 
Mefistofele 
Nereo 
Wagner 
Marguerite 
Helen 
Pantalis  . 
Martha  . 


Gfaat 

Florencio  Constantino 
Jose  Mardones 
Roberto  Vanni 
C.  Stroesco 
Alice  N ielsen 
Fely  Dereyne 
Maria  Claessens 
Elvira  Leveroni 
Grand  Corps  de  Ballet 


^ynopHts  of  ^rettery 

Prologue.  In  the  Heavens.  (Scenery  painted  by 
Mr.  Oliver  P.  Bernard,  of  London,  Eng.) 

Act  I.  Scene  1.  Easter  Holiday.  Gate  and  Bas- 
tions of  Frankfort-on-the-Main.  (Scen- 
ery painted  by  Signor  Pietro  Stroppa,  of 
Milan.) 

Scene  2.  Faust’s  Studio.  (Scenery  by 
Sig.  P.  Stroppa.) 

Act  II.  Scene  1.  Garden  Scene.  Marguerite’s 
House.  ( Scenery  by  Mr.  O.  P.  Bernard.) 

Scene  2.  The  Sabbath  Night.  Valley  of 
Schirk  and  Brocken.  (Witch  Rock.) 

P . Stroppa.) 

Act.  III.  Part  1.  A Prison.  (Scenery  by  Mr.  O 
P.  Bernard.) 

Act  IV.  Part  2.  Classic  Sabbath  Night.  On  the 
Shores  of  the  Penejos  River.  (Scenery 
by  Mr.  G.  P.  Bernard.) 

Epilogue.  ^ Faust  s Studio.  (The  Death  of  Faust). 


Gkanfr  (S)ppra 

SEASON  1909-1910 

HENRY  RUSSELL 

Director 

|lmn& 


U[ljuc0iiay  ^netting,  Hard)  24,  19 in 


at  7.40  o’clock 

ilrftHtofde 


Opera  in  Four  Acts 


BOITO’S  OPERA 


force  and  in  vocal 

The  sumptuous  stage  settings  again 
excited  the  admiration  of  the  audi- 
ence. 

After  the  fourth  act  the  chief  sing- 
ers were  often  recalled.  Messrs. 
Conti  and  Menotti  soon  joined  them, 
and  Mr.  Russell,  who  was  called  for, 
made  a short  speech,  in  which  he 
thanked  Mr.  Jordan,  the  directors  and 


0 _ tu<iiitt.eu  xvn.  uurua.ii,  me  uireuturs  aim 

Spectacular  Mefistofele  Is  his  own  associates  for  their  valuable 

co-operation.  Mr.  Russell  referred 


Produced  Brilliantly  and  Re- 
ceived with  Merited  Favor  by! 
Distinguished  Audience. 


to  the  fact  that  the  subscribers  had 
answered  the  call  at  the  beginning 
of  the  season  before  the  name ' of 
singer  or  the  title  of  an  opera  had 
been  announced,  lie  hoped  that  the 
I management  had  fulfilled  its  prom- 
fises,  and  he  gave  assurances  for  the 
[ coming  season.  There  were  then  long- 

SPEAK  THEIR  THANKS  continued  calls  for  Mr.  Jordan,  who 

at  last  appeared  on  the  stage.  ” 


JORDAN  AND  RUSSELL 


By  PHILIP  HALE. 

BOSTON  OPERA  HOUSE — Boito’s 
"Mefistofele,”  performed  by  the  Bos- 
ton opera  company,  Henry  Russell 
director.  Mr.  Conti  conducted. 

Faust Mr.  Constantino 

Mefistofele Mr.  Mardones 

Nereo Mr.  Vanni 

Wagner Mr.  Stroesco 

Marguerite Miss  Nielsen 

Helen Miss  Dereyne 

Pantalis Mme.  Claessens 

Martha Miss  Leveroni 

This  performance  of  Boito’s  singu- 
lar and  spectacular  opera  brought  the 
end  of  the  first  season  of  the  Boston 
Opera  House.  There  -was  a brilliant 

audience,  although  it  was  not  so 

large  as  the  occasion  warranted,  and 

—i  there  were  empty  boxes  as  well  as 

empty  seats. 

The  performance  deserved  the  ap- 
plause that  followed  each  act.  Miss 
Nielsen  was  charming  in  the  garden 
scene  and  emotional  in  the  prison. 
Her  singing  of  the  air  at  the  begin- 
ning of  the  latter  scene  had  true 
dramatic  significance.  The  florid  pas- 
sages  were  as  the  expression  of  de- 
liriou3  thoughts  in  the  crazed  brain, 

! and  not  merely  an  opportunity  for 
the  display  of  vocal  proficiency. 

The  haunting  duet  with  Faust— one 
of  the  most  original  and  beautiful 
pages  in  all  opera— was  sung  dellght- 
U fully  and  the  death  scene  with  its 
final  burst  of  feeling  against  the  se- 
ducer was  acted  without  extrava- 
gance. All  in  all  an  admirable  im- 
personation, one  that  should  have 
met  with  still  warmer  appreciation. 

Miss  Dereyne  as  Helen  of  Troy 
TjTfi  probably  possesses  the  30  points  of 
beauty  that  were  attributed  to  her 
by  a belated  admirer.  At  least  half 
of  these  points  were  in  evidence,  to 
the  aesthetic  joy  of  the  beholder.  She 
sang  fluently  and  with  tonal  purity, 
but  the  ensemble  demands  a fuller 
tug  and  more  resonant  voice. 


®IJ 


whs 


Mr.  Constantino  was  in  excellent 
condition,  and  he  sang  with  fervor 
and  intelligence.  The  part  is  a taxing 
one  from  the  beginning  to  the  pro- 
foundly emotional  end,  but  Mr.  Con- 
stantino was  fully  equal  to  it.  Mr. 
Mardones  has  gained  in  dramatic 


was  most  warmly  applauded  and,  in 
response,  he  made  a short  speech  of 
thanks  in  excellent  taste. 

Following  the  opera  Mr.  Russell  was 
given  an  automobile,  by  members  of 
the  company  and  the  staff  of  the 
opera  house,  the  presentation  being 
made  on  the  stage  by  Business  Man- 
ager W.  R.  McDonald. 

A list  of  the  operas  performed  this 
season  may  be  of  interest.  This  list 
includes  the  subscription  perform- 
ances, and  those  on  extra,  "debu 
tante”  and  “popular”  nights. 

"Aida,”  6;  "II  Barbiere  di  Siviglia,” 

1;  “La  Boheme,”  7;  “Carmen,”  6; 
“Cavalleria  Rusticana,”  6;  “Don  Pas- 
quale,”  4;  “Faust,”  5;  “Der  Geizige 
Ritter”  (one  scene),  2;  “La  Gioconda,” 

; “The  Huguenots,”  2;  "Lakme,”  7; 
'Lohengrin,”  1;  “Lucia  di  Lammer- 
moor,”  4;  Madama  Butterfly,”  4;  “II 
Maestro  di  Capella,”  1 ; "Mefistofele," 

; “Pagliacci,”  B;  “Rigoletto,”  6; 

Tosca,”  4;  “La  Traviata,”  5;  "If 
Trovatore,”  4. 

Twenty-one  operas  in  all.  “La  Bo- 
heme”  and  “Lakme”  led,  each  with 
seven  performances.  “Aida,”  “Caval- 
leria Rusticana,”  “Carmen”  and 
Rigoletto”  came  next  with  six  each. 

Fifteen  of  the  operas  were  by  Italian 
composers:  Boito,  one;  Donizetti,  two; 
Leoncavallo,  one;  Mascagni,  one; 

Paer,  one;  Ponchielli,  one;  Puccini, 
three;  Rossini,  one;  Verdi;  four. 

Four  were  of  the  French  school: 
"Carmen,”  "Faust,”  "Les  Huguenots” 
and  “Lakme.” 

The  German  school  was  iepre- 
sented  by  Wagner’s  "Lohengrin!” 
scene  from  Rachmaninoff’s  "Geizige 
Ritter”  was  performed  for  the  first 
time  in  America. 

Among  the  singers  who  were  heard 
here  for  the  first  time  were  Mmes. 
Lipkowska,  Boninsegna,  Bronskaja, 

Gay,  Meitschick,  Lewicka,  Alda,  Hoff- 
mann and  Messrs,  Jadlowker,  Bour- 
rillon,  Colombini,  Cartica,  Hansen,  Id- 
zowski,  Giori,  d’ Alessandro,  Leliva,  e cf  being 
Baklanoff,  Boulogne,  Nivette,  Mar-  quietness, 
dones,  Formichi.  c-  ■ 

Mme.  Lole  Fuller  and  her  Muses 
were  seen  in  the  "Ballet  of  Light.” 

review  of  the  season  will  be 
found  on  the  editorial  page  of  this 
issue  of  The  Herald. 
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SEASON  OF  GRAND  OPERA 
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NEW  YORK 

UNDER  THE  DIRECTION  OF 


MARCH  28TH  TO  APRIL  2ND,  1910. 


SEASON  or  TWENTY  CONSECUTIVE  WEEKS 


“The  season  of  1910-1911  will  consist  of  20  consecutive  weeks.  Four 
subscription  performances  will  he  given  each  week,  on  Monday,  Wednesday 
and  Friday  evenings  and  Saturday  matinee. 

“ Applications  for  season  tickets  will  be  received  from  the  stockholders 
of  the  Boston  Opera  Company  from  now  until  Wednesday,  April  27.  The 
allotment  of  seats  will  take  place  on  the  following  day,  Thursday,  April  28, 
at  10 : 30  A.  M.,  at  the  Boston  Opera  House. 

“Each  share  of  stock  entitles  its  holder  to  subscribe  to  one  seat,  either 
for  the  entire  80  performances  of  the  season  or  for  each  or  all  of  the  series 
of  Monday,  Wednesday  or  Friday  evenings  or  Saturday  matinee,  as  may  be 
desired. 

“Applications  for  subscriptions  from  the  stockholders  do  not  have  to 
stipulate  for  which  series  of  performances  the  application  is  made,  as  this 
choice  is  left  optional  until  the  day  of  allotment.” 

After  April  28,  subscriptions  from  the  general  public  will  be  received 
and  seats  will  be  allotted  in  order  of  the  receipt  of  the  application. 

The  subscription  prices  for  the  series  of  20  performances  are : 


Orchestra  Floor $ 100 

First  Balcony,  A,  B,  C,  D,  E (centre  section) 80 

First  Balcony,  B,  C,  D,  E (side  seciions) 60 

First  Balcony,  F to  S 40 

Second  Balcony,  A to  E 40 

Second  Balcony,  F to  K 30 

Second  Balcony,  L to  R 20 


Twenty-five  per  cent  of  the  subscription  amount  is  to  be  deposited  on 
the  day  of  the  allotment  of  seats. 


Irlenry  I . Miller  £?  Sons 
Piano  Compan/ 

(The  Music  Centre  of  Boston) 

Grand,  Upright  and  General  N.  E.  Agents  for  the  Victor  Talking  Machines 
Player-Pianos  Welte  Instruments  and  Records 

A Complete  Stock  of  Music  Rolls  for  Player-Pianos 

395  BOYLSTON  STREET,  BOSTON 


OUR  SPRING 

Millinery  Display 

Brings  Paris  to  you t very  doors! 
Displays  a world  of  Mew  Styles! 


BOSTON  OPERA  HOUSE 

HENRY  RUSSELL,  Managing  Director 

ANNOUNCEMENT  TOR  SEASON  OE  1910-1911 

“ Ever  since  the  opening  night  of  the  Boston  Opera  House,  critics  and  public 
have  agreed  that  the  general  character  of  the  operas  presented  in  the  opera  house  has 
been  equal  and  in  some  respects  superior  to  any  five  dollar  operatic  organization 
which  has  visited  this  city. 

“Such  performances  as  “ Boheme, " “Lakme’’  and  “Rigoletto”  were  re- 
ceived with  expressions  of  highest  approval,  and  it  was  admitted  by  the  most  experi- 
enced opera-goers  that  in  no  theatre,  either  in  Europe  or  in  America,  has  such 
excellent  opera  ever  been  given  at  three  dollars. 

“When,  toward  the  end  of  the  season,  “Carmen"  was  presented  for  the  first 
time  with  Mme.  Gay,  Mme  Lipkowska,  Constantino  and  Baklanoff,  the  enthusiasm 
of  the  public  and  critics  knew  no  bounds,  and  in  walking  around  the  crowded  corri- 
dors of  the  opera  house  one  heard  the  subscribe)  s saying  that  not  only  five  dollars 
ought  to  be  charged  for  this  opera  but  that  the  public  would  willingly  subscribe  the  extra 
money  to  be  assured  of  a continuation  of  performances  of  this  excellence. 

“When  a second  performance  of  “Carmen"  was  given  and  the  cast  some- 
what modified,  many  expressions  of  regret  were  to  be  heard,  but  it  was  quite  obvious 
that  the  management  could  not  afford  to  maintain  the  same  expensive  cast  for 
every  performance  whilst  three  dollars  was  the  highest  priced  seat  in  the  house. 

“ It  was,  therefore,  suggested  by  several  of  the  most  prominent  citizens  of 
* Boston  that  if  the  management  next  year  would  add  to  its  list  of  admirable  singers 
one  more  tenor  of  the  same  eminence  as  Mr.  Constantino  and  another  soprano  ot 
the  same  rank  as  either  Miss  Nielsen  or  Mme.  Lipkowska,  the  public  would  gladly 
pay  five  dollars  with  a prospect  of  having  equal  casts  for  every  subscription  performance. 

PRODUCTIONS  EXCEEDED  EXPECTATIONS 

“ There  has  been  no  question  from  the  outset  that  the  magnificent  productions, 
the  splendid  chorus  and  orchestra,  and  the  general  ensemble  of  the  Boston  Opera 
Company  exceeded  anything  that  was  anticipated  at  the  price  that  was  charged,  and 
the  feeling  has  grown  steadily  throughout  the  season  that  with  the  addition  of  two  or 
three  more  eminent  singers  the  Boston  Opera  Company  would  take  rank  as  one  of  the 
greatest  operatic  organizations  the  country  has  ever  known. 

“ Although  there  was  a working  agreement  between  the  Boston  and  Metropolitan 
Opera  Companies,  the  directors  of  the  Metropolitan  Opera  Company  felt  it  would  be 
detrimental  to  their  interests  to  have  their  highest  salaried  singers  appear  at  an  opera 
house  where  the  prices  were  so  much  lower  than  at  their  own  institution.  Moreover, 
the  Boston  Opera  Company  could  not  itself  afford  to  pay  the  high  fees  which  these 
singers  demanded. 

“ As  alieady  has  been  announced,  Henry  Russell,  the  director  of  the  Boston  Opera 
House,  has  been  elected  advisory  associate  of  the  Metropolitan  and  Mr.  Gatti-Casazza 
the  director  of  the  Metropolitan,  has  been  elected  advisory  associate  of  our  own  opera 
house.  Owing  to  this  fact  that  the  immense  resources  of  the  Metropolitan  Opera 
House  are  now  available  for  our  own  house,  and  for  the  comparatively  small  increase 
of  two  dollars  a seat,  the  Boston  public  will  hear,  in  addition  to  its  own  eminent  sing- 
ers, such  artists  as  Caruso,  Slezak,  Jadlowker,  Amato,  Scotti,  Fremstadt,  Farrar 
Homer,  Alda,  and  others  with  whom  contracts  have  been  entered  into.” 


COOKS 

REDUCTION 

SALE 

of 

High  Grade 

FUR  COATS 

For 

Men  and  Women 

at  Non-Competitive  Prices 

A.  N.  COOK  & CO. 

N.  C.  COOK,  Proprietor 

161  TREIMOM  STREET 


§>rma  of  (£ranti  (ipera 

By  the  Entire  Company  from  the 

Metropolitan  (Styera  fljouse 

2?ctu  ifork  (Eitii 

GIULIO  GATTI-CASAZZA 


MONDAY  I 

ENDING 

SATURDAY  EVENING,  APRIL  2 
MATINEES 

WEDNESDAY  and  SATURDAY 


Men  of  Two 


Hemispheres 


Use  My  Razor 


No  Honing 


WHAT  can  possibly  weigh  against  the  convenience  of  the  Gillette  i 
Not  the  cost  of  the  razor.  If  you  shave  only  three  times  a week 
it  will  pay  for  itself  in  two  months.  Surely  not  the  cost  of  the  blades. 


-GILLETTE  SALES  COMPANY 

; 44  We: 


£ 


WHEELWRIGHT  & HAVEN  I GEORGE  W.  HARVEY  CO. 

Architects  I General  Contractors 




GOOD  THINGS 

at 

RIGHT  PRICES 

to  be  had  always  of 

The  Cobb,  Bates  & Yerxa  Co. 


METROPOLITAN  OPERA  COMPANY 


©oarti  of  Directors 

EDMUND  L.  BAYLIES 
T.  De  WITT  CUYLER 
RAWLINS  L.  COTTENET 
GEORGE  J.  GOULD 
ROBERT  GOELET 
ELIOT  GREGORY 
FRANK  GRAY  GRISWOLD 
EBEN  D.  JORDAN 
OTTO  H.  KAHN 
CLARENCE  H.  MACKAY 
W.  K.  VANDERBILT 
HARRY  PAYNE  WHITNEY 
HENRY  ROGERS  WINTHROP 


foreign  (Committee 

H.  V.  HIGGINS,  London 
JAMES  H.  HYDE,  Paris 
COUNT  SAN  MARTINO,  Rome 

THE  SMALLEY  TRIO 

Miss  Edith  Thompson,  Pianoforte 
Mr.  William  Kra££t,  violin 

Of  the  Boston  Symphony  Orchestra 

Mr.  Ralph  Smalley,  violoncello 

Of  the  Boston  Symphony  Orchestra 

DATES  NOW  BOOKING  FOR 
FOURTH  SEASON,  1910-11 

MANAGEMENT  L.  H.  MUDGETT 
SYMPHONY  HALL  BOSTON 

Mason  & Hamlin  Piano  Used 


The 

Very  Extensive 

Intricate 

Electrical  Equipment 

in  the 

Boston  Opera  House 

Installed  by 

M.  B.  FOSTER 
ELECTRIC  CO. 

220  Devonshire  Street, 
Boston 

M.  B.  FOSTER  D.  H.  FISHER 


u[lie  lintel  Puritan 

390  dnmmnnuiealtlj  3Umtue. 


100  yards  west  of  Massachusetts  Avenue.  Opened  in  November  last,  with  every 
modern  resource  for  Transient  and  Permanent  Guests.  Afternoon  tea  is  served  daily  with 
music  in  the  sun  parlor,  a most  unique  and  delightful  room.  The  Puritan  is  said  to  be 
“ A Public  House  which  resembles  a rich  Private  Home.”  Several  rooms  and  suites  at 
moderate  prices.  Telephone  Back  Bay  4410. 

CHARLES  P.  COSTELLO,  Manager. 


TELEPHONES  BACK  BAY  1 AND  2 A.  HART,  MANACER. 

KENNY  CLARK  CO. 
HACK  AND  LIVERY  STABLES 

22  CHARLES  STREET 
BOSTON 

CARRIAGES  AT 

HOTELS  BRUNSWICK,  VENDOME  VICTORIA  AND  SOMERSET  CLUB 


' 
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METROPOLITAN  OPERA  COMPANY 

QJoniiuctarB : 

Messrs. 

Max  Bendix  (new)  Vittorio  Podesti  (new) 

Alfred  Hertz  Egisto  Tango  (new) 

Gustav  Mahler  Arturo  Toscanini 

Kaaiatant  ffionimctora : 

Messrs. 

Richard  Hageman  Jos.  Pasternack  (new) 

Johannes  P.  Heidenreich  (new)  Francesco  Romei 
Ernst  Jokl  (new)  Giulio  Setti 

Hans  Morgenstern  Tullio  Voghera 

Qlljorua  iHaatrca : 

Messrs. 

Giulio  Setti  Hans  Steiner 

2{ecl)tttcal  Sirector : 

Mr.  Edward  Siedle 

£§tage  Mattagcra: 

Messrs. 

Anton  Schertel  Jules  Speck  Kurt  Stern  (new) 

Aaeiatant  §>iagc  Manager: 

Norbert  Zulkes  (new) 

Pallet  Maalera : 

Messrs. 

Ottokar  Bartik  (new)  Lodovico  Sarracco 

JJremterea  ©attentate : 

Miss  Ivy  Craske(new)  Mile.  Gina  Torriani 

Mile.  Anna  Pavlowa,  Special  Star  Attraction  (new) 

premier  Sanaeur : 

Mr.  Michael  Mordkine(new) 


Eibrarian : 

Mr.  Lionel  Mapleson 

Qfborua  &ri)ool : 

Leader : Mr.  Hans  Morgenstern 


<$tjiefa  of  Bepartmenta : 

Edward  Siedle  Technical  Director 

James  Fox  Scenic  Artist 

Stage  Machinist 


F.  Hosli 
F.  G.  Gaus 
Charles  Ross 
Louise  Musaeus 
W.  Punzel 


Chief  Electrician 
Master  of  Properties 
Costumer 
Wig  maker 


BOSTON  OPERA  COMPANY 


ffiuaineaa 
Business  Manager 
Resident  Manager 
Assistant  Treasurer 
Private  Secretary 
Press  Representative 
New  York  Representative 
Superintendent  of  Building 
First  Ticket  Agent 
Second  Ticket  Agent 


®taff: 

W.  R.  MacDonald 
Fred  E.  Pond 
W.  R.  Hall 
R.  Barocchi 
Theodore  H . Bauer 
Willard  D.  Coxey 
Charles  F.  Tukey 
Albert  E.  Lothian 
E.  R.  Berry 


(£ljicfa  of  Hcpartmenta : 


Master  Mechanic 
Master  of  Properties 
Head  Electrician 
Transportation  Master 
Technical  Director 
Manager  of  Wardrobe 
Wardrobe  Mistress 


Geo.  E.  Curran 
Robert  F.  Brunton 
E.  C.  Smith 
Walter  Hearn 
A.  K.  Tylee 
M.  J.  Carroll 
Mme.  Marta  Pellegrini 


JORDAN  MARSH  COMPANY 


Artistic  House  Furnishers 
Designers  and  Decorators 


THE  STAFF  OF  THE  INTERIOR  DECORATING  OFFICE  IS  AT  ALL  TIMES  READY 
TO  GIVE  SUGGESTIONS,  COLOR  SCHEMES  AND  ESTIMATES  ::  ::  ::  :: 


The  Furnishings  of  this  Opera  House  were  Executed  Exclusively  by 

JORDAN  HARSH  COMPANY 


OPERA  GOERS 

are  the  very  ones  who  find 
most  satisfaction  at  our  store 
for  these  reasons.  It  appeals 
to  their  sense  of  beauty  in  its 
decorations,  to  their  refine- 
ment in  the  courtesy  shown 
by  all  attendants  and  to  their 
savoir  vivre  in  the  exquisite 
delicious  purity  and  quality 
of  the  ices  and  candies. 

JoWKEfS 

416  Washington  Street 

near  Summer 


Unmumcpments 

METROPOLITAN  OPERA  COMPANY 

UShmiiag  ifaeniitQ.  Hard?  28,  1910 

at  8.00  o’clock 
VERDI’S  OPERA 

Ai&a 

(In  Italian) 

Mmes.  Homer,  Destinn,  Sparkes, 

MM.  Rossi,  Caruso,  De  Segurola,  Amato,  Bada. 
Conductor  Arturo  Toscanini 


METROPOLITAN  OPERA  COMPANY 

QJucaiiaa  fiuetung,  40arcl)  29,  1910 

at  8.00  o’clock 
PUCCINI’S  OPERA 

JHaimma  Suttprfijj 

(In  Italian) 

Mmes.  Farrar,  Fornia,  Heliane. 

MM.  Martin,  Scotti,  Bada,  Gianoli-Galletti, 
Wulman,  Bourgeois,  Reschiglian. 

Conductor  Vittorio  Podesti 


Willow  Plumes 

Retail  at  wholesale  prices 


Hugs  guaranteed  not  to  fall  off 

Sent  on  approval 


A.  MONETTX  CO. 

246  Boylston  St.  Over  Blanchard,  King  Co. 


Fine  Furniture 

Colonial  Patterns 

We  invite  especial  attention  to  our  exten- 
sive display  of  choice  Colonial  reproductions 
for  Bedroom,  Living  Room  and  Dining  Room. 
Many  of  these  pieces  are  made  in  our  own 
factory  and  are  very  reasonable  in  price. 

Furniture  to  Order 

Our  department  of  ordered  work  affords 
superior  facilities  for  the  production  of  furniture 
from  special  designs.  We  submit  estimates 
and  sketches  promptly,  without  expense  or 
obligation. 

Paine  Furniture  Co. 


48  CANAL  STREET 


BETWEEN  NORTH  STATION  RnoTnw 
AND  HAYMARKET  SQUARE  DU51UW 




| 

fWmwoiw  j: 

Always  Something  Interesting 

Tags  for  every  conceivable  purpose, 

Labels  of  countless  sizes  and  styles, 

Boxes,  Jewel  Cabinets,  Wax,  Adhesives, 
and  a Paper  Art  Department  of  fascinat- 
ing originality. 

26  Franklin  Street,  Boston 
15  John  Street,  New  York 
15  West  27th  Street,  New  York 
1007  Chestnut  Street,  Philadelphia 
25  Randolph  Street,  Chicago 
413  North  Fourth  Street,  St.  Louis 


; 


Amunincrttmtts 

METROPOLITAN  OPERA  COMPANY 

SJeimcoiiaji  Afternoon,  Hatdj  39,  1910 

at  1.45  o’clock 
FLOTOW’S  OPERA 

Marta 

(In  Italian) 

Mmes.  De  Pasquali,  Homer,  Borniggia,  Malaspina, 
Cerri,  Marchesini, 

MM.  Bonci,  Didur,  Gianoli-Galletti,  Wulman,  Emil- 
iani,  Bedeschi. 

Followed  by  LEO  DELIBES’  BALLET 

(Eoppelta 

Mmes.  Pavlov/a,  De  Lievin. 

MM.  Mordkin,  Saracco,  Morandi. 

Conductor  Vittorio  Podesti 

Ballet  Master  Lodovico  Saracco 

METROPOLITAN  OPERA  COMPANY 

OTeihteoiiag  linening,  Hard?  30,  1910 

at  8.15  o’clock 
PUCCINI’S  OPERA 

Ha  Hotjeme 

(In  Italian) 

Messrs.  Gluck,  Sparkes 

MM.  Caruso,  Rossi,  Pini-Corsi,  Tecchi,  Gilly. 
De  Segurola,  Gianoli-Galletti,  Missiano,  Maresi, 
Conductor  Vittorio  Podesti 


“PUTNAM'S 


^tair  Street 
©rust  dmttpanij 

Has  a Branch  Office  in  the  Back  Bay 
at  130  Massachusetts  Avenue,  con- 
veniently located  for  residents  of  the 
Back  Bay,  Fenway,  Longwood,  etc. 


The  Main  Office  at  38  State  Street 
is  in  the  centre  of  the  financial 
district. 


Checks  cashed  or  accounts  opened 
at  either  office. 


Safe  Deposit  and  Storage  Vaults  at 
the  Branch  Office. 


Nearly  opposite  Boston  Opera  House 
Opposite  New  England  Conservatory  of  Music 
282-286  HUNTINGTON  AVENUE  Corner  GAINSBORO  STREET 
80  FURNISHED  ROOMS.  SPECIAL  RATES  TO  PERMANENT  PARTIES. 


Special  Opera  Dinner  *^r“'euo^a 

PUTNAM’S  "SKIN  HEALTH"  COLD  CREAM 

10c,  15c,  25c,  50c,  75c  Sizes 

Used  and  recommended  by  leading  artists  everywhere 

Broiled  Live  Lobster 

Ice  Cream  and  Fancy  Ices 

Post  Office  Telegraph  Office 

Daily  morning  tripe  from  the  Putnam  Dairy  Farm 
Lexington,  Mass. 

Fresh  Eggs,  Milk 

Butter  and  Vegetables 

Served  at  the  Table  — Sold  at  the  Counter 

Drugs,  Soda  and  Cigars 
Manicure  Goods  and  Toilet  Articles 

Periodicals  and  Stationery 

Prescriptions  a Specialty 

Registered  Pharmacists  in  attendance. 

Catering  a Specialty 

FOR  WEDDINGS,  PARTIES,  RECEPTIONS,  Etc. 

STUDENT’S  SPA  (Putnam's  Cafe) 

282  Huntington  Avenue 

Conservatory  Drug  Store  Putnam’s  Pharmacy 

286  Huntington  Avenue 

Fa  H.  Putnam  BmcKBzy  177 


Telephone 


GENTbEJVlEN 

You  will  be  interested  in  our 


Mens  STute 


An  Exclusive  (haberdashery  of  Quality 
Special  eptrance  at  46  Winter  Street 


Winter  Street  1 

Temple  Place  1 Boston 

Tremont  Street  ) 


SHEPARD 
N O R W E L L 
COMPANY 


B fail  oiid 

ACCEPTED  STANDARD  OF 

MOTOR  TIRE  EFFICIENCY 

The  Acid  Test  of  Actual  Service 
has  proved 

TIRE  MILEAGE 

IS  WHAT  WE  SELL 


THE  DIAMOND  RUBBER  CO.  OF  N.  Y. 

223  COLUMBUS  AVENUE,  BOSTON 


Announcements 


Orchids  - Roses 
Violets 


METROPOLITAN  OPERA  COMPANY 

§>aturi>ajj  Afternoon,  April  2,  1910 

at  2.00  o’clock 


Established  1847 

Official  riorist 

BOSTON  OPERA  COMPANY 


PUCCINI’S  OPERA 


Sfosra 


(In  Italian) 


TELEPHONE  CONNECTION 


B7XCK  B7W 

Boylston  and  Tairfield  Sts. 
DOWN  TOWN 
124  Tremont  Street. 

b — 


Mmes.  Farrar,  Snelling. 

MM.  Martin,  Scotti,  Ananian,  Gianoli-Galletti 
Devaux,  Begue,  Missiano. 

Conductor  Egisto  Tango 


V.  BALLARD  & SONS 

256  BOYLSTON  STREET 
Invite  inspection  of 
their  most  attractive 
SPRING  AND  SUMMER  IMPORTATIONS: 

Cloth  Gowns 

Cloth  and  Pongee  Motor  Coats 
Mich  Afternoon  and  Evening  Dresses 
Embroidered  Linen  Dresses  and  Waists 
Linen  Coats  and  Skirts 
WHICH  ARE  READY  FOR  DELIVERY  AT  REASONABLE  PRICES. 
Orders  from  special  measurements  executed  at  short  notice 


The  J.  W.  Bowman  Company 

Manufactured  by  Stevens-Duryea  Co.  Chicopee  Falls,  Mass. 


911  Boylston  Street 


STEVENS-DURYEA 


The  Stieff  Piano  was  awarded  the  highest  honors 
at  Paris,  Trance,  competing  with  the  world’s 
greatest  piano  manufacturers. 

No  piano  is  superior  to  the  Stieff,  and  we  challenge 
, considering  purity  of  tone  and 
tremendous  power. 

M.  Stieff,  122  Uaylatmt  S>tmt 


Cloaks  Furs 

G.  WILDES  SMITH 

Spring  Styles 

for  Southern  W ?ar 

are  now  in  stock 

Tailored  Suits 

in  Plain  White  and  Hair  Line  Striped 
Serges, 

Lingerie  and  Tub  Dresses 
Summer  Silk  and  Chiffon  Gowns 
Tailored  Linen  IVaists 
Dainty  Lingerie  and  Lace  IVaists 

158  Tremont  St. 

Suits  Waists 


Announcements 

METROPOLITAN  OPERA  COMPANY 

g>atur&ag  ^netting,  April  2,  1910 

at  7.30  o’clock 

RICHARD  WAGNER’S  OPERA 

lie  Meistersinger 

(In  German) 

Mmes.  Gadski,  Wickham. 

MM.  Slezak,  Soomer,  Goritz,  Blass,  Muhlmann, 
Hall,  Bayer,  Otto,  Kock,  Rehkopf,  Triebner, 
Reiner,  Gunther,  Reiss,  Ananian. 

Conductor  Arturo  Toscanini 


SOLOV-HINDS  CO. 

TAILORED  SUITS  AND 
GOWNS 

EVENING  GOWNS  AND 
WRAPS  A SPECIALTY 


278  Boylston  Street 


MAIL  ORDERS  TELEPHONE 

FILLED  OXFORD  1222 


Felix  Kornfeld 

"THE  OSTRICH  FEATHER  HOUSE" 

Complete  assortment  of  black  and  colors 

CORSAGE  BOQUETS 
MALINE  AND  SILK  BRAID  HATS 

For  Immediate  Wear 

Display  of  SPRING  MILLINERY 

Including  French  Flowers 

Novelties  Malines 
Laces  Braids 
Ribbon  Velvets 
FRENCH  MODEL  HATS 
also  Original  Designs  from  our  own 
workrooms. 

65  SUMMER  STREET 


L.  P.  HOLLANDER  & CO. 

ANNOUNCE  THAT  THEIR  SPRING 

Importations  of  French 
Millinery 

Arc  now  on  Exhibition  Also  a Complete  Assortment  of 

Inexpensive  Ready-to«Wear  Hats 

For  Ladies,  Misses  and  Children 
BOYLSTON  STREET  - - BOSTON 


PARENTS  and  GUARDIANS  will 
find  on  our  Second  Flour  an  en- 
tirely separate  department  with 
Specially  Cut  Clothes  for  Youths,  Boys 
and  Young  Men  from  10  to  20  years 
of  age,  in  the  most  fashionable  shades 
and  fabrics.  The  best  of  materials  and 
workmanship  go  into  our  garments. 

Also  a Separate  "Department  for  LITTLE 
"BOYS 


MACULLAR  PARKER  COMPANY 

400  WASHINGTON  STREET 




Specially 
Cut  Clothes 

for  Youths,  Boys 
and  Young  Men 

( Second  Floor) 

(Made  in  our  own  work-\ 
shops  on  the  premises./ 


THE 

HENRY  F.  MILLER 


GRAND-UPRIGHT 

PLAYER-PIANOS 


TITE  admit  of  absolutely  no  compromise 
V * with  anything  that  savors  of  medio- 
crity in  materials,  workmanship  or  the  more 
subtle  factors  which  differentiate  the  piano 
for  the  artist  and  musician  from  the  thous- 
ands of  pianos  made  on  commercial  lines. 

HENRY  E.  MILLER  & SONS  PIANO  CO. 

395  Boylston  Street  ::  Boston,  flass. 


BOX  HOLDERS 

For  Monday,  Wednesday,  Friday  Evenings  and 

Saturday  Matinee. 

3firat 

Box 

Box 

1. 

Mrs.  H.  N.  Slater. 

13. 

Mrs.  Stanley  McCor- 

2. 

Mrs.  J.  A.  Garland, 
Mr.  and  Mrs.  R.  G. 
Shaw  2d. 

14. 

15. 

mick. 

Oliver  Ames. 

Charles  S.  Bird. 

16. 

Robert  G.  Shaw, 

3. 

William  J.  Wright. 

Henry  S.  Hunnewell. 

4- 

Francis  G.  Curtis, 

17. 

Edward  D.  Brandeges 

Mrs. James  F.  Curtis, 

18. 

Prof,  and  Mrs. 

Horatio  G.  Curtis, 

W.  H.  Schofield. 

Louis  Curtis. 

Prof.  A.  Lawrence 

5. 

Mrs.  J.  L.  Gardner, 

Rotch 

Mrs.  F.  Gordon 

19. 

Mrs.  B.  P.  Cheney, 

Dexter. 

Sr.,  Miss  Elizabeth 

6. 

Theodore  N.  Vail. 

20. 

Cheney. 

Mrs.  Andrew  Wheel- 

7. 

Wm.  M.  Wood. 

wright,  Mrs.  J.  C. 

8. 

Mr.  and  Mrs.  L. 
Carteret  Fenno, 

Gray, Mrs.  Wm. 
Amory,  Richard  C. 
Dixey. 

Eben  S.  Draper 

N.  L.  Amster 

Mr.  and  Mrs.  Quincy 
A.  Shaw. 

21. 

22. 

9. 

Eugene  V.  R.  Thayer, 

Clarence  W.  Barron 

Miss  Susan  Thayer. 

Wm.  F.  Fitzgerald 

10. 

Miss  Mary  S.  Ames, 

23. 

Mrs.  Chas.  R. 

F.  L.  Ames. 

Hayden,  Miss  Fannie 
M.  Faulkner. 

11. 

George  A.  Gardner. 

24. 

S.  Reed  Anthony. 

12. 

Galen  L.  Stone. 

25. 

Frank  E.  Peabody. 

DRISCOLL 


Dinner  Dresses  a Specialty 

Ready-to-Wear  Costumes 
and  Millinery 

715  BOYLSTON  STREET 
BOSTON 


s luxurcy 
increases 
^ the  capacity 
issi  of  enjoyment, 
so  this  rarest 
and  choicest 
Tobacco  of  the 
Orients  has 
created  a dis- 
tinct standard 
of  taste.  ^ 


Egyptian  Deities 

The  Utmost  in  Cigarettes’’ 


%.  flatten}  (fo. 

OPPOSITE  BOSTON  COMMON 

154  $c  155  <i[remcmt  Street 


Spring  Apparel 

The  E.  T.  Slattery  Company  invite 
i inspection  of  their  styles  and  mer- 
j chandise  believing  that  women  who 
look  for  style  and  quality  rather  than 
price  considerations  will  appreciate 
their  efforts  to  place  within  easy 
access  the  very  best  from  both  this  J 
country  and  abroad. 

Newest  Suits 

Newest  Gowns 

Newest  Wraps 

Newest  Gloves  j 
Newest  Millinery  and 

Opera  Accessories  j 


BOX  HOLDERS 

For  Monday,  Wednesday,  Friday  Bvenings  and 

Saturday  Matinee. 

^ecouii 

QJier. 

Box 

Box 

26. 

John  M.  Longyear. 

37. 

Eben  D.  Jordan. 

27. 

Edwin  S.  Webster, 

38. 

Herbert  M.  Sears. 

Andrew  Adee, 

39. 

Nathaniel  Thayer. 

Richard  M.  Salton- 

40. 

Henry  D.  Burnham. 

stall, 

E.  W.  Converse, 

41. 

Charles  Hayden. 

Mrs.  W.  L.  Allen. 

42. 

Dr.  William  Hewion 
BalUell. 

28. 

Larz  Anderson. 

43. 

William  G.  Endicott, 

29. 

F.  S.  Converse, 

Horatio  A.  Lamb. 

Philip  Wrenn, 

John  Lawrence, 

George  T.  Rice, 

Winthrop  Sargent. 

Theodore  P.  Burgess 

44. 

Chester  W.  Lasell. 

30. 

Richard  D.  Sears, 
Alexander  Cochrane, 

45. 

Walter  C.  Baylies. 

Gordon  Abbott. 

46. 

William  Lincoln 

31. 

Wm.  O.  Blake. 

Parker, 

32. 

Lester  Leland. 

47. 

Thomas  W.  Lawson. 

33. 

Mrs.  James  Jackson 
Storrow, 

48. 

49. 

Charles  G.  Weld. 
Frederick  Ayer, 

Mrs.  John  Eliott 

Charles  F.  Ayer. 

Thayer, 

50. 

Miss  Fannie  P. 

Mrs.  Samuel  Cabot, 

Mason. 

Miss  Katherine  Bul- 
lard. 

51. 

Robert  S.  Bradley, 
Wm.  B.  Walker. 

34. 

Geo.  R.  Fearing,  Jr. 

52. 

Mr.  and  Mrs.  Arthur 

35. 

Bayard  Thayer. 

E.  Davis. 

36. 

Mr.  and  Mrs. 

53. 

Mrs.  Robt.  D.  Evans 

Bryce  J.  Allan, 

54. 

Wm.  H.  Hill 

ACKNOWLEDGED  THE  BEST 

ESTABLISHED  1846 


CREAM  AND  ALL  DAIRY  PRODUCTS 

Certified  Milk,  Hood  Farm  Milk,  Modified  Milk  for  Babies,  Buttermilk 

THE  LARGEST  INDEPENDENT  DAIRY  COMPANY  IN  NEW  ENGLAND 


LEWANDOS 

LEWANDOS 


Cleanses  or  Dyes  Mens  Suits 
Gloves  Overcoats  and  Ties 


Cleanses  or  Dyes  Womens 
. Opera  Apparel  of  all  kinds 


LEWANDOS 


Laundry 


Cleanses  and  Dyes 
Carpets  and  Rugs 

w-  h x LEWANDOS \ Draperies  Portieres 

Cleanses  Silks 
and  Satins 


Laundering 

Shirts  Collars 
Cuffs  Shirtwaists1 
Underwear  Lin- 
gerie Tablecloths 
Centerpieces 
Napkins  Doylies 

Sheets  Pillow  Cases 
and  Household  Linens 

Is  done  in  the  best 
manner  possible 
With  Pure  Soap  and  Water 
and  without  Bleaching  Powders’ 


Dyes  Faded 
Clothes 


LEWANDOS 
LEWANDOS 
LEWANDOS 
LEWANDOS 
LEWANDOS 
LEWANDOS 


17  Temple  Place  boston  shops  284  Boylston  Street 

Salem  197  Essex  Street  Lynn  70  Market  Street  Watertown  1 Galen  Street 

Cambridge  1274  Massachusetts  Avenue 


Roxbury  2206  Washington  Street 
New  York  Philadelphia  Washington 
Bridgeport  Worcester 


BRANCH  TELEPHONE  EXCHANGES 


Connec 

all 

Depart  r 


South  Boston  469a  Broadway 
Albany  Hartford  New  Haven 

Providence  Newport 

945  Cambridge 
600  South  Boston 
1860  Lynn 
1800  Salem 

907  Union  Providence 
1622  Worcester 

300  Newton  North  Watertown 


300  Newton  North 

BUNDLES  CALLED  FOR  AND  DELIVERED  IN  BOSTON  AND  SUBURBS 
Full  information  by  Correspondence  for  Bundles  by  Mail  or  Express 


STEEL  DOOR  TO  THE  VESTIBl’LE  OF  OCR  COLD  VAULT8 
WITHIN  IS  A REFRIGERATOR  DOOR  SIX  INCHES  THICK. 

COLD  STORdQE 
F2R  FtJRJ 

CLOTHING  AMD  RUSS 

Insured  against  Fire,  Guaranteed  against  Damage  from 
Moths,  and  Loss  by  Burglary  or  Theft. 

CHARGES  0°/ 

ON  PROPER  / 

VALUATION 


WITH  REASONABLE  MINIMUM  CHARGES 


Boylston  Street 

SosTorfJUss. 


$£aunard 

Jewelers  Silversmith* 

SPECIAL  DISPLAY 

Sterling  Muet 

AND 

3[or  tEafiter  Usings 
mt&  Ofifts 

$5.00  to  S50.00 

More  expensive  if  desired. 

416  Itaylatmt  Street 

<56c  ffierkeley  Suilbittg 


C.  F.  Hove y & Co. 

Silks  for  Spring  and  Summer  Wear 

New  Foulards 

Colored  Taffetas 

New  Rough  Silks 
Genuine  Cashmere  de  Soie 

42-inch  Width,  Black  and  Colors,  £1.65  yd- 


MIGEL  QUALITY  SILKS 

Which  means,  “The  Best  Silks  in  the  World” 


Look  for  the  names  on  the  selvage  of  “MOTORA”  Pon/ret 

every  yard— It  mean*  protection  and  and  ‘-TUSSORAH”  Shantung 

insures  getting  the  genuine.  are  registered  in  the  U.S.  Patent  office. 


33  Summer  Street,  Boston 


loSTO^P^S^ 


1909-1310 


METROPOLITAN  OPERA 
COMPANY 


GIULIO  GATTI-CASAZZA 
General  Manager 

ANDREAS  DIPPEL 
Administrative  Manager 

($ranft  ©pern 

SEASON  1909-1910 

g’ecnttii  Series 

ifloniiaii  Aliening.  fHarrl)  28,  1 y 1 0 

at  8 o’clock 

Atfta 

Opera  in  Four  Acts  and  Seven  Scenes 

Music  by  GIUSEPPE  VERDI 
Book  by  A.  GHISLANZONI 

(In  Italian) 


Conductor 


Arturo  Toscanini 


§>ilk  attb  (floum  Department 


Stage  Manager 
Chorus  Master 


Jules  Speck 
Giulio  Setti 


dtymtMet  $c  Ujmttpanp 


Ballet  Master 


(Programme  co 


Lodovico  Saracco 


md  page  following ) 


OPERA  “AIDA" 


Appears  with  Metropolitan  Com- 
pany in  Performance  at  the 
Boston  Opera  House;  Emmy 
Destinn  in  Role  of  Aida. 


MANY  ITALIAN  LOVERS  OF 
MUSIC  IN  ATTENDANCE 


BOSTON  OPERA  HOUSE— T^e  Met- 
ropolitan Opera  Company  opened  its 
season  of  one  week  by  presenting 
“Aida”  with  tjie  following  cast: 

II  Re Giulio  Rossi 

Amneris Louise  Homer 

Aida..' Emmy  Destinn 

Radames Enrico  Caruso 

Ramfis Andrea  de  Segurola 

Amonasro Pasquale  Amato 

Un  Messaggiero Angelo  Bada 

Una  Sacerdotessa Lenora  Sparkes 

In  spite  of  the  two  rows  of  boxes, 
presenting  wide  gaps  where  there 
might  have  been  groups  of  hand- 
somely dressed  people,  the  audience  end  of  the  opera  as  he  was  repeated-. 

„ , ly  called,  he  fell  into  his  character- 

was  of  good  size.  The  orchestra  was  lstic  tricks  of  grimacing  and  clown-  - 

nearly  filled  and  the  balconies  and  ing.  These  were  amusing  so  long  as 

upper  boxes  were  crowded.  It  was  f they  ifrere  kept  out  of  the  character 
plain  that  the  spectators  had  come,  ’ of  Radames;  but  when  the  caricatur- 
„ , . , mg  was  introduced  into  the  hero’s  de- 

not  because  it  was  the  fashion  to  be  parture  t0  his  death,  the  situation 

present  but  because  they  cared  for  was  damaged  and  Madame  Homes 
the  opera.  Here  and  there  in  the  was  placed  in  an  undignified  position, 
orchestra  were  foreign  faces,  chiefly  > However,  audiences  will  stand  any- 
. thing  from  Caruso. 

Italian  and  in  the  upper  regions  the  As  Aida>  Mme  Emmy  Destinn  won 
Italians  were  conspicuous.  an  emphatic  success.  Her  work  in 

Throughout  the  performance  the 1 the  earlier  scenes  was  conventional  che°n 
audience  lent  absorbed  interest.  There  s and  her  voice  did  not  appear  to  be’n1he 
considerable  enthusiasm.  The  1 at  its  best.  But  as  she  went  on  she  hestra 
principals  were  called  out  again  , ndl  gained  both  in  freedom  of  action  syid 
again  and  Conductor  Toscanini  \.  jj  in  quality  and  breadth  of  tone.  On 
persuaded  to  appear.  He  deserved  the  whole,  she  gave  a masterly  in- 
the  honor.  His  management  of  the  ' terpretation.  It  seemed  a pity  that  active 
orchestra  and  his  co-operation  with  t she  should  wear  costumes  so  unsuited  New 


the  singers  were  both  significant. 
Moreover,  his  work  was  ably  sus-p 
tained  by  the  stage  management.  |1 
— . The  opera  moved  easily  and  with- 
(litje  out  mishap.  # Even  the  heavy  and 
elaborate  spectacular  scenes,  calling 
for  large  numbers  of  supernumeraries, 
show  3d  the  perfection  of  drilling.  As 
for  the  scenery  and  accessories,  they 
were,  as  Henry  James  says,  “of  a 
T splendor.”  The  backgrounds  were  all 
•ufficien  beautifully , devised.  The  accessories 
The  nei  were  well  managed. 
wh»t  thi  Among  ..the'  singers,  Caruso,  as 
Radames,  naturally  was  the  centre  of 
interest.  He  was  in  superb  voice  and 

he  sang  with  exquisite  beauty  of  tone 

and,  in  his  more  dramatic  scenes, 
_______  with  passionate  fervor.  Toward  the , 


to  her  style  of  beauty  and  to  her  s,  the 
somewhat  robust  physique.  3 dine 

The  Amneris  of  Mme.  Homer  was 
brilliant  from  every  point  of  view. 

She  really  impersonated  the  charac- 
ter, she  looked  beautiful,  and  she  The 
used  her  noble  contralto  voice  with  some- 
fine  effect.  Sig.  Amato  made  a pow-  irties. 
erful  Amonestro,  both  in  bearing  and 
in  the  dramatic  use  of  his  voice,  and 
Miss  Sparkes  sang  exquisitely  the  being 
music  of  the  Sacerdotessa.  tne«s. 

Altogether  an  inspiring  presenta- :nowl 
tion!  If  the  Metropolitan  company 
can  maintain  such  a standard,  the 
Opera  Hcuse  ought  to  be  crowded  at 
every  performance,  in  spite  of  rivalry. 


BIGELOW 

KENNARD 

6?CO. 


(Diamond 
° "Pendants 
CBroocfies 


WASHINGTON  ST 
COI^NERPFWEST 


II  Re 
Amneris 
Aida 
Radames 
Ramfis  . 
Amonasro 
Un  Messaggiero 
Una  Sacerdotessa 


. Giulio  Rossi 
. Louise  Homer 
. Emmy  Destinn 
. Enrico  Caruso 
Andrea  de  Segurola 
Pasquale  Amato 
. Angelo  Bada 
. Lenora  Sparkes 


0>yuopBia  of  Scenery 

Act  I.  Scene  I. 

Grand  Hall  in  the  Palace  of  Pharaoh,  at 
Memphis. 

Scene  II. 

The  Temple  of  Phta. 

Act.  II.  Scene  I. 

Amneris’  Room. 

Scene  II. 

Thebes  of  the  Hundred  Gates. 

Act.  III.  The  Banks  of  the  Nile. 

Act.  IV.  Scene  I. 

The  Judgment  Hall. 

Scene  II. 

The  Temple  of  Phta. 

Incidental  Dances  by  Gina  Torriani  and  Grand 
Corps  de  Ballet. 


Weber  Pianos  used  exclusively  by  the  Metropolitan  Opera  Co. 
Mason  & Hamlin  Pianos  used  by  the  Boston  Opera  Co. 


The  construction  oi  new  properties  by  Edward  Siedle,  New 
York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezega. 


Every  Business  Man 

has  some  receptacle  for  valuable  papers — an  office  safe  or  a vault  in 
his  office  building. 

Yet  safes  are  not  proof  against  burglary,  and  fire  will  destroy  a 
building,  vault  and  all. 

A safe  deposit  box  affords  the  only  absolute  protection  against 
fire  or  flood,  burglary  and  accidental  loss.  It  is  easily  accessible  to 
the  owner,  and  to  him  alone. 

We  offer  you  absolutely  modern  safe  deposit  vaults  at  our  Court 

Street  and  Temple  Place  buildings.  One  of  these  is  sure  to  be 
conveniently  accessible,  and  we  cordially  invite  your  inspection  of 
the  facilities  provided. 

(Jiulong  (7[tuat  (Jlompang 

RESOURCES  OVER  $70,000,000 

Main  Office  Branch  Office 

COURT  STREET  TEMPLE  PLACE 

praM 

® ORIENTAL  RUGS 

AT  VERY  LOW  PRICES 

Oriental  Rugs  in  the  past  month  have 
been  lower  in  civilization  than  in  the  desert 

This  statement  robs  advertisement  of  romance,  eliminates  all 
the  camels,  does  not  allow  time  for  Persian  Satraps  to  go  through 
the  Bankruptcy  Courts,  and  renders  unnecessary  all  wireless  short* 
cuts  to  obtain  delivery  of  Bargain  Rugs  going  astray. 

Some  months  ago,  some  lines  of  rugs  being  low  in  our  stock,  anticipating 
Spring  business,  we  cabled  commissions  to  Constantinople.  The  rugs 
were  purchased  and  held  for  shipment. 

By  a change  in  market  conditions,  we  could  buy  cheaper  in 
New  York,  and  we  are  giving  our  customers  the  advantage. 

JOHN  H.  PRAY  « SONS  CO.  “WSEg 


Aifoa 

What  memories  that  name  conjures  up : Of  all 
•‘Verdi’s”  operas,  Aida  is  undoubtedly  the  most 
beautiful  as  well  as  the  richest  in  melodious  con- 
struction. It  has  certainly  withstood  the  remorse- 
less stamp  of  time  better  than  any  other  opera  of 
the  old  Italian  school.  It  is  interesting  to  know 
that  the  great  composer,  Verdi,  was  refused  admis- 
sion into  the  Milan  Conservatory,  on  the  grounds 
that  he  was  unmusical ; he,  perforce,  had  to  study 
privately,  a not  unfrequent  occurrence  in  the  early 
history  of  many  famous  composers.  Aida  was  pro- 
duced in  Cairo  in  1871,  at  the  new  Opera  House 
that  had  been  built  in  1869.  One  is  indebted  to  the 
Khedive,  Ismail  Tacha,  for  this  great  gem  in  the 
operatic  repertoire.  He  desired  to  shed  an  artistic 
lustre  on  his  reigro,  and  approached  Verdi,  with 
a proposition  to  compose  an  opera  based  on  an 
Egyptian  subject,  entrusting  to  Mariette  Dey,  the 
renowned  French  Egyptologist,  the  task  of  finding 
an  incident  in  the  history  of  the  Pharaohs  which 
could  be  developed  into  a dramatic  libretto.  Verdi 
put  all  his  genius  and  energy  into  the  work  and  in 
less  than  a year  the  score  was  complete ; this  was  in 
1870,  but  owing  to  the  scenery  being  detained  in 
Paris,  through  the  siege,  it  was  not  until  December 
24,  1871,  that  the  opera  was  produced  in  Cairo. 
Verdi  received  $20,000  for  his  work.  The  produc- 
tion was  gorgeous  in  the  extreme,  neither  pains  nor 
expense  having  been  stinted  to  get  the  most  correct 
ceremonial,  to  the  last  detail. 

The  story  opens  when  the  Ethiopians,  under 
their  King,  Amonasro,  are  invading  Egypt.  Rada- 
mes,  a great  warrior,  is  chosen  by  the  goddess  Isis, 
so  the  high  priest,  Ramphis,  announces,  to  lead  the 
Egyptian  army  in  defence  of  their  country.  Rada- 

Continucd  on  second  page  following 
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Wm.F  Kakas,  Pres.  J*  g\  A / /"v  f\  .1  C.Ed.  Kakas,  Tres. 

TO 

HIGH-CLASS  FURS 

AT  POPULAR  PRICES 

RELIABLE  FURS 

RELIABLE  INFORMATION 

RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 

lf9TREMONT-  ST-BOSTON-TEL*  OXFORD  48 

SCrakauer  Pianos 

Entire 

QJeriltatt  placet 

eo*  JSlncoln  ^ rtrkc  v 

• PIANOS  • 

211-215  Tremont  Street  Boston. 

TELEPHONE.  OXFORD  1972 
“ “ 1036 

Victor  Pictrolaa 
Pictac  SUcoriis 

Pianos  QJunciJ 
Plagera  Sepatrcb 

FIRST  NATIONAL  BANK 

FEDERAL,  FRANKLIN  and  CONGRESS  STREETS. 

Capital  $2,000,000.  Surplus  and  Undivided  Profits  $3,500,000. 

The  management  of  this  bank  believes  that  personal 
contact  with  its  clients  is  essential  to  its  success.  To  that  end 
it  is  the  aim  of  its  official  staff  to  be  in  close  touch  with  its 
customers  and  to  give  prompt  and  careful  attention  to  the  wants 
of  its  depositors  both  large  and  small. 


FIRST  NATIONAL  SAFE  DEPOSIT  VAULTS 

FEDERAL,  FRANKLIN  and  CONGRESS  STREETS 

These  vaults  embody  the  very  latest  inventions  for  protection 
against  fire  and  burglary. 

Special  rooms  for  ladies  and  trustees. 

Storage  vaults  for  trunks  containing  valuables  and  silverware. 
Vaults  open  9 A.  M.  to  5 P.  M. 


Ladies 

Tailored  Hats 


Embracing  the  newest  creations 
and  shapes  from  famous  style 
creators-  Smart  models  elabo- 
rated with  foliage,  flowers, 
feathers,  silks  and  velvets. 


NEW  SAILOR  HATS  are  ready 


Jackson  & Co 

Manufacturers  and  Retailers 

126  Tremont  Street 
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mes  is  secretly  in  love  with,  and  beloved  by,  Aida, 
a favorite  slave  of  Amneris,  Pharaoh’s  daughter. 
Aida,  unknown  to  anyone,  is  the  daughter  of 
Amonasro.  Amneris,  who  also  loves  Radames, 
has  suspicions  about  Aida  and  Radames.  He,  in 
the  meantime,  has  been,  with  great  ceremonial, 
appointed  General  of  the  King’s  troops  and  has 
gone  off  to  war.  During  his  absence  Amneris 
worms  out  Aida’s  secret,  by  suddenly  falsely  an- 
nouncing Radames’  death  in  battle.  She  then 
reveals  to  the  grief-stricken  maid,  that  Radames 
lives,  and  that  she,  Pharaoh’s  daughter,  is  her 
rival.  Radames  arrives  in  triumph,  leading  as  cap- 
tive, amongst  his  prisoners,  Amonasro,  whose 
identity  is  unknown.  Aida,  recognizing  her  father, 
rushes  to  his  army,  but  he  prevents  her  from  saying 
who  he  is.  Out  of  love  for  Aida,  Radames  asks 
the  King,  who  after  his  victory,  can  refuse  him  noth- 
ing, to  release  all  the  prisoners ; this  is  done,  with 
the  exception  of  Amonasro,  who  must  remain  a 
prisoner.  The  king,  wishing  to  show  his  gratitude 
to  Radames,  publicly,  and  greatly  to  the  horror  and 
consternation  of  Aida  and  her  lover,  bestows  on 
him  his  daughter’s  hand.  This  is  the  dramatic 
climax  and  end  of  Act  II. 

Amonasro,  who  knows  of  his  daughter’s  in- 
trigue with  Radames,  in  Act  III,  forces  her  to  obtain 
from  Radames  the  Egyptian  plan  of  campaign,  in 
order  that  he  (Amonasro)  may  escape,  rejoin  his 
army  and  fall  on  his  enemy  unawares.  Aida,  after 
a love  scene  with  Radames,  gets  him  to  tell  her  the 
route  that  will  be  taken  by  his  troops  in  their  next 
attack  on  the  Ethiopians  ; Amonasro,  who  has  over- 

Continued  on  second  page  folloiwng 
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the  Pair 


A Radical  Experiment 

Located  a little  away  from  the  shopping 
centre,  we  desire  to  increase  our  already 
large  clientele  among  Boston  women,  and 
have  determined  upon  a most  radical  and 
unheard  of  method  as  the  shortest  way  to 
the  desired  result. 

Until  further  notice  we  shall  sell  all  of 
our  $1.50  and  $1.75  famous  English  Gloves 
for  Women  at  practically  London  Prices. 

Gloves  for  the  Street 
Opera,  Motoring,  Riding 
and  Driving,  in  tan,  cream,  black, 
white,  chamois  and  mocha.  All  at  one  price 
$ -a  ££  The  best  g,oves  >n  world 

h * ^ O pair  The  lowest  prices  in  America 
We  give  our  best  thought  to  orders  by  mail 

London  Harness  Co. 

(Hanlon  Co.  Consolidated) 

176  Devonshire  Street  27  Federal  St. 

Greatest  Shop  for  Travelling  Bags.  Leather  Goods  and  European  Novelties 
LOW  PRICES  ALWAYS  PREVAILING 


DETROIT  ELECTRICS 

ARE  SOLD  BY 

The  Boston  Electric  Garage  Co. 

321-323  COLUMBUS  AVENUE 


THE  ONLY 

Exclusively  Electric  Garage 

IN  NEW  ENGLAND 


All  makes  of  Electrics,  stored,  charged  and  repaired 

A regular  stock  DETROIT  MADE  A PERFECT  SCORE  in  MUNSEY 
RELIABILITY  RUN  from  Washington  to  Boston. 


WM.  B.  THOMPSON  J.  EDW.  THOMPSON  JOS.  REMICK 

GEO.  N.  TOWLE  JOS.  N.  LOVELL  W.  F.  BARTHOLOMEW 

F.  W.  HOLMES 


Thompson,  Towle  & Co. 

Members  of  New  York,  Boston,  Chicago  Stock  Exchanges. 

50  Congress  St.  Springfield  25  Broad  St. 

Boston  Mass.  New  York 


We  are  issuing  a special  48-page  book,  covering  all  dividend  paying 
stocks  in  Railroads,  Industrials  and  Mining  issues  with  latest  data  regarding  each  com- 
pany, which  will  be  mailed  on  application. 


INVITATION  BRIDESMAIDS' 
AND  FftT)  AND 

ANNOUNCEMENT  I USHERS 

CARDS  GIFTS 


18  6-  22  CARAT  - 


- PRESENTS  FOR 


WEDDING  THE  BRIDE  AND 


RINGS 
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heard  it,  comes  out  from  his  place  of  concealment 
and  reveals  himself  as  the  Ethiopian  King.  Rada- 
mes  is  horror-strichen.  Aida  and  Amonasro  try 
and  induce  him  to  fly  with  them.  Intercepted  by 
Amneris  and  Ramphis,  accompanied  by  soldiers, 
Radames  is  arrested  on  the  charge  of  treason,  after 
he  has  prevented  Amonasro  from  stabbing  Amneris 
and  has  forced  him  and  Aida  to  fly.  Radames  is 
tried  by  the  priests  and  condenned  to  be  buried  alive. 
Amneris,  then  promises  to  obtain  his  pardon  from 
the  King,  her  father,  if  he  will  give  up  Aida ; he  re- 
fuses and  goes  to  his  fate.  As  he  is  there  entombed 
and  preparing  for  death,  praying  that  Aida  may  not 
know  of  his  suffering,  she,  to  his  astonisoment 
appears.  Knowing  of  his  sentence,  she  preceded 
him  in  the  tomb  to  die  with  him. 

The  plot  gives  every  scope  for  scenic  and  cere- 
monial display  ; one  literally  lives  in  the  mystic  and 
unfathomable  atmosphere  of  ancient  Egypt,  with  its 
quaint  but  impressive  customs,  its  splendors,  and 
its  remorseless  cruelties.  One  gets  into  close  touch 
with  the  history  of  its  religion,  and  the  priests  of 
Isis,  whose  powers  were  even  greater  than  the  King’s. 

How  beautiful  the  whole  work  is ! How  fresh 
and  new  the  airs  seem  ever  to  remain ! Other  works 
come  and  go,  but  Aida  outlives  them  all  by  the 
simple  beauty  of  its  melodies  and  the  dramatic 
power  of  its  musical  conception.  In  an  opera  the 
two  must  go  hand  in  hand,  otherwise  it  will  have 
but  a short  life,  the  dramatic  fitness  of  music  to  a 
certain  situation  wedded  to  a melody,  that  goes 
straight  to  the  heart,  is  the  only  form  of  opera  that 
holds  good,  not  for  days  but  for  centuries. 


lelft  ufea  JSimm 

429  BOYLSTON  STREET,  NEAR  BERKELEY  ST. 

IGmtdjemt,  Afternoon  Qfca  $c  linner 


Neff  England 

Conservatory 

p“v,m  OF  MU  SIC 

Boston,  Mass. 

GEORGE  W.  CHADWICK,  Director 


No  school  in  this  country  can  contribute  as  much  toward  a musical  education  as  the  New 
England  Conservatory  of  Music.  A steady  growth  of  over  fifty  years  has  made  it  rich  in 
experience,  and  it  is  everywhere  recognized  as  the  largest  and  best  equipped  school  in  America. 
Its  complete  organization,  its  imposing  Conservatory  building,  and  splendid  equipment,  and  the 
new  Residence  building  offer  exceptional  facilities  for  students.  Situated  in  Boston,  the  ac- 
knowledged music  center  of  America,  it  affords  pupils  the  environment  and  atmosphere  so 
necessary  to  a musical  education. 

Every  department  under  special  masters.  The  student’s  capacity  sets  the  only  limitation  to 
his  progress.  The  reciprocal  relations  established  with  Harvard  University  afford  pupils  special 
advantages  for  literary  study. 

Owing  to  the  practical  training  of  students  in  our  Normal  Department,  graduates  are  much  in 
demand  as  teachers  and  musicians.  Practical  Pianoforte  Tuning  Course  in  one  year. 

The  privileges  of  lectures,  concerts  and  recitals,  the  opportunities  of  ensemble  practice  and 
appearing  before  audiences,  and  the  daily  associations  are  invaluable  advantages  to  the  music 
student.  For  particulars  and  year  book,  address 

RALPH  L.  FLANDERS,  Manager 


FOR  SPACE 

«N  THE 

BOSTON  OPERA  HOUSE 

PROGRAM 

TELEPHONE  BACK  BAY  4288 

JOSEPH  Ho  WOODHEAD 

PROGRAM  DEPT, 
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) 

! O’Connor  Truth 

| 

This  specialty  shop  has 
gained  the  confidence  of  a 
large  circle  of  patrons  and 
under  no  circumstance  will 
the  management  sanction 
any  word  or  deed  of  any 
employee  designed  to  mis- 
lead. 


157  TREMONT  ST. 


OBRION  4 RUSSELL 


insurance 

Of  Every  Description 

108  WATER  STREET 
BOSTON 

Telephone  6600  Main 


general  Snfnrmatimt 

Carriages  will  enter  from  St.  Stephen  Street  to 
Opera  Place  and  leave  via  Huntington  Avenue. 

Electric  Carriage  call  in  front  of  Carriage  Entrance  on 
Opera  Place. 

The  Management  of  the  Boston  Opera  House 
respectfully  asks  that,  during  the  Season  of 
Grand  Opera,  ladies  will  not  wear  hats  during 
the  performances.  Hats  can  be  left  with  the 
attendant  in  the  Cloak  Rooms,  free  of  charge. 

The  Management  earnestly  requests  those  who  are 
unable  to  remain  until  the  close  of  the  last  act  to 
leave  during  the  intermission  preceding  it  and 
thus  avoid  disturbing  the  artists  and  the  audience 
during  the  performance. 

Correct  Librettos  for  sale  in  the  Lobby. 

Monograph  of  the  Boston  Opera  House  for  sale  in 
the  Lobby. 

Refreshment  Buffets  have  been  provided  on  Grand 
Foyer  and  Second  Balcony  floors. 

Smoking  Room  on  Grand  Foyer  floor. 

Cloak  Rooms  are  located  on  each  side  of  the  Main 
Entrances  on  the  Main  floor,  First  Balcony  floor, 
and  on  the  Second  Balcony  floor. 

Ladies’  Parlors  will  be  found  on  the  Main  floor  to 
the  left  of  the  Main  Entrance. 

For  the  convenience  of  our  patrons  Telephone  Booths 
are  ocated  on  the  Main  floor,  near  the  Carriage 
Entrances. 

Patrons  are  earnestly  requested  to  report  any 
incivilities  on  the  part  of  employees  to  the 
management. 

Parties  finding  lost  articles  in  any  portion  of  the 
Opera  House  will  please  leave  them  at  the  Ticket 
Office. 

Ladies’  Retiring  Rooms  on  all  floors  of  the  Opera 
House. 

Box  Office  open  from  9 A.  M.  until  10  P.  M. 

Physicians  who  have  patients  to  whom  they  may  be 
called  suddenly  can  leave  their  seat  number  in  the 
Box  Office,  and  be  called  as  quickly  as  possible. 

Tickets  for  this  Opera  House  ordered  by  Mail  must 
be  accompanied  by  remittance  for  same. 

For  the  convenience  of  our  patrons  a Down  Town 
Office  has  been  established  at  the  Eastern  Talking 
Machine  Co.,  177  Tremont  Street. 

Absolutely  no  fees  of  any  kind  are  permitted  in  this 
Opera  House.  Patrons  are  respectfully  requested 
not  to  disregard  this  rule. 

The  Management  will  not  be  responsible  for  articles 
contained  in  bags,  packages  or  in  pockets  of  any 
clothing  checked,  nor  for  the  loss  of  or  damage  to 
articles  or  garments  left  in  the  Opera  House  or 
checked  in  Coat  Rooms  by  patrons. 

The  Subscription  Department  of  the  Boston  Opera 
Company  can  be  found  on  the  First  Balcony 
floor  to  the  right. 

Edwin  Westby,  Assistant  Secretary. 


The  Series  of  Opera 
in  English 

The  aborn  English  grand  opera  company  which 

opens  its  Spring  engagement  at  the  Boston  Opera  House  on 
Monday,  April  11,  has  won  several  unique  distinctions  during  its 
auspicious  career  in  other  cities,  one  of  the  most  salutary  of  which  is  in 
the  fact  that  this  organization  has  done  more  than  any  other  in  recent 
years  to  recognize  talent  of  American  birth  and  to  employ  and  promote 
native  singers  almost  exclusively. 

In  the  complement  of  artists  which  they  will  send  to  the  Boston 
Opera  House  this  Spring,  two  Singers  are  already  so  popular  in  Boston  as 
to  need  little  or  no  introduction.  These  are  Miss  Louise  Le  Baron,  con- 
tralto, and  Mr.  Joseph  Sheehan,  tenor.  The  careers  of  these  two  have 
been  brilliantly  identified  with  grand  opera  in  English  during  the  past  ten 
years  and  has  extended  over  the  length  and  breadth  of  the  country. 

The  two  prima  donna  sopranos  to  be  heard  during  the  first  weeks 
of  the  Aborn  engagement,  Miss  Lois  Ewell  and  Miss  Estelle  Wentworth, 
are  recruited  to  English  grand  opera  from  the  comic  opera  stage,  both 
of  whom  made  their  debut  in  the  loftier  musical  field  under  the  Aborn 
management  and  were  acclaimed  as  “ discoveries  ” during  the  runs  of  this 
organization  in  New  York  City  and  Brooklyn.  Both  are  possessed  of  that 
enviable  trio  of  accomplishments  : splendid  vocalism,  dramatic  ability  and 
personal  beauty. 

Mr.  Ottley  Cranston,  baritone,  has  won  laurels  in  grand  opera  in 
English  on  both  sides  of  the  Atlantic ; an  Englishman  who  followed  his 
success  in  the  British  Isles  by  coming  to  this  side  of  the  water  to  join  the 
Savage  Grand  Opera  Company,  and  created  (in  English)  the  role  of 
Gumemanz  in  “Parsifal.” 

Mr.  H.  L.  Watrous,  basso,  came  out  of  the  West  a few  years  ago  to 
sing  in  Wagnerian  operas  at  the  Metropolitan  Opera  House  in  New  York, 
where  he  remained  for  two  seasons.  He  is  one  of  the  most  promising 
artists  of  American  birth  in  grand  opera  aside  from  those  who  have  already 
become  famous,  and  the  same  might  be  said  of  Alfred  Shaw,  tenor, 
Marshall  Vincent,  baritone  and  others  of  the  Aborn  organization. 


A.  L.  La  Vers  Co. 

190-192  Bovlston  Street  32-34  Park  Square 

Tel.  Back  Bay  1344 

IMPORTERS  BOSTON  DESIGNERS 

titE  are  displaying  many  beautiful  MODEL 
* v HATS  from  the  leading  Importers. 

OUR  ASSORTMENT  OF 

Lines  Lingerie  and  Silk  Waists 
and  Tailored  Linen  Suits,  Coats 
and  Dresses  Of  exclusive  design 

ARE  VERY  ATTRACTIVE. 

Your  Inspection  Invited 

Huston  ©pent  (^omprntp 

Sbpertotre 

(In  Italian) 

LA  GIOCONDA Ponchielli 

LA  BOHEME Puccini 

LA  TOSCA Puccini 

MADAMA  BUTTERFLY Puccini 

AIDA Verdi 

LA  TRAVIATA Verdi 

RIGOLETTO Verdi 

TROVATORE Verdi 

DON  PASQUALE Donizetti 

LUCIA  DI  LAMMERMOOR  ....  Donizetti 

L’ELISIR  D’AMORE Donizetti 

PAGLIACCI Leoncavallo 

CAVALLERIA  RUSTICANA  ....  Mascagni 

BARBIERE  DI  SIVIGLIA Rossini 

MAESTRO  DI  CAPPELLA  . . . Paer 

LA  SERVA  PADRONA Pergolesi 

ANTON  . . Galeotti 

(In  French) 

LAKME Delibes 

FAUST Gounod 

ZINN  the  florist 

CARMEN  

ROMEO  ET  JULIETTE  . . . . 

LES  HUGUENOTS  

In  addition  to  theae  the  following  operas 
during  the  first  season  if  time  for  the  ne 
will  permit: 

Bizet 

Gounod 

will  be  presented 
cess  ary  rehearsals 

NEW  STORE,  No.  1 Park  Street 

(In  Italian) 

FALSTAFF  

OTELLO  

NORMA  

MEFISTOFELE 

Verdi 

Verdi 

Bellini 

Boito 

NEXT  TO  THE  CHURCH 

GUGLIELMO  TELL 

(In  French) 

MANON  

. Rossini 

Massenet 

Finest  stock  on  hand 

(In  German) 

LOHENGRIN  ... 

. Wagner 

LUZE& 


IDE  LUZE  &NI 

1 BORDEAUX  FRAME 
iHAUT-SAUTERKES 
L 1887 


BORDEAUX 


CLARETS 


AND 

SAUTERNES 


s.  s.  pierce:  co. 

BOSTON 

Ceneral  Agents  for  the  United  States 


-A-BOIFtlNr 

English  Grand  Opera  Co. 

iicn?^  MONDAY,  APRIL  11 

WEEK  OF  APRIL  11  AIDA 

WEEK  OF  APRIL  18  IL  TROVATORE 


WEEK  OF  APRIL  25  CA  RMEN 
WEEK  OF  MAY  2 FA  U S T 

REPERTORY  WILL  INCLUDE 

“ MADAM  BUTTERFLY  ” “ I PAGLIACCI  ” 

44  C A VALERIA  RUSTICANA  ” “ LA  TOSCA  ” 

“ LA  BOHEME ” “MARTHA” 

“ RIGOLETTO  ” “ LUCIA  ” 

“LOHENGRIN”  “THE  BOHEMIAN  GIRL” 
AND  OTHER  POPULAR  CLASSICS. 


DOUBLE  CASTS 

ESTELLE  WENTWORTH 
ADELAIDE  NORWOOD 
FRITZ  VON  BUSING 
JOSEPH  SHEEHAN, 
OTTLEY  CRANSTON 
W.  W.  HINSHAW 
HELEN  NEWCOMB 

GEORGE  W. 


WILL  INCLUDE 

LOIS  EWELL 
LOUISE  LE  BARON 
VERA  ROBERTS 
ALFRED  SHAW, 
PAUL  BLEYDEN 
H.  L.  WATROUS 
GEORGE  SHIELDS 
DUNSTAN 


SEATS  ON  SALE  FOUR  WEEKS  IN  ADVANCE 


EVENINGS  and  SATURDAY  MATINEE,  25c,  50c,  75c  and  $1.00 


SPECIAL  MATINEE  WEDNESDAY 
ALL  SEATS  RESERVED 


25c.  and  50c. 


BOX  i BOXES  [Wednesday  Matinee,  $3.00. 
PARTIES 5 SEATING  SIX  (Evenings  and  Sat.  Matinee,  $6.00. 


METROPOLITAN  OPERA  CO. 


Artists 

(The  Names  of  the  Artists  are  in  Alphabetical  Order.) 


S’oprattt : 


Frances  Alda  Lucette  de  Lievin  (new) 

Bella  Alten  Lydia  Lipkowska  (new) 

Anna  Case  (new)  Berta  Morena 

Vera  Courtenay  (new)  Alice  Nielsen  (new) 


Emmy  Destinn 
Ge'aldine  Farrar 
Rita  Fornia 
Olive  Fremstad 
Johanna  Gadski 
Alma  Gluck  (new) 
Isabelle  L’Huillier 


Lillian  Nordica 
Jane  Noria(new) 

Jane  Osborn-Hannah  (new 
Bernice  de  Pasquali 
Lenora  Sparkes 
Rosina  Van  Dyck 


Mcsso-i'opcam  anti  Gfoutralti: 


New  Style  Estey  Studio  Organ  with 
electric  motor.  May  be  inspected  at 
Boston  Office  of 

lEatnj  ©rgatt  (fontpamj 

120  Boylston  Street 


Mariska- Aldrich  (new)  Jeanne  Maubourg  (new) 

Elizabeth  Clark  (new)  Anna  Meitschik  (new) 

Marie  Delna  (new)  Matja  von  Niessen-Stone 

Marianne  Flahaut  Lillia  Snelling 

Louise  Homer  Henrietta  Wakefield 

Clara  Koch-Boehm  Florence  Wickham  (new) 
Helen  Mapleson  Paula  Woehning 

Marie  Mattfeld 


Motorists’  Sign  of 
SAfETY,  COMFORT,  ECONOMY 


Boston  Bpaneh,  895  Boylston  St. 


DELICIOUS  CANDIES 
and  ICE  CREAM  SODAS 

146  TREnONT  ST. 

4 1 4 BOYLSTON  ST.  1 39  SUnHER  ST. 


Choice  Seats  and  Boxes  for  all 
performances  of  the  Opera 

TICKETS  ALL  THEATRES 

HERRICK 

COPLEY  SQUARE,  BOSTON 

Telephones,  Back  Bay  2329  ■ 2330  ■ 2331 


METROPOLITAN  OPERA  CO. 

Artists 


n Alphabetical  Order 


Ujcttort : 


Edmond  Clement  (nev 
Leo  Devaux  (new) 
Glenn  Hall  (new) 
Hermann  Jadlowke 


Messrs. 

Pasquale  Amato 
Bernard  B6gue 
Henry  D utilloy 1 nev 
John  Forsell  (new) 
Dinh  Gilly  (new) 
Otto  Goritz 


Carl  jorn 
Walther  Koch 
Riccardo  Martin 
Wilhelm  Otto  (nev 


Edoardo  Missiano 
Adolf  Miihlmann 
Vincenzo  Reschiglian  (nev 


SlaSBi  : 


Georges  Bourgeois  i 
Adamo  Didur 
Fernando  Gianoli-Ga 


Giulio  Rossi 
Andrea  P.  de  Segurola  ( 
) Herbert  Witherspoon 


AUTOMOBILE  MONOGRAMS 

CHArtistic  Designs  and  First-Class 
Workmanship  are  guaranteed  on  all 
“COLGAN”  monograms. 

<H,We  execute  monograms  for  all 
kinds  of  bags,  purses,  and  other 
leather  goods,  and  also  for  all  kinds 
of  ebony,  shell  and  ivory  toilet 
articles. 

“COLGAN’S  MONOGRAMS’’ 
can  be  secured  at  all  first-class  deal- 
ers, and  by  ordering  “Colgan’s”  you 
can  be  assured  of  entire  satisfaction 
in  every  way. 

HWe  shall  be  pleased  to  mail  Cata- 
log “A”  upon  request,  which  will 
explain  the  many  ways  a monogram 
can  be  utilized  to  advantage. 

3.  W.  Qlnlgan  (fn. 

509  SUDBURY  BUILDING 
Boston,  Mass. 


r^rT 


Boston  Ope^a(ompanP 


METROPOLITAN  OPERA 
COMPANY 


GIUEIO  GATTI-CASAZZA 
General  Manager 

ANDREAS  DIPPEL 
Administrative  Manager 


(f>raub  (ipeta 

SEASON  1909-1910 

g>ecimb  Series 

Ufucsbag  Queuing.  Mardj  29.  1910 


ifttabama  tatetflp 


Opera  in  Three  Acts 

Music  by  GIACOMO  PUCCINI 
Book  by  L.  ILLICA  and  G.  GIACOSA 
After  the  work  of  JOHN  LUTHER  LONG 
and  DAVID  BELASCO 

(In  Italian) 


Bulk  anb  djnmm  Bepartmcnt 

ajtjanbl^r  Sc  tijompattn 


Conductor 
Stage  Manager 
Chorus  Master 


Vittorio  Podesti 
Jules  Speck 
Giulio  Setti 


(Programme  continued  oil  second  page  following) 
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Taxi  Service  Company 


Boston  Cab  Company 


108  Massachusetts  Avenue 

Taxicabs,  Touring  Cars  and  Horse  Vehicles 


STANDS 

Lenox 
Thorndike 
South  Station 

Shawmut  Bank 


“THE  BETTER  PLACE” 

IfyaUl  IGftlOX 

COR.  BOYLSTON  AND  EXETER  STREETS 

©?a  Sinom. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  ihe 
way  home  " is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

©t?*  lots?  (garb™. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

©Ije  Palm  Slflom. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 

OPERA  BUREAU  TICKETS  SOLD  NO  FEES  CHARGED 


Touraine 

Parkers 

Youngs 


0torg  of  iHaimma  ©utterflg 

Even  in  the  realm  of  opera,  history  repeats 
itself,  and  like  that  great  favorite  “ Carmen,” 
“Madam  Butterfly  ” was  not  well  received  when  it 
was  first  produced  at  La  Scala  in  Milan,  Feb.  17, 
1904.  Notwithstanding  that  the  cast  was  a strong 
one,  including  Resina  Storchio,  in  the  title  role, 
Giaconia,  Zenatello,  De  Luca  and  Pini  Corso,  the 
critical  Milanese  public  expressed  their  displeasure 
by  hissing.  Puccini  received  the  blow  like  a man, 
set  to  work,  and  shortly  after  reproduced  his  opera — 
much  altered — in  Rome  and  Milan,  this  time  with 
great  success.  The  plot  was  taken  from  the  drama- 
tized version,  by  David  Belasco,  of  John  Luther 
Long’s  powerful  story.  It  was  a huge  success  in 
both  hemispheres  as  a play,  and  Puccini  instructed 
his  two  faithful  collaborators,  Illica  and  Giacosa,  to 
prepare  an  operatic  libretto  for  him  to  work  on. 
Beautifully  have  they  done  their  work. 

Like  most  powerful  dramas  the  story  is  simple 
and  unhampered  by  counterplots.  The  lines  are 
bold  and  clear. 

Pinkerton,  a young  officer  in  the  U.  S.  Navy, 
with  his  ship  quartered  in  Japanese  waters,  has 
leased  a bungalow  at  Nagasaki,  and  has  contracted  a 
Japanese  marriage  according  to  the  laws  of  Japan, 
with  a sweet  and  innocent  little  native  maid, 
Cho-Cho-San  (Madama  Butterfly.)  Time  passes, 
and  Pinkerton’s  ship  is  ordered  home;  he  carelessly 
promises  his  little  Japanese  bride — who  has  become 
deeply  attached  to  him,  and  looks  on  him  as  her 
husband  from  an  American  point  of  view — that  he 
will  return  “ when  the  red-breasted  robins  are 
nesting.”  She  has  patiently  waited  three  years, 
trusting  to  his  promises  and  fidelity.  Many  rich 
Japanese  have  sought  her  hand,  in  vain.  In 
Act  II,  Sharpless,  the  American  Consul,  comes  to 
deliver  a message  from  Pinkerton  to  Butterfly,  to  the 
effect  that  he  is  married  and  can  never  return  to  her. 
Sharpless,  whose  tender  heart  is  deeply  touched  by 
her  devoted  affection  for  Pinkerton,  has  not  the 
courage  to  break  the  cruel  news  to  her.  She  shows 
him  her  baby  son,  of  whose  existence,  no  one 
has  been  aware,  and  he  goes  away  promising  to 
inform  Pinkerton  of  his  son’s  existence.  A gun- 
shot is  heard,  and  to  Butterfly’s  joy,  she  and 
her  faithful  serving  maid,  Suzuki,  recognize  Pinker- 
ton’s ship,  which  is  entering  the  harbor.  Butterfly 
now  feels  that  everybody  was  wrong  in  assur- 
ing her  that  Pinkerton  would  never  return,  and 
that  her  long,  patient  vigil  is  about  to  be  rewarded. 
They  hastily  prepare  the  little  bungalow  for  his 
arrival,  strewing  flowers  everywhere.  All  through 
the  night  she  waits  and  waits,  and  when  the  morn 
has  come,  she  is  still  watching  with  a bursting 
heart,  and  hoping  against  hope.  Suzuki  induces 
her  to  go  and  rest.  No  sooner  has  she  gone,  than 
Sharpless,  Pinkerton  and  his  wife,  enter.  When 
Pinkerton  hears  about  Butterfly’s  long  devotion  and 
suffering,  he  is  too  ashamed  to  face  her,  and,  like  a 
coward,  leaves  his  wife  and  Sharpless  to  explain 
matters  to  her.  When  Butterfly  realizes  everything, 
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*9091.910. 


TUESDAY  EVENING,  MARCH  29,  1910 


METROPOLITAN  OPERA  COMPANY 

Mai'iama  Hutterfly 


C^ast 


Cio-Cio-San' 

Sazuki 

Kate  Pinkerton  . 

B.  F.  Pinkerton 
Sharpless  . 

Goro 
Yamadori 
Lo  Zio  Bonzo 
Yakuside  . 

II  Commissario  Imperiale 


Geraldine  Farrar 
. Rita  Fornia 

Helen  Mapleson 
. Riccardo  Martin 
. Antonio  Scotti 
. Angelo  Bada 

F.  Gianoli-Galletti 
Paolo  Wulman 
Georges  Bourgeois 
Vincenzo  Reschiglian 


^gitopaia  of  &cettcrg 

Act  I.  A Japanese  House,  Terrace  and  Garden  in 
Nagasaki. 

Acts  II  and  III.  The  interior  of  Cio-Cio-San’s 
House. 


Weber  Pianos  used  exclusively  by  the  Metropolitan  Opera  Co. 
Mason  & Hamlin  Pianos  used  by  the  Boston  Opera  Co. 


The  construction  ol  new  properties  by  Edward  Siedle,  New 
York. 

Offioial  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Creke  Printing  Co. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  8urgeon , Dr.  G.  De-Amerega. 


I 


Sulk  mb  0j)oum  0eyartmcnt 

OJljanMet  $c  UJornpattg 


METROPOLITAN  OPERA 
COMPANY 


GIULIO  GATTI-CASAZZA 
General  Manager 

ANDREAS  DIPPEL 
Administrative  Manager 

($ran&  ©pern 

SEASON  1909-1910 

Series 

lUeimesiiaa  Afternoon,  JWarclj  30,  1910 

at  1.45  o’clock 

tiarta 

Opera  in  Four  Acts  and  Six  Scenes 
Music  by  FRIEDRICH  VON  FLOTOW 
Book  by  W.  FRIEDRICH 
( In  Italian ) 

Followed  by 

(foppdia 

Ballet  in  Two  Acts 
Plot  by  CHARLES  NUITTER 
and  A.  SAINT-LEON 
Music  by  LEO.  DELIBES 


Conductor 

Vittorio  Podesti 

Stage  Manager 

Kurt  Stern 

Chorus  Master 

Giulio  Setti 

Ballet  Master 

Lodovico  Saracco 

(Programme  contii 

sued  on  second  page  following ) 
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Taxi  Service  Company 


Boston  Cab  Company 


108  Massachusetts  Avenue 

Taxicabs,  Touring  Cars  and  Horse  Vehicles 


STANDS 

Touraine 

Parkers 

Youngs 

Shawmut  Bank 


“THE  BETTER  PLACE’’ 

ifntel  ICrnnx 

COR.  BOYLSTON  AND  EXETER  STREETS 

Oty*  ISUrom. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home”  is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

Sins?  (garfott. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

©Ij?  Palm  SUmm. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 

OPERA  BUREAU  TICKETS  SOLD  NO  FEES  CHARGED 


Lenox 
Thorndike 
South  Station 


^tory  of  Martlja 

Lady  Henrietta,  a lady  of  rank  at  the  court  of 
Queen  Anne  of  England,  has  become  utterly 
wearied  with  the  many  pleasures  of  her  life.  She 
conceives  the  idea  of  attending  the  country  fair  at 
Richmond,  which  combines  the  features  of  a yearly 
employment  agency  with  its  other  attractions.  In 
company  with  her  waiting  maid,  Nancy,  and  her 
elderly  cousin  and  admirer.  Lord  Tristan,  they 
set  out  properly  disguised.  Their  adventure  becomes 
rather  serious  when  “Martha”  and  “Julia”  find 
themselves  engaged  for  a year  as  servant-maids  to 
two  young  farmers,  foster  brothers,  Lionel  and 
Plunkett,  and  carried  off  unwillingly  to  their  farms. 
Falling  very  much  in  love  with  their  new  and 
charming  servants,  they  pardon  their  entire  ignor- 
ance of  domestic  affairs.  Lord  Tristan  tracks  them 
to  the  farm  and  assists  in  their  successful  escape. 

At  a court  hunt  some  time  later,  Lionel  and 
Plunkett  recognize  their  runaway  servants  and 
demand  their  return.  In  consternation,  Lady  Hen- 
rietta and  Nancy  deny  all  knowledge  of  them.  The 
two  farmers  are  about  to  be  arrested  when  Lady 
Henrietta,  moved  by  Lionel’s  evident  love  for  her, 
intercedes  in  their  behalf.  She  declares  they  must 
be  demented.  Lionel,  in  despair  at  the  hopelessness 
of  his  suit,  thinks  of  a ring  left  him  by  his  father 
to  present  to  the  Queen  if  ever  he  should  be  in  dis- 
tress. Plunkett  delivers  it  at  once  and  it  is  found 
that  Lionel  is  the  only  son  of  the  Earl  of  Derby, 
who  ended  his  days  in  disgrace,  unjustly  banished 
from  court.  Lady  Henrietta,  who  has  been  awars 
of  her  love  for  Lionel  for  some  time,  contrives  to  be 
the  messenger  of  the  good  news.  He  cannot  forget 
her  former  cruelty  and  repulses  her.  With  the  aid 
of  Plunkett,  she  skillfully  transforms  a part  of  her 
park  to  look  like  the  market  place  at  Richmond. 
At  the  familiar  scene  Lionel’s  former  love  revives 
and  the  lovers  are  united  while  Plunkett  success- 
fully wins  the  saucy  Nancy. 

The  history  of  Martha  is  interesting.  In  1843 
Flotow  joined  the  French  composers,  Burgmuller 
and  Delderes,  in  writing  the  music  of  a ballet,  each 
to  do  one  act.  It  was  called  Lady  Henrietta  or  th» 
Servant  of  Greenwich,  the  words  by  M.  de  St. 
Georges.  The  collaboration  was  performed  in  per- 
fect harmony  and  the  ballet  was  an  instantaneous 
success.  Flotow  was  much  taken  with  the  theme 
and  had  M.  de  St.  Georges  make  a libretto  of  it,  this 
he  set  to  music  naming  the  opera  “ Martha.”  It 
was  first  produced  in  Vienna,  Nov.  25,  1847,  and 
has  been  heard  all  over  the  world,  enjoying  the 
greatest  popularity.  The  interpolation  of  the  “ Last 
Rose  of  Summer”  has  had  much  to  do  with  its 
success.  The  charm  of  the  opera  lies  in  its  tune- 
fulness and  liveliness  of  action.  Its  first  production 
in  America  was  in  English  at  Niblo’s,  New  York, 
Nov.  1,  1852,  under  the  direction  of  Boehsa.  The 
Musical  News  said  of  this  first  performance  — “ The 
opera  in  itself  is  a very  neat  one,  the  scenic  effect 
pleasing  and  calculated  to  entertain  an  audience 
very  prettily  for  an  evening.” 

“Martha”  did  not  appear  in  Boston  until  Dec. 
31,  1858  when  the  “ Italian  Opera  Company  ” gave 
it  at  the  Boston  Theatre.  Nilsson  and  Patti  made 
great  successes  in  this  opera. 

Slory  of  (£nppclia 

In  a little  town  of  Gallicia,  there  lived  Coppelius, 
a maker  of  automata.  One  automation,  which  he 
placed  in  his  window,  was  so  very  wonderful  that 
people  thought  it  a living  creature  and  named  it 
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Marta 


Lady  Enrichetta 
Nanoy 
Lionello 
Plunketto  . 

Sir  Tristan 
Lo  Sceriflfo 
la  Serva 
2a  Serva 
3a  Serva 
Una  Fattoressa 
Un  Fattore 
Un  Servo  . 


C5aat 

. . Bernice  de  Pasquali 

. . . Lousie  Homer 

. . Alessandro  Bonci 

. . . Adamo  Didur- 

F.  Gianoli-Galletti 
. . . Paolo  Wulman 

. . . Emma  Borniggia 

Nazzarena  Malaspina 
. . . Emma  Cerri 

. . Enrichetta  Marchesini 

. . . Luigi  Emiliani 

. . Torquato  Bedeschi 


^yttopats  of  Scenery 


Act  I.  Scene  1. 

Scene  2. 

Act  II. 

Act  III. 

Act  IV.  Scene  1. 
Scene  2. 


Lady  Enrichetta’s  Boudoir. 

The  Marketplace  in  Richmond. 
Interior  of  Plunketto’s  Farm- 
house. 

An  Inn. 

Plunketto’s  Farmhouse. 

The  Marketplace. 


Followed  by 


<5npprlia 

C|aat 

Swanilda  ....  Anna  Pavlowa 

Premiere  Ballerina  of  the  Imperial  Opera,  St.  Petersburg 

Frantz Michael  Mordkin 

Premier  Danseur  of  the  Imperial  Opera,  Moscow 
Une  Poupee  ....  Lucette  de  Lievin 

Copp61ius  ....  Lodovico  Saracco 

Le  Bourgmestre  ....  Luigi  Morandi 
And  the  Entire  Corps  de  Ballet 
g>ynopaia  of  Scenery 

Ac  I.  An  Open  Place  in  a Galician  Town. 

Act  II.  Workshop  of  Coppelius. 


Weber  Pianos  used  exclusively  by  the  Metropolitan  Opera  Co. 
Mason  & Hamlin  Pianos  used  by  the  Boston  Opera  Co. 


The  construction  ol  new  properties  by  Edward  Siedle,  New 
York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering . 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Dr.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr. 


&tanj  of  tyoppclia 

Coppelia.  Its  attractive  face  caught  the  eyes  of  a] 
the  swains  about,  and  many  fell  in  love  with  it 
Frantz  among  them,  who  already  had  a sweetheart, 
Swanilda  . Learning  that  her  Frantz  goes  to  Coppel- 
ius’  to  flirt  with  Coppelia,  she  became  very  jealous. 
By  chance,  she  found  the  key  to  Coppelius'  bouse. 
So  she,  with  her  companions,  steal  into  his  work- 
shop and  find  out  his  secrets.  They  meddle  with  all 
the  array  of  automatic  dolls,  and  have  the  gayest  of 
times,  winding  up  the  dolls  and  setting  them 
a-going,  Coppelius  discovers  them  and  they  all 
run  away  but  Swanilda.  * - 

tain  and  later  slyly  exchangt 
whom  she  now  knows  is  on 
then  Frantz  comes  stealini 
him  and  Frantz  has  to  < 

Coppelia.  They  drink  tog« 
is  drugged.  Now,  Coppel 
magic  art,  thinks  to  bring  li 
Frantz.  So  the  mischievou 
think  to  his  great  joy  thi 
truly  come  to  life.  Frantz  r 
his  forgiving  sweetheart,  lea 
despair.  There  is  a fete  ne 
give  a dowry  to  marry  betro 
them  are  united  Frantz  an 
midst  of  this  rushes  Coppe 
tion.  Luckily  for  Frantz  an< 
with  the  purse  of  money  thr< 
of  the  manor,  and  the  fete  g 
In  this  charming  bal 
Delibes  is  rightly  considered 
work  and  it  gained  for  him 
The  story  is  excellently  adap 
gives  ample  scope  for  panto 
second  act  in  Coppelius’  w 
written  music  which  is  a cla 
senting  the  movement  of  au 
lightfully  amusing  fashion. 


in  the  third  act.  Mme  Homer’ 
was  distinguished  by  its  a. 
spontaneity  and  vocal  loveliness 
Air  Didur  was  an  energetic  Plunkett 
and  Mr  Gianoli-Galletti  a rather  adol- 
escent Sir  Tristan.  Mme  de  Pasquall 
sang  in  opera  here  for  the  firs'  time 
Her  voice  is  pretty  and  of  unvi  "ing  1 
color.  ° 

_Mr  Podesti  conducted  ; indifferently 

The  ensembles  were  oft^  »•■>*■- 

his  tempi  were  rigid, 
adequately  mounted. 


“COPPEL  A’ANDTWO  OPERAS 


In  Delibes’  Ballet  the  Russian  Dancers  Create  a Sensation- 
Noted  Sngers  of  the  Metropolitan  Company 
Heard  in  “Martha”  and  “La  Boheme.” 


In  the  performance  yesterday 
noon  by  the  Metropolitan  open 
pany  at  the  opera  house  of  the 
“Coppelia,”  music  by  Leo  Delib 
retto  by  Nuitter  and  Saint  Ledn 
Parlowa,  principal  dancer  of  the 
rial  opera,  St  Petersburg,  appe: 
Boston  for  the  first  time. 

Her  dancing  is  surpassingly 
j ful.  It  combines  fleetness,  pr 
and  at'ace  of  movement  wit] 

I poesy.  She  seems  a sprite  of  t 
t immune  from  the  physical  i 
t brances  of  the  body,  and  coj 
j only  of  its  suppleness  and  symr 
i A more  spontaneous  sensing  ol 

II  cal  rhythm  could  scarcely  be  im 
£ Abandon  to  the  pulsation  of  mu 
i pears  as  normal  an  effervescence 
j as  does  the  perfume  of  a flowe 
| radiates  magnetism  by  the  lig 

and  zest  of  her  dancing. 

I Scarcely  less  wonderful  was  tl 
; formance  of  her  companion.  1 
1 Mordkine,  of  the  Imperial  opera  c 
] cow.  He  would  seem  to  have 
| the  spirit  of  the  north  wind  of 
3 tive  steppes  and  made  it  the  soi 
1 the  bounding  ebullient  virility 
1 dancing,  both  alone  and  in  his 
Mile  Parlowa  in  her  poses,  wh 
personifies  the  exquisite  fragili'. 
poise  of  a butterfly. 

This  charming  little  danseuse  can 
pirouette  with  a surity  and  agility  which 
betokens  marvelous  endurance  and 
strength.  Her  technic  scorns  the 
L ground  in  the  lightness  of  her  step,  yet 
S it  is  the  effect  to  be  considered  rather 
5 than  the  means  in  the  light  of  such  art. 

Mile  Parlowa  was  much  at  her  best 
F when  dancing  with  Mon  Mordkine.  ' 


Swanilda  and  m MH 

leal  doll,  and  he  as  Frantz  gav_ 
pleasure  in  this  bright  Ht  of  pani 


Lady  Henrietta Bernice  de  Pasquali 

Nancy  Louise  Homer 

Louel Alessandro  Bond 

Plunkett  Adamo  Didur 

.Sir  Tristan F Gianoli-Galletti 

The  Sheriff Paolo  Wulman 

Conductor,  Podesti. 

The  score  and  dialog  were  freely  cut, 
but  little  was  omitted  that  is  worth  re- 
taining in  a modern  performance  of 
the  old  opera.  There  is  enduring 
charm  in  the  principal  melodies  of  this 
once  widely  popular  opera  and  they 
were  heard  again  with  pleasure. 


cheaper  in 
advantage. 
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Ha  Dnlirme 

Opera  in  Four  Acts 
Music  by  GIACOMO  PUCCINI 

Book,  founded  on  “ La  Vie  de  Boheme  ” of 
HENRY  MURGER 

By  GIUSEPPE  GIACOSA  and  LUIGI  ILLICA 
(In  Italian) 


g>tlk  nnii  (fjnum  Department 
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Conductor 
Stage  Manager 
Chorus  Master 


Vittorio  Podesti 
Jules  Speck 
Giulio  Setti 


(Programme  continued  on  second  page  following) 
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“THE  BETTER  PLACE” 

IfyaUl  Urnnx 

COR.  BOYLSTON  AND  EXETER  STREETS 

©lfp  ©pa  iUiom. 

Open  afternoons  from  4.00  to  5.30  where  tea  and  light  luncheon 
is  served  in  a dainty  way.  Tea  served  at  the  Lenox  “ on  the 
way  home  ” is  quite  a fad.  Bela  Nyary’s  Hungarian  orchestra 
adds  to  the  charm  on  this  occasion. 

©Ijp  Snap  (garfon. 

A place  to  dine  that  is  “different”  amid  unique  and  attractive 
surroundings.  Here  may  be  found  the  finest  cuisine  in  New 
England  and  service  unexcelled,  with  music,  of  course,  the 
finest.  The  Rose  Garden  is  open  evenings.  The  place  to  dine 
before  and  after  the  opera. 

©t|p  Palm  Jtonm. 

The  most  dainty  and  attractive  dining  place  in  Boston.  The 
appointments  are  artistic.  To  dine  here  is  to  experience  some- 
thing out  of  the  ordinary.  For  luncheon  and  dinner  parties. 
The  finest  music  afternoons  and  evenings. 

The  Hotel  Lenox,  while  conveniently  near  everything  has  the  distinct  advantage  of  being 
sufficiently  removed  from  the  business  centre  to  enable  its  guests  to  enjoy  an  exclusive  quietness. 
The  nearest  hotel  to  the  New  Opera  House  and  under  a successful  management,  which  knows 
what  the  discriminating  public  desires  and  is  giving  it  to  them. 


Lenox 
Thorndike 
South  Station 
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#tonj  of  Ua  Sotjcnw 

Undoubtedly  the  most  deservedly  popular  work 
of  the  new  Italian  sohool  is  Puccini’s  “ La 
Boheme.”  The  composer  has  been  very  fortunate 
in  being  able  to  secure  such  an  attractive  libretto  as 
that  founded  on  Murger’s  delightful  novel  “ La 
Vie  de  Boheme.”  Like  in  George  du  Maurier’s 
“ Trilby,  one  is  plunged  into  the  very  vortex  of 
student  life  in  the  “ quartier  latin  ” of  Pans,  with 
its  cosmopolitan  crowds  of  aspirants  to  artistic 
fame,  be  it  in  literature,  art,  painting,  or  music , 
that  little  world  full  of  its  own  dramas  of  misery; 
romance,  and  examples  of  chivalrous  devotion  and 
self-sacrifice.  The  type  of  woman  known  as  the 
“ Paris  Grisette  ” illustrated  in  “ La  Boheme  ” by 
Mimi  and  Musette,  are  types  altogether  different 
from  any  other  woman  in  the  world.  The 
“grisette  ” is  now  fast  dying  out  in  Paris,  owing, 
some  contend,  to  the  advent  of  the  rich  student; 
but  in  “Trilby  ” and  “ La  Boheme  ” she  is  faith- 
fully portrayed  as  in  the  early  fifties  of  last  century. 
Mimi  and  Musette  are  true  portraits  of  the  grisette 
of  that  time,  a woman  all  over,  tender,  devoted, 
modest  and  generous,  in  Act  IV,  Musette  pawns 
her  jewelry  to  procure  some  medicine  for  her  dying 
friend,  Mimi.  The  story  in  itself  is  simple  : Three 
students  are  sharing  a small  garret  and  misery; 
they  have  to  burn  their  many-times-refused  plays 
and  poems  in  order  to  make  a fire  to  warm  their 
frozen  limbs.  One  having  been  lucky  with  a pub- 
lisher, returns  with  a basket  of  provisions  and 
shares  his  hard-earned  meal  with  his  chums. 
Rodolphe,  depressed  at  the  non-success  of  his 
works,  remains  at  home  whilst  his  friends  go  to  an 
inn  nearby  ; a little  dressmaker,  Mimi,  who  is  a 
neighbour  on  the  same  floor,  knocks  at  the  door  to 
obtain  a light  for  her  candle,  he  asks  her  in,  noticing 
she  is  cn  the  point  of  fainting  from  exhaustion,  he 
revives  her  with  a glass  of  wine  and  she  tells  him 
that  she  suffers  from  consumption,  and  that  in  con- 
sequence, the  six  flights  of  stairs  are  too  much  for 
her.  She  goes,  but  returns  shortly  saying  that  she 
has  dropped  her  key.  In  looking  for  it,  their  candles 
go  out  and  they  are  left  groppmg  about  in  the  dark. 
Rodolphe  finds  it,  but  says  nothing,  putting  it  in  his 
pocket ; they  tell  each  other  the  brief  history  of  their 
lives  and  promptly  fall  in  love  with  one  another, 
swearing  eternal  fidelity. 

In  Act  II,  one  sees  them  all  together  in  the  “Latin 
Quarter”,  drinking  and  making  merry;  Mimi  and 
Rodolphe  are  like  a pair  of  turtle-doves.  Later  on, 
an  amusing  scene  takes  place  when  Musette  leaves 
her  rich  protector  in  order  to  return  to  her  first  love, 
Marcel,  a fellow  student  friend  of  Rodolphe.  Act  III, 
shows  us  the  breaking  up  of  all  the  happy  homes  ; 
Musette  and  Marcel,  after  a violent  quarrel ; Mimi 
and  Rodolphe  also  separating  owing  to  the  eternal 
jealousy  of  the  latter.  Act  IV,  finds  the  student- 
friends  again  alone  in  their  attic  and  again  in  want 
and  misery.  Musette  suddenly  arrives  bringing 
Mimi  who  is  dying  and  who  wants  to  end  her  life  in 
the  arms  of  Rodolphe ; thus  proving  the  old  french 
proverb,  “ On  revient  toujours  a ses  premiers 
amours.” 

It  is  a human  and  pathetic  little  story  of  every  day 
life,  and  Puccini  has  composed  music  to  it  that  is 
both  beautiful  and  dramatically  fitted  to  the  action, 
such  an  essential  point  in  a story  of  that  kind. 

The  opening  pages  of  the  work  are  full  of  that 
bohemian  and  devil-may-care  atmosphere  so  peculiar 
to  the  artistic  life  in  most  cities,  and  especially  in 
Pans.  The  first  great  musical  moment  is  Rodolphe’s 
aria  to  Mimi,  “ Che  gelida  manina  ”,  a song, 
which,  by  its  original  beauty  of  inspired  melody, 
sprang  at  once  into  world-wide  fame. 

In  Act  II,  the  celebrated  waltz -movement  is  sung 
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Act  I.  A Garret.  Paris,  (about  1830) 

Act  II.  The  Cafe  Momos,  in  the  Latin  Quarter,  Paris 
Act  III.  The  Barrifcre  d’Enfer,  Paris. 

Act  IV.  A Garret,  Paris. 

Weber  Pianos  used  exclusively  by  the  Metropolitan  Opera  Co 
Mason  & Hamlin  Pianos  used  by  the  Boston  Opera  Co. 


The  construction  ol  new  properties  by  Edward  Siedle,  New 
York. 

Official  Photographer  to  Boston  Opera  Co.,  Elmer  Chickering. 
Programme  printed  by  Croke  Printing  Co. 

Official  Physician,  Br.  Wm.  R.  P.  Emerson. 

Official  Surgeon,  Dr.  G.  De-Amezeg. 


by  Musette,  the  touch  of  comedy,  by  her  old  “beau”, 
interpolated  into  the  waltz,  which  latter  is  vocally 
turned  into  a septette,  is  a gem  of  musical  con- 
struction worthy  of  the  best  Italian  school.  Act  III, 
is  full  of  romatic  themes  denoting  the  heart  sufferings 
of  the  young  lovers  ; one  inspired  melody  chasing 
the  other  closely.  How  well  Puccini  here  has  struck 
the  right  note,  how  well  he  understands  the  pullings 
of  the  heart-strings  torn  asunder  by  grief  and  dis- 
tracted by  jealousy,  how  true  has  been  his  responsive 
music.  In  Act  IV,  where  Mimi,  at  death’s  door  with 
consumption,  returns  to  die  in  Rodolphe’s  arms,  the 
themes  are  chosen  from  among  the  most  beautiful  in 
the  preceeding  acts,  to  suit  the  dying  girl’s  thoughts 
as  they  wander  back  to  their  first  days  of  happiness. 

Puccini’s  orchestration  is  scholarly  throughout, 
without  being  broad  in  style — which  indeed  would 
have  been  out  of  keeping  with  the  subject — it  is 
characteristic  in  its  delicate  grace  of  composition, 
a perfect  scheme  of  tone-colour  being  prominent 
throughout. 

Puccini  was  born  in  1858  and  was  a pupil  of 
Ponchielli,  the  composer  of  “La  Gioconda.” 
La  Boheme  was  first  produced  in  896  at  Turin. 
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ordially  invite  your  inspection  of 


CARUSO  IN  “LA  BOHEME.” 


Sig  Caruso  was  in  fine  voice  but 

He  and  Mme  Gluck  Add  Much  to  the  thrilled^  'the*  veriect^^tS^  ttttftttU 
Interest  of  the  Performance  of  the  i hi?  volce-  There  was  warm,  app?ecl-  * ^ 

Popular  Opera.  ' 

wtth  The'sh-ong,1"  true  voice  whici^mak'es  °ffiCe 
5iLll0nve  ^monA,  the  recent  discov-  PLACE 

Minn  Gluck  the  simplest  of  method.  n L 

MtSceffo '. Giuseppe  Tecchi  | As  Musetta,  Miss  Lenora  Sparkes  made  I 

Audrea  de  Segiirola 

F Gianoli-.Gallettl 

Gianoli-Gallettl 
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--  little  hopeful  curiosity  to  hear  a now 

LOW  PRICES 

— with  M Gilly  for  the  Marcello,  the  A vv  Jk  JR. 

curtain  rose  on  a well-filled  opera  house. 

Sig  Podesti  handled  * m - 

changes  'Vn  ^enTpo0  were  ^noVe'^uui'^ed  JS  Itl  tHc  Oa&t  ItlOntH  UsiVC 
than  any  conductor  has  shown  in  Eos-  *■ 

wrys^morehvividntehan  That  of  moftperZ  ivlUzatlOtt  ttlSltl  Itl  tHs  dcSCTt 
tormanees,  was  marvelously  well  varied  ^ 

The  chief  drawback  of  the  evening 

guiif  wuh’ll^^nen  The  bs  advertisement  of  romance,  eliminates  all 

needed  the  |l0 w time  for  Persian  Satraps  to  go  through 


rtiost  part,  but  the  PUPK 

volume  of  a Caruso  to  be  heard 
above  the  orchestra,  and  much  of  the 
pretty  detail  of  the  concerted  music  in  ' 
t became  chatter.  There 


and  renders  unnecessary  all  wireless  short= 


5 lines  of  rugs  being  low  in  our  stock,  anticipating 


had  to,  in  o 

the  footlights. 

Mme  Gluck  was  a charming  Mimi  , , , . _ 

Her  voice  is  rich  and  clear,  in  splendid  bled  commissions  to  Constantinople.  The  rugs 

volume  and  untired.  She  sang  without  . r , . 

eftort  and  in  a simple-seeming  method  d for  shipment. 

that  was  altogether  charming,  a trifle 

S!JSS^£f;5rfh.,,MlSffiuSS  rket  conditions,  we  could  buy  cheaper  in 

Set  was  reached,  and  thereafter  the  . . , 

always  in  the  middle  of  the!  are  giving  our  customers  the  advantage. 
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Opera  in  Three  Acts 
Music  by  GIACOMO  PUCCINI 
Bjok  by  VICTORIEN  SARDOU,  LUIGI  ILLICA 
and  GIUSEPPE  GIACOSA. 


(In  Italian) 


Conductor 
Stage  Manager 
Chorus  Master 


Egisto  Tango 
Anton  Schertel 
Hans  Steiner 
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METROPOLITAN’S 
SEASON  ENDS 

|<j(0 

Two  Notable  Performances 
at  Opera  House. 


“Tosca”  Sung  in  Afternoon  and 
“Die  Meistersinger’  at  Night. 


BOSTON  OPERA  HOUSE-*  Die  Meis- 
tersinger,” comic  opera  in  three 
by  Richard  Wagner.  The 

Hans  Sachs 

Veit  Fogner _ 

Kunz  Vogelgesang Glenn  Hall 

Konrad  Nachtigall Adolf  Kclakopf 

Sixtus  Beckmesser Otto  Gorhz 

Fritz  Kothuer Adolf  Muhlmumi 

Balthasar  Zorn Julius  Bayer 

Eisslinger Walter  Koch 

in  Moser Wilhelm  Otto 

in  Ortel 

Schwartz 

f'oltz 

von  Stolzing. 

Albert  lteiss 

.Jolia tint'  ~ - 


Mr  Soomer,  as  the  genial,  generous 
and  jovial  Sachs,  was  admirable  ” ‘ 
singing  was 


rant  delight. 


made  much  of  David,  and  Me 
Blass  sang  well  as  Pogner. 

Mine  Gadski  strove  bravely  to  create 
the  illusion  of  a youthful  Eva  in  voice 
and  mien.  Miss  Wickham  was  accept- 
able as  Magdalene. 

Mr  Toscanini  conducted  the  romantic 
portions  of  the  opera  with  surpassing 
subtlety,  glamour  and  poetry.  He  did 
not  as  fully  sense  the  German  humor 
with  which  the  work  abounds,  nor  mir- 
ror It  in  the  orchestra  with  its  true 
lightness  and  spontaneity  and  unction. 

The  stage  management  h^d  many 
points  of  excellence— the  depth  and  per- 
spective of  the  seen*  in  the  second  act, 
the  lighting  effects  the  sunset  and 
approaching  night,  the  brawl  by  the 
vilagers  in  the  streets  aroused  at  Beck- 
messer’s  serenade  and  the  appearance 
of  others  with  candle  and  nightcap  at 
various  windows, to  view  the  fray. 

The,  audience  was  exceedingly  large 
and  gave  signs  of-  heartily  enjoying  the 
performance. 
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g>targ  nf  Sfasta 

The  libretto  of  this  opera  is  adapted  from 
Sardou’s  tragedy  of  the  same  name.  It  is  based  on 
facts  these  most  tragic  events  having  actually 
taken  place  in  Rome  in  1800,  at  the  time  of  the 
battle  of  Marengo. 

The  scene  is  laid  in  Rome.  The  first  act  opens 
in  the  Church  of  Saint  Andrea  alia  Valle.  Cesare 
Angelotti,  has  escaped  from  gaol  and  is  hiding  in 
a private  chapel  of  which  his  sister,  the  Lady  Atta- 
vanti,  has  sent  him  the  key.  As  he  disappears,  the 
painter  Cavaradossi  enters  the  church.  He  is  paint- 
ing a picture  to  represent  Mary  Magdalen  ; the  can- 
vas stands  on  a high  easel  and  the  sacristan,  who 
is  prowling  about,  recognizes  with  scandalized  in- 
dignation that  the  sacred  picture  resembles  a beauti- 
ful lady  who  comes  to  pray  daily  in  the  church. 

When  he  is  gone  Angelotti  comes  forward  and 
the  painter  recognizing  in  the  prisoner  an  intimate 
friend,  puts  himself  at  his  disposal,  but  hearing  the 
voice  of  his  fiancee,  Tosca,  he  begs  the  prisoner,  a 
victim  of  the  vile  Scarpia,  chief  of  police,  to  retire 
into  the  chapel,  giving  him  the  food,  which  the 
sacristan  has  left.  Tosca,  the  famous  singer  enters 
looking  around  her  suspiciously,  for  she  is  of  a 
jealous  disposition.  Her  suspicions  are  aroused  by 
the  sight  of  the  picture.  With  difficulty  he  per- 
suades her  of  his  undying  love,  and  at  last  induces 
her  to  depart.  He  then  enters  the  chapel  and  urges 
Angelotti  to  fly.  The  painter  tells  him  of  a well  in 
the  garden  and  advises  him  to  descend  if  there  i3 
any  danger  of  pursuit,  as  half  way  down  there  is  an 
opening  leading  to  a secret  cave,  where  he  will  be 
perfectly  safe. 

The  Lady  Attavanti  had  left  a woman’s  dress 
for  her  brother’s  disguise.  He  takes  it  up  and  _ 
turns  to  go,  when  the  report  of  a cannon  tells 
him  his  escape  has  been  discovered.  Cavaradossi 
decides  to  accompany  the  fugitive  to  help  him 
escape  from  his  terrible  enemy. 

A crowd  pours  into  the  church  to  celebrate  a 
victory  over  Napoleon,  among  them  Scarpia,  who 
has  tracked  Angelotti  there  and  finds  evidences  of 
the  prisoner’s  recent  presence.  In  the  meantime 
Tosca  enters  ; much  astonished  to  find  Scarpia  here 
instead  of  her  lover.  The  chief  of  police  arouses 
her  jealousy  by  showing  her  a fan  which  Angelotti’s 
sister  has  dropped.  Tosca  recognizing  the  arms  of 
the  Attavanti  is  goaded  almost  to  madness  by  the 
wily  Scarpia.  When  she  departs  three  spies  are 
ordered  to  follow  her. 

The  second  act  is  in  Scarpia’s  luxurious  apart- 
ments. Scarpia  is  expecting  Tosca,  who  is  to  sing 
this  evening  at  the  Queen’s  festival.  He  has  decided 
to  take  her  for  his  mistress,  and  to  put  her  lover  to 
death  as  well  as  Angelotti.  Spoletta,  a police-agent, 
informs  his  chief  that  he  has  found  the  painter, 
Cavaradossi  alone  in  a solitary  villa  where  Tosca 
had  visited  him  for  a few  minutes.  He  is  brought 
in  but  denies  resolutely  any  knowledge  of  the 
escaped  prisoner. 

Cavaradossi  is  led  into  the  torture  chamber  that 
adjoins  Scarpia’s  apartment.  Tosca  unable  to 
stand  her  lover’s  groans,  at  last  gasps,  “ In  the 
well,  in  the  garden.  ’ Thr  torture  is  at  once  stopped. 
Sciarrone  enters  and  announces  the  news  of  victory 
was  false,  Napoleon  having  defeated  the  Italian 
army  at  Marengo.  Cavaradossi  exhults  in  the  de- 
feat of  his  enemy,  but  the  latter  turns  to  him  and 
orders  the  gendarmes  to  take  him  away  to  his  death. 
Tosca  tries  to  follow  him,  but_  is  detained.  She 
offers  all  her  treasure  to  save 'fief  lover",  but  the 
villain  only  shows  her  the  scaffold  in  the  square 
below,  swearing  that  she  can  save  her  lover  only 
by  becoming  his.  Spoletta  now  enters  to  announce 
that  Angelotti  being  found  and  taken  has  killed 
himself,  and  that  Cavaradossi,  is  ready  for  death. 
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Floria  Tosca 
Mario  Cavaradossi 
II  Barone  Scarpia 
Cesare  Angelotti 
II  Sagrestano 
Spoletta 
Sciarrone  . 

Un  Carceriere  . 
Un  Pastore 


. Geraldine  Farrar 

. Riccardo  Martin 

Antonio  Scotti 
Paul  Ananian 
F.  Gianoli-Galletti 
Leo  Devaux 
Bernard  Begue 
Edoardo  Missiano 
Lillia  Snelling 


S’ynopsts  nf  Scenery 

Act  I.  Interior  of  the  Church  of  St.  Andrea  della 
Valle,  Rome 

Act  II.  Scarpia’s  room  in  the  Palazzo  Farnese, 
Rome. 

Act  III.  Platform  of  the  Castle  of  St.  Angelo,  Rome. 
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Tosca  agrees  to  yield  her  honor  if  he  will  first 

sign  a permit  for  herself  and  lover  to  leave  the 
city  the  next  morning.  Scarpia  thereupon  orders 
his  deputy  to  have  a mock  execution  by  firing  blank 
cartridges,  but  later  gives  orders  to  have  him  really 
shot  after  all.  Scarpia  seals  the  passport,  and 
opening  his  arms  says:  “Now  Tosca,  mine  at 
last!”  But  he  staggers  back  as  Tosca  suddenly 
plunges  a knife  deep  into  his  breast.  She  tears  the 
passport  from  the  clenched  fist  of  the  dead  man  and 
turns  to  fly. 

In  the  last  act  Tosca  visits  her  lover  in 
prison,  where  she  finds  him  in  bitter  tears,  which 
soon  give  way  to  joy  when  she  shows  him  her 
passport  and  tells  him  of  the  feigned  execution. 

The  soldiers  march  up  and  Tosca  places  herself 
to  the  left  of  the  guard  room,  in  order  to  face  her 
lover.  The  officer  lowers  his  sword,  a report  fol- 
lows and  Tosca  seeing  her  lover  fall  throws  him  a 
kiss.  She  remains  quiet  until  the  last  soldier  has 
left,  then  she  runs  to  her  lover  calling  to  him  to 
rise.  With  a heart-rending  cry  she  staggers  back. 
Her  lover  is  dead  ! She  bewails  him  in  the  wildest 
grief,  when  suddenly  she  hears  the  voice  of  Sciarone, 
and  knows  that  Scarpia’s  murder  has  been  dis- 
covered. A crowd  rushes  up  the  stairs  with 
Spoletta  at  their  head  ; the  latter  is  about  to  throw 
himself  upon  Tosca,  when  she  runs  to  the  parapet 
aud  throws  herself  into  space  with  the  cry  : “Scar- 
pia, may  God  judge  between  us  ! ” 
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Metropolitan  company  used  the 
beautiful  settings  of  the  Boston  opera: 

I The  pontifical  train  in  act  1 was  ca- 

Once  Again  Does  the  Beautiful  parisoned  as  in  previous  local  per- 
t formanee*. 


Prima  Donna  Delight  in  Puccini  1 
Tragic  Opera. 

BOSTON  OPERA  HOTJSE-“Tos 


Office 

PLACE 


, in  Italian,  by  Puc-  1 


! Geraldine  Farrar  repeated  her  im- 
j personation  of  Tosca  at  the  Boston 
j opera  house  yesterday  afternoon.  It  has 
I greater  strength  than  when  seen  here 
j in  January.'  played  then,  as  yesterday, 

I with  Mr  Martin  as  Cavaradossi  and 
I Mr  Scotti  as  Scarpia. 
j Miss  Farrar  still  chooses  to  make 
: Tosca's  salient  characteristic  in  the 
•first  act,  the  allurement  of  delicate 
■ beauty  rather  than  the  sophistication 
which  would  forbid  this  stage-trained 
Tosca  to  weep  in  a public  place  even 
jg  I-.; — •-  fajthies- 
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Main  not  yet 
ncapame  oi  restraint,  ne  was  moved 
yesterday  to  unprecedented  show 
passionate  abandon  during  the 
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SPECIAL  ANNOUNCEMENT. 


Owing  to  the  sudden  indisposition 
of  Mr.  Leo  Slezak,  MR.  CARL  JORN 
will  sing  the  part  of  Walter  von  Stoking 
in  Meistersinger. 


g>tory  of  ©ie  Metateraingcr 

It  is  interesting  to  know  somewhat  of  the 
history  of  the  old  Master-singers  of  Germany,  to 
appreciate  fully  the  clever  satire  Wagner  intended  to 
convey  in  the  text  of  this  opera.  The  aim  of  the 
Master-singers’  guilds  was,  primarily,  the  culture 
and  improvement  of  German  poetry.  Placing  form 
above  matter,  they  hedged  themselves  about  with  a 
hundred  or  more  rigid  rules.  The  members,  com- 
posed of  burghers,  held  various  ranks,  according 
to  their  proficiency,  the  highest  being  that  of 
“Master.”  A candidate  was  denied  admission  if 
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the  chief  examiner,  or  “ marker,”  found  seven  faults 
against  him.  But  if  he  complied  successfully  with 
the  exacting  rules,  he  was  entered  into  the  guild  and 
decorated  with  a Master-singers’  chain.  Public 
tests  were  also  held,  and  in  these,  any  one,  even  a 
stranger,  could  compete.  The  principal  meetings 
of  the  Master-singers  were  held  in  Nuremburg. 
The  scene  of  the  opera  is  laid  there  in  the  sixteenth 
century. 

The  choral  service  is  just  closing  at  St. 
Catherine's  Church.  Among  the  congregation  is 
Eva,  the  daughter  of  the  goldsmith  Pogner.  On 
her  way  out  with  her  companion,  Magdalena,  she 
is  addressed  by  Walter  Von  Stolzing,  a young 
Franconian  knight,  who  ardently  confesses  his  love 
for  her.  He  learns  she  is  no  longer  free,  for  her 
father  has  decreed  that  she  wed  the  winner  of  the 
Master-singers’  contest  of  the  morrow.  Walter 
determines  to  join  the  guild  and  be  a competitor,  so 
remains  to  seek  a trial  at  the  Master-singers’  meet- 
ing. While  the  church  is  being  prepared,  David, 
an  apprentice  to  Hans  Sachs,  the  much  loved 
cobbler-poet,  attempts  to  give  him  some  idea  of  the 
complicated  rules  required.  Slowly  the  Master- 
singers  assemble  and  the  roll  is  called.  Pogner 
formally  announces  his  decision  to  give  his 
daughter’s  hand  to  the  winner  in  the  morrow’s 
contest ; then  Walter,  at  his  request,  is  examined. 
Unfortunately  Beckmesser,  also  a suitor  for  Eva’s 
hand,  is  appointed  ‘ marker.”  Walter’s  song  is 
interrupted  by  Beckmesser,  who  shows  his  marking- 
board  already  covered  with  mistakes.  Hans  Sachs 
tries  to  speak  in  Walter’s  behalf,  but  he  is  out- 
voted and  Walter  is  rejected. 

That  evening  Magdalena  hears  from  David 
(who  is  in  love  with  her)  of  Walter’s  failure.  Sachs 
confirms  it,  so  Eva  frankly  confesses  her  love  for 
Walter  and  they  resolve  to  elope.  The  night- 
watchman  approaching  compels  them  to  hide. 
Hans  Sachs  has  also  overheard  their  plans.  Just 
then,  Beckmesser  appears  to  serenade  Eve.  Sachs, 
now  busily  at  work  at  his  door,  begins  a lusty 
song,  and  pounds  vigorously  on  his  last,  con- 
stantly interrupting  the  angry  Beckmesser.  David 
awakened  by  the  noise,  sees  his  Magdalena  leaning 
from  the  window,  listening  to  the  serenade.  He 
quickly  descends  to  the  street  to  have  it  out  with 
Beckmesser.  The  neighborhood,  now  thoroughly 
aroused,  rush  out,  and  a general  street  fight  ensues. 
Suddenly  the  watchman’s  horn  is  heard  ! Sachs 
places  Eva  in  her  father’s  arms  and  drags  Walter 
into  his  shop.  As  if  by  magic  the  fight  ceases, 
and  the  people  scatter.  Nothing  remains  but  the 
deserted  street  in  the  moonlight,  with  the  watchman 
tremulously  calling  the  hour. 

The  next  morning  Hans  Sachs  sits  reading  and 
philosophizing  in  his  room,  when  Walter  enters 
and  tells  him  of  a wonderful  dream  he  has  had  in 
the  night.  Sachs  writes  it  down  on  paper.  They 
depart  to  dress,  and  Beckmesser  stealing  in,  dis- 
covers the  paper  on  the  table.  Sachs  surprises  him 
reading  it,  and  craftily  presents  the  poem  to  him.. 
Beckmesser  is  somewhat  suspicious  but  recogniz- 
ing the  beauty  of  the  words  joyfully  accepts.  Now 
he  is  sure  of  his  victory  in  the  contest ! Then  Eva 
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Hans  Sachs,  Shoemaker 
Veit  Pogner,  Goldsmith 
Kunz  Vogelgesang,  Furrier 

Konrad  Nachtigall,  Tin- 
smith . 


Walter  Soomer 
Robert  Blass 
Glenn  Hall 

Adolf  Rehkopf 


Sixtus  Beckmesser,  Town- 
Clerk  . 

Fritz  Kothner,  Baker 
Balthasar  Zorn,  Pewterer 
Ulrich  Eisslinger,  Grocer 
Augustin  Moser,  Tailor 
Hermann  Ortel,  Soapboiler 

Hans  Schwartz,  Stocking- 
weaver  . 
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Otto  Goritz 
Adolf  Muhlmann 
Julius  Bayer 
Walter  Koch 
Wilhelm  Otto 
Arthur  Triebner 

Frederick  Gunther 


Hans  Foltz,  Coppersmith  <! 

Walter  von  Stolzing,  A ^ 
Young  Knight  from 
Franconia 


Marcel  Reiner 


Leo  Slezak 


David,  Sachs’  ’Prentice 
Eva,  Pogner’s  Daughter 
Magdalene,  Eva’s  Nurse 
A Night-Watchman 


Albert  Reiss 
Johanna  Gadski 
Florence  Wickharn 
Paul  Ananian  / 


j^gnopaia  of  &cencttj 

SCENE.—  Nuremberg. 

Period  : About  the  Middle  of  the  Sixteenth  Century. 
Act  I,  The  Interior  of  St.  Katherine’s  Church. 

Act  II.  In  the  Streets,  before  the  Houses  of  Pogner 
and  Sachs. 

Act.  III.  Scene  1.  Sachs’  Workshop. 

Scene  2.  An  Open  Meadow  on  thePegnitz. 
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comes  in,  supposedly  to  have  her  shoe  hxed.  The 

presence  of  Eva,  radiant  in  her  holiday  costume, 
inspires  a glorious  ending  to  Walter's  poem. 
Sachs  declares  it  a masterpiece.  David  and  Mag- 
dalena come  in  and  join  in  the  christening  of  this 
wondrous  song.  Then  they  all  depart  in  holiday 
array,  for  the  scene  of  the  contest,  just  outside 
Nuremburg.  The  various  guilds  arrive.  There  is 
dancing  and  general  jollification  and  at  last  comes 
the  grand  procession  of  the  Master-singers.  Hans 
Sachs  is  hailed  with  loud  applause.  Beckmesser 
begins  the  contest  and  attempts  to  sing  the  poem 
Sachs  has  given  him.  He  continually  forgets,  and 
becomes  so  confused  that  he  rushes  furiously  away 
amid  shouts  of  laughter.  Sachs  declares  the  poem 
is  beautiful,  and  calls  for  some  one  to  sing  it 
properly.  Walter  comes  forward  and  sings.  The 
Master-singers,  in  spite  of  their  conventional  train- 
ing, cannot  control  their  admiration,  and  the 
crowds  applaud  wildly.  Walter  wins  the  contest 
and  gains  a bride.  Then  the  Master-singers’  chain 
is  presented  to  him,  but  that  he  rejects.  Hans 
Sachs,  grasping  him  by  the  hand,  tells  him  of  its 
value,  and  speaks  with  dignity  and  eloquence  of 
the  sacredness  of  German  art.  Eva  crowns  Sachs 
with  the  laurel  wreath,  and  the  opera  closes  with 
great  enthusiasm  and  acclamation  for  “ Hans  Sachs, 
Nuremburg’s  beloved  Sachs.” 

Wagner  thus  depicts  the  victory  of  genius  over 
pedantry  and  conventionalism.  Musically  the 
opera  is  conceded  to  be  one  of  the  most  beautiful 
and  inspired  of  the  Wagner  operas,  and  is  a wonder 
in  contrapuntal  writing.  Filled  with  genuine  humor, 
it  breathes  a pure  and  fresh  atmosphere,  and  por- 
trays, for  the  most  part,  the  healthy  and  normal 
feelings  of  humanity. 


M’S  ABSENCE 


politan  opera  company  that  Mr.  Sle-  f 
zak  would  sing  in  Boston.  Twice  l 
the  public  been  disappointed. 

Mr.  Joern  was  Inadequate  as  Wal- 
ter. He  showed  nearly  all  of  the 
faults  of  the  hardened  German  tenor, 
and  as  Walter  is  a lyric,  not  a heroic, 
part,  the  mastersingers  were  not  to 
be  blamed  for  rejecting  him  when 
proposed  for  their  body,  and  Beck- 
messer for  once  appeared  as  a Daniel  '<■ 
come  to  judgment.  Mr.  Soomer  sang 
here  for  the  first  time.  He  has  a light 
and  agreeable  voice,  too  light  for 
Hans  Sachs.  He  used  his  voice  with 
considerable  skill,  but  his  Sachs  was  c 
not  strongly  characterized,  the  nature 
of  the  cobbler-poet  was  not  brought 
out;  in  a word,  the  central  figure  of 
the  composition  was  weakly  drawn 
and  pale  in  color. 

Mr.  Reiss’  David  is  familiar  to  ( 
pperagoers.  Mr.  Goritz  gave  a care-  >: 
fully  composed  impersonation  of 
Beckmesser,  which  was  excellent  in 
many  ways.  This  Beckmesser  • 
jneither  an  Iago  nor  a buffoon. 
was  a respected  citizen,  pigheaded, 
fanatical,  who,  after  the  manner  of 
other  composers,  took  material  for  his 
own  song  where  he  could  find  it  and, 
after  the  manner  of  some  composers, 
did  not  improve  on  the  original. 

Mme.  Gadski’s  Eva  was  mannered, 
artificial,  without  true  girlishness, 

— without  charm.  The  other  parts  were 
'.respectably  filled,  though  Mr.  Muehl-  — 
mann  was  unfortunate  as  Kothner. 

The  opera  was  finely  put  on  the  " 
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I “Mastersingers  of  Nuremburg,” 
Given  at  Opera  House.  Re- 
deemed Only  by  Richness  of 
Orchestral  Performance. 

TOSCANINI’S  READING 

RAVISHING  IN  BEAUTY 


By  PHILIP  HALE. 

BOSTON  OPERA  HOUSE— Wag- 
ner’s “Mastersingers  of  Nuremberg," 
performed  by  the  Metropolitan  opera 
company.  Mr.  Toscanini  conducted. 

Sachs Walter  Soomer 

Robert  Blass 


Spr 

Pogner. 

. Beckmesser Otto  Goritz 

Kothner Adolf  Muelilmann 

n|  Walter  von  Stolzing Carl  Joern 

D David Albert  Reiss 

* Eva Johanna  Gadskl 

n Magdalene Florence  Wickham 

' A large  audience  was  greatly  disap- 
tjj  pointed  last  night  because  Mr.  Slezak.  f 
j the  tenor,  did  not  sing.  The  programs  |L 
i contained  a slip  which  spoke  of  “sud-  i 
| den  indisposition.”  Twice  has  the  an-  jr 
°|  nouncement  been  made  by  the  Metro- 


fthe  setting  of  the  second  act  e 
business  of  the  crowd  in  the  finale 
with  the  apparition  of  frightened  < 
angry  faces  at  the  windows.  ’ 

The  music  of  this  opera  has  been 
better  sung  here  many,  times;  in  fact, 
the  vocal  performance,  so  far  as  the 
chief  singers  were  concerned,  was 
mediocre,  unworthy  of  the  Metro- 
politan Opera  House.  The  consola- 
tion was  in  the  way  in  which 
opera  was  mounted  and  in  the  won-  IflVC 
derful  interpretation  of  the  score  by 
Mr.  Toscanini.  !Sd*t 

The  orchestral  music  of  this  opera 
was  heard  last  night  in  its  infinite  . << 

beauty  and  richness  for  the  first  time.  ail 

Even  Mr.  Seidl’s  interpretation  seemed  hrOUirh 
pedestrian  in  comparison.  The  song  ° 

last  night  was  in  the  orchestra.  ; short= 
Never  have  we  heard  from  an  oper- 
atic conductor  a reading  so  elastic, 
so  shot  through  with  beauty,  so  varied 
in  appropriate  expression,  so  ravish- ting 
ing,  eloquent,  compelling,  except  from  _ _ 

Mr.  Toscanini  when  he  conducted 1 ^ 
“Tristan  und  Isolde.” 


ions,  we  could  buy  cheaper  in 
our  customers  the  advantage. 

PH  MW58  WASHINGTON  ST. 
’IlO  LfV.  BOSTON,  MASS. 


SEASON  OF  GRAND  OPERA 
1909'10 


Saturday  Matinee,  April  9,  1910,  at  Three  P.  M. 

LA  LOIE  FULLER 

AND  HER  MUSES 

Assisted  by  MLLE.  THAMARA  DE  SWIRSKY. 

Soloists:  Paul  Jones  Chute.  Misses  Cassen,  Tupper,  Chester,  Thurston. 
(DIRECTION,  WILLIAM  H.  WALSH) 


PROGRAM 

Overture  .......... 

Orchestra 

Naita  .......... 

Delibes 

Tarantelle  .......... 

Jacowsky 

Miss  Curtis. 

Pizzato  .......... 

Delibes 

Orchestra 

Valse  Lente  ......... 

Delibes 

Misses  Tupper  and  Harrison. 

March  Militaire  .....  . . 

Schubert 

Miss  Cassen. 

a.  Intermezzo  (Fragments)  ...... 

Offenbach 

b.  Blue  Danube  ....  . . . 

Strauss 

Miss  Berenice  Tupper. 

Selection  .......... 

Orchestra 

An  Original  Phantastic  Novelty. 

A DANCE  FROM  CHINA. 

THE  FEAST  OF  LANTERNS. 

XT  , 1 a.  Feast  of  Lanterns. 

N°’1'  1 b.  Celestial. 

SHOWER  OF  LANTERNS. 

No.  2.  The  Tempest. 

IMPS  AND  DRAGONS. 

No.  3.  The  Lantern  Fly. 

RAIN  OF  CRYSTALS. 

LA  LOIE  FULLER. 

Intermission 

THE  RUSSIAN  DANCER 

MLLE.  THAMARA  DE  SWIRSKY 

In  “PEER  GYNT  SUITE’’ 

“ Morning  ” (by  Orchestra  alone)  ...... 

Greig 

Mort  d’Ase  ......... 

Greig 

Danse  d’Anitras  . . ..... 

Greig 

Roi  des  Montaign  ........ 

Greig 

Valse  de  Feu  ......... 

Strauss 

Pizzicato  ....... 

Chopin 

Mazomka  ......... 

. Chopin 

Momente  Musical 


Orchestra 
DANSE  DUO 


An  Idyll  ......... 

Pan  and  Echo 

Echo  ......... 

Pan  ......... 

by  Lion  Moreau 

Mile,  de  Swirsky 
Paul  Jones  Chute 

Debut  of  MISS  MIRZAH  CHESTER 

In  INDO-PERSI AN  STORY  DANCES 

THE  GOD  AND  THE  OUTCAST 

1.  A HINDOO  GIRL’S  DREAM  OF  LOVE. 

2.  THE  PERSIAN  SUN  DANCE. 

3.  A HILL  GIRL’S  BETROTHAL  DANCE. 

4.  THE  LOTUS  DANCE. 

Intermission 

LA  LOIE  FULLER. 

. by  Goethe 
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